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for  the  imagination  and  talent  to  create 
the  theme  for  the  annual  opening  night 
invitation  and  program. 


Tonight  the  Pops  is  also  celebrating  its 
third  season  with  Gill  Fishman  Associates! 
Each  year  they  have  looked  to  our  firm 


Gill  Fishman  Associates,  Inc.  is  recognized  as  one  of  New 
England’s  leading  design  firms,  providing  expertise  and  design 
consulting  in  corporate  design  programs,  annual  reports, 
collateral  materials,  packaging  and  industrial  design,  signage 
programs,  and  exhibition  design. 

Our  goal  is  to  provide  effective  design  that  communicates 
the  client’s  needs,  while  creating  a piece  that  distinguishes  the 
client  from  the  competition.  We  are  committed  to  the  growth 
and  success  of  our  clients.  Our  experience  has  proven  that  good 
design  is  a key  factor  in  successful  marketing. 

We  are  pleased  to  have  contributed  in  a small  way  to 
another  successful  Pops  season. 

Gill  Fishman  Associates,  Inc.,  Design  and  Marketing. 


If  you  would  like  to  see 
the  music  Gill  Fishman  Associates 
can  bring  into  your  business, 
call  Marge  Stanbury  at 
617  492.5666. 


For  MORE  THAN  100  YEARS,  the  opening  of  the  Bos 


ton  Pops  season  has  been  an  eagerly  anticipated  event  for 
thousands  of  Bostonians.  Now  one  of  the  many  projects  of 
the  Boston  Symphony  Association  of  Volunteers,  Opening 
Night  at  Pops  is  the  perfect  celebration  of  springtime  in 
New  England.  This  year  is  no  exception,  and  is  especially 
significant  as  John  Williams  begins  his  tenth  successful 
year  as  Conductor  of  the  Boston  Pops  Orchestra. 

We  are  delighted  to  welcome  back  BayBanks,  corporate 
sponsor  of  Opening  Night  at  Pops  for  the  second  year.  We 
extend  our  thanks  to  Bill  Crozier  and  BayBanks  for  their 
continued  generosity,  to  the  members  of  the  BSAV  for 
their  dedication  and  enthusiasm,  and  to  the  many  Pops 
fans  who  help  to  make  the  Boston  Pops  a great  success  in 
Boston  and  beyond. 


Sincerely, 


George  H.  Kidder 
President 

Boston  Symphony  Orchestra 


N- 

Chairman , Board  of  Trustees 
Boston  Symphony  Orchestra 
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Opening  Night  at  Pops 
1989  Committee 


Patricia  A.  Maddox,  Chairman 


Sally  W.  Armstrong 
Emily  D.  Belliveau 
Phoebe  D.  Coues 
Jenifer  N.  Kasdon 


Dusty  M.  MacColl 
Susan  D.  Robinson 
Ruth  Ann  White 
Margaret  A.  Williams 


Hosts  and  Hostesses 


Mary  Bates 
Emily  Belliveau 
Helen  Bradley 
Kevin  Mary  Callans 
Nancy  Couch 
Robert  Czekanski 
Suzanne  Courtright  Ezekiel 
Paul  H.  Farris 
Linda  Fenton 
Betty  Hosage 
Mary  Kalil 
Elizabeth  Lada 

Brenda 


Louise  LaPointe-Turcotte 
Joan  Lauritsen 
Debra  Levin 
Cynthia  Gail  Lovell 
Ann  Macdonald 
Ellen  M.  Massey 
Paula  M.  Meridan 
Pamela  Nugent 
Barbara  Phinney 
Steve  and  Debbie  Spangler 
Rosemary  Westra 
Ruth  Ann  White 

Williams 


Boston  Symphony  Association  of  Volunteers 


The  Committee  for  Opening  Night  at  Pops  gratefully 
acknowledges  the  following  donors  for  their  generous  support: 

BayBanks 

Gill  Fishman  Associates,  Inc. 

Hub  Mail 

Massachusetts  Envelope  Company 
Montilio’s 

Mullen  and  Fitzmaurice 
The  Catered  Affair 
Vintners,  Inc. 

With  special  thanks  to  the  BSAV  Decorating  Committee  and  the  Volunteer 
Office,  as  well  as  to  the  dedicated  staff  and  crew  at  Symphony  Hall. 
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Benefactors 


Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Anderson  Insulation  Co.,  Inc. 

Prof,  and  Mrs.  Rae  D.  Anderson 
AT&T 

Mr.  and  Mrs.  J.P.  Barger 
Carmen  Barletta 
BayBanks 

Mr.  and  Mrs.  John  M.  Bradley 
William  N.  Bullard 
Ray  F.  Carmichael 
John  F.  Carroll,  Jr. 

Mrs.  Florence  Chesterton-Norris 
Rosalie  and  Bertram  Cohen 
Rebecca  K.  and  Frances  B.  Coup 
James  F.  Crain 
John  and  Diddy  Cullinane 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Mr.  and  Mrs.  Nelson  J.  Darling,  Jr. 
Mr.  and  Mrs.  Michael  H.  Davis 
Deutsche  Grammophon 
Buzz  and  Susan  DiMartino 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Dynatech  Corporation 
Mrs.  E.V.  Erickson 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  Willard  R.  Fehr 
Carole  Ferrelli 
Fishery  Products,  Inc. 

Mr.  and  Mrs.  John  H.  Fitzpatrick 
Nancy  Fitzpatrick 

Fowler,  Goedecke,  Ellis  & O’Connor,  Inc. 
Carol  and  Avram  Goldberg 
John  and  Janice  Gottschalk 
Graham  and  Ann  Gund 
John  Hancock  Financial  Services 
Mr.  and  Mrs.  Thomas  C.  Heffron 
The  Henley  Group,  Inc. 

Mr.  and  Mrs.  Joseph  Howe 
Mrs.  Charmienne  Hughes 
Connie  and  George  Isenberg 
Bobbe  and  Arthur  Jacobson 
Mr.  and  Mrs.  George  Kidder 


Gordon  and  Mary  Ford  Kingsley 
Mark  and  Beth  Krentzman 
Joseph  and  Donna  La  Bonte 
Mrs.  James  F.  Lawrence 
Mr.  and  Mrs.  Malcolm  MacColl 
Mr.  and  Mrs.  David  B.  Maddox 
Mr.  and  Mrs.  James  Marinelli 
Evelyn  and  C.  Charles  Marran 
Medtronic 
Sharon  F.  Merrill 
Mr.  and  Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Harold  T.  Miller 
Money  Magazine 

Mr.  and  Mrs.  Michael  F.  Moynihan 
Mr.  and  Mrs.  Michael  R.  Muldowney 
Philip  J.  Murphy  & Co.,  Inc. 

New  England  Telephone 
Chip  and  Bobby  O ’ Hare 
Mr.  and  Mrs.  Andrall  E.  Pearson 
Richard  D.  Pedone 
Mr.  and  Mrs.  Robert  P.  Pelletier 
Mr.  and  Mrs.  Ralph  T.  Perkins,  Jr. 
J.N.  Phillips  Glass  Co.,  Inc. 

Lia  and  William  Poorvu 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mr.  and  Mrs.  Hemy  S.  Reeder,  Jr. 
Restaurant  Management  Corp. 

Mr.  and  Mrs.  David  G.  Robinson 
Mrs.  George  R.  Rowland 
Michael  and  Joan  Salke 
Mrs.  George  Lee  Sargent 
Enid  and  Murray  Shocket 
Mr.  and  Mrs.  Donald  J.  Short 
Mrs.  Donald  B.  Sinclair 
Mr.  and  Mrs.  Eliot  Snider 
Ray  and  Maria  Stata 
Miriam  and  Sidney  Stoneman 
Robert  E.  Sullivan 
Trammell  Crow  Company 
Mr.  and  Mrs.  Bruce  Verchere 
Carrie  Weyerhaeuser  and  Fred  Farmer 
Florence  Whitney 
Sherman  M.  Wolf 
Gabriel  Zizza 
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The 

Catered  Affair 


Events  with  Distinction 


Accord  Park  Post  Office  Box  26 
Hingham,  Mass.  02018 

1-617-982-9333 
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BOSTON 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate; 
RONALD  FELDMAN,  Assistant  Conductor 
104th  Season,  1989 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

Mrs.  Norman  L.  Cahners 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 

Trustees  Emeriti 

Philip  K.  Allen 

Allen  G.  Barry 

Leo  L.  Beranek 

Mrs.  John  M.  Bradley 

Abram  T.  Collier 

Mrs.  Harris  Fahnestock 


Mrs.  Eugene  B.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Treasurer 

Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 
Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 


Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Helen  P.  Bridge,  Director  of  Volunteers 
Madelyne  Codola  Cuddeback,  Director  of 
Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  Harrington,  Budget  Manager 
Russell  M.  Hodsdon,  Manager  of  Box  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of  Tanglewood 
Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of  Foundation 
and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 
Fund  Accounting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 

Joyce  M.  Serwitz,  Assistant  Director  of  Development 

Cheryl  L.  Silvia,  Function  Manager 

Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  10 1989  Boston  Symphony  Orchestra,  Inc. 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 


Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 

Martin  Allen 

Mrs.  David  Bakalar 

Bruce  A.  Beal 

Mrs.  Richard  Bennink 

Mrs.  Leo  L.  Beranek 

Lynda  Schubert  Bodman 

Donald  C.  Bowersock,  Jr. 

Peter  A.  Brooke 

William  M.  Bulger 

Mrs.  Levin  H.  Campbell 

Earle  M.  Chiles 

Mrs.  C.  Thomas  Clagett,  Jr. 

James  F.  Cleary 
Mrs.  Nat  Cole 
William  H.  Congleton 
Walter  J.  Connolly,  Jr. 

Albert  C.  Cornelio 
Phyllis  Curtin 
Alex  V.  d’Arbeloff 
Mrs.  Eugene  B.  Doggett 
Phyllis  Dohanian 
Harriett  M.  Eckstein 
Edward  Eskandarian 
Katherine  Fanning 
Peter  M.  Flanigan 
Henry  L.  Foster 
Dean  Freed 

Peter  H.B.  Frelinghuysen 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
Mary  Louise  Cabot 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 


Haskell  R.  Gordon 
Steven  Grossman 
Joe  M.  Henson 
Susan  M.  Hilles 
Glen  H.  Hiner 
Ronald  A.  Homer 
Julian  T.  Houston 
Lola  Jaffe 
Anna  Faith  Jones 
H.  Eugene  Jones 
Mrs.  Bela  T.  Kalman 
Susan  B.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Howard  Kaufman 
Robert  D.  King 
Mrs.  Gordon  F.  Kingsley 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Mrs.  Hart  D.  Leavitt 
R.  Willis  Leith,  Jr. 
Laurence  Lesser 
Stephen  R.  Levy 
Frederick  H.  Lovejoy,  Jr. 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
C.  Charles  Marran 
Nathan  R.  Miller 
Hanae  Mori 
Mrs.  Thomas  S.  Morse 


Leonard  Kaplan 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 


E.  James  Morton 

David  G.  Mugar 

Mrs.  Hiroshi  H.  Nishino 

Robert  P.  O’Block 

Vincent  M.  O’Reilly 

Walter  H.  Palmer 

Andrall  E.  Pearson 

John  A.  Perkins 

Daphne  Brooks  Prout 

Robert  E.  Remis 

John  Ex  Rodgers 

Mrs.  William  H.  Ryan 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Mark  L.  Selkowitz 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

W.  Davies  Sohier,  Jr. 

Ralph  Z.  Sorenson 
Ira  Stepanian 
Mrs.  Arthur  I.  Strang 
Mark  Tishler,  Jr. 

Luise  Vosgerchian 

Mrs.  An  Wang 

Robert  A.  Wells 

Mrs.  Thomas  H.P.  Whitney 

Mrs.  John  J.  Wilson 

Brunetta  R.  Wolfman 


David  R.  Pokross 
Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  Richard  H.  Thompson 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 

Mrs.  Robert  Miller 

Mrs.  Ralph  Seferian 

Mrs.  James  Cooke 

Mrs.  Hugo  A.  Mujica 

Mrs.  Anthony  A.  Tambone 

Mrs.  Linda  Fenton 

Mrs.  G.  William  Newton 

Mrs.  Richard  E.  Thayer 

Mrs.  Harvey  B.  Gold 

Mrs.  Jay  B.  Pieper 

Mr.  F.  Preston  Wilson 

Mrs.  Daniel  Hosage 

HAPPY  BIRTHDAY,  “EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  “Evening  at  Pops”  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  To  mark 
this  important  occasion,  PBS  will  present  a special  20th-anniversary  "Evening 
at  Pops”  telecast  featuring  guest  artists  Victor  Borge,  Robert  Merrill,  Roberta 
Peters,  Art  Buchwald,  and  the  duo-pianist  Paratore  Brothers.  To  be  aired 
nationally  on  Friday,  June  23,  at  9 p.m.,  and  locally  on  Channel  2 on  Sunday, 
June  25,  at  8 p.m.,  this  special  program  will  initiate  the  1989  “Evening  at 
Pops”  series,  which  will  continue  in  that  time  slot  for  twelve  weeks. 

We  are  also  pleased  that  “Evening  at  Pops”  will  take  on  an  exciting  new 
look  this  year,  made  possible  by  the  construction  of  a new  stage  set  and  by 
the  installation  in  Symphony  Hall  of  the  latest  in  computerized  lighting 
equipment.  The  lighting  trusses  will  be  in  full  view  throughout  the  Pops  sea- 
son; the  new  set  and  lighting  will  enable  the  producers  to  capture  the  spirit 
of  a Pops  concert  for  television  viewers. 


Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Hemy  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson ’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,"  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  "Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — "The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold"  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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Boston  Symphony  Orchestra 

SEIJI  OZAWA,  Music  Director 


JUNE  30  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
before  June  9:  Symphony  Hall,  Boston,  MA  02115  (617)266-1492; 
after  June  9:  Tanglewood,  Lenox,  MA  01240  (413)637-1940 


10 


tra,  Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
jntil  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
stained  what  he  refers  to  as  the  “tripar- 
ite  program  format,"  with  an  opening 
hird  of  light  classical  music,  a middle 
hird  often  featuring  a classical  or  popu- 
ar  soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
ilm  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
if  “Evening  at  Pops,”  and  led  a series  of 
lest-selling  recordings  under  an  exclusive 
contract  with  Philips  records.  These 
nclude  Pops  Out  of  This  World , Pops  in 
Space,  Pops  on  the  March,  That’s  Entertain- 
nent  (Pops  on  Broadway),  Pops  Around  the 
A/orld,  Aisle  Seat,  With  a Song  in  My  Heart, 
America,  the  Dream  Goes  On,  Swing,  Swing, 
Swing,  Bernstein  by  Boston,  Pops  in  Love, 

By  Request . . . , an  album  of  music  by 
fohn  Williams,  The  Planets,  and  Digital 
Jukebox.  The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 
He  has  received  24  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci- 
dental Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  has  just  completed  the  score  for 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  scheduled  for  release  in 
June.  Currently  Mr.  Williams  is  compos- 
ing the  score  for  Martin  Ritt’s  new  film, 
Stanley  and  Iris,  starring  Jane  Fonda  and 
Robert  DeNiro. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme’’  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We're  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston , Swing,  Swing,  Swing,  Pops  in 
Love , By  Request  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets , and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
for  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 


ductor with  a number  of  major  orches- 
tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music. 
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Hub  Mail 
Advertising 


Laser  Personalization 
Data  Processing 
Fund  Raising 

List  Selection  and  Maintenance 
Creative  Services 
Printing 

Machine  Mailing 
Hand  Mailing 
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35  Morrissey  Boulevard 
Boston,  MA  02125 

Call  (617)  HUB-MAIL  or  (800)  HUB-MAIL 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 
Edward  and  Bertha  C.  Bose  Chair 
Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
‘Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
‘Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 

t Joseph  Conte 
tJoseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
+On  sabbatical  leave 
+ Substituting,  1989  spring  season 


♦ Lisa  Crockett 

♦ Ling  Ling  Guan 
‘Michael  Rosenbloom 
♦Victoria  Kintner 
♦Sharan  Leventhal 

♦ Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 

♦ Katherine  Anderson 
♦Anne  Black 

♦ Rachel  Fagerburg 

♦ Susan  Curran  Culpo 
tJean  Haig 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
Jerome  Patterson 

♦ David  Finch 

♦ Ronald  Lowry 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Leone  Buyse 

♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

iLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Roland  Small 

♦ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emeiy 
Peter  Chapman 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 

♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Robert  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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* *Once  I got  established,  I figured  I’d  have  all  the  time  in 
the  world  to  spend  with  my  family. 

Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  Bay  Bank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 

They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  1 worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 

Flf  tell  you  my  definition  of  success.  Spending  time  with 
my  family. 


BayBank 


(JfimATE BANKING 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  9,  1989,  at  8 


OPENING  NIGHT  AT  POPS 

SPONSORED  BY  BayBanks 

freeflight  Schwantner 

World  premiere 

Commissioned  by  the  Boston  Symphony  Orchestra,  Inc.,  for  the  Boston  Pops 
Orchestra  with  the  support  of  grants  from  the  Chiles  Foundation 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities. 


Overture  to  The  Italian  Girl  in  Algiers  Rossini 

Presenting 
KATHLEEN  BATTLE 

Waltz  Song  from  Romeo  and  Juliet  Gounod 

O mio  babbino  caro,  from  Gianni  Schicchi  Puccini 

Suite  from  Carmen  Bizet 

Les  Toreadors  — Habanera  — Danse  boheme 


INTERMISSION 

To  Lenny!  To  Lenny!  Williams 

Composed  in  celebration  of  Leonard  Bernstein’s  70th  birthday 
Presenting 

BRANFORD  MARSALIS 

Pavane  Faure 

With  members  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Carousel  Waltz  Rodgers-Walker 


INTERMISSION 

Belle  of  the  Ball 
Sophisticated  Lady 


Anderson 

Ellington-Hayman 


REMEMBERING  DUKE  ELLINGTON 
with 

Kathleen  Battle  and  Branford  Marsalis 
Steve  Scott,  piano  Robert  Hurst,  bass 
Jeff  Watts,  drums 

The  Creole  Love  Call 

I Let  a Song  Go  Out  of  My  Heart 

Come  Sunday 

Tribute  to  Duke  Ellington 

Take  the  A’  Train -Mood  Indigo  — It  Don’t  Mean  a Thing 


Ellington-Hall 

Ellington-Paich 

Ellington-Paich 

Ellington-Burns 


Texts  and  translations  begin  on  page  19. 

Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of  Volun- 
teers to  benefit  the  Boston  Symphony  Orchestra. 

Accommodations  for  this  evening’s  soloists  courtesy  of  the  Colonnade  Hotel. 


Philips  Records 
Baldwin  Piano 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys. 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 

FREEFLIGHT 

Joseph  Schwantner  (b.1943) 

Chicago-born  Joseph  Schwantner  studied  composition  at  the  Chicago  Conservatory 
and  Northwestern  University,  where  he  earned  his  doctorate  in  1968;  he  teaches  at 
the  Eastman  School  of  Music.  Schwantner  is  a much  honored  composer  (he  won  the 
Pulitzer  Prize  in  1979)  whose  music  is  both  colorful  and  dramatically  evocative.  His 
new  piece  for  the  Boston  Pops,  freeflight,  is  subtitled  “Fanfares  and  fantasy.”  It  is  con- 
ceived in  an  arch  form  beginning  and  ending  with  brass-rich  fanfare-like  ideas  sur- 
rounding a fantasy  in  the  strings.  The  title  was  chosen  simply  to  suggest  a certain 
“unrestrained"  quality  for  this  energetic  and  engaging  music. 

L’ ITALIAN  A IN  ALGERI,  Overture 

Gioacchino  Rossini  (1792-1868) 

L’ltaliana  in  Algeri  was  the  second  opera  that  the  prolific  young  Rossini  composed 
in  1813,  when  he  turned  twenty-one.  (Even  before  that  year,  no  fewer  than  seven  of 
his  operas  had  already  been  performed!)  For  a production  in  Venice,  he  turned  out 
the  witty  comedy  in  less  than  a month.  The  title,  “The  Italian  Girl  in  Algiers,”  was 
intended  to  be  a little  racy,  suggesting  as  it  did  the  subject  of  harems  and  the  possi- 
bility that  a pretty  Italian  girl  might  end  up  in  one.  The  plot  and  Rossini’s  bubbling 
music  were  an  instantaneous  hit  with  the  pleasure-loving  Venetians.  Rossini’s  over- 
ture to  L Italiana  in  Algeri  is  a rather  rare  bird  among  his  overtures  — written  specifi- 
cally for  this  opera  and  never  used  for  any  other.  In  addition  to  the  normal  orchestral 
instruments,  Rossini  calls  for  “Turkish  music”  — cymbals,  in  this  case  — to  help  set  the 
scene  of  the  story. 

WALTZ  SONG  (“Je  veux  vivre”)  from  ROMEO  AND  JULIET 

Charles  Gounod  (1818-93) 

Shakespeare  has  never  failed  composers  as  a source  for  musical  inspiration,  and 
Romeo  and  Juliet  is  high  on  the  list  of  favorites,  whether  turned  into  dramatic  sym- 
phony (Berlioz),  tone  poem  (Tchaikovsky),  or  opera  (Bellini  and  Gounod).  After  Faust , 
composed  in  1859,  Gounod  enjoyed  his  greatest  theatrical  success  with  Romeo  and 
Juliet  in  1867.  Gounod’s  Juliet  is  introduced  to  the  audience  with  this  famous  and 
brilliant  waltz  song,  innocently  revelling  in  her  heartfree  state,  which  is  so  soon  to 
change. 
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Je  veux  vivre 

Dans  le  reve  qui  m’enivre 
Longtemps  encor! 

Douce  (lamme. 

Je  te  garde  dans  mon  ame 
Comme  un  tresor! 

Cette  ivresse 
De  jeunesse 

Ne  dure,  helas!  qu’un  jour! 
Puis  vient  l’heure 
Ou  Ton  pleure; 

Le  coeur  cede  a l’amour, 

Et  le  bonheur  fuit  sans  retour! 
Loin  de  l’hiver  morose 
Laisse-moi  sommeiller, 

Et  respirer  la  rose 
Avant  de  l’effeuiller! 

Je  veux  vivre 

Dans  le  reve  qui  m’enivre 
Longtemps  encor! 

Douce  damme, 

Je  te  garde  dans  mon  ame 
Comme  un  tresor! 


I want  to  live 

in  the  dream  that  has  long 
elated  me! 

Sweet  flame, 

I preserve  you  in  my  soul 
like  a treasure! 

This  intoxication 
of  youth 

will  not  last,  alas!  more  than  a day! 

Then  comes  the  hour 

when  one  weeps; 

the  heart  yields  to  love, 

and  happiness  flees,  never  to  return! 

Far  from  that  sullen  winter 

let  me  sleep, 

and  breathe  the  rose 

before  plucking  it! 

I want  to  live 

in  the  dream  that  has  long 
elated  me! 

Sweet  flame, 

I preserve  you  in  my  soul 
like  a treasure! 


O MIO  BABBINO  CARO,  from  GIANNI  SCHICCHI 

Giacomo  Puccini  (1858-1924) 

How  unlikely  that  a delicious  romantic  comedy  should  grow  out  of  a casual  refer- 
ence in  Dante’s  Infernol  But  that  is  indeed  what  happened  in  the  case  of  Puccini’s 
delicious  one-acter  Gianni  Schicchi.  Dante  sentenced  Schicchi  to  a very  low  place  in 
Hell  for  having  impersonated  a corpse  to  dictate  a false  will,  but  Puccini’s  librettist 
Giovacchino  Forzano  expanded  the  context  to  show  that  Schicchi’s  trick  allowed  him, 
the  cleverest  man  in  Florence,  to  extract  a little  timely  (and  relatively  harmless) 
revenge  on  the  snooty  Donati  family  and  to  provide  a dowry  for  his  daughter,  Lau- 
retta. At  first  Schicchi  refuses  to  take  part  in  helping  the  Donatis  (whose  rich  relative 
Buoso  has  disinherited  them  all),  but  Lauretta’s  plea  to  her  beloved  daddy  softens  his 
heart  — especially  when  he  sees  a way  to  help  himself  as  well. 


O mid  babbino  caro, 
mi  piace,  e bello,  bello; 
vo’  andare  in  Porta  Rossa 
a comperar  l’anello! 

Si,  si,  ci  voglio  andare! 
e se  l’amassi  indarno, 
andrei  sul  Ponte  Vecchio, 
ma  per  buttarmi  in  Arno! 
Mi  struggo  e mi  tormento! 
O Dio,  vorrei  morir! 
Babbo,  pieta,  pieta! 


O,  my  dearest  daddy, 

I like  him,  he’s  so  handsome; 

I want  to  go  to  Porta  Rossa 
to  buy  the  ring! 

Yes,  yes,  I want  to  go  there! 

And  if  I were  to  love  him  in  vain, 
I’d  go  to  the  Ponte  Vecchio, 
but  to  throw  myself  in  the  Arno! 

I pine  and  I torment  myself! 

O God,  I'd  like  to  die! 

Daddy,  mercy,  mercy! 
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SUITE  FROM  CARMEN 

Georges  Bizet  (1838-75) 

Carmen,  one  of  the  world’s  most  perfect  and  most  popular  operas,  was  the  last 
piece  completed  in  the  brief  life  of  its  composer.  Bizet  died  just  three  months  after 
the  opening  night,  still  uncertain  of  the  opera’s  final  fate.  It  wasn’t  long  before  the 
sultry  amoral  gypsy  girl  had  made  her  way  around  the  world,  causing  hapless  tenors 
to  destroy  their  lives  in  pursuit  of  her  in  opera  houses  from  Paris  to  Peking  and 
Stockholm  to  Sidney.  Bizet’s  ability  to  create  music  that  sounded  genuinely  Spanish 
played  no  small  role  in  the  work’s  success.  The  selections  to  be  presented  here 
include  the  popular  music  associated  with  the  toreador  Escamillo,  Carmen’s  enticing 
dance,  the  Habanera  (actually  a Cuban  melody  that  Bizet  borrowed  for  the  opera), 
and  the  whirling  Gypsy  Dance. 

TO  LENNY!  TO  LENNY! 

John  Williams  (b.1932) 

When  Leonard  Bernstein’s  seventieth  birthday  was  celebrated  at  Tanglewood  last 
summer,  a number  of  leading  composers  were  invited  to  compose  a tribute  to  him, 
based  on  his  song  “New  York,  New  York,”  from  his  first  musical  On  the  Town  (plus 
whatever  else  in  the  way  of  homage,  tribute,  or  musical  joke  each  composer  chose  to 
add).  The  eight  short  works,  of  which  this  was  one,  were  first  performed  under  Seiji 
Ozawa’s  direction  during  the  final  Boston  Symphony  concert  of  the  Tanglewood  sea- 
son last  summer. 


PAVANE  for  Orchestra  with  Chorus,  Opus  50 

Gabriel  Faure  (1845-1924) 

The  pavane  was  a popular  court  dance  of  the  sixteenth  century.  Faure  certainly 
never  danced  a pavane  in  his  life,  but  he  used  the  style  of  the  old  dance  form  when 
he  wrote  this  delicate  and  seductive  score  in  1886.  An  aristocratic  lady  suggested  that 
he  add  a text,  so  one  Count  Robert  de  Montesquieu-Fezensac  put  together  the  words 
in  imitation  of  Verlaine.  The  opening  flute  solo  is  perhaps  the  best-known  tune  Faure 
ever  wrote,  delicate  and  supple.  The  whole  work  is  one  of  the  purest  examples  of  Gal- 
lic elegance. 


C'est  Lindor!  c’est  Tircis!  et  c’est 
tous  nos  vainqueurs! 

C’est  Myrtil!  C’est  Lyde!  les  reines 
de  nos  coeurs! 

Comme  ils  sont  provocants,  comme  ils 
sont  fiers  toujours! 

Comme  on  ose  regner  sur  nos  sorts  et 
nos  jours! 

“Faites  attention!” 

Observez  la  mesure! 

O la  mortelle  injure! 

La  cadence  est  moins  lente! 

Et  la  chute  plus  sure! 

Nous  rabattrons  biens  leurs  caquets! 

Nous  serons  bientot  leurs  laquais! 

Qu'ils  sont  laids! 


There's  Lindor!  There’s  Tircis! 
our  conquerors! 

There’s  Myrtil!  there’s  Lyde!  the 
queens  of  our  hearts! 

How  provoking  they  are!  how  bold 
all  the  time! 

How  dare  they  reign  over  our  fate 
and  our  lives! 

"Pay  attention!” 

Observe  the  measure! 

O mortal  injury! 

The  cadence  is  less  slow! 

And  the  fall  more  certain! 

We’ll  beat  down  their  chattering! 

We  ll  soon  be  their  lackeys! 

How  ugly  they  are! 
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Cher  minois! 

Qu’ils  sont  fols! 

Airs  coquets! 

Et  c’est  toujours  de  meme! 

Et  c’est  ainsi  toujours! 

On  s’adore!  on  se  hait!  on  maudit 
ses  amours! 

Adieu,  Myrtil!  Egle!  Chloe!  demons 
moqueurs! 

Adieu  done  et  bonjours  aux  tyrans  de 
nos  coeurs! 

Et  bonjours! 


Dear  sweet  face! 

How  crazy  they  are! 

Coquettish  airs! 

And  it's  always  the  same! 

And  it’s  always  like  that! 

One  loves,  one  hates,  one  curses 
his  loves! 

Farewell,  Myrtil!  Egle!  Chloe! 

mocking  demons! 

Farewell,  then,  and  goodbye  to  the 
tyrants  of  our  hearts! 

And  goodbye! 


CAROUSEL  WALTZ 

Richard  Rodgers  (1902-79) 

In  addition  to  being  one  of  the  cornerstones  of  the  American  musical  theater, 
Carousel,  the  second  show  produced  by  the  team  of  Richard  Rodgers  and  Oscar 
Hammerstein  II,  is  a model  of  the  imaginative  adaptation  and  transmutation  of  a spo- 
ken play  into  a musical  one.  In  addition  to  Americanizing  Ferenc  Molnar's  dramatic 
fantasy  Liliom  by  moving  the  scene  from  Rudapest  to  the  coast  of  Maine,  Rodgers  and 
Hammerstein  created  musical  scenes  that  provide  plot  exposition  and  character 
development  often  more  effectively  than  the  original  play  did.  A case  in  point  is  the 
opening  scene.  Molnar’s  play  begins  with  a spoken  scene  showing  the  young  Julie’s 
interest  in  the  handsome  ne’er-do-well  carousel  barker  Liliom  and  the  jealousy  of 
the  older  woman  who  owns  the  carousel  and  considers  Liliom  her  own  property.  The 
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musical  version  conveys  the  same  information  without  using  a single  word,  spoken  or 
sung,  by  means  of  a lilting  suite  of  waltzes  in  place  of  an  overture,  during  which  wc 
see  Billy  Bigelow  (Liliom)  help  Julie  Jordan  onto  the  carousel,  her  obvious  infatuation 
with  him,  and  the  reaction  of  the  proprietress. 

BELLE  OF  THE  BALL 

Leroy  Anderson  ( 1 908- 75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Belle  of  the  Ball,  a lilting 
waltz,  was  composed  in  1951. 

AN  ELLINGTON  TRIBUTE  FOR  HIS  90TH  BIRTHDAY 

Duke  Ellington  was  born  in  Washington,  D.C.,  on  April  29,  1899,  almost  exactly 
ninety  years  ago.  Long  before  his  death,  in  1974,  he  was  known  as  the  classical  com- 
poser of  jazz,  the  man  who  created  one  jazz  masterpiece  after  another  — at  the  rate  of 
about  one  a week  during  his  best  period.  The  large  public  knew  his  work  best  from 
recordings,  which  (in  the  1930s  and  ’40s)  ran  less  than  three  minutes  apiece.  But 
Ellington  worked  to  break  the  time  restrictions  of  the  short  78  rpm  record  and  pro- 
duced a significant  number  of  large-scale  concert  works,  designed  especially  for  his 
own  orchestra,  with  parts  conceived  for  the  special  strengths  of  each  individual  mem- 
ber. Most  of  his  music  was  conceived  for  instruments,  but  from  1930  (the  year  of 
Mood  Indigo ),  lyricists  began  to  add  words  to  many  of  his  wide-ranging  melodies. 
These  often  became  hits  in  their  own  right,  as  popular  songs,  quite  apart  from  their 
instrumental  originals,  and  many  of  them  are  now  classics  of  the  American  popular 
song  repertory.  The  Ellington  works  to  be  performed  here  are  among  the  most  loved, 
and  range  in  mood  from  smart  and  sassy  sophistication  to  restrained  sadness.  From 
1965,  Ellington  began  to  perform  jazz  sacred  works,  completing  the  long  circle  by 
means  of  which  many  elements  of  jazz  had  emerged  from  the  music  of  the  Black 
churches.  But  long  before  that,  Ellington  had  begun  to  recall  the  tradition  in  a song 
like  "Come  Sunday,”  which  evokes  the  spiritual. 

— Steven  Ledbetter 
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KATHLEEN  BATTLE 

on  Deutsche  Grammophon 


i 

j 


Kathleen  Battle  is  also  featured  in 

Ariadne  auf  Naxos  (Levine)  • 419  225-2  GH2 
Don  Giovanni  (Karajan)  • 419 179-2  GH3 
Faure’s  Requiem  (Giulini)  • 419  243-2  GH 
Mozart  s Coronation  Mass  (Karajan)  • 419  096-2  GH 
New  Year  s in  Vienna  (Karajan)  • 419  616-2  GH 


© 1 989  DG  / PolyGram  Records 


Christian  Steiner 


GUEST  ARTIST 


KATHLEEN  BATTLE 

A favored  artist  on  stage,  in  recital,  and 
on  records,  soprano  Kathleen  Battle  is  a 
regular  guest  at  the  world’s  major  opera 
houses,  as  well  as  with  many  of  the  lead- 
ing orchestras  of  the  United  States  and 
Europe;  at  the  Salzburg,  Ravinia,  Tangle- 
wood,  and  Cincinnati  May  festivals;  and 
at  major  recital  halls  across  the  United 
States  and  Canada,  Europe,  and  the  Far 
East.  In  addition,  her  recordings  and 
television  appearances  have  brought  her 
into  millions  of  homes  around  the  world. 
At  the  Metropolitan  Opera,  Ms.  Battle  has 
appeared  in  Mozart’s  Le  nozze  di  Figaro , 
Don  Giovanni , Abduction  from  the  Seraglio , 
and  Cosifan  tutte,  Rossini’s  1 1 barbiere  di 
Siviglia,  and  Strauss’s  Ariadne  auf  Naxos, 
Der  Rosenkavalier,  and  Arabella.  At  the  Met 
this  year  she  appeared  as  Cleopatra  in  the 
company’s  first  staging  of  Handel’s  Giulio 
Cesare,  as  Rosina  in  1 1 barbiere  di  Siviglia 
(in  a production  televised  by  PBS),  and,  for 
the  first  time,  as  Adina  in  Donizetti’s  L’elisir 
d'amore,  opposite  Luciano  Pavarotti,  with 
whom  she  opened  the  “Met  in  the  Parks” 
concerts  last  June  before  a crowd  of  more 
than  150,000  people  in  New  York’s  Central 


Park.  Last  season  she  appeared  as 
Susanna  in  Le  nozze  di  Figaro  during  the 
Met’s  tour  to  Japan  and  also  sang  a joint 
concert  with  tenor  Placido  Domingo. 

This  season  Ms.  Battle  appeared  with  the 
Boston  Symphony,  the  Cleveland  Orches- 
tra and  the  Los  Angeles  Philharmonic. 

She  also  presented  recitals  across  the 
country,  and  on  a European  tour  with 
appearances  in  such  cities  as  Vienna, 

Paris,  Geneva,  Hamburg,  Munich,  and 
Frankfurt. 

Among  Ms.  Battle’s  many  recordings 
are  two  Grammy  award-winning  albums: 
“Kathleen  Battle  Salzburg  Recital”  on  DG, 
with  James  Levine  at  the  piano,  and 
“Kathleen  Battle  Sings  Mozart”  on  EMI/ 
Angel.  She  can  also  be  heard  in  Handel’s 
Messiah  on  EMI/Angel,  the  Brahms  Ger- 
man Requiem  on  RCA,  “A  Christmas  Cele- 
bration” on  EMI/Angel,  and  "Pleasures  of 
their  Company”  with  guitarist  Christo- 
pher Parkening  on  EMI/Angel. 

A native  of  Portsmouth,  Ohio,  Kathleen 
Battle  received  her  bachelor  and  master 
of  music  degrees  from  the  College- 
Conservatory  of  Music,  University  of  Cin- 
cinnati. She  has  been  awarded  honorary 
doctoral  degrees  from  her  alma  mater, 
from  Westminster  Choir  College  in  Prince- 
ton, New  Jersey,  and  from  Ohio  Univer- 
sity in  Athens,  Ohio.  For  her  Royal  Opera 
House  debut  as  Zerbinetta  in  Ariadne  auf 
Na^os,  Ms.  Battle  received  the  Laurence 
Olivier  Award  for  Best  Performance  in  a 
New  Opera  Production,  the  first  Ameri- 
can opera  singer  to  be  so  honored.  Since 
her  Boston  Symphony  Orchestra  debut  in 
March  1978,  Ms.  Battle  has  appeared  fre- 
quently with  the  orchestra,  most  recently 
in  Februaity  of  this  year.  This  is  her  first 
appearance  with  the  Boston  Pops 
Orchestra. 


25 


Our  best  wishes 
to  John  Williams 
and  the  Boston  Pops 
for  another 
successful  season. 

Massachusetts  Envelope 
Company 


GUEST  ARTIST 


BRANFORD  MARSALIS 

Born  in  I960,  Branford  Marsalis  has 
enjoyed  successes  in  the  jazz,  rock,  and 
classical  music  fields,  as  well  as  acting. 
One  of  six  sons  in  a musical  family,  he 
played  piano  and  clarinet  before  taking 
up  saxophone  at  the  age  of  fifteen.  While 
attending  Berklee  School  of  Music  in 
Boston,  Mr.  Marsalis  worked  with  the 
Lionel  Hampton  Orchestra  and  the  Clark 
Terry  Band.  Devoting  himself  to  jazz,  he 
studied  the  music  and  style  of  Charlie 
Parker,  Cannonball  Adderley,  Ornette 
Coleman,  Joe  Henderson,  Ben  Webster, 
Lester  Young,  Sonny  Rollins,  and  Wayne 
Shorter  for  their  varied  contributions  to 
the  idiom.  In  1982  Branford  Marsalis 
became  a member  of  the  quintet  formed 
by  his  brother,  trumpeter  Wynton  Marsa- 
lis; Branford  was  the  featured  saxophon- 
ist on  Wynton’s  first  four  albums  with  the 
quintet  for  Columbia  records.  In  1985 
Branford  Marsalis  began  a continuing 


collaboration  with  rock  musician  Sting. 

As  a member  of  Sting's  Blue  Turtle  Band, 
Mr.  Marsalis  appeared  in  the  documen- 
tary film  Bring  On  the  Night,  which 
chronicled  the  evolution  of  the  band, 
performed  on  the  albums  Dream  of  the 
Blue  Turtles  and  Bring  On  the  Night,  and 
participated  in  an  eight-month  interna- 
tional tour,  including  a memorable  per 
formance  at  the  “Live  Aid"  concert.  He 
appeared  with  Sting  on  NBC’s  Saturday 
Night  Live  in  1987,  and  joined  the  singer 
for  his  United  States  tour  in  1988.  He  has 
also  performed  with  Art  Blakey,  Miles 
Davis,  Dizzy  Gillespie,  Herbie  Hancock, 
Tina  Turner,  Manhattan  Transfer's  Janis 
Siegel,  Teena  Marie,  and  the  Duke  Elling- 
ton Orchestra,  among  others.  In  1985  Mr. 
Marsalis  recorded  his  first  classical 
album,  Romances  for  Sayophone,  with  the 
English  Chamber  Orchestra  for  CBS  Mas- 
terworks.  The  album,  which  includes 
music  of  Debussy,  Faure,  Ravel,  and 
Satie,  spent  more  than  two  months  in  the 
top  five  of  Billboard’s  classical  chart.  Mr. 
Marsalis’s  acting  career  has  included 
roles  in  the  films  Throw  Momma  from 
the  Train  and  School  Daze.  In  1988  he 
received  a Grammy  Award  nomination 
for  Best  Jazz  Instrumental  Performance, 
Soloist,  for  "Cottontail,”  a selection  on  the 
Digital  Duke  album  by  the  Duke  Ellington 
Orchestra  conducted  by  Mercer  Elling- 
ton. His  jazz  albums  on  the  Columbia 
label  include  Royal  Garden  Blues,  Renais- 
sance, and,  most  recently,  Random 
Abstract,  featuring  his  own  quartet. 
Tonight’s  performance  marks  his  debut 
with  the  Boston  Pops  Orchestra. 
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Congratulations 

to 

John  Williams 
and 

The  Boston  Pops  Orchestra 

Sweet  Success 

tastes  even  Sweeter . . . 

When  it's  baked  by 

MONTILOS 

CAKES/PASTRY 

CREATIVE  CAKES  FOR  ALL  MEMORABLE  EVENTS  & SPECIAL  OCCASIONS 

29  Chestnut  Street,  Quincy  MA  02169/Telephone:  Sweet  Celebrations  Department  at  Montilio's  617/773-2300 


28 


GUEST  ARTISTS 


TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  CONDUCTOR 

Now  in  its  nineteenth  year,  the  Tangle- 
wood  Festival  Chorus  was  organized  in  the 
spring  of  1970  when  founding  conductor 
John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music 
Center.  Co-sponsored  by  the  Tanglewood 
Music  Center  and  Boston  University,  and 
originally  formed  for  performances  at  the 
Boston  Symphony’s  summer  home,  the 
chorus  was  soon  playing  a major  role  in 
the  orchestra’s  Symphony  Hall  season  as 
well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Fes- 
tival Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Bos- 
ton, New  York,  and  at  Tanglewood,  and 
working  with  Music  Director  Seiji  Ozawa, 
John  Williams  and  the  Boston  Pops,  and 
such  prominent  guests  as  Leonard  Bern- 
stein, Kurt  Masur,  and  Charles  Dutoit. 

In  addition  to  his  work  with  the  Tangle- 
wood Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a 


senior  lecturer  in  music  at  MIT,  and  con- 
ductor of  the  John  Oliver  Chorale,  now 
in  its  twelfth  season.  The  Chorale  gives 
an  annual  concert  series  in  Boston  and 
has  recorded  for  Northeastern  and  New 
World  records.  Mr.  Oliver  made  his  Bos- 
ton Symphony  Orchestra  conducting 
debut  at  Tanglewood  in  1985  and  led 
performances  of  Bach’s  B minor  Mass  at 
Symphony  Hall  in  December  that  year. 

The  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  has  recently  been 
selected  to  help  close  a month-long 
International  Choral  Festival  involving 
4,000  performers  and  to  take  place  in 
and  around  Toronto,  Canada,  throughout 
the  month  of  June.  The  chorus  will 
present  an  afternoon  concert  of  music  by 
Tallis,  Ives,  Brahms,  and  Gabrieli  under 
John  Oliver’s  direction  on  Friday,  June 
30,  and  take  part  in  the  festival's  closing 
performance  — Verdi’s  Requiem  with  the 
Toronto  Symphony  under  the  direction 
of  Charles  Dutoit  — that  same  evening. 


Sopranos 

Deborah  Bennett 
Michele  M.  Bergonzi 
Mary  A.V.  Crimmins 
Barbara  S.  MacDonald 
Sarah  J.  Robinson 


Tenors 

J.  Stephen  Groff 
Warren  D.  Hutchison 
James  R.  Kauffman 
Edward  J.  Kiradjieff 
Gaiy  L.  Miner 


Altos 

Sharon  Carter 
Paula  Folkman 
April  Merriam 
Elizabeth  Wallace-Taylor 
Barbara  Youmans 


Basses 

Eddie  Andrews 
Jose  R.  Coronado,  Jr. 
Mark  L.  Haberman 
David  K.  Lones 
Gregory  Mancusi-Ungaro 
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THE  POPS  SHOP 


Pops  T-shirts  (in  new  colors  for  1989) 

Pops  sweatshirts  (in  white) 

Cuddly  animal  puppets  dressed  in  Pops  T-shirts 


$12.00 


$20.00 


$18.95 


(Prices  include  tax.) 


The  Shop  carries  all  John  Williams/ 
Boston  Pops  Orchestra  recordings 
on  cassette  and  compact  disc, 
including  their  latest  release, 
“Pops  Britannia.” 


See  this  and  other  Boston  Symphony 
and  Boston  Pops  merchandise 
at  the  Pops  Shop’s  two  locations: 
on  the  orchestra  level  near  the  Cohen  Wing 
and  on  the  first-balcony  level  near  the  elevator. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 


Mail  order  available,  (617)  267-2692. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
$24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
Good  seats  are  available,  particularly  for  the 
July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES'  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
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balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


Tax-deduction  information  for  Opening  Night  at  Pops  tickets 


$175  benefactor  seat 
$70  table  seat 
$60  first-balcony  seat 
$45  first-balcony  seat 
$40  second-balcony  seat 


$125  tax-deductible  contribution 
$35  tax-deductible  contribution 
$25  tax-deductible  contribution 
$15  tax-deductible  contribution 
$10  tax-deductible  contribution 
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nee  upon  a time  there  were  two  Lords,  and 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  ‘‘Neighbor!’1  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist , Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Eytra-Terrestrial) , Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  24  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  categoiy  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci- 
dental Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  has  just  completed  the  score  for 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  scheduled  for  release  in 
June.  Currently  Mr.  Williams  is  compos- 
ing the  score  for  Martin  Ritt’s  new  film, 
Stanley  and  Iris,  starring  Jane  Fonda  and 
Robert  DeNiro. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  "Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,”  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston , Swing,  Swing,  Swing,  Pops  in 
Love,  By  Bequest  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
for  Hollywood!  scheduled  for  release  this 
Isummer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 


ductor with  a number  of  major  orches- 
tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music. 
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The  Shreve  Wedding 

For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE, CRUMP &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 


; ^ ^ ^ 

HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education" 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  Sehool.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
'substituted  for  the  ailing  John  Williams, 
leading  the  ensemble  in  John  Harbison's 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  haip  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


Before  the  Pops... 
Try  Our  Symphony! 


Fine  Food, 
Service  and 
Atmosphere 


The  Colorado 
Public  Library 


Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 
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Great 

Performance. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 
Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
‘Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 
♦Joseph  Conte 
♦Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
+On  sabbatical  leave 
+ Substituting,  1989  spring  season 


♦ Lisa  Crockett 

♦ Ling  Ling  Guan 

♦ Michael  Rosenbloom 
♦Victoria  Kintner 
♦Sharan  Leventhal 

♦ Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
fBetty  Benthin 

♦ Katherine  Anderson 
♦Anne  Black 

♦ Rachel  Fagerburg 

♦ Susan  Curran  Culpo 
♦Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 
Jerome  Patterson 

♦ David  Finch 

+ Ronald  Lowry 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Leone  Buyse 

♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

fLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Roland  Small 

♦ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 

♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Robert  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 


I 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  "good 
music”  as  “high  art"  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  "Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 


Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
raiy  compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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I|7ete  putting 
the  privileged  few 

in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today.  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 

Route  130,Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 
Broker  participation  invited.  A Community  of  Egerton  Development  Corporation 
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IMPORTED 


94.6  PROOF 


A Special  Life-style 


Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


tra,  Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
I country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 

! 1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
; retained  what  he  refers  to  as  the  "tripar- 
1 tite  program  format,”  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,”  and  led  a series  of 
best-selling  recordings  under  an  exclusive 
: contract  with  Philips  records.  These 
i include  Pops  Out  of  This  World , Pops  in 
Space,  Pops  on  the  March,  That  's  Entertain- 
ment (Pops  on  Broadway),  Pops  Around  the 
World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America,  the  Dream  Goes  On,  Swing,  Swing, 

, Swing,  Bernstein  by  Boston,  Pops  in  Love, 

By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
Jukeboy.  The  latest  Pops  recording,  Pops 
| Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 

May  26-June  25  For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femina,  McNamee  WCRS  Boston 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  carry  a simple 
message  (“forward,”  Tally,”  “attack")  over  long  distances  when  communications  were 
slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount  Olympus 
substituted  a healthier  kind  of  competition  — between  young  men  trained  to  the  high- 
est peak  of  physical  perfection  — for  military  combat.  Indeed,  so  strong  was  the  Olym- 
pic spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually  stopped 
while  the  games  went  on.  The  modern  Olympics  bring  together  athletes  — both  male 
and  female  —from  all  over  the  world  in  re-enactment  of  that  ancient  tradition.  John 
Williams’s  fanfare,  “written  especially  for  the  NBC  Sports  Division  in  celebration  of  the 
1988  Olympics,”  features  a broad  and  noble  melody,  supported  by  crisp  rhythmic 
underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations  of  those  who 
continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 

POET  AMD  PEASANT  OVERTURE 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful 
Galatea  (1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able 
to  hold  its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s 
HMS  Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an 
operetta,  Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed 
the  incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popu- 
lar that  the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  com- 
binations of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and 
again  to  provide  background  themes  for  dozens  of  animated  cartoons. 

MEDITATION  from  THAIS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
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fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life  — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “Meditation”;  its  sustained  violin  solo  has  long  been  a favor- 
ite way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences  have 
welcomed  it. 

BALLOON  SEQUENCE  AND  DEVIL  S DANCE  from 
THE  WITCHES  OF  EASTWICK 

John  Williams  (b.1932) 

John  Updike’s  story  The  Witches  of  Eastwick  provides  a satirical  modern-day  update 
of  the  tales  of  New  England  witchcraft.  In  the  1987  film,  starring  Jack  Nicholson  as  a 
singularly  rakish  devil,  the  music  of  John  Williams  underlines  the  colorful  incidents 
in  the  story.  For  the  present  suite,  Williams  has  worked  several  cues  heard  in  the  last 
half  of  the  film  into  two  orchestral  numbers.  Everyone  who  has  seen  The  Witches  of 
Eastwick  will  remember  the  scene  in  which  the  three  “witches”  and  their  diabolical 


HACKETT 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  s hirt,  $98.  Silk  bow  tie,  $35. 
Mother-of-pearl  studs,  $22. 

65B  NEW  KINGS  RD.  296  BOYLSTON  ST. 

LONDON  SW6  BOSTON,  USA 

01-731-2790  617-426-3879 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 
Since  1898 

i 

Donald  L.  Saunders, 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426  • 4000 

Exclusive  Agent  for  the  Statler  Office  Building 


"Nationally  Outstanding" 

-Esquire  Magazine 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  M A 02138 
Reservations  (617)  864- 1 200 
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companion  are  sporting  amid  thousands  of  balloons  in  an  elegant  mansion  while  lis- 
tening to  Luciano  Pavarotti  singing  “Nessun  dorma”  from  Puccini’s  Turandot.  The 
“Balloon  sequence”  in  John  Williams’s  score  combines  material  that  precedes  and  follows 
the  Puccini  aria  (including  the  levitation  over  the  swimming  pool).  The  "Devil’s  Dance" 
is  the  title  Williams  has  given  a movement  combining  the  music  heard  as  Jack 
Nicholson  careens  wildly  on  and  off  the  road  in  his  car  (while  the  “witches”  attempt 
to  exorcise  him  from  their  lives)  with  the  music  of  the  film’s  end  credits. 

PIANO  CONCERTO  NO.  1 IN  G MINOR,  Opus  25 

Felix  Mendelssohn  (1809-47) 

The  extraordinarily  precocious  Mendelssohn  was  establishing  his  reputation  as  a 
gifted  and  original  composer  before  he  was  out  of  his  teens.  He  had  barely  turned  21 
when  the  University  of  Berlin  offered  him  a professorship,  but  he  declined  because 
he  was  about  to  start  on  a “grand  tour”  of  Italy,  made  at  the  suggestion  of  his  friend 
Goethe,  for  his  intellectual  and  musical  enrichment.  He  left  in  May  of  1830,  making 
his  progress  through  southern  Germany  and  Austria  to  Rome,  where  he  remained  for 
the  rest  of  the  year.  In  1831  he  traveled  around  much  of  Italy,  then  spent  two  months 
in  Switzerland,  and  arrived  in  Munich  by  October  1831.  Aside  from  the  pleasures  of 
sightseeing,  this  was  a musically  busy  time.  Mendelssohn  was  finishing  the  Hebrides 
Overture,  conceiving  and  composing  the  Italian  Symphony,  working  on  a cantata 
based  on  a poem  of  Goethe’s,  and  also  thinking  about  the  Scotch  Symphony.  During 
the  same  time  he  managed  to  compose  — in  his  head  — the  G minor  concerto,  only 
writing  the  music  down  when  he  arrived  in  Munich,  where  he  spent  three  days  get- 
ting the  work  on  paper.  He  played  the  first  performance  in  Munich  almost  immedi- 
ately; the  work  quickly  became  a popular  success.  (This  is  indicated  in  part  by  a 
funny,  fantastic  story  in  Hector  Berlioz’s  Evenings  in  the  Orchestra,  the  funniest  book 
about  music  in  the  nineteenth  century.  Berlioz  tells  of  a keyboard  competition  during 
which  thirty  pianists  played  the  Mendelssohn  concerto  on  the  same  piano  during  a 
single  day,  with  the  result  that  the  instrument  had  learned  the  piece  so  thoroughly 
that  it  started  to  play  the  music  by  itself  and  had  to  be  destroyed!)  It  was  standard 
practice  for  an  audience  to  applaud  at  the  conclusion  of  every  movement  of  a con- 
certo or  symphony  in  those  days.  Mendelssohn  preferred  to  have  applause  withheld 
to  the  very  end.  In  order  to  guarantee  that  result,  he  composed  the  concerto  so  that 
the  various  movements  ran  directly  into  one  another,  thus  not  allowing  the  audience 
any  chance  to  break  the  mood. 

EXCERPTS  FROM  A MIDSUMMER  NIGHTS  DREAM 

Felix  Mendelssohn  (1809-47) 

As  a boy  of  seventeen,  Felix  Mendelssohn  was  entranced  by  Shakespeare’s  A Mid- 
summer Night's  Dream,  which  he  read  with  his  sister  Fanny  (herself  a talented  com- 
poser). Almost  at  once  he  composed  a brilliant  overture  for  the  play  for  two  pianos,  so 
that  he  and  Fanny  could  play  it  for  their  own  pleasure  and  that  of  others  in  the  culti- 
vated family  circle.  Seventeen  years  later  he  composed  incidental  music  for  the  entire 
play,  drawing  upon  thematic  material  already  conceived  for  the  overture,  expanding  it 
into  separate  numbers,  and  adding  much  more.  The  resulting  music  is  Mendels- 
sohn’s most  popular  work,  and  rightly  so,  for  the  wonderfully  imaginative  way  that  he 
combined  all  the  levels  of  the  drama  — Oberon  and  Titania,  with  their  elves  and 
sprites,  the  aristocratic  Athenians,  and  the  comic  rustics  — in  music  of  extraordinary 
freshness  and  color. 

continued  on  page  46 
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ablished,  I figured  I’d  have  all  the  time  in 
ay  family. 


| Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  Bay  Bank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 


I’ll  tell  you  my  definition  of  success.  Spending  time  with 

my  family? 5 


Ba/Bank 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 


Member  FDIC 
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OPENING  NIGHT  AT  POPS 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  9,  1989,  at  8 


SPONSORED  BY  BayBanks 

freeflight  Schwantner 

World  premiere 

Commissioned  by  the  Boston  Symphony  Orchestra,  Inc.,  for  the  Boston  Pops 
Orchestra  with  the  support  of  grants  from  the  Chiles  Foundation 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities. 

Overture  to  The  Italian  Girl  in  Algiers  Rossini 

Presenting 
KATHLEEN  BATTLE 

Waltz  Song  from  Romeo  and  Juliet  Gounod 

O mio  babbino  caro,  from  Gianni  Schicchi  Puccini 

Suite  from  Carmen  Bizet 

Les  Toreadors  — Habanera  — Danse  boheme 


INTERMISSION 

To  Lenny!  To  Lenny!  Williams 

Composed  in  celebration  of  Leonard  Bernstein’s  70th  birthday 
Presenting 

BRANFORD  MARSALIS 

Pavane  Faure 

With  members  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
Carousel  Waltz  Rodgers-Walker 


INTERMISSION 

Belle  of  the  Ball 
Sophisticated  Lady 


Anderson 

Ellington-Hayman 


REMEMBERING  DUKE  ELLINGTON 
with 

Kathleen  Battle  and  Branford  Marsalis 
Steve  Scott,  piano  Robert  Hurst,  bass 
Jeff  Watts,  drums 


The  Creole  Love  Call 
I Let  a Song  Go  Out  of  My  Heart 
Come  Sunday 


Ellington-Hall 

Ellington-Paich 

Ellington-Paich 


Tribute  to  Duke  Ellington  Ellington-Burns 

Take  the  A’  Train  — Mood  Indigo  — It  Don’t  Mean  a Thing 

Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of  Volun- 
teers to  benefit  the  Boston  Symphony  Orchestra. 


Accommodations  for  this  evening’s  soloists  courtesy  of  the  Colonnade  Hotel. 

Philips  Records 
Baldwin  Piano 
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Week  1 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


it-. 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 
A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 
A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  i vine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  10,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 


AMERICAN  RED  CROSS  NIGHT  AT  POPS 


The  Olympic  Spirit 

Williams 

Poet  and  Peasant  Overture 

Suppe 

Meditation  from  Thais 

Massenet 

Tamara  Smirnova-Sajfar,  violin  solo 

Balloon  Sequence  and  Devil’s  Dance  from 

Williams 

The  Witches  of  Eastwick 


INTERMISSION 


Concerto  No.  1 in  G minor  for  piano  and  orchestra,  Opus  25  Mendelssohn 
Molto  allegro  con  fuoco 
Andante 
Presto 

BERTICA  SHULMAN  CRAMER 


Excerpts  from  A Midsummer  Night’s  Dream 
Scherzo  — Wedding  March 

INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 
But  Not  for  Me  — I Got  Rhythm  (reprise) 


Mendelssohn 


Coleman-Hayman 
Lloyd  Webber-Morley 
Gershwin-Anderson 


In  the  Mood 
Sing,  Sing,  Sing 


Garland/Miller-Hayman 

Prima/Goodman-Hyman 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  1 


The  season  begins  on  the  perfect  note 
with  waves  of  music  from  The  Boston  Pops. 


Living  the  good  life,  iordai  marsh 


26 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  11,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 


The  Olympic  Spirit 

Williams 

Poet  and  Peasant  Overture 

Suppe 

Meditation  from  Thais 

Tamara  Smirnova-Sajfar,  violin  solo 

Massenet 

Balloon  Sequence  and  Devil’s  Dance  from 
The  Witches  of  Eastwick 

Williams 

INTERMISSION 

Concerto  No.  1 in  G minor  for  piano  and  orchestra,  Opus  25  Mendelssohn 

Molto  allegro  con  fuoco 
Andante 
Presto 

BERTICA  SHULMAN  CRAMER 

Excerpts  from  A Midsummer  Night's  Dream 
Scherzo  — Wedding  March 

Mendelssohn 

INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat 

Coleman-Hayman 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time 
But  Not  for  Me  — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

In  the  Mood 

Garland/Miller-Hayman 

Sing,  Sing,  Sing 

Prima/Goodman-Hyman 

Among  Those  Present:  Society  of  Industrial/Office  Realtors;  The  Woodlands  School;  St. 
Michael’s  College  of  Vermont;  Millipore  Corporation;  St.  Clement  Alumni  Association; 
Marshall-Locke  Middle  School  Band;  UMass/Boston  Alumni  Association;  Waltham 
Weston  Hospital  & Medical  Center;  Sodality  of  Our  Lady,  St.  Agnes  Parish;  AARP  — Lynn 
Chapter;  Executive  Women  International;  Star  of  the  Sea  Church;  Attleboro  Kiwanis 
Club;  Walpole  Arts  Council;  Braintree  Point  Women’s  Club;  St.  William’s  Sodality; 
Mount  Ida  College;  St.  Brigid’s  Catechists. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  1 


I 


I 


Quality  Nursing  Care 
and 

Rehabilitation  Services 
in  an 

Elegant  Setting. 


LIVING  CENTERS 


Cape  Heritage 

Sandwich  MA  508-888-8222 


Cape  Regency 

Centerville  MA  508-778-1835 

Easton  Lincoln 

North  Easton  MA  508-238-7053 

Lafayette 

North  Kingstown  RI  401-295-8816 

Mayflower 

Plymouth  MA  508-746-4343 

Northbridge 

Northbridge  MA  508-234-4641 

Northwood 

Lowell  MA  508-458-8773 

Oakwood 

Newport  Rl  401-849-6600 

South  County 

North  Kingstown  Rl  401-294-4545 

Woodlawn 

Everett  MA  617-387-6560 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  12,  1989,  at  8 


Liberty  Fanfare  Williams 

Overture  to  Candide  Bernstein 

For  Lenny’s  Birthday  Takemitsu 

To  Lenny!  To  Lenny!  Williams 

Composed  in  celebration  of  Leonard  Bernstein’s  70th  birthday 
Suite  from  The  Red  Pony  Copland 

Morning  on  the  Ranch  — The  Gift  — Happy  Ending 

INTERMISSION 

Concerto  for  violin  and  orchestra,  Opus  14  Barber 


Allegro 

Andante 

Presto  in  moto  perpetuo 
MARYLOU  SPEAKER  CHURCHILL 

INTERMISSION 

Belle  of  the  Ball  Anderson 


Tribute  to  Glenn  Miller 
In  the  Mood 
Moonlight  Serenade 
String  of  Pearls 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction— Alabamy  Bound  — 
Night  Train  — Take  the  A'  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 


Garland-Hayman 

Miller-Hayman 

Gray-Hayman 

arr.  Hayman 


Among  Those  Present:  Northrop  Corporation,  celebrating  its  50th  anniversary; 

Cross  and  Shield  Employees  Association;  Mitre  Corporation;  Shrewsbury  Schools  Music 
Association;  St.  Joseph’s  Guild,  Needham;  Adult  Fellowship,  First  Par  ish  Congregational 
Church;  United  Church  of  Christ  in  Canton;  E.C.  Drury  High  School,  Milton,  Canada; 
Hampton  Recreation;  St.  Mary’s  Episcopal  Church,  Portsmouth,  R.I.;  Vermont  Transit 
Company;  Boxford  P.T.O.;  Malden  Hospital;  Vibro-Meter  Corporation. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  1 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 


Tiffany&Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&.  CO.  1989 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  13,  1989,  at  8 


Liberty  Fanfare 


Williams 


Overture  to  Candide 


Bernstein 


For  Lenny  s Birthday  Takemitsu 

To  Lenny!  To  Lenny!  Williams 

Composed  in  celebration  of  Leonard  Bernstein  s 70th  birthday 
Suite  from  The  Red  Pony  Copland 

Morning  on  the  Ranch  — The  Gift  — Happy  Ending 


INTERMISSION 


Concerto  for  violin  and  orchestra,  Opus  14 
Allegro 
Andante 

Presto  in  moto  perpetuo 
MARYLOU  SPEAKER  CHURCHILL 

INTERMISSION 


Belle  of  the  Ball 

Tribute  to  Glenn  Miller 
In  the  Mood 
Moonlight  Serenade 
String  of  Pearls 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 


Barber 


Anderson 

Garland-Hayman 

Miller-Hayman 

Gray-Hayman 

arr.  Hayman 


Among  Those  Present:  Regis  College;  Stonehill  College;  Holy  Trinity  United  Methodist 
Church;  Ellison  Travel/Laurier  Secondary  School;  Genrad  — G.R.A.P.E.;  Sacopee  Valley 
High  School;  Pinkerton  Academy;  Holy  Name  Society  of  St.  Theresa’s  Church;  Rotary 
Club  of  Providence;  St.  Zepherin  Parish;  Londonderry  Presbyterian  Church; 
Ridgemont  High  School,  Ottawa,  Canada;  Action  Tours  Inc./State  of  Connecticut 
DMR/Region  #3;  St.  Peter’s  Parish;  First  Church  Congregational  of  Boxford,  Mass.; 
Marquette  University  Alumni  Club  of  New  England;  Prime  Computer,  Inc. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


Week  1 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Ling  Ling  Guan 
Victoria  Kintner 
Cynthia  Stutt-Cummings 
Tison  Street 
Diane  Pettipaw 
Joseph  Conte 
George  Maxman 
Gerald  Mordis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Susan  Shipley 
James  Orent 
Dorothy  Han 
Jennifer  Moreau 
Liana  Zaretsky 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 
Kevin  Crudder 
Theresa  Borsodi 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Nicholas  Tsolainos 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hal! 

Thomas  Smith 
Dennis  Alves 
Gregoiy  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Carol  Baum 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Sunday  evening,  May  14,  1989,  at  7:30 

CARL  ST.  CLAIR  conducting 

Les  Toreadors  from  Carmen 

Bizet 

Roman  Carnival  Overture 

Berlioz 

Clair  de  lune 

Debussy 

Esparia  Rhapsody 

Chabrier 

INTERMISSION 

Concierto  de  Aranjuez,  for  guitar  and  orchestra 
Allegro  con  spirito 
Adagio 

Allegro  gentile 
STEPHEN  ROBINSON 

Rodrigo 

Danse  Finale  (Malambo)  from  Estancia 

Ginastera 

INTERMISSION 

Hooray  for  Hollywood! 

Whiting-Williams 

Burt  Bacharach  Medley 

I Say  a Little  Prayer  — Alfie  — What  the  World  Needs 
Now  Is  Love  — Wives  and  Lovers  (Hey,  Little  Girl)  — 
The  Look  of  Love  — Promises,  Promises 

Bacharach-Knight 

New  York,  New  York 

Kander-Byers 

I Love  a Parade 

Arlen-Hayman 

Among  Those  Present:  New  England  Center  for  Autism;  Friends  of  the  League  School  of 
Boston;  Bridgewater  Alumni  Association;  Andover/Abbot  Association  of  New  England; 
Arkwright  Mutual  Insurance;  Kappa  Delta  Psi;  Digital  Equipment  Corporation,  CSG; 
Fitchburg  Seniors;  Braintree  Park  Department;  First  Baptist  Church  of  Weston;  Shawmut 
Lodge  A.F.  & A.M.;  Lutheran  Church  of  the  Way;  American  Association  of  University 
Women. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

a generous  grant 
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Week  1 


GUEST  ARTIST 


KATHLEEN  BATTLE 

A favored  artist  on  stage,  in  recital,  and 
on  records,  soprano  Kathleen  Battle  is  a 
regular  guest  at  the  world’s  major  opera 
houses,  as  well  as  with  many  of  the  lead- 
ing orchestras  of  the  United  States  and 
Europe;  at  the  Salzburg,  Ravinia,  Tangle- 
wood,  and  Cincinnati  May  festivals;  and 
at  major  recital  halls  across  the  United 
States  and  Canada,  Europe,  and  the  Far 
East.  In  addition,  her  recordings  and 
television  appearances  have  brought  her 
into  millions  of  homes  around  the  world. 
At  the  Metropolitan  Opera,  Ms.  Battle  has 
appeared  in  Mozart’s  Le  nozze  di  Figaro, 
Don  Giovanni,  Abduction  from  the  Seraglio, 
and  Cosifan  tutte,  Rossini’s  II  barbiere  di 
Siviglia,  and  Strauss’s  Ariadne  auf  Naxos, 

Der  Rosenkavalier,  and  Arabella.  At  the  Met 
this  year  she  appeared  as  Cleopatra  in  the 
company’s  first  staging  of  Handel’s  Giulio 
Cesare,  as  Rosina  in  II  barbiere  di  Siviglia 
(in  a production  televised  by  PBS),  and,  for 
the  first  time,  as  Adina  in  Donizetti’s  L’elisir 
d'amore,  opposite  Luciano  Pavarotti,  with 
whom  she  opened  the  “Met  in  the  Parks” 
concerts  last  June  before  a crowd  of  more 
than  150,000  people  in  New  York’s  Central 


Park.  Last  season  she  appeared  as 
Susanna  in  Le  nozze  di  Figaro  during  the 
Met’s  tour  to  Japan  and  also  sang  a joint 
concert  with  tenor  Placido  Domingo. 

This  season  Ms.  Battle  appeared  with  the 
Boston  Symphony,  the  Cleveland  Orches- 
tra and  the  Los  Angeles  Philharmonic. 

She  also  presented  recitals  across  the 
country,  and  on  a European  tour  with 
appearances  in  such  cities  as  Vienna, 

Paris,  Geneva,  Hamburg,  Munich,  and 
Frankfurt. 

Among  Ms.  Battle’s  many  recordings 
are  two  Grammy  award-winning  albums: 
“Kathleen  Battle  Salzburg  Recital”  on  DG, 
with  James  Levine  at  the  piano,  and 
“Kathleen  Battle  Sings  Mozart”  on  EMI/ 
Angel.  She  can  also  be  heard  in  Handel’s 
Messiah  on  EMI/Angel,  the  Brahms  Ger- 
man Requiem  on  RCA,  "A  Christmas  Cele- 
bration” on  EMI/Angel,  and  “Pleasures  of 
their  Company”  with  guitarist  Christo- 
pher Parkening  on  EMI/Angel. 

A native  of  Portsmouth,  Ohio,  Kathleen 
Battle  received  her  bachelor  and  master 
of  music  degrees  from  the  College- 
Conservatory  of  Music,  University  of  Cin- 
cinnati. She  has  been  awarded  honorary 
doctoral  degrees  from  her  alma  mater, 
from  Westminster  Choir  College  in  Prince- 
ton, New  Jersey,  and  from  Ohio  Univer- 
sity in  Athens,  Ohio.  For  her  Royal  Opera 
House  debut  as  Zerbinetta  in  Ariadne  auf 
Narcos,  Ms.  Battle  received  the  Laurence 
Olivier  Award  for  Best  Performance  in  a 
New  Opera  Production,  the  first  Ameri- 
can opera  singer  to  be  so  honored.  Since 
her  Boston  Symphony  Orchestra  debut  in 
March  1978,  Ms.  Battle  has  appeared  fre- 
quently with  the  orchestra,  most  recently 
in  February  of  this  year.  This  is  her  first 
appearance  with  the  Boston  Pops 
Orchestra. 


GUEST  ARTIST 


BRANFORD  MARSALIS 

Born  in  1960,  Branford  Marsalis  has 
enjoyed  successes  in  the  jazz,  rock,  and 
classical  music  fields,  as  well  as  acting. 
One  of  six  sons  in  a musical  family,  he 
played  piano  and  clarinet  before  taking 
up  saxophone  at  the  age  of  fifteen.  While 
attending  Berklee  School  of  Music  in 
Boston,  Mr.  Marsalis  worked  with  the 
Lionel  Hampton  Orchestra  and  the  Clark 
Terry  Band.  Devoting  himself  to  jazz,  he 
studied  the  music  and  style  of  Charlie 
Parker,  Cannonball  Adderley,  Ornette 
Coleman,  Joe  Henderson,  Ben  Webster, 
Lester  Young,  Sonny  Rollins,  and  Wayne 
Shorter  for  their  varied  contributions  to 
the  idiom.  In  1982  Branford  Marsalis 
became  a member  of  the  quintet  formed 
by  his  brother,  trumpeter  Wynton  Marsa- 
lis; Branford  was  the  featured  saxophon- 
ist on  Wynton’s  first  four  albums  with  the 
quintet  for  Columbia  records.  In  1985 
Branford  Marsalis  began  a continuing 


collaboration  with  rock  musician  Sting. 

As  a member  of  Sting’s  Blue  Turtle  Band, 
Mr.  Marsalis  appeared  in  the  documen- 
taiy  film  Bring  On  the  Night,  which 
chronicled  the  evolution  of  the  band, 
performed  on  the  albums  Dream  of  the 
Blue  Turtles  and  Bring  On  the  Night,  and 
participated  in  an  eight-month  interna- 
tional tour,  including  a memorable  per- 
formance at  the  “Live  Aid”  concert.  He 
appeared  with  Sting  on  NBC’s  Saturday 
Night  Live  in  1987,  and  joined  the  singer 
for  his  United  States  tour  in  1988.  He  has 
also  performed  with  Art  Blakey,  Miles 
Davis,  Dizzy  Gillespie,  Herbie  Hancock, 
Tina  Turner,  Manhattan  Transfer’s  Janis 
Siegel,  Teena  Marie,  and  the  Duke  Elling- 
ton Orchestra,  among  others.  In  1985  Mr. 
Marsalis  recorded  his  first  classical 
album,  Romances  for  Sayophone,  with  the 
English  Chamber  Orchestra  for  CBS  Mas- 
terworks.  The  album,  which  includes 
music  of  Debussy,  Faure,  Ravel,  and 
Satie,  spent  more  than  two  months  in  the 
top  five  of  Billboard’s  classical  chart.  Mr. 
Marsalis’s  acting  career  has  included 
roles  in  the  films  Throw  Momma  from 
the  Train  and  School  Daze.  In  1988  he 
received  a Grammy  Award  nomination 
for  Best  Jazz  Instrumental  Performance, 
Soloist,  for  “Cottontail,”  a selection  on  the 
Digital  Duke  album  by  the  Duke  Ellington 
Orchestra  conducted  by  Mercer  Elling- 
ton. His  jazz  albums  on  the  Columbia 
label  include  Royal  Garden  Blues,  Renais- 
sance, and,  most  recently,  Random 
Abstract,  featuring  his  own  quartet. 
Tonight’s  performance  marks  his  debut 
with  the  Boston  Pops  Orchestra. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 
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FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client  ’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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GUEST  ARTISTS 


TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  CONDUCTOR 

Now  in  its  nineteenth  year,  the  Tangle- 
wood  Festival  Chorus  was  organized  in  the 
spring  of  1970  when  founding  conductor 
John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music 
Center.  Co-sponsored  by  the  Tanglewood 
Music  Center  and  Boston  University,  and 
originally  formed  for  performances  at  the 
Boston  Symphony’s  summer  home,  the 
chorus  was  soon  playing  a major  role  in 
the  orchestra’s  Symphony  Hall  season  as 
well.  Now  the  official  chorus  of  the  Boston 
Symphony  Orchestra,  the  Tanglewood  Fes- 
tival Chorus  is  made  up  of  members  who 
donate  their  services,  performing  in  Bos- 
ton, New  York,  and  at  Tanglewood,  and 
working  with  Music  Director  Seiji  Ozawa, 
John  Williams  and  the  Boston  Pops,  and 
such  prominent  guests  as  Leonard  Bern- 
stein, Kurt  Masur,  and  Charles  Dutoit. 

In  addition  to  his  work  with  the  Tangle- 
wood Festival  Chorus,  John  Oliver  is  con- 
ductor of  the  MIT  Choral  Society,  a 


senior  lecturer  in  music  at  MIT,  and  con- 
ductor of  the  John  Oliver  Chorale,  now 
in  its  twelfth  season.  The  Chorale  gives 
an  annual  concert  series  in  Boston  and 
has  recorded  for  Northeastern  and  New 
World  records.  Mr.  Oliver  made  his  Bos- 
ton Symphony  Orchestra  conducting 
debut  at  Tanglewood  in  1985  and  led 
performances  of  Bach’s  B minor  Mass  at 
Symphony  Hall  in  December  that  year. 

The  Tanglewood  Festival  Chorus,  John 
Oliver,  conductor,  has  recently  been 
selected  to  help  close  a month-long 
International  Choral  Festival  involving 
4,000  performers  and  to  take  place  in 
and  around  Toronto,  Canada,  throughout 
the  month  of  June.  The  chorus  will 
present  an  afternoon  concert  of  music  by 
Tallis,  Ives,  Brahms,  and  Gabrieli  under 
John  Oliver’s  direction  on  Friday,  June 
30,  and  take  part  in  the  festival’s  closing 
performance  — Verdi’s  Requiem  with  the 
Toronto  Symphony  under  the  direction 
of  Charles  Dutoit  — that  same  evening. 


Sopranos 

Deborah  Bennett 
Michele  M.  Bergonzi 
Mary  A.V.  Crimmins 
Barbara  S.  MacDonald 
Sarah  J.  Robinson 

Altos 

Sharon  Carter 
Paula  Folkman 
April  Merriam 
Elizabeth  Wallace-Taylor 
Barbara  Youmans 


Tenors 

J.  Stephen  Groff 
Warren  D.  Hutchison 
James  R.  Kauffman 
Edward  J.  Kiradjieff 
Gary  L.  Miner 

Basses 

Eddie  Andrews 
Jose  R.  Coronado,  Jr. 
Mark  L.  Haberman 
David  K.  Lones 
Gregory  Mancusi-Ungaro 


RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS 

PRIME  OFFICE  SPACE 
AVAILABLE 


JULIUS 

i ■ j TOFIAS 

k.lj  SCOMPAN'I 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  021! 
617-890-5511 


GUEST  ARTIST 


BERTICA  SHULMAN  CRAMER 

Returning  as  soloist  with  the  Boston 
Pops  Orchestra  for  the  first  time  since 
1980  is  pianist  Bertica  Shulman  Cramer, 
who  performed  regularly  with  the 
orchestra  for  twenty-five  years  under  the 
direction  of  Arthur  Fiedler,  Harry  Ellis 
Dickson,  and  guest  conductors.  Born  in 
Havana,  Cuba,  Ms.  Cramer  began  study- 
ing piano  at  the  age  of  three  under  full 
scholarship  at  the  Conservatory  of  Music 
there.  She  gave  her  first  concert  at  age 
four  and,  at  age  seven,  appeared  as 


soloist  with  the  Havana  Symphony 
Orchestra.  At  the  age  of  eleven,  she 
received  a full  scholarship  to  the  Longy 
School  of  Music  in  Cambridge,  where 
she  became  the  protegee  of  Boris  Gold- 
ovsky. Among  her  other  teachers  were 
Nadia  Boulanger,  Claudio  Arrau,  and 
Rosina  Lhevinne.  Ms.  Cramer  spent  four 
summers  as  a student  at  the  Tanglewood 
Music  Center,  where  she  studied  cham- 
ber music  with  the  Boston  Symphony 
Chamber  Players. 

In  addition  to  annual  concert  tours  of 
South  America,  Ms.  Cramer  has  appeared 
as  soloist  with  many  ensembles,  among 
them  the  symphony  orchestras  of  Quito, 
Ecuador,  and  Bogota,  Colombia,  as  well  as 
the  Philadelphia  Orchestra,  the  Florida 
Orchestra,  the  Tampa  Bay  Chamber 
Orchestra,  and  the  Boston  Classical 
Orchestra.  A Boston  resident,  she  appears 
frequently  in  recital  and  in  chamber  music 
performance  in  the  area.  In  addition  to 
teaching  privately,  she  is  a faculty  member 
at  the  New  England  Conservatory  of  Music 
and  the  Dana  Hall  School. 


RIVERSIDE  PLACE 

HASHCJA,  HEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


MONKS  & CO.,  INC. 

Industriol/Commercial  Real  Estate 
2 Townsend  Vest/Nashua.  New  Hampshire  03063 
Telephone  603-883-7030 

Member.  Society  of  Industrial  and  Office  Realtors 
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THEONLY  THING  HOTTER 
THAN  THECHOWDER ISTHEJAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  now, 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

Turner  fisheries 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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GUEST  ARTIST 


MARYLOU  SPEAKER  CHURCHILL 

A pianist  at  five  and  a violinist  at  seven, 
Maiylou  Speaker  Churchill  has  been  play- 
ing in  orchestras  since  she  was  ten.  Fol- 
lowing private  study  in  her  native  Oregon, 
she  was  a summer  student  at  the  Tangle- 
wood  Music  Center,  the  Aspen  Festival, 
and  the  Marlboro  Music  Festival.  She  later 
received  her  bachelor’s  degree  from  the 
New  England  Conservatoiy  of  Music, 
where  she  studied  with  Joseph  Silverstein. 


Ms.  Churchill  joined  the  Boston  Symphony 
Orchestra  in  1970  after  an  active  freelance 
career  as  a violinist  with  the  Boston  Phil- 
harmonia,  the  Boston  Ballet,  and  the  Opera 
Company  of  Boston,  as  well  as  work  in  Los 
Angeles.  She  became  principal  second  vio- 
linist of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops  Orchestra  in  1977. 

Ms.  Churchill  has  given  recitals  across  the 
United  States  and  has  appeared  as  soloist 
with  the  Boston  Pops  Orchestra  and  other 
orchestras  in  New  England.  Formerly  a 
faculty  member  at  the  Tanglewood  Music 
Center,  she  currently  teaches  at  the  Boston 
University  Tanglewood  Institute  and  at  the 
New  England  Conservatory  of  Music  Pre- 
paratory School,  where  she  also  chairs  the 
String  Department.  Ms.  Churchill  collabo- 
rates frequently  in  chamber  music  with 
her  husband,  cellist/teacher/conductor 
Mark  Churchill,  who  directs  the  Extension 
Division  of  the  New  England  Conservatory 
of  Music.  Her  most  recent  appearances  as 
soloist  with  the  Boston  Pops  Orchestra 
were  in  May  1984. 


TWELFTH  ANNUAL 
FESTIVAL 


TTie  12th  Annual  Festival  opens  June  24  and  runs 
through  September  3. 

The  Tempest  by  William  Shakespeare 

“The  isle  is  full  of  noises,  sounds  and  sweet  airs— 
that  give  delight  and  hurt  not.  ” Directed  by  Tina  Packer  C 
Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday 

Aik  Afternoon  with  JSdith  TUharton  as  adapted  and  directed  by  Dennis  Krausnlck 

The  elegant  wit  and  poignant  power  of  i'.dith  Wharton  “s  prose  are  lovingly  recreated  Tea  served 
Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  -t  pm  and  Sunday  at  10  am 


JRichard  ///  by  William  Shakespeare 

"Now  is  the  winter  of  our  discontent,  made  glorious  summer  by  this  son  of  York  " 

Directed  by  Kristin  Linklater  Outdoors  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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about  money  when 
you  shouldn't? 

Cet  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


Bank  of 
New  England 
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GUEST  ARTIST 


CARL  ST.  CLAIR 

Carl  St.  Clair  was  appointed  an  assistant 
conductor  of  the  Boston  Symphony 
Orchestra  in  Januaiy  1986.  Mr.  St.  Clair 
came  to  the  attention  of  Seiji  Ozawa  in 
1985,  when  he  was  selected  as  a Conduct- 
ing Fellow  at  the  Tanglewood  Music  Cen- 
ter. As  a Fellow  he  was  chosen  to  share 
the  podium  with  Leonard  Bernstein  for  a 
special  Tanglewood  Music  Center  Orches- 
tra concert  celebrating  the  eighty-fifth 
birthday  of  Aaron  Copland.  Returning  to 
Tanglewood  in  1986  as  Boston  Symphony 
Orchestra  Assistant  Conductor-designate, 
Mr.  St.  Clair  made  his  unscheduled  debut 
with  the  orchestra  when  he  replaced  ailing 
guest  conductor  Gennady  Rozhdestvensky 
for  both  weekend  programs.  During  the 
past  two  seasons  he  has  led  the  Boston 
Symphony  Orchestra  in  Boston  and  at  Tan- 
glewood; he  has  also  conducted  the  Boston 
Symphony  Chamber  Players,  Boston  Sym- 
phony Youth  Concerts,  and  the  Boston 
Pops  Orchestra. 

A native  of  Texas,  Mr.  St.  Clair  began 
his  musical  studies  at  age  six  and  was  a 
National  Federation  of  Music  Clubs 
award-winner  in  piano.  He  received  a 
bachelor  of  music  education  degree  with 
honors  from  the  University  of  Texas  at 
Austin.  Continuing  his  studies  there,  he 


received  his  master  of  music  degree  in 
opera  and  orchestral  conducting  under  the 
guidance  of  Dr.  Walter  Ducloux,  a student 
of  Felix  Weingartner  and  assistant  to 
Arturo  Toscanini  with  the  NBC  Symphony 
Orchestra.  In  1978  he  was  appointed  to  the 
conducting  faculty  at  the  University  of 
Michigan,  a position  he  held  until  1985. 

For  the  summers  1981  through  1985  Mr. 

St.  Clair  was  conductor  and  artistic  direc- 
tor of  the  Sinfonietta  and  music  director  of 
the  Festival  Orchestra  at  the  Interlochen 
Center  for  the  Arts.  Since  that  time  he  has 
spent  his  summers  on  the  conducting  fac- 
ulty of  the  Tanglewood  Music  Center.  In 
the  summer  of  1988  Mr.  St.  Clair  partici- 
pated in  the  celebration  of  Leonard  Bern- 
stein’s seventieth  birthday,  conducting  the 
Boston  University  Tanglewood  Institute 
Orchestra  in  a performance  of  Bernstein’s 
Jeremiah  Symphony.  He  also  contributed 
an  essay  to  a commemorative  book,  Sen- 
nets  & Tuckets:  A Bernstein  Celebration, 
produced  by  the  Boston  Symphony 
Orchestra. 

In  addition  to  his  position  with  the 
Boston  Symphony  Orchestra,  Mr.  St.  Clair 
is  currently  music  director  and  conduc- 
tor of  the  Ann  Arbor  Symphony  Orches- 
tra and  music  director  of  the  Cayuga 
Chamber  Orchestra  of  Ithaca,  New  York. 
He  is  on  the  conducting  faculty  of  the 
New  England  Conservatory  of  Music,  and 
he  is  active  as  a guest  conductor  with 
major  orchestras  in  the  United  States, 
Canada,  and  South  America.  Mr.  St.  Clair 
recently  conducted  Renaissance  antipho- 
nal  brass  music  with  the  Empire  Brass 
for  a recording  on  the  Telarc  label.  This 
summer,  Mr.  St.  Clair  will  be  one  of  four 
conductors  invited  to  study  with  Leonard 
Bernstein,  and  assume  conducting 
responsibilities,  at  the  Schleswig-Holstein 
Music  Festival  in  Germany  and  at  the 
Accademia  di  Santa  Cecilia  in  Rome. 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 

5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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GUEST  ARTIST 


STEPHEN  ROBINSON 

Making  his  Boston  Pops  debut  this 
season  is  acclaimed  classical  guitarist 
Stephen  Robinson.  A native  of  New  York, 
Mr.  Robinson  began  his  guitar  studies 
with  Bruce  Holzman  and  has  worked 
closely  with  Andres  Segovia.  Winner  of 
the  1978  Carmel  Classic  Guitar  Festival 
Competition,  he  won  top  prize  in  the 

1978  Augusta  Symphony  Orchestra  Com- 
petition for  Strings  and  first  prize  in  the 

1979  Music  Teachers  National  Associa- 
tion Competition.  In  1981  Mr.  Robinson 
was  awarded  the  Bronze  Medal  for  Inter- 
pretation in  the  XXIII  Concours  Interna- 
tional de  Guitare  in  Paris,  and  in  1983 
the  Bronze  Medal  in  the  VI  Concurso 
Internacional  in  Caracas,  Venezuela.  That 
same  year  he  made  his  critically 
acclaimed  New  York  debut.  Named 
Young  Artist  of  1985  by  High  Fidelity/Mu- 
sical America  Magazine,  Stephen  Robin- 
son received  the  first  Doctor  of  Music 
Degree  in  Guitar  Performance  awarded 
by  Florida  State  University  in  1987. 

Mr.  Robinson  tours  extensively  as  a 
recitalist,  orchestral  soloist,  and  chamber 
musician.  Highlights  of  his  recent  concert 
seasons  include  a nine-city  tour  as  guest 
soloist  with  the  Cincinnati  Symphony 
Orchestra  as  well  as  recitals  in  New  York, 
Washington,  D.C.,  Los  Angeles,  San  Fran- 


cisco, St.  Louis,  Atlanta,  Charleston,  and 
Miami.  An  alumnus  of  the  distinguished 
Affiliate  Artists  roster,  Mr.  Robinson  is  a 
member  of  the  1987-91  Southern  Ails  Fed- 
eration Touring  Program.  He  is  also  the 
recipient  of  numerous  grants  and  fellow- 
ships, including  two  National  Endowment 
for  the  Arts  Solo  Recitalist  grants  and  two 
Florida  Individual  Artist  fellowships.  Fea- 
tured in  television  films  by  the  BBC,  PBS, 
and  the  Venezuelan  Ministries  of  Educa- 
tion, his  performances  have  also  been 
broadcast  on  National  Public  Radio  and 
Radio  France.  Stephen  Robinson  is  the 
founder  of  the  guitar  program  at  Stetson 
University;  he  records  for  Centaur  Records. 


266-4727  Est.  1939 

RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 
Boston,  MA  02115 
Next  to  Symphony  Hall 
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continued  from  page  21 

HEY,  LOOK  ME  OVER,  from  WILDCAT 

Cy  Coleman  (b.1929) 

The  1960  show  Wildcat , the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy  Cole- 
man’s first  musical.  (He  has  since  followed  it  up  with  Little  Me,  Sweet  Charity,  Seesaw, 

I Love  My  Wife,  On  the  20th  Century,  and  Barnum.)  In  Wildcat,  everybody’s  favorite 
zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom  town  while  trying  every 
ploy  she  can  think  of  to  sink  a successful  oil  well  (without  capital)  and  latch  on  to  the 
foreman  that  she  has  selected  for  her  husband.  The  big  hit  during  the  run  of  the 
show  was  a lively  hoedown  called  "What  Takes  My  Fancy,”  but  over  the  years  the 
bouncy  march  “Hey,  Look  Me  Over,”  the  heroine’s  confident  self-advertisement,  has 
become  ever  more  popular,  so  that  by  now  it  certainly  qualifies  as  a standard. 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English  com- 
poser Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the  British 
equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit  as  popular 


How  to  order 
wood  in  a 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


id  :~l 

Boodle’S 


OF  • BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice  began  with  the 
unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Technicolor  Dream  Coat 
and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and  T.S.  Eliot  the  unlikely 
co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a mini-opera  produced  in 
1979  and  broadcast  on  BBC  television  the  following  year.  The  Phantom  of  the  Opera,  a 
new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has  already  gone  though  sev- 
eral film  versions,  takes  him  still  further  along  the  operatic  path. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  “I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  "Embraceable 
You,”  “Bidin’  My  Time,”  and  “But  Not  for  Me.” 

SING,  SING,  SING 

Louis  Prima  (1911-7 8), /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’ s tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman 
has  arranged  it. 

LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the 
Fourth  of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was  unveiled 
and  her  torch  relit,  Williams  was  commissioned  to  write  a new  fanfare,  to  be  heard 
round  the  world  during  the  concert  televised  as  part  of  the  weekend’s  festivities.  By 
their  very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people  together  for  a 
few  minutes  of  celebration  and  remembrance,  lifting  spirits  and  lightening  hearts. 

OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  December  1,  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape  of 
the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two  decades 
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Only  One  Bar  Givesfou  All This  Jazz. 


ScharySBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


Comenos  Fine  Arts 

At  Paine  Furniture 

Established  1835 

'i  'j»r  i j ■".$ 
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81  Arlington  Street,  Boston,  MA  02116, 

(617)  423-9365. 

Hours:  Mon-Sat  9:30-5:30. 

-Cfc 

Woman  Sweeping”  by  Rosamond  Smith  Bouve,  We  Welcome  Corporate  Collectors. 

(1876-1949)  American,  Oil  on  Canvas, 

Signed  l.r.  32.25”  x 25”  Valet  Parking  Available. 
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jfCcjJx,  y/h>,  lt4~OM/'  &CAA/'  %0'  t^Jjt  Ate  to,  lX\Jt. . 

A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank. 
Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 

classical  building  their  new  home. 

■ 

Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards.  It  also  faces  the  future.  And  the  future 

is  now  ready  for  occupancy. 

■ 

One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000. 

Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more. 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 

Otis  & Ahearn  Marketing,  Inc. 


= RIVER  COURT 


e ed  by  hi  Davis  Development  The  Right  Way  to  Live  on  the  Left  Bank 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 


■ 


I later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  successfullv  com- 
3:  bined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer  technical  bril- 
0|  liance.  The  show  even  boasted  a real  overture  that  was  something  other  than  the 
),  hastily-cobbled-together  potpourri  of  songs  that  were  designed  to  be  the  hit  numbers 
(j  This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a concert  piece  of 
t the  lighter  sort. 

FOR  LENNY’S  BIRTHDAY 

Torn  Takemitsu  (b.1930) 

TO  LENNY!  TO  LENNY! 

John  Williams  (b.1932) 

When  Leonard  Bernstein’s  seventieth  birthday  was  celebrated  at  Tanglewood  last 
summer,  a number  of  leading  composers  were  invited  to  compose  a tribute  to  him 
based  on  his  song  "New  York,  New  York,”  from  his  first  musical  On  the  Town  (plus 
whatever  else  in  the  way  of  homage,  tribute,  or  musical  joke  each  composer  chose  to 
add).  The  eight  short  works  were  first  performed  under  Seiji  Ozawa’s  direction  dur- 
ing the  final  Boston  Symphony  concert  of  the  Tanglewood  season  last  summer.  Two 
of  them,  by  Japanese  composer  Toru  Takemitsu  and  the  Pops’  John  Williams,  are 
performed  here. 


SUITE  from  THE  RED  PONY 

Aaron  Copland  (b.1900) 

Copland,  like  many  important  composers,  enjoyed  the  challenge  of  writing  music 
for  films.  Between  1939  and  1961  he  scored  eight  films,  both  dramas  and  documenta- 
ries. By  far  the  best-known  of  these,  partly  because  Copland  himself  prepared  a con- 
cert suite,  is  the  score  he  wrote  in  1948  for  a film  version  of  John  Steinbeck’s  tale  of  a 
boy’s  coming  of  age  through  his  love  of  a pony. 


VIOLIN  CONCERTO 


Samuel  Barber  (1910-81) 

Samuel  Barber  remained  throughout  his  life  a composer  of  essentially  romantic 
music.  This  helped  make  him  a winner  of  awards  (such  as  the  1958  Pulitzer  Prize  for 
his  opera  Vanessa),  but  it  left  him  something  of  an  outsider  at  a time  when  "signifi- 
cance’’ was  defined  by  an  unsympathetic  avant-garde.  Yet  in  recent  years  we  have 
seen  the  flowering  of  a “new  romanticism,”  and  Barber’s  music  is  being  performed 
more  frequently.  We  are  beginning  to  recognize  the  remarkable  craft  and  discipline 
that  he  brings  to  bear  on  his  marvelously  expressive  music.  Barber  composed  the  Vio- 
lin Concerto  when  he  was  only  29;  he  started  work  on  it  in  a small  Swiss  village 
where  he  was  staying  in  the  summer  of  1939,  and  continued  work  in  Paris  and  Phila- 
delphia. Eugene  Ormandy  conducted  the  premiere  with  the  Philadelphia  Orchestra 
on  February  7,  1941;  the  soloist  was  Albert  Spalding.  The  first  two  movements  are 
songlike  in  character  but  built  up  into  extended  forms.  The  finale  is  surprisingly  brief 
by  comparison,  but  peppery  in  its  spunky  dissonances  and  ending  with  a wonderful 
flourish. 


continued  on  next  page 
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continued  from  previous  page 

BELLE  OF  THE  BALL 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Belle  of  the  Ball , a lilting 
waltz,  was  composed  in  1951. 


Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera  Benvenuto  Cellini,  a fic- 
tionalized treatment  of  the  life  of  the  famous  Renaissance  sculptor,  which  reaches  its 
climax  in  the  casting  of  the  bronze  “Perseus.”  The  opera  had  been  performed  in  1838; 
five  years  later  Berlioz  decided  to  add  an  introduction  to  the  second  act  to  capture 
the  vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the  begin- 
ning of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all  kinds).  The  new 
introduction,  which  Berlioz  christened  with  the  name  by  which  it  is  now  known,  was 
first  performed  with  enormous  success  in  1844. 

ESPANA,  Rhapsody  for  Orchestra 

Emmanuel  Chabrier  (1841-94) 

Though  he  wrote  a great  deal  of  music,  including  several  operas,  and  had  a strong 
influence  on  Debussy  and  Ravel,  among  others,  most  people  only  know  a single  work 


ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 


1 _ suited  for  the  Northeast’s  climates  and  soils. 

Lii> 


cJTWassachusetts  grown 


Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material.  In  over  500  acres  of 
growing  fields  we  raise  most  every  variety 


Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 


We  look  forward  to  serving  you. 


Since  1923 


Weston 


of  Hopkinton 


Growing  New  England’s  largest  variety  of  landscape-size  plants,  shrubs,  trees  and  perennials 

E Main  St.  (Rte.  135),  P.O.  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  free  in  MA,  1-800-322-2002 
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by  Chabrier  — this  vivid,  sun-drenched  evocation  of  Spain  composed  in  1883  after  the 
composer  and  his  wife  took  a memorable  trip  to  Iberia,  where  he  heard  flamenco  for 
the  first  time.  He  wrote  to  his  publisher  of  the  dancing,  the  guitars,  the  dazzling 
smiles  of  the  ladies,  and  the  “endless  variety  of  rhythms"  superimposed  on  a basic  3/4 
pattern.  Once  back  in  France,  Chabrier  recaptured  these  memories  in  music  that 
immediately  carries  us  all  to  Seville  and  sets  us  dancing. 

CONCIERTO  DE  ARANJUEZ 

Joaquin  Rodrigo  (b.1901) 

Blind  from  the  age  of  three,  the  Spanish  composer  Rodrigo  began  music  lessons  at 
an  early  age  in  his  native  Valencia.  By  the  time  he  was  twenty-three,  a local  orchestra 
had  already  played  a work  of  his  composition.  He  became  of  pupil  of  Paul  Dukas  at 
the  Schola  Cantorum  in  Paris,  and  there  he  met  Manuel  de  Falla,  the  leading  Spanish 
composer  of  the  day,  who  offered  him  encouragement.  He  lived  in  Paris  and  Gei 
many  during  the  Spanish  Civil  War,  returning  to  his  homeland  in  1939,  the  following 
year  saw  the  premiere  of  the  Concierto  de  Aranjuez,  which  has  remained  his  most 
popular  work  ever  since.  (Aranjuez  is  a town  in  central  Spain,  in  the  province  of 
Madrid,  built  in  the  middle  of  the  18th  century,  on  a prearranged  plan,  by  King  Ferdi- 
nand VI.  Filled  with  parks  and  formal  gardens,  it  was  the  site  of  a royal  residence 
recalling  the  Trianons  at  Versailles.) 

DANSE  FINALE  (MALAMBO)  from  ESTANCIA 

Alberto  Ginastera  (1916-83) 

Ginastera,  the  most  important  Argentine  composer  of  our  time,  made  his  mark 
early  with  two  ballets  based  on  the  culture  of  his  country,  Panambi  (1936)  and  Estan- 
cia  (1941),  the  latter  written  on  a commission  from  Lincoln  Kerstein’s  Ballet  Caravan. 
Its  premiere  immediately  established  the  young  composer  as  the  preeminent  musical 
interpreter  of  Argentine  country  life.  The  scenario  of  Estancia  takes  place  on  a large 
Argentine  ranch,  and  the  music  is  filled  with  the  rhythmic  and  melodic  character  of 
the  native  popular  music. 

BURT  BACHARACH  MEDLEY 

Burt  Bacharach  (b.1928) 

Kansas  City-born  Burt  Bacharach  studied  at  McGill  University  in  Montreal  and  at  the 
Mannes  School  of  Music  in  New  York.  He  spent  a summer  as  a Fellow  at  the  Tanglewood 
Music  Center,  too.  He  studied  composition  with  Milhaud,  Martinu,  and  Cowell.  But  unlike 
most  TMC  alumni,  Bacharach’s  interests  turned  toward  popular  music,  first  as  accompa- 
nist for  such  entertainers  as  Vic  Damone,  Steve  Lawrence,  and  the  Ames  Brothers.  He 
began  composing  popular  songs,  often  with  lyricist  Hal  David,  and  achieved  wide  success 
with  songs  for  Broadway  shows  (Promises,  Promises  in  1968)  and  especially  for  films. 


— Steven  Ledbetter 


51 


Spectacular  Views 
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Deeded  Parking 


Fitness  Facility 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 


HOTEL  MERIDIEN 

Who  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

03 

MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1987  and  April  15, 
1989  are  acknowledged  below. 


Ms.  Jean  Agati 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Michael  W.  Barden 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  Bean 

Robert  D.  Benoit 

Gerald  W.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Berg 

Ms.  Monica  Beukenkamp 

Mr.  and  Mrs.  Bruce  Biddle 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  F.  Gorham  Brigham,  Jr. 

F.  Gorham  Brigham  III 

Mr.  and  Mrs.  Frank  J.  Burge 

Ralph  A.  Caputo 

Dr.  and  Mrs.  Richard  A.  Carter 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  William  Cavallaro 

Mrs.  Arthur  A.  Chambers 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mr.  and  Mrs.  Raymond  Ciccolo 

Mr.  and  Mrs.  Jeriy  H.  Clayton 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Ms.  Susan  Cornu 

Mrs.  Robert  W.  Costello 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  Creelman 

Donna  and  Thomas  Cullinan 

Jan  E.  Dabrowski,  Esq. 

Arthur  DiMartino 
Tom  DiPietro 
Daniel  R.  Doherty 
John  J.  Donovan 
Ms.  Helen  A.  Doyle 
Mrs.  Margaret  Driscoll 
James  Duncan 

Mr.  and  Mrs.  Robert  C.  Entwisle 
Mr.  and  Mrs.  David  Evan 
Mr.  and  Mrs.  Robert  R.  Everett 
Wallace  K.  Evers 
John  W.  Farr  IV 

Mr.  and  Mrs.  Norman  J.  Faunce 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
David  and  Nancy  Fisher 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Mary  Pat  Fox 


Michael  C.  Garner 

William  and  Joanne  Goode 

John  Raymond  Graf 

Mr.  and  Mrs.  Ray  B.  Greene,  Jr. 

C.  W.  Griffith 

Thomas  S.  Gunning 

Michael  A.  Halperson 

Ms.  Eleanor  Hatfield 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  Justin  D.  Hennessy 

Mr.  and  Mrs.  James  Herscot 

Mr.  and  Mrs.  Denny  High 

Mr.  and  Mrs.  James  B.  Hobson 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  John  Hull 

Gregory  Hunt 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Kevin  J.  Joyce 

Mr.  and  Mrs.  John  T.  Kane 

Mr.  and  Mrs.  Ronald  Kappler 

Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Ms.  Paula  C.  Keenan 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Mr.  and  Mrs.  W.  D.  Knauss 

Mr.  and  Mrs.  Anthony  Larosa 

John  S.  Lander 

Ms.  Irma  Lauter 

Mr.  and  Mrs.  Richard  M.  Lawless 
Mr.  and  Mrs.  Thomas  Lawlor 
Mr.  and  Mrs.  Richard  A.  Leahy 
David  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 
Ms.  Patricia  A.  Maguire 
John  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Mr.  and  Mrs.  James  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  Raymond  A.  McGarrigle 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mrs.  Dorothy  J.  McSorley 

Mr.  and  Mrs.  William  Mealey 

Ms.  Suzanne  Meinert 

Dr.  and  Mrs.  Bany  S.  Meltzer 


William  R.  Messenheimer,  Jr. 
Lyman  C.  Miner 
Joseph  Morante 
Ms.  Maiy  Joyce  Morris 
Mr.  and  Mrs.  Burt  Mullen 
Ms.  Denise  O’Malley 
Michael  and  Jeri  Oestreicher 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  Philip  Page 
David  Pamp 

Arthur  and  Martha  Pappas 
Paul  R.  Paquin 
Mrs.  Jane  M.  Parker 
Kenneth  J.  Perlow,  Esq. 

Mr.  and  Mrs.  C.  Richard  Plank 

George  and  Barbara  Putnam 

Mr.  and  Mrs.  John  B.  Reilly 

Mr.  and  Mrs.  Robert  Rheault 

David  Richardson 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  George  H.  Roark 

Christopher  J.  Robinson 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  William  T.  Salisbury 

Ms.  Judith  C.  Saltonstall 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Alan  Shapiro 

Seth  M.  Shattuck 

Ms.  Maureen  Shea 

Robert  and  Laurie  Shea 

Mr.  and  Mrs.  M.  E.  Simmons 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  David  G.  Stem 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Robert  Tello 

Mr.  and  Mrs.  Edward  V.  Thompson 

Mr.  and  Mrs.  William  Thurston 

Ms.  Nancy  Tooke 

Mr.  and  Mrs.  Paul  G.  Trudeau 

Mr.  and  Mrs.  Edward  W.  Voss 

Mrs.  Dorothy  Wagg 

Julia  Anne  Walsh  and  Philip  A. 

Cunningham 

Mr.  and  Mrs.  Robert  V.  Wick 
Mr.  and  Mrs.  Carl  Wiedemann 
David  H.  Willett 
Mr.  and  Mrs.  John  Williamson 
Ms.  Catherine  E.  Wilson 
Justin  and  Genevieve  Wyner 
Anonymous  6 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  ami  Above) 


ADD  Ine.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 
Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 
Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsev  & Company 
Robert  P.  O’ Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Companv 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 


The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 


Group  The  Red  Lion  Inn 

John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 

Alexander  V.  d’Arbeloff 

Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  PM 
Richard  L.  Kaye 
WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 


HERRJflQ 


) 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200, 000’s, 
all-inclusive. 


In  the  Village  of  Boumedale,  'k  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right.. 


Broker  participation  is  encouraged. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $ 1 ,250  and 
ibove  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
ibove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
52, 50044,999. 

Business  Leaders  ($1,250  and  above) 


i 'ountants 


Automotive/ Service 


t ,THUR  ANDERSEN  & COMPANY  J.N.  Phillips  Glass  Company,  Inc. 
illiam  F.  Meagher  Alan  L.  Rosenfield 


$ THUR  YOUNG  & COMPANY 
lomas  P.  McDermott 

[ irles  E.  DiPesa  & Company 
illiam  F.  DiPesa 

I OPERS  & LYBRAND 
ncent  M.  O’Reilly 

[ LOITTE  HASKINS  & SELLS 
ario  Umana 
I ti  NST  & WHINNEY 
I lomas  M.  Lankford 


Banking 

•Bank  in  Liechtenstein,  AG 
Christian  Norgren 
BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 


•Harvey  Industries,  Inc. 

Frederick  Bigony 
*J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

* National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

•August  A.  Busch  & Company 
Christopher  L.  Stevens 


c AT  MARWICK 
LIN  & CO. 

•bert  D.  Happ 

PICE  WATERHOUSE 
•nton  J.  Sicchitano 

f odore  S.  Samet  & Company 
\eodore  S.  Samet 
Las,  Fleishman, 

5 piro  & Co.,  P.C. 

. lanTofias 

I lertising/ Public  Relations 

5 M/CREAMER,  INC. 

Iward  Eskandarian 

LL,  HOLLIDAY,  CONNORS, 
^MOPULOS,  INC. 

.2k  Connors,  Jr. 

i a S.  Mann,  Strategic  Marketing, 

i 

' na  Mann  Stearns 
l ospace 

J throp  Corporation 
rnmas  V Jones 

* EUMO  ABEX  CORPORATION 
1 rman  J.  Ryker 


THE  BOSTON  COMPANY 

BOSTON  SAFE  DEPOSIT  & TRUST 

COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

•Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 

COMPANY 
William  S.  Edgerly 

USTRUST 
James  V Sidell 


Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

•Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

•Hawaiian  Department  of  Agriculture 
•International  Paper  Company 
Marc  F.  Wray 

•Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 


-■  hitects 

i D INC.  ARCHITECTS 
lilip  M.  Briggs 

8 es  Stewart  Polshek  and  Partners 
i nes  Polshek  & Tim  Hartung 

i K Group 

_J  1 gene  R.  Eisenberg 


Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


•Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 
•p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 
ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

•The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

* Boston  Garden/Boston  Bruins 

William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance /Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY. 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 
THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

* Investors  in  Industry  Corporation 

Ivan  N.  Momtchiloff 


Food  Service/Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 

Dalu  Pearson 

Footwear 

•Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

•Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 
*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 
ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

•Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWA 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORA': 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

•General  Eastern  Instruments  C< 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPi 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

•Intermetrics  Inc. 

Joseph  A.  Saponaro 
•Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 
NEC  CORPORATION 
Atsuyoshi  Ouchi 
NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

•Orion  Research,  Inc. 

Alexander  Jenkins  III 
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:wi 


omas  L.  Phillips 

Tech,  Inc. 
stis  Lowe,  Jr. 

Analytic  Sciences  Corporation 
SC) 

thur  Gelb 
h/Ops,  Inc. 
irvin  G.  Schorr 
LADYNE  INC. 


ints  Co 


OMPA 


[ME  COMPUTER,  INC. 
p M.  Henson 
fTHEON  COMPANY 


xander  V.  d’Arbeloff 

ERMO  ELECTRON  CORP. 
orge  N.  Hatsopoulos 

E Corporation 
in  K.  Grady 

ils/Restaurants 

k Bay  Hilton 
lliam  Morton 
Bostonian  Hotel 
nothy  P.  Kirwan 
ton  Marriott  Copley  Place 
rgen  Giesbert 
?LEY  PLAZA  HOTEL 
lliam  Heck 

E HAMPSHIRE  HOUSE 
omas  A.  Kershaw 

ired’s  Chowder  House 
tnes  E.  Mulcahy 

BRED  LION  INN 


in  H.  Fitzpatrick 

Botolph  Restaurant 
in  Harris 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

'Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

'Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

'Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

'Baring  International  Investment  Ltd. 
John  F.  McNamara 


E SHERATON  BOSTON  HOTEL 

OWERS 

bert  McEleney 

^ESTA  INTERNATIONAL 
TELS  CORPORATION 
ul  Sonnabend 

E WESTIN  HOTEL,  COPLEY 
\CE 

'do  Lemke 

ustrial  Distributors 

niral  Metals  Servicenter 
ipany 

HON  ixwell  Burstein 

lard  Metal  Service  Center 
>nald  Millard,  Jr. 

nance 

aright 

ederick  J.  Bumpus 
MERON  & COLBY  CO.,  INC. 
iwrence  S.  Doyle 


BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

'Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 


THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

'Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


'Goldman,  Sachs  & Company 
Peter  D.  Kiernan 
'Interact  Management,  Inc. 
Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 


MORGAN  STANLEY  & COMPANY. 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 
TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

Fish  & Richardson 
Richard  Dorfman 
Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

'Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

'Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

‘Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 
Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 
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Management/Financial/ Consulting 
ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

•Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

•Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

•Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’ Block 
PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

•Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

•William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
•The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

•Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

•Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

•Avedis  Zildjian  Company 
Armand  Zildjian 


•Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Giffprd 

Emhart  Corp. 

T.  Mitchell  Ford 

•Erving  Paper  Mills 
Charles  B.  Housen 
•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

•Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 
HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

•Polaroid  Corporation 

I.M.  Booth 


*Rand-Whitney  Corporation 
Robert  Kraft 

•Sprague  Electric  Company 
John  L.  Sprague 
*The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 
•Termiflex  Corporation 
William  E.  Fletcher 
•Textron,  Inc. 

B.F.  Dolan 

•Towle  Manufacturing  CompanJ 
Christopher  J.  McGillivary  j 
Webster  Spring  Company,  Inc  j 
Alexander  M.  Levine 

Wire  Belt  Company  of  Americ  j 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 
WCVB-TV,  CHANNEL  5 BOfcj 
S.  James  Coppersmith 

Personnel 

•John  Leonard  Personnel 
Linda  J.  Poldoian 
TAD  TECHNICAL  SERVICE 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

•Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COM! 

Lee  S.  Daniels 
•Dickinson  Direct  Response 
Donald  Dickinson 
•Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORA 
R.  Patrick  Forster 
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{EL  ART,  INC. 
ti0n  Jomas  J.  Cobery 

ilK-BURTON  PRINTING 
anv  I'bertCohen 

5SACHUSETTS  ENVELOPE 
.on  jlPANY 

jjven  Grossman 

,|d  Typography,  Inc. 

Ildred  Nahabedian 

(•man  Printing 
iter  Sherman 

tishing 

wpaij  ison-Wesley  Publishing  Company, 

vary 

ly.Inc,  irren  R.  Stone 


Renaissance  Properties 
Roger  E.  Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

•Dudwick  Shindler  Association 
Dennis  Krize 

•Federated  Department  Stores,  Inc. 

Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 


INERS  PUBLISHING 
hjIPANY 
ul  Goldweitz 

IjGHTON  MIFFLIN  COMPANY 
ijirold  T.  Miller 

j,e,  Brown  & Company 
|vin  L.  Dolan 

fraw-Hill,  Inc. 

Iirold  W.  McGraw,  Jr. 

iRobb  Report 
itmuel  Phillips 

;,  Inc. 
orge  Ray 

tee  Publishing  Incorporated 
I'b  Trowbridge 

! Estate/Development 
111  BEACON  COMPANIES 


HARBOR  SWEETS 
Ben  Strohecker 

•Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER&  SONS 
James  L.  Bildner 

•Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

•Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 


[VicJrman  Leventhal 


NEIMAN-MARCUS 


i iamin  Schore  Company 
1‘njamin  Schore 

ibined  Properties,  Inc. 
iinton  L.  Black 

lioran,  Mullins,  Jennison,  Inc. 
Jieph  E.  Corcoran 
ijieter  Realty  Trust 
I orge  P.  Demeter 


| ST  WINTHROP  CORPORATION 
: thur  J.  Halleran,  Jr. 

r 

Flatley  Company 
omas  J.  Flatley 


ise 


Fryer  Group,  Inc. 
ilcolm  F.  Fryer,  Jr. 


William  D.  Roddy 

•Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 
•Saks  Fifth  Avenue 
Ronald  Hoffman 
•Sears,  Roebuck  & Company 
S.  David  Whipkey 
THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

•Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 


n Development  Corporation 
lim  S.  Eliachar 

oric  Mill  Properties 
rt  Paley 

1 M.  Corcoran  & Company 
hn  M.  Corcoran 

^‘Jthland  Investment  Corporation 
ibert  A.  Danziger 


Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


•CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

•Johnson  & Johnson 
James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 
CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

•Lotus  Development  Corporation 
Jim  P.  Manzi 

•Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

MCI 

Nathan  Kantor 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday— Friday:  Noon— 5:00 

Radio  that’s  part  of  your  life. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
, ‘C-O-N-C-E-R-T’’  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
$24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
Good  seats  are  available,  particularly  for  the 
July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 


balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


HAPPY  BIRTHDAY,  “EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  “Evening  at  Pops”  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  To  mark 
this  important  occasion,  PBS  will  present  a special  20th-anniversaiy  “Evening 
at  Pops”  telecast  featuring  guest  artists  Victor  Borge,  Robert  Merrill,  Roberta 
Peters,  Art  Buchwald,  and  the  duo-pianist  Paratore  Brothers.  To  be  aired 
nationally  on  Friday,  June  23,  at  9 p.m.,  and  locally  on  Channel  2 on  Sunday, 
June  25,  at  8 p.m.,  this  special  program  will  initiate  the  1989  “Evening  at 
Pops"  series,  which  will  continue  in  that  time  slot  for  twelve  weeks. 

We  are  also  pleased  that  “Evening  at  Pops"  will  take  on  an  exciting  new 
look  this  year,  made  possible  by  the  construction  of  a new  stage  set  and  by 
the  installation  in  Symphony  Hall  of  the  latest  in  computerized  lighting 
equipment.  The  lighting  trusses  will  be  in  full  view  throughout  the  Pops  sea- 
son; the  new  set  and  lighting  will  enable  the  producers  to  capture  the  spirit 
of  a Pops  concert  for  television  viewers. 
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nee  upon  a time  there  were  two  Lords,  and  . - 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!"  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?" 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  gardens  growth  is  here,"  he  said. 

“It  is  the  human  touch."  j 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixly-five  films,  including  The 
Accidental  Tourist , Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  E?ctra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  24  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci- 
dental Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  has  just  completed  the  score  for 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  scheduled  for  release  in 
June.  Currently  Mr.  Williams  is  compos- 
ing the  score  for  Martin  Ritt’s  new  film, 
Stanley  and  Iris,  starring  Jane  Fonda  and 
Robert  DeNiro. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “WeTe  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics.  1 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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! by  Boston , Swing,  Swing,  Swing,  Pops  in 
Love,  By  Request  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
ror  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
Vovember  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 

* Williams  has  also  appeared  as  guest  con- 


ductor with  a number  of  major  orches- 
tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music. 
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Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin  s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  "Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 


9 


Forever. 


The  season  begins  on  the  perfect  note 
with  waves  of  music  from  The  Boston  Pops. 


Living  the  good  life.  Iordan  marsh 


10 


RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
, of  nineteen,  Ronald  Feldman  has  received 
t critical  acclaim  for  a wide  variety  of  musi- 
' cal  achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
^ appointed  Assistant  Conductor  of  the  Bos- 
: ton  Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
irij  Hall  and  in  1987  at  Tanglewood,  where  he 
i substituted  for  the  ailing  John  Williams, 
l leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
: ensemble  Extension  Works.  Formerly 
" music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatoiy,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


J "Before  The  Pops... 
Try  Our  Symphony! 


Fine  Food, 

Service  and 
Atmosphere 

The  Colorado 
Public  Library 

Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 
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Spectacular  Views 

Concierge  Service 

Deeded  Parking 

Fitness  Facility 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 


HOTEL  MERIDIEN 

Who  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 

Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
‘Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 
+Joseph  Conte 
+Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
+On  sabbatical  leave 
+ Substituting,  1989  spring  season 


* Lisa  Crockett 

+ Ling  Ling  Guan 
t Michael  Rosenbloom 
tVictoria  Kintner 
tSharan  Leventhal 
+ Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 
+ Katherine  Anderson 
+Anne  Black 
+ Rachel  Fagerburg 
+ Susan  Curran  Culpo 
♦Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

‘Jerome  Patterson 
+ David  Finch 
+ Ronald  Lowry 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Leone  Buyse 
% Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

tLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Roland  Small 
+ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
+ Bruce  Hall 

Trombones 

Norman  Bolter 
+ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music"  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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1 Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  centuiy  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
. conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
- ber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
i efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,"  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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Great 

Performance. 


For  over  150  years,  we’ve  offered  our  customers  personal 
attention,  convenience  and  efficient  service.  This  high  level 
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CHARLES  TANQUERAY  & C°  L!?. 
LONDON.  ENGLAND. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  Ybrk,  N.Y. 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


tra,  Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler's  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  "tripar- 
tite program  format,”  with  an  opening 
third  of  light  classical  music,  a middle 
i third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
i music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,”  and  led  a series  of 
best-selling  recordings  under  an  exclusive 
contract  with  Philips  records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That's  Entertain- 
! ment  (Pops  on  Broadway),  Pops  Around  the 
i World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America,  the  Dream  Goes  On,  Swing,  Swing, 
Swing,  Bernstein  by  Boston,  Pops  in  Love, 

By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
Jukebox ■ The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lpad  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year's  Eve  gala  at  Sym- 
phony Hall  as  well. 
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References  furnished 


Peter  Allen 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Canadian  Opera  Company 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Art  Ferrante 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
David  Korevaar 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Mitchell- Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Phoenix  Jazz  Festival 
Andre  Previn 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the 
Fourth  of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was  unveiled 
and  her  torch  relit,  Williams  was  commissioned  to  write  a new  fanfare,  to  be  heard 
’round  the  world  during  the  concert  televised  as  part  of  the  weekend’s  festivities.  By 
their  very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people  together  for  a 
few  minutes  of  celebration  and  remembrance,  lifting  spirits  and  lightening  hearts. 

CORTEGE  from  THE  QUEEN  OF  SHEBA 

Charles  Gounod  (1818-93) 

Gounod’s  most  successful  operas  were  created  for  the  Opera-Comique,  in  which 
the  musical  numbers  were  linked  with  spoken  dialogue.  This  was  the  case  even  with 
his  most  popular  opera,  Faust , which  we  know  today  in  a later  version  sung  from 
beginning  to  end,  but  which  Gounod  originally  planned  with  spoken  dialogue.  The 
great  success  of  Faust  in  1859  opened  the  doors  of  the  more  prestigious  Opera,  for 
which  Gounod  wrote  La  reine  de  Saba  (The  Queen  of  Sheba).  It  premiered  in  1862  to 
limited  success,  and  has  not  been  heard  often  since  then.  But  the  Cortege  offers  an 
elaborate  onstage  procession,  accompanied  by  a big  march  in  the  orchestra  — just  the 
kind  of  thing  that  made  grand  opera  grand. 

WALTZ  from  SERENADE  FOR  STRINGS 

Peter  Ilyich  Tchaikovsky  (1840-93) 

During  the  fall  of  1881,  Tchaikovsky  was  working  on  the  1812  Overture , which  he 
regarded  without  pleasure  as  a pure  bombastic  potboiler.  At  the  same  time,  for  his 
own  personal  delight,  he  composed  the  Serenade  for  Strings , a work  of  great  fresh- 
ness and  charm.  Its  third  movement,  a graceful  waltz  with  the  pure  lyric  Tchaikovsky 
touch,  has  long  been  a special  favorite. 


continued  on  next  page 
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continued  from  previous  page 


SUITE  FROM  CARMEN 

Georges  Bizet  (1838-75) 

Carmen,  one  of  the  world’s  most  perfect  and  most  popular  operas,  was  the  last 
piece  completed  in  the  brief  life  of  its  composer.  Bizet  died  just  three  months  after 
the  opening  night,  still  uncertain  of  the  opera’s  final  fate.  It  wasn’t  long  before  the 
sultry  amoral  gypsy  girl  had  made  her  way  around  the  world,  causing  hapless  tenors 
to  destroy  their  lives  in  pursuit  of  her  in  opera  houses  from  Paris  to  Peking  and 
Stockholm  to  Sidney.  Bizet’s  ability  to  create  music  that  sounded  genuinely  Spanish 
played  no  small  role  in  the  work’s  success.  The  selections  to  be  presented  here 
include  the  popular  music  associated  with  the  toreador  Escamillo,  Carmen’s  enticing 
dance,  the  Habanera  (actually  a Cuban  melody  that  Bizet  borrowed  for  the  opera), 
and  the  whirling  Gypsy  Dance. 


BELLE  OF  THE  BALL 
BLUE  TANGO 
THE  TYPEWRITER 

Leroy  Anderson  ( 1 908- 75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  the  concerts  of  the 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 


Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Belle  of  the  Ball,  a lilting 
waltz,  was  composed  in  1951.  Blue  Tango,  a seductive  version  of  the  popular  Latin 
dance  and  one  of  Anderson’s  biggest  hits,  was  also  composed  in  1951,  the  Boston 
Pops  recording  “went  gold"  almost  instantly.  The  Typewriter  is  one  of  the  many  exam- 
ples of  Anderson’s  clever  use  of  familiar  sounds  in  musical  compositions;  its 
perpetual-motion  activity  suggests  the  nonstop  efficiency  of  a first-class  typist. 

ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 

Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera  Benvenuto  Cellini,  a fic- 
tionalized treatment  of  the  life  of  the  famous  Renaissance  sculptor,  which  reaches  its 
climax  in  the  casting  of  the  bronze  “Perseus.”  The  opera  had  been  performed  in  1838; 
five  years  later  Berlioz  decided  to  add  an  introduction  to  the  second  act  to  capture 
the  vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the  begin- 
ning of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all  kinds).  The  new 
introduction,  which  Berlioz  christened  with  the  name  by  which  it  is  now  known,  was 
first  performed  with  enormous  success  in  1844. 

IRMELIN  PRELUDE 

Frederick  Delius  (1862-1934) 

Delius  composed  his  first  completed  opera  Irmelin  largely  in  1892,  while  he  was 
living  in  Paris.  The  delicate  and  romantic  work  was  not  performed  in  the  composer’ s 
lifetime  (it  was  first  produced  at  Oxford  in  1953).  But  late  in  his  life,  after  he  had 
become  blind  and  severely  crippled,  Delius  accepted  the  offer  of  a young  English 
musician,  Eric  Fenby,  to  work  as  his  musical  assistant,  and  he  composed  a number  of 
works  in  his  last  years,  dictating  them,  note  by  note,  to  Fenby,  an  astonishing  feat  of 
memoiy,  creativity,  and  indomitable  spirit.  In  addition  to  a number  of  large  works, 
like  the  Song  of  Summer,  this  late  burst  of  music  included  a short  orchestral  piece 
drawn  from  music  he  had  originally  composed  for  Irmelin,  it  was,  however,  set  forth 
in  a new  guise  with  a somewhat  misleading  title,  for  it  is  not  the  prelude  to  the  opera, 
but  simply  a free  composition  based  on  two  of  its  passages.  Like  much  of  Delius’s 
music,  it  is  evanescent  and  delicate,  subtle  in  harmony  and  orchestration,  and  suf- 
fused with  the  atmosphere  of  the  countryside. 

SUITE  from  THE  WAND  OF  YOUTH 

Edward  Elgar  (1857-1934) 

In  1906,  during  one  of  his  occasional  moods  of  depression,  Elgar  was  unable  to 
work  on  the  large  scores  he  had  planned,  including  his  First  Symphony  and  his  Violin 
Concerto.  As  often  occurred  in  such  cases,  he  turned  to  sketches  of  music  he  had 
written  during  his  childhood  — not  for  help  with  the  big  pieces,  but  simply  to  recharge 
his  batteries,  so  to  speak,  with  work  on  smaller  and  lighter  compositions.  The  two 
orchestral  suites  published  as  The  Wand  of  Youth  in  1907  and  1908  bear  the  subtitle 
“Music  to  a child’s  play,’’  suggesting  that  the  original  impetus,  for  the  themes  at  least, 
was  a family  theatrical  performance  some  forty  years  earlier.  The  music  is,  for  the 
most  part,  carefree  and  melodious,  though  there  are  touches  of  that  melancholy  and 

continued  on  page  48 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full , rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 
A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

2 1 . Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


25. 


26. 


29. 


32. 


36. 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  16,  1989,  at  8 


Liberty  Fanfare 

Cortege  from  The  Queen  of  Sheba 
Waltz  from  Serenade  for  Strings 
Suite  from  Carmen 

Les  Toreadors  — Habanera  — Danse  boheme 

INTERMISSION 

Presenting 
LORETTA  LYNN  and  CRYSTAL  GAYLE 
Bill  Walker,  piano  Hal  Rugg,  pedal  steel 
Jimmy  Capps,  guitar  Bruce  Watkins,  guitar 
Bill  Harriss,  drums 

INTERMISSION 

Belle  of  the  Ball  Anderson 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction— Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 

Don’t  Worry,  Be  Happy  McFerrin-Hollenbeck 

Among  Those  Present:  Harvard  Business  School  Advanced  Management  Program;  Senior 
Officials  in  National  Security;  Shue  Middle  School  Band;  Tiverton  Middle  School  Band; 
Bethlehem  Wind  Ensemble. 

This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS  's  "Evening  at 
Pops"  series.  Because  the  segments  taped  will  become  part  of  a television  program , 
occasional  scenes  of  the  audience  may  be  used.  Funding  for  “Evening  at  Pops  " is  provided 
by  Digital  Equipment  Corporation. 

Accommodations  for  this  evening’s  soloists  courtesy  of  the  Back  Bay  Hilton. 

Airfare  courtesy  of  American  Airlines. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


Williams 

Gounod 

Tchaikovsky 

Bizet 
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Week  2 


The  Shreve  Wedding 

For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,  CRUMP  Sf  LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Wednesday  evening,  May  17,  1989,  at  8 

RONALD  FELDMAN  conducting 

Roman  Carnival  Overture 

Berlioz 

Prelude  to  Irmelin 

Delius 

Suite  from  The  Wand  of  Youth 

Overture  — The  Little  Bells  — Moths  and  Butterflies  — 
The  Wild  Bears  — Serenade  — Fairies  and  Giants 

Elgar 

INTERMISSION 

Burleske  in  D minor  for  piano  and  orchestra,  Opus  11 
SETH  KIMMELMAN 

Strauss 

Variations  on  “I  Got  Rhythm” 
MR.  KIMMELMAN 

Gershwin 

INTERMISSION 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 

But  Not  for  Me  — I Got  Rhythm  (reprise) 

Blue  Tango 

Anderson 

The  Typewriter 

Anderson 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

arr.  Hayman 

I Love  a Parade 

Arlen-Hayman 

Among  Those  Present:  Museum  of  Science;  Suburban  Travel  Agency;  Middleboro  High 
School  Music  Department;  I.E.S.  New  England  Chapter;  Northeastern  Student  Activities; 
Norwood  Girl  Scout  Leaders;  Medford  Catholic  Women’s  Club;  St.  Brendan  s Parish: 
Wednesday  Nighters. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant 
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Week  2 


§i°fdH  pOSS\\^5°-^ 


Music  by  Leonard  Bernstein 

Book  adapted  from 
Voltaire 
by  Hugh  Wheeler 

Lyrics  by  Richard  Wilbur 
Additional  lyrics 
by  Stephen  Sondheim 
and  John  Latouche 


Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 

May  26-June  25  For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femina,  McNamee  WCRS  Boston 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  18,  1989,  at  8 


TUFTS  UNIVERSITY  NIGHT  AT  POPS 

Slavonic  Dance  in  G minor,  Opus  46,  No.  8 

Dvorak 

Waltz  from  Serenade  for  Strings 

Tchaikovsky 

Danse  macabre 

Saint-Saens 

Capriccio  italien 

Tchaikovsky 

INTERMISSION 

Concerto  No.  2 in  F-sharp  minor  for  violin 
and  orchestra,  Opus  19 
Allegro 
Andante 
Rondo 

TAMARA  SMIRNOVA-SAJFAR 

Vieuxtemps 

INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls 

Loesser-Ramin 

Gotta  Dance,  a tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance,  from  Look  Ma,  I’m  Dancing 
Papa,  Won’t  You  Dance  with  Me,  from  High  Button  Shoes 
New  York,  New  York,  from  On  the  Town 
Tonight  Quintet,  from  West  Side  Story 

Comedy  Tonight,  from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 
Small  World,  and  Rose’s  Turn,  from  Gypsy 
Sunrise,  Sunset,  from  Fiddler  on  the  Roof 
I’m  Flying,  from  Peter  Pan 

Somewhere  Out  There,  from  An  American  Tail 

Mann/Horner-Osser 

I Love  a Parade 

Arlen-Hayman 

Tuftonia’s  Day 
Dear  Alma  Mater 

Hayes,  Class  of  1916 
Lewis,  Class  of  1887 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 

WM 


Bay  Bank 


WATE BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 


^Once  I got  established,  I figured  I’d  have  all  the  time  in 
the  world  to  spend  with  my  family. 


Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  BayBank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 

I'll  tell  you  my  definition  of  success.  Spending  time  with 
my  family? 5 
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Member  FDIC 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  19,  1989,  at  8 


BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 


Slavonic  Dance  in  G minor,  Opus  46,  No.  8 
Waltz  from  Serenade  for  Strings 
Danse  macabre 
Capriccio  italien 

INTERMISSION 

Concerto  No.  2 in  F-sharp  minor  for  violin 
and  orchestra,  Opus  19 
Allegro 
Andante 
Rondo 

TAMARA  SMIRNOVA-SAJFAR 


Dvorak 


Tchaikovsky 


Saint-Saens 


Tchaikovsky 


Vieuxtemps 


INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Gotta  Dance,  a tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance,  from  Look  Ma,  I'm  Dancing 
Papa,  Won’t  You  Dance  with  Me,  from  High  Button  Shoes 
New  York,  New  York,  from  On  the  Town 
Tonight  Quintet,  from  West  Side  Story 

Comedy  Tonight,  from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 
Small  World,  and  Rose’s  Turn,  from  Gypsy 
Sunrise,  Sunset,  from  Fiddler  on  the  Roof 
I’m  Flying,  from  Peter  Pan 

Somewhere  Out  There,  from  An  American  Tail  Mann/Horner-Osser 

I Love  a Parade  Arlen-Hayman 


For  Boston 
Hail,  Alma  Mater 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


Quality  Nursing  Care 
and 

Rehabilitation  Services 
in  an 

Elegant  Setting. 


LIVING  CENTERS 


Cape  Heritage 

Sandwich  MA  508-888-8222 

Cape  Regency 

Centerville  MA  508-778-1835 

Easton  Lincoln 

North  Easton  MA  508-238-7053 

Lafayette 

North  Kingstown  RI  401-295-8816 


Mayflower 

Plymouth  MA  508-746-4343 

Northbridge 

Northbridge  MA  508-234-4641 

North  wood 

Lowell  MA  508-458-8773 

Oakwood 

Newport  RI  401-849-6600 

South  County 

North  Kingstown  RI  401-294-4545 

Woodlawn 

Everett  MA  617-387-6560 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Saturday  evening,  May  20,  1989,  at  8 

RONALD  FELDMAN  conducting 

BOSTON  UNIVERSITY  NIGHT  AT  POPS 

Prelude  to  Act  III  of  Lohengrin 

Wagner 

Academic  Festival  Overture 

Brahms 

Suite  from  The  Wand  of  Youth 

Overture  — The  Little  Bells  — Moths  and  Butterflies  — 
The  Wild  Bears  — Serenade  — Fairies  and  Giants 

Elgar 

INTERMISSION 

Polonaise  from  Eugene  Onegin 

Tchaikovsky 

Concerto  in  E-flat  major  for  trumpet  and  orchestra 
Allegro  con  spirito 
Andante 
Rondo 

JOSEPH  FOLEY 

Hummel 

INTERMISSION 

March  from  Raiders  of  the  Lost  Ark 

Williams 

Blue  Tango 

Anderson 

A Trumpeter’s  Lullaby 

Anderson 

Selections  from  West  Side  Story 

I Feel  Pretty— Maria  — Something’s  Coming- 
Tonight— One  Hand,  One  Heart  — Cool— America 

Bernstein-Mason 

Mack,  the  Knife 

Weill-Mason 

Boston  University  Alma  Mater 
Go  B.U. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant 
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Week  2 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Y'iolins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Ling  Ling  Guan 
Victoria  Kintner 
Cynthia  Stutt-Cummings 
Tison  Street 
Diane  Pettipaw 
Joseph  Conte 
George  Maxman 
Gerald  Mordis 

Second  Ydolins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Susan  Shipley 
James  Orent 
Dorothy  Han 
Jennifer  Moreau 
Liana  Zaretsky 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 
Kevin  Crudder 
Theresa  Borsodi 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Nicholas  Tsolainos 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Carol  Baum 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  21,  1989,  at  7:30 
CARL  ST.  CLAIR  conducting 


Les  Toreadors  from  Carmen 

Bizet 

Roman  Carnival  Overture 

Berlioz 

Clair  de  lune 

Debussy 

Espana  Rhapsody 

Chabrier 

INTERMISSION 

Concierto  de  Aranjuez,  for  guitar  and  orchestra 
Allegro  con  spirito 
Adagio 

Allegro  gentile 
STEPHEN  ROBINSON 

Rodrigo 

Danse  Finale  (Malambo)  from  Estancia 

Ginastera 

INTERMISSION 

Hooray  for  Hollywood! 

Whiting-Williams 

Burt  Bacharach  Medley 

I Say  a Little  Prayer  — Alfie  — What  the  World  Needs 
Now  Is  Love  — Wives  and  Lovers  (Hey,  Little  Girl)  — 
The  Look  of  Love  — Promises,  Promises 

Bacharach-Knight 

New  York,  New  York 

Kander-Byers 

I Love  a Parade 

Arlen-Hayman 

Among  Those  Present:  Mount  Auburn  Hospital;  Guild  of  the  Infant  Savior,  Inc.:  Adams- 
Russell,  Inc.;  Salem  State  College  Alumni  Association;  Executours/American  Helicopter 
Society;  The  Beverly  and  Ipswich  Recreation  Departments;  WKG  Associates/Family  Mutual 
Bank;  Glover  Memorial  Hospital;  Banting  Music  Trip/Ellison  Travel;  St.  Paul’s  Social 
Group;  Adirondack  Trailways;  Adults  Unlimited;  First  Baptist  Church  of  Nashua,  N.H.; 

St.  John’s  Ladies  Sodality;  St.  Mary’s  of  the  Assumption,  Milford;  Exeter  Recreation  &.  Parks 
Department;  Hamilton  House;  Travel  Partners;  Mainini  Associates;  Maynard  Methodist 
Church;  Westboro  High  Music  Students;  Wilmington  United  Methodist  Church. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 

Tiffany&Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&  CO.  1989 


GUEST  ARTIST 


LORETTA  LYNN 

One  of  the  most  successful  performers 
in  the  history  of  country  music,  Loretta 
Lynn  makes  her  Boston  Pops  Orchestra 
debut  with  this  performance.  She  has  had 
more  successful  records,  including  sixteen 
"No.  1”  hits,  than  any  other  female  country 
artist.  In  1960  she  recorded  her  first  single, 
“Honky  Tonk  Girl,"  and  made  her  first 
appearance  at  the  “Grand  Ole  Opry,” 
where  she  eventually  became  a regular 
cast  member.  During  the  1970s  she  began 
a successful  collaboration  with  Conway 
Twitty,  with  whom  she  continues  to  per- 
form and  record. 

Among  Ms.  Lynn's  numerous  awards 
are  eight  from  the  Country  Music  Associ- 
ation, eleven  from  the  Academy  of  Coun- 
try Music,  and  26  from  the  Music  City 
News.  The  first  female  artist  to  win  the 
Entertainer  of  the  Year  award  from  the 
Countiy  Music  Association  (1972)  and  the 
Academy  of  Countiy  Music  (1975),  she 
was  named  the  Academy’s  Artist  of  the 
Decade  for  the  1970s.  In  1983  Ms.  Lynn 
was  elected  to  the  Nashville  Songwriter’s 
Association  Hall  of  Fame,  and  in  1985,  on 
the  televised  American  Music  Awards, 
she  received  the  Award  of  Merit  for  life- 
long achievement.  Other  honors  include 
the  Living  Legend  Award  from  the  Music 
City  News  and  the  Golden  Plate  Award, 


usually  reserved  for  scientists  and  schol- 
ars, from  the  American  Academy  of 
Achievement;  she  was  also  named  one  of 
the  100  most  important  women  in  Amer- 
ica by  Ladies  Home  Journal. 

In  addition  to  her  numerous  concert 
engagements  and  recording  projects, 
Loretta  Lynn  has  made  many  television 
appearances,  on  such  programs  as  Good 
Morning,  America,  the  Today  Show,  the 
Tonight  Show,  and  The  Muppet  Show,  she 
appeared  in  a special  with  Luciano 
Pavarotti,  acted  in  episodes  of  The  Dukes 
of  Hazzard  and  Fantasy  Island,  and  was 
the  subject  of  a 20/20  segment  and  a Bar- 
bara Walters  special.  This  television 
exposure,  her  autobiography,  Coal  Min- 
er’s Daughter,  and  the  Oscar-winning 
film  based  on  it,  have  brought  Ms.  Lynn 
international  recognition. 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 

FOR  ALL  OCCASIONS 

• EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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about  money  when 
you  shouldn't? 

Let  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


Bank  of 
New  England 
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GUEST  ARTIST 


CRYSTAL  GAYLE 

Born  in  Paintsville,  Kentucky,  the 
youngest  of  eight  children,  Crystal  Gayle 
moved  with  her  family  to  Wabash,  Indi- 
ana, when  she  was  a child.  Growing  up 
she  enjoyed  such  diverse  performers  as 
Lesley  Gore,  Patsy  Cline,  the  Beatles,  and 
Peter,  Paul  and  Mary;  she  sang  in  glee 
clubs  and  school  choirs,  joined  her 
brothers  in  a weekend  country  band,  and 
performed  at  various  local  functions. 
While  still  in  school,  she  recorded  her 
first  single,  which  reached  the  Top  25  of 
the  country  charts.  This  was  followed  by 
a series  of  hit  albums,  including  Crystal 
Gayle,  Somebody  Loves  You,  Crystal,  We 
Must  Believe  in  Magic,  and  When  I 
Dream.  The  country  and  crossover  hits 
from  these  albums  include  “Wrong  Road 


Again,"  “I’ll  Get  Over  You"  (her  first  “No 
1”  hit),  “One  More  Time,”  “I’ll  Do  It  All 
Over  Again,”  the  chart-topping  “Don’t  It 
Make  My  Brown  Eyes  Blue,”  “Talking  in 
Your  Sleep,”  and  “Why  Have  You  Left  the 
One  You  Left  Me  For.”  Three  more  best- 
selling albums,  Miss  the  Mississippi, 

These  Days,  and  Hollywood , Tennessee, 
continued  Ms.  Gayle’s  success,  yielding 
the  hits  “Half  the  Way,”  “The  Blue  Side,” 
“Take  It  Easy,”  and  “The  Woman  in  Me." 
Her  more  recent  releases  include  True 
Love,  Cage  the  Songbird,  Nobody  Wants  to 
Be  Alone,  Straight  to  the  Heart,  and 
Nobody's  Angel.  Her  many  television 
appearances  include  the  holiday  special 
A Crystal  Christmas  in  Sweden,  which  fea- 
tured Christmas  standards  from  her 
album  A Crystal  Christmas,  and  a week- 
long  appearance  on  the  daytime  drama 
Another  World,  during  which  she 
recorded  the  show’s  theme  song  with 
Gary  Morris.  Ms.  Gayle  went  on  to  record 
an  entire  album  with  Mr.  Morris,  What  If 
We  Fall  in  Love,  featuring  the  hit  single 
“Makin’  Up  for  Lost  Time."  This  followed 
her  recorded  duets  with  Eddie  Rabbitt  on 
the  hit  song  “You  and  I”  and  with  Tom 
Waits  for  the  Francis  Ford  Coppola  film 
One  from  the  Heart.  This  evening,  in  her 
first  appearance  with  the  Boston  Pops 
Orchestra,  Crystal  Gayle  sings  wdth  her 
sister,  Loretta  Lynn. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 
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RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS 

PRIME  OFFICE  SPACE 
AVAILABLE 


JULIUS 

TOFIAS 

&CO  M PA  N'i 


1601  Trapelo  Roac 
Waltham,  MA  021 
617-890-5511 


Reservoir  Place 
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GUEST  ARTIST 


SETH  KIMMELMAN 

Since  his  New  York  debut  in  1978  as 
part  of  the  92nd  Street  Y’s  Distinguished 
Artists  Series,  pianist  Seth  Kimmelman 
has  received  acclaim  for  performances  in 
this  country  and  abroad.  On  one  of  sev- 


eral tours  of  Eastern  Europe,  he  repre- 
sented the  United  States  at  the  Sofia 
International  Music  Weeks  Festival,  and 
was  the  subject  of  a nationally  broadcast 
documentary  there.  In  1986  the  City  of 
Boston  sent  him  to  Australia  in  the  role 
of  cultural  ambassador  for  a series  of 
performances  and  lectures.  Also  in  that 
year  he  gave  the  American  premiere  of 
newly  discovered  works  by  Fanny  Men- 
delssohn. A native  of  New  York  City,  Mr. 
Kimmelman  now  lives  in  Boston,  where 
he  is  on  the  faculty  of  the  New  England 
Conservatory.  His  teachers  have  included 
Seymour  Bernstein,  Adele  Marcus,  and 
Richard  Goode;  in  France  he  studied 
with  Sir  Clifford  Curzon  and  Nadia  Bou- 
langer at  the  Fontainebleau  Ecole  des 
Arts.  These  performances  mark  his  Bos- 
ton Pops  debut. 


RIVERSIDE  PLACE 

MASHUA,  HEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


MONKS  & CO.,  INC. 

Induscriol/Commerciol  Reol  Estate 
2 Townsend  West/Nashua.  New  Hampshire  03063 
Telephone  603-683-7030 


Member.  Society  of  Industrial  and  Office  Realtors 
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THE  ONLY  THING  HOTTER 
THAN  THECHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  now, 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for  £ JL 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot.  H 
And  the  jazz  is  even  hotter.  .JkV 


Turner  fisheries 


10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


cy 'Massachusetts  grown 


Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material.  In  over  500  acres  of 
growing  fields  we  raise  most  every  variety 
suited  for  the  Northeast’s  climates  and  soils. 


Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 


We  look  forward  to  serving  you. 


Since  1923 


Weston  irseries  I Inc. 


of  Hopkinton 


Growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs,  trees  and  perennials 

E.  Main  St.  (Fite.  135),  P.O.  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  free  in  MA,  1-800-322-2002 
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GUEST  ARTIST 


TAMARA  SMIRNOVA-SAJFAR 

Born  in  1958  in  Siberia,  Tamara 
Smirnova-Sajfar  is  associate  concertmaster 
of  the  Boston  Symphony  Orchestra  and 
concertmaster  of  the  Boston  Pops 
Orchestra.  Ms.  Smirnova-Sajfar  started 
playing  the  violin  at  the  age  of  six  and 
graduated  in  1981  from  the  Central 
Music  School  of  the  Tchaikovsky  Con- 
servatory in  Moscow,  where  she  studied 
with  Eugenia  Chugaava,  a longtime  assis- 
tant of  Professor  Yankelevich.  Upon  com- 
pleting her  studies  she  moved  to  Zagreb, 

' where  she  soon  became  concertmaster 
of  the  Zagreb  Philharmonic  Orchestra, 
the  youngest  concertmaster  in  the  history 
of  that  ensemble.  While  in  Zagreb,  Ms. 
Smirnova-Sajfar  won  acclaim  for  her 
numerous  solo  recitals  and  solo  appear- 
ances with  the  Zagreb  Philharmonic 
Orchestra,  the  Slovene  Philharmonic 
Orchestra,  and  the  Dubrovnik  City 
Orchestra,  among  others.  She  has  also 
appeared  with  orchestras  in  Moscow, 
Leningrad,  Kiev,  Minsk,  Gorky,  and  other 
Soviet  music  centers,  and  she  has  con- 
certized  in  Czechoslovakia,  West  Ger- 
many, and  Great  Britain.  In  November 
1986  Ms.  Smirnova-Sajfar  made  her 
acclaimed  American  recital  debut  at 
Jordan  Hall  with  a benefit  performance 
for  Project  STEP  (String  Training  and 


Educational  Program  for  Minority 
Students).  She  has  been  soloist  locally 
with  the  Boston  Pops  Orchestra  and  the 
Worcester  Symphony  Orchestra;  next 
season  she  will  make  her  first  Boston 
Symphony  Orchestra  appearances  as  a 
concerto  soloist  during  the  orchestra’s 
subscription  season.  Ms.  Smirnova-Sajfar 
has  recorded  for  Jugoton  and  has  been  a 
lecturer  at  the  Music  Academy  in  Zagreb. 
She  now  makes  her  home  in  Newton 
with  her  husband  Miljenko  Sajfar,  who 
was  principal  cellist  of  the  Zagreb  Phil- 
harmonic, and  their  son.  She  last 
appeared  as  soloist  with  the  Boston  Pops 
Orchestra  in  June  1988. 


41 


J/J/fe  putting 
the  privileged  few 
in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today.  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 

Route  130,  Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 
Broker  participation  invited.  A Community  of  Egerton  Development  Corporation 
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GUEST  ARTIST 


JOSEPH  FOLEY 

Trumpeter  Joseph  Damian  Foley  is  a 
native  of  Concord,  New  Hampshire,  and  a 

1987  graduate  of  Boston  University,  where 
he  studied  with  former  Boston  Symphony 
Orchestra  principals  Roger  Voisin  and  Rolf 
Smedvig  and  with  current  BSO  second 
trumpet  Peter  Chapman.  He  also  served  as 
principal  trumpet  of  the  Boston  University 
Symphony  Orchestra  and  was  named  Out- 
standing Brass  Performer. 

Mr.  Foley  is  a founding  member  of  the 
Atlantic  Brass  Quintet,  which  has  per- 
formed in  more  than  95  cities  in  the 
United  States  and  Canada  this  season. 
Among  the  ensemble’s  numerous  awards 
are  grand  prizes  in  the  1987  Shoreline 
Chamber  Music  Competition,  the  1987 
Carmel  Chamber  Music  Competition,  the 

1988  Coleman  Chamber  Music  Competi- 
tion, the  1988  Summit  Brass  International 
Brass  Ensemble  Competition,  and  the 
1988  Rafael  Mendez  International  Brass 
Quintet  Competition.  Making  his  debut 
this  evening  as  soloist  with  the  Boston 
Pops  Orchestra,  Mr.  Foley  has  had  an 
active  freelance  career,  performing  with 
such  ensembles  as  the  Boston  Concert 
Opera  Orchestra,  the  Colorado  Philhar- 
monic, the  Springfield  Symphony  Orches- 
tra, and  the  Opera  Company  of  Boston 
Orchestra.  He  has  performed  and 


recorded  with  Empire  Brass,  and  toured 
Greece  as  a member  of  the  contempo- 
rary music  ensemble  Alea  III.  Currently  a 
candidate  for  the  master  of  music  degree 
at  Boston  University,  Joseph  Foley  is  a 
member  of  Pi  Kappa  Lambda  and 
teaches  at  the  Boston  University  Tangle- 
wood  Institute. 


How  to  order 
wood  in  a 
restaurant 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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Only  One  Bar  GivesYou  All  This  Jazz. 

ZachaiySBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


Comenos  Fine  Arts 


At  Paine  Furniture 


Established  1835 


81  Arlington  Street,  Boston,  MA  02116, 


(617)423-9365. 


Hours:  Mon-Sat  9:30-5:30. 


‘Woman  Sweeping”  by  Rosamond  Smith  Bouve,  We  Welcome  Corporate  Collectors. 

(1876-1949)  American,  Oil  on  Canvas, 

Signed  l.r.  32.25”  x 25”  Valet  Parking  Available. 
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GUEST  ARTIST 


CARL  ST.  CLAIR 

Carl  St.  Clair  was  appointed  an  assistant 
conductor  of  the  Boston  Symphony 
Orchestra  in  January  1986.  Mr.  St.  Clair 
came  to  the  attention  of  Seiji  Ozawa  in 
1985,  when  he  was  selected  as  a Conduct- 
ing Fellow  at  the  Tanglewood  Music  Cen- 
ter. As  a Fellow  he  was  chosen  to  share 
the  podium  with  Leonard  Bernstein  for  a 
special  Tanglewood  Music  Center  Orches- 
tra concert  celebrating  the  eighty-fifth 
birthday  of  Aaron  Copland.  Returning  to 
Tanglewood  in  1986  as  Boston  Symphony 
Orchestra  Assistant  Conductor-designate, 
Mr.  St.  Clair  made  his  unscheduled  debut 
with  the  orchestra  when  he  replaced  ailing 
guest  conductor  Gennady  Rozhdestvensfy 
for  both  weekend  programs.  During  the 
past  two  seasons  he  has  led  the  Boston 
Symphony  Orchestra  in  Boston  and  at  Tan- 
glewood; he  has  also  conducted  the  Boston 
Symphony  Chamber  Players,  Boston  Sym- 
phony Youth  Concerts,  and  the  Boston 
Pops  Orchestra. 

A native  of  Texas,  Mr.  St.  Clair  began 
his  musical  studies  at  age  six  and  was  a 
National  Federation  of  Music  Clubs 
award-winner  in  piano.  He  received  a 
bachelor  of  music  education  degree  with 
honors  from  the  University  of  Texas  at 
Austin.  Continuing  his  studies  there,  he 


received  his  master  of  music  degree  in 
opera  and  orchestral  conducting  under  the 
guidance  of  Dr.  Walter  Ducloux,  a student 
of  Felix  Weingartner  and  assistant  to 
Arturo  Toscanini  with  the  NBC  Symphony 
Orchestra.  In  1978  he  was  appointed  to  the 
conducting  faculty  at  the  University  of 
Michigan,  a position  he  held  until  1985. 

For  the  summers  1981  through  1985  Mr. 

St.  Clair  was  conductor  and  artistic  direc- 
tor of  the  Sinfonietta  and  music  director  of 
the  Festival  Orchestra  at  the  Interlochen 
Center  for  the  Arts.  Since  that  time  he  has 
spent  his  summers  on  the  conducting  fac- 
ulty of  the  Tanglewood  Music  Center.  In 
the  summer  of  1988  Mr.  St.  Clair  partici- 
pated in  the  celebration  of  Leonard  Bern- 
stein’s seventieth  birthday,  conducting  the 
Boston  University  Tanglewood  Institute 
Orchestra  in  a performance  of  Bernstein's 
Jeremiah  Symphony.  He  also  contributed 
an  essay  to  a commemorative  book,  Sen- 
nets  Sc  Tuckets:  A Bernstein  Celebration, 
produced  by  the  Boston  Symphony 
Orchestra. 

In  addition  to  his  position  with  the 
Boston  Symphony  Orchestra,  Mr.  St.  Clair 
is  currently  music  director  and  conduc- 
tor of  the  Ann  Arbor  Symphony  Orches- 
tra and  music  director  of  the  Cayuga 
Chamber  Orchestra  of  Ithaca,  New  York. 
He  is  on  the  conducting  faculty  of  the 
New  England  Conservatory  of  Music,  and 
he  is  active  as  a guest  conductor  with 
major  orchestras  in  the  United  States, 
Canada,  and  South  America.  Mr.  St.  Clair 
recently  conducted  Renaissance  antipho- 
nal  brass  music  with  the  Empire  Brass 
for  a recording  on  the  Telarc  label.  This 
summer,  Mr.  St.  Clair  will  be  one  of  four 
conductors  invited  to  study  with  Leonard 
Bernstein,  and  assume  conducting 
responsibilities,  at  the  Schleswig-Holstein 
Music  Festival  in  Germany  and  at  the 
Accademia  di  Santa  Cecilia  in  Rome. 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 


5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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GUEST  ARTIST 


STEPHEN  ROBINSON 

Making  his  Boston  Pops  debut  this 
season  is  acclaimed  classical  guitarist 
Stephen  Robinson.  A native  of  New  York, 
Mr.  Robinson  began  his  guitar  studies 
with  Bruce  Holzman  and  has  worked 
closely  with  Andres  Segovia.  Winner  of 
the  1978  Carmel  Classic  Guitar  Festival 
Competition,  he  won  top  prize  in  the 

1978  Augusta  Symphony  Orchestra  Com- 
petition for  Strings  and  first  prize  in  the 

1979  Music  Teachers  National  Associa- 
tion Competition.  In  1981  Mr.  Robinson 
was  awarded  the  Bronze  Medal  for  Inter- 
pretation in  the  XXIII  Concours  Interna- 
tional de  Guitare  in  Paris,  and  in  1983 
the  Bronze  Medal  in  the  VI  Concurso 
Internacional  in  Caracas,  Venezuela.  That 
same  year  he  made  his  critically 
acclaimed  New  York  debut.  Named 
Young  Artist  of  1985  by  High  Fidelity/Mu- 
sical America  Magazine,  Stephen  Robin- 
son received  the  first  Doctor  of  Music 
Degree  in  Guitar  Performance  awarded 
by  Florida  State  University  in  1987. 

Mr.  Robinson  tours  extensively  as  a 
recitalist,  orchestral  soloist,  and  chamber 
musician.  Highlights  of  his  recent  concert 
seasons  include  a nine-city  tour  as  guest 
soloist  with  the  Cincinnati  Symphony 
Orchestra  as  well  as  recitals  in  New  York, 
Washington,  D.C.,  Los  Angeles,  San  Fran- 


cisco, St.  Louis,  Atlanta,  Charleston,  and 
Miami.  An  alumnus  of  the  distinguished 
Affiliate  Artists  roster,  Mr.  Robinson  is  a 
member  of  the  1987-91  Southern  Arts  Fed- 
eration Touring  Program.  He  is  also  the 
recipient  of  numerous  grants  and  fellow- 
ships, including  two  National  Endowment 
for  the  Arts  Solo  Recitalist  grants  and  two 
Florida  Individual  Artist  fellowships.  Fea- 
tured in  television  films  by  the  BBC,  PBS, 
and  the  Venezuelan  Ministries  of  Educa- 
tion, his  performances  have  also  been 
broadcast  on  National  Public  Radio  and 
Radio  France.  Stephen  Robinson  is  the 
founder  of  the  guitar  program  at  Stetson 
University;  he  records  for  Centaur  Records. 


266-4727  Est.  1939 

RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 
Boston,  MA  02115 
Next  to  Symphony  Hall 
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continued  from  page  21 

introspective  character  that  is  so  typical  of  Elgar.  The  six  selections  to  be  performed 
here  are  taken  from  both  suites;  though  they  were  naturally  touched  up  by  the 
mature  composer  when  he  produced  these  orchestrations,  they  demonstrate  what  a 
lively  musical  imagination  the  young  Elgar  already  had  at  the  age  of  ten! 


This  remarkable  piece  was  composed  by  a young  man  barely  twenty-one.  Strauss 
was  working  as  a conductor  in  Meiningen,  when  the  need  to  fill  in  unexpectedly  as 
soloist  in  a Mozart  piano  concerto  turned  his  attention  in  the  direction  of  that  genre. 
He  composed  a Scherzo  in  D minor  that  began  with  a striking  idea  for  four  timpani 
unaccompanied.  A private  run-through  with  the  orchestra  was  discouraging,  espe- 
cially when  Hans  von  Biilow,  for  whom  the  solo  part  had  been  written,  declared  it 
unplayable.  The  dejected  young  composer  put  the  work  aside  for  more  than  four 
years,  until  he  met  the  pianist  and  composer  Eugen  d’Albert,  who  encouraged  him  to 


BURLESKE  in  D MINOR  FOR  PIANO  AND  ORCHESTRA 

Richard  Strauss  (1864-1949) 


HACKETT 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders. 
President  8i  Chief  Executive  Officer 


SAUNDERS  & ASSOCIATES 


20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426  • 4000 

Exclusive  Agent  for  the  Statler  Office  Building 


" Nationally  Outstanding” 


-Esquire  Magazine 


65B  NEW  KINGS  RD. 
LONDON  SW6 
01-731-2790 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  shirt,  $98.  Silk  bow  tie,  $35. 
Mother-of-pearl  studs,  $22. 


296  BOYLSTON  ST. 
BOSTON,  USA 
617-426-3879 
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A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank. 
Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 
classical  building  their  new  home. 


Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards  It  also  faces  the  future.  And  the  future 
is  now  ready  for  occupancy. 


One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000. 
Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more. 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 

Otis  & Ahearn  Marketing,  Inc. 


= RIVER  COURT 

gr 


:v’  3ed  by  H.J.  Davis  Development 


The  Right  Way  to  Live  on  the  Left  Bank 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 


ft  reconsider  the  piece.  He  renamed  it  Burleske  ( Burlesque ) and  conducted  the  premiere 

I in  1890,  with  d’Albert  as  soloist.  It  is  an  astonishing  work,  filled  with  satire,  fantasy, 
land  a daringly  fresh  and  light  touch  in  the  orchestration.  It  has  never  been  as  well- 

II  known  as  it  deserves,  partly  because  the  solo  part  is  indeed  daunting  in  its  demands. 

I VARIATIONS  ON  "I  GOT  RHYTHM” 

George  Gershwin  (1898-1937) 

■ Gershwin  loved  to  play  variations  on  his  own  songs  when  he  went  to  parties,  and 

I no  song  appeared  more  frequently  on  his  impromptu  programs  than  "I  Got  Rhythm," 
which  had  first  been  belted  out  by  Ethel  Merman  in  the  fabulously  successful  1930 

I (show  Girl  Crazy.  Its  rhythmic  verve  and  simple  but  clever  harmonic  outline  recom- 
mended the  song  to  jazz  musicians  and  song  stylists  throughout  the  ’30s.  No  one 
treated  the  song  more  extensively  than  Gershwin  himself,  who  composed  a full  set  of 
||  variations  for  piano  and  orchestra  in  1934. 

| SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy , produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
l tures  of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
1 ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
||  tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
II  evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
II  George  ever  composed:  “I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable 
11  You,”  ‘‘Bidin’  My  Time,”  and  "But  Not  for  Me.” 

J SLAVONIC  DANCE  in  G MINOR,  Opus  46,  No.  8 

||Antonzn  Dvorak  (1841-1904) 

The  Slavonic  Dances  made  Dvorak  famous  almost  overnight.  He  composed  eight  of 
I them  for  piano  duet  in  the  spring  of  1878,  then  orchestrated  them  during  the  sum- 
||  mer.  (Eight  years  later,  at  his  publisher’s  insistence  — the  works  were  a gold  mine  for 
I him!  — Dvorak  composed  a second,  and  even  finer,  set  of  dances.)  Up  until  this  time 
Dvorak’s  fame  had  not  spread  beyond  his  native  Bohemia.  But  audiences  longed  for 
1 j "national”  music,  folk  tunes  or  something  that  sounded  like  folk  tunes,  and  Dvorak’s 
( j dances  satisfied  them  mightily.  He  invented  all  of  his  own  melodies,  but  they  seem  to 
(be  drawn  from  the  Bohemian  soul.  The  final  dance  in  the  first  set  is  a furiant,  a 
1 1 dance  type  that  alternates  meters  of  3/4  and  3/2.  It  is  fiery  in  its  outer  sections,  serene 
j in  the  contrasting  passages  for  flutes  and  oboes  over  hushed  strings. 

DANSE  MACABRE,  Opus  40 

Icamille  Saint-Saens  (1835-1921) 

Under  the  influence  of  Franz  Liszt,  whose  music  he  admired,  the  young  Saint-Saens 
M introduced  the  orchestral  tone  poem  to  French  music  in  a series  of  works  composed 
| in  the  early  1870s,  of  which  Danse  macabre  (1874)  has  always  been  the  most  favored, 
both  for  the  lively  orchestral  imagination  displayed  therein  and  for  satiric  wit. 

Intended  to  depict  a midnight  dance  of  ghosts  and  skeletons  in  a graveyard,  Danse 
macabre  toys  with  all  the  musical  devices  composers  had  developed  to  generate  a 
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sense  of  the  creepy-crawly  common  to  such  scenes,  but  Saint-Saens’s  good  humor  — 
as  displayed,  for  example,  in  the  use  of  the  xylophone  to  suggest  the  rattle  of  bones  as 
the  skeletons  dance  — leaves  us  smiling. 


During  a period  of  creative  emptiness  (when  he  undertook  to  compose  his  seldom- 
played  second  piano  concerto  out  of  sheer  boredom!),  Tchaikovsky  made  a mid- 
winter visit  to  the  warmer  climes  of  Italy,  where  he  spent  three  months,  from  January 
to  March  1880.  This  experience  of  Italy  suggested  to  him  the  idea  of  emulating  Glin- 
ka’s musical  evocations  of  the  Mediterranean  world  (especially  his  Recollection  of  a 
Summer  Night  in  Madrid)  by  assembling  a series  of  characteristic  local  melodies  into 
a musical  potpourri  that  conjures  memories  of  the  Italian  peninsula.  It  has  been  said 
that  the  opening  fanfare  was  a military  reveille  for  the  soldiers  in  the  barracks  next  to 
Tchaikovsky’s  hotel,  and  that  it  woke  him  daily  while  he  was  planning  the  work.  The 
composer  finished  the  work  in  May,  after  his  return  to  Moscow.  Its  sheer  tunefulness 
and  bold  orchestral  colors  have  made  the  Italian  Capriccio  a popular  score  from  the 
time  of  its  first  performance  in  Moscow  the  following  December. 

VIOLIN  CONCERTO  NO.  2 in  F-SHARP  MINOR,  Opus  19 

Henry  Vieuytemps  (1820-81) 

One  of  the  great  violinist  personalities  after  Paganini,  highly  regarded  by  Berlioz  as 
a composer,  Belgian-born  Hemy  Vieuxtemps  made  his  solo  debut  as  violinist  when  he 
was  "scarcely  taller  than  his  bow,”  as  an  enthusiastic  critic  commented.  When  he  was 
14,  he  learned  the  Beethoven  concerto  (then  scarcely  ever  performed)  in  just  two 
weeks,  and  played  it  with  great  success.  The  same  year  he  met  Paganini  in  London, 
and  was  amazed  at  his  virtuosity.  During  the  course  of  his  life,  Vieuxtemps  taught  in 
St.  Petersburg  and  Paris  and  his  native  Belgium.  He  made  no  fewer  than  three  exten- 
sive concert  tours  of  the  United  States  — in  the  early  1840s,  the  late  1850s,  and  the 


CAPRICCIO  ITALIEN,  Opus  45 

Peter  Ilyich  Tchaikovsky  (1840-93) 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 
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early  1870s.  He  noted  with  satisfaction  the  growing  interest  in  serious  concert  music 
as  in  this  country.  On  his  first  tour,  he  said,  the  only  thing  that  aroused  much  enthusi- 
asm from  the  American  audience  was  his  Variations  on  "Yankee  Doodle." 

In  the  winter  of  1835-36  (during  which  time  he  turned  16),  Vieuxtemps  studied 
composition  in  Paris  with  Berlioz’s  teacher  Anton  Reicha  and  composed  a concerto 
that  aimed  at  “combining  the  pure  form  of  the  Viotti  Concerto  with  the  technical 
demands  of  modern  times.”  This  was  his  F-sharp  minor  concerto,  the  first  to  be  com- 
posed, though  it  was  not  published  until  later  as  No.  2.  It  clearly  shows  the  influence 
n of  his  first  encounter  with  Paganini  in  its  virtuosic  display,  conceived  precisely  for  its 
composer’s  own  brilliant  gifts. 

LUCK  BE  A LADY,  from  GUYS  AND  DOLLS 

} Frank  Loesser  (1910-69) 

o Frank  Loesser’ s work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley's  Aunt  (1948)  to  a Pulitzer  Prize-winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inven- 
tive show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls 
(1950),  his  biggest  hit.  “Luck  Be  a Lady”  occurs  at  a dramatic  highpoint  of  Guys  and 
Dolls.  A roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson 
intones  this  rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the 
song  is  performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audi- 
ence does  not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  “Luck  Be  a 
Lady”  in  the  Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 

GOTTA  DANCE,  A Tribute  to  Jerome  Robbins 

arranged  by  Sid  Ramin  (b.1924) 

Though  he  is  not  a composer  or  a lyricist,  Jerome  Robbins  has  had  a greater  influ- 
ence on  the  modern  musical  theater  than  all  but  a handful  of  composers  and  libret- 
tists. A choreographer  trained  in  ballet,  as  well  as  modern,  Spanish,  and  Oriental 

I dance,  Robbins  has  found  wonderfully  imaginative  new  ways  to  introduce  dance  into 
musical  shows,  ways  that  go  far  beyond  the  high-kicking  chorus  lines  or  the  general- 
ized shuffle  or  buck-and-wing  of  so  many  older  musicals.  He  has  created  dances  that 
are  outrageously  funny  and  dances  that  are  powerfully  dramatic.  Entire  shows  — no- 
tably West  Side  Story—  became  essentially  danced  theater  pieces  under  his  direction. 
(He  has  also  worked  extensively  and  with  great  success  in  the  ballet.)  As  a retrospec- 
tive in  his  seventieth  year  he  produced  on  Broadway  last  fall  (it  is  still  running)  a 
dance  show  made  up  of  some  of  his  greatest  Broadway  numbers.  The  Boston  Pops 
tribute  to  Jerome  Robbins  draws  from  eight  of  these  shows;  it  was  arranged  by  Sid 
Ramin,  who  was  himself  involved  in  the  orchestration  of  many  of  them,  including 
West  Side  Story,  Gypsy,  and  A Funny  Thing  Happened  on  the  Way  to  the  Forum. 

ACADEMIC  FESTIVAL  OVERTURE,  Opus  80 

Johannes  Brahms  (1833-97) 

The  University  of  Breslau  conferred  an  honorary  degree  on  Brahms  in  1879.  The 
rectors  of  the  university  no  doubt  expected  the  composer  to  respond  to  the  honor  by 
composing  a special  piece  fitting  the  Latin  citation  that  came  with  his  degree:  “the 
foremost  composer  of  serious  music  in  Germany  today."  Perhaps  it  would  be  a darkly 
somber  symphony  or  an  immensely  complicated  choral  work  showing  off  all  the  con- 
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trapuntal  techniques.  They  could  hardly  have  expected  what  they  got  — a potpourri  of 
German  student  songs  celebrating  all  the  less  intellectual  aspects  of  college  life: 
wenching,  wining,  and  freshman  initiation!  The  various  tunes  include  Wir  haben 
gebauet  ein  stattliches  Haus  (“We  have  built  a stately  house”)  in  the  trumpets,  followed 
by  the  noble  Landesvater  ("Father  of  his  country”)  melody  in  the  strings.  Then  comes 
the  lively  tune  of  the  freshman  initiation  “fox- ride,”  Was  kommt  dort  von  der  Hoh? 
(“What  comes  from  there  on  high?”).  All  of  these  tunes  parade  past  once  again  before 
Brahms  brings  in  the  oldest  and  most  famous  of  German  student  songs,  Gaudeamus 
igitur:  “Let  us  rejoice  while  we  are  still  young;  after  a jolly  youth  and  a burdensome 
old  age,  the  earth  will  claim  us.” 

CONCERTO  in  E-FLAT  MAJOR  FOR  TRUMPET  AND  ORCHESTRA 

Johann  Nepomuk  Hummel  (1778-1837) 

Trumpets  were  not  often  the  solo  instrument  in  classical  concertos,  because  the 
trumpet  of  that  time  could  only  play  a very  restricted  selection  of  pitches;  only  with 
difficulty  could  it  play  in  anything  other  than  the  home  key.  (The  modern  trumpet  has 
valves  which  allow  the  player  to  produce  any  desired  pitch.)  But  between  the  early 
trumpet  and  the  modern  one,  there  was  a transitional  instrument  with  valves,  and 
because  a great  Viennese  trumpeter,  Anton  Weidinger,  played  it  in  the  last  years  of 
the  18th  century  and  the  beginning  of  the  19th,  we  have  two  superb  trumpet  concer- 
tos written  for  his  use.  The  better-known  of  these  is  Haydn's  Trumpet  Concerto  in 
E-flat;  the  other  is  Hummel’s. 

Hummel  was  one  of  the  greatest  pianists  of  his  time,  and  he  was  closely  involved 
with  most  of  the  great  masters  of  the  Classical  era.  He  lived  with  the  Mozart  family 
for  two  years  (between  the  ages  of  eight  and  ten);  later  on  he  was  Haydn’s  protege 
during  his  concert  tour  to  London  (when  Hummel  was  in  his  middle  teens).  In  addi- 
tion, he  studied  with  J.  G.  Albrechtsberger  and  Antonio  Salieri,  both  composers  with 
whom  Beethoven  also  studied.  Hummel  completed  his  Trumpet  Concerto  in  Decem- 
ber 1803;  Weidinger  played  the  first  performance  on  New  Year’s  Day  1804.  It  is  a 
delightful  work,  charming  and  virtuosic  at  once,  with  a slow  movement  that  sounds 
astonishingly  Mozartean,  flanked  by  two  faster  movements  in  which  the  soloist  has 
every  opportunity  to  show  off  his  skill. 


TWELFTH  ANNUAL 
FESTIVAL 


7Le  12th  Annual  Festival  opens  June  24  and  runs 
through  September  3- 

Tile  Tempest  by  William  Shakespeare 

“ The  isle  is  full  of  noises,  sounds  and  sweet  airs — 
that  give  delight  and  hurt  not  " Directed  by  Tina  Packer  C' 

Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday 

An  Afternoon  with  jEdith  Wharton  as  adapted  and  directed  by  Dennis  Krausnick 

The  elegant  wit  and  poignant  power  of  Tdith  Wharton's  prose  are  loringly  recreated.  Tea  served 

Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 


/Richard  III  by  William  Shakespeare 

“Now  is  the  winter  of  our  discontent,  made  glorious  summer  by  this  son  of  York . ” 

Directed  by  Kristin  I jnklater  Outdoors  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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ESPANA,  Rhapsody  for  Orchestra 

Emmanuel  Chabrier  (1841-94) 

Though  he  wrote  a great  deal  of  music,  including  several  operas,  and  had  a strong 
influence  on  Debussy  and  Ravel,  among  others,  most  people  only  know  a single  work 
by  Chabrier  — this  vivid,  sun-drenched  evocation  of  Spain  composed  in  1883  after  the 
composer  and  his  wife  took  a memorable  trip  to  Iberia,  where  he  heard  flamenco  for 
the  first  time.  He  wrote  to  his  publisher  of  the  dancing,  the  guitars,  the  dazzling 
smiles  of  the  ladies,  and  the  “endless  variety  of  rhythms”  superimposed  on  a basic  3/4 
pattern.  Once  back  in  France,  Chabrier  recaptured  these  memories  in  music  that 
immediately  carries  us  all  to  Seville  and  sets  us  dancing. 

CONCIERTO  DE  ARANJUEZ 

Joaquin  Rodrigo  (b.1901) 

Blind  from  the  age  of  three,  the  Spanish  composer  Rodrigo  began  music  lessons  at 
an  early  age  in  his  native  Valencia.  By  the  time  he  was  twenty-three,  a local  orchestra 
had  already  played  a work  of  his  composition.  He  became  of  pupil  of  Paul  Dukas  at 
the  Schola  Cantorum  in  Paris,  and  there  he  met  Manuel  de  Falla,  the  leading  Spanish 
composer  of  the  day,  who  offered  him  encouragement.  He  lived  in  Paris  and  Ger- 
many during  the  Spanish  Civil  War,  returning  to  his  homeland  in  1939;  the  following 
year  saw  the  premiere  of  the  Concierto  de  Aranjuez,  which  has  remained  his  most 
popular  work  ever  since.  (Aranjuez  is  a town  in  central  Spain,  in  the  province  of 
Madrid,  built  in  the  middle  of  the  18th  century,  on  a prearranged  plan,  by  King  Ferdi- 
nand VI.  Filled  with  parks  and  formal  gardens,  it  was  the  site  of  a royal  residence 
recalling  the  Trianons  at  Versailles.) 

DANSE  FINALE  (MALAMBO)  from  ESTANCIA 

Alberto  Ginastera  (1916-83) 

Ginastera,  the  most  important  Argentine  composer  of  our  time,  made  his  mark 
early  with  two  ballets  based  on  the  culture  of  his  country,  Panambi  (1936)  and  Estan- 
cia  (1941),  the  latter  written  on  a commission  from  Lincoln  Kerstein's  Ballet  Caravan. 
Its  premiere  immediately  established  the  young  composer  as  the  preeminent  musical 
interpreter  of  Argentine  country  life.  The  scenario  of  Estancia  takes  place  on  a large 
Argentine  ranch,  and  the  music  is  filled  with  the  rhythmic  and  melodic  character  of 
the  native  popular  music. 

BURT  BACHARACH  MEDLEY 

Burt  Bacharach  (b.1928) 

Kansas  City-born  Burt  Bacharach  studied  at  McGill  University  in  Montreal  and  at  the 
Marines  School  of  Music  in  New  York.  He  spent  a summer  as  a Fellow  at  the  Tanglewood 
Music  Center,  too.  He  studied  composition  with  Milhaud,  Martinu,  and  Cowell.  But  unlike 
most  TMC  alumni,  Bacharach’s  interests  turned  toward  popular  music,  first  as  accompa- 
nist for  such  entertainers  as  Vic  Damone,  Steve  Lawrence,  and  the  Ames  Brothers.  He 
began  composing  popular’  songs,  often  with  lyricist  Hal  David,  and  achieved  wide  success 
with  songs  for  Broadway  shows  ( Promises , Promises  in  1968)  and  especially  for  films. 


— Steven  Ledbetter 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($  10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BavBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O'Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dvnatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 
Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 


The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 


Group  The  Red  Lion  Inn 

John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 
John  P.  Hamill 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 

Alexander  V.  d’Arbeloff 

Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 


HERRim 

RUN0 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200, 000 ’s, 
all-inclusive. 


In  the  Village  of  Bournedale,  V2  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 


Broker  participation  is  encouraged. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
(Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


*Harvey  Industries,  Inc. 
Frederick  Bigony 


icountants 

tTHUR  ANDERSEN  & COMPANY 
William  F.  Meagher 
| tTHUR  YOUNG  & COMPANY 
I homas  P.  McDermott 

Karles  E.  DiPesa  & Company 
william  F.  DiPesa 
jpOPERS  & LYBRAND 
incent  M.  O’Reilly 

jSLOITTE  HASKINS  & SELLS 
lario  Umana 
jtNST&  WHINNEY 
homas  M.  Lankford 

CAT  MARWICK 
AIN  & CO. 

Robert  D.  Happ 

RICE  WATERHOUSE 
jfenton  J.  Sicchitano 

eodore  S.  Samet  & Company 
jheodore  S.  Samet 
has,  Fleishman, 
japiro  & Co.,  PC. 

Han  Tofias 

Ivertising/ Public  Relations 

BM/CREAMER,  INC. 

Idward  Eskandarian 

ILL,  HOLLIDAY,  CONNORS, 
ISMOPULOS,  INC. 
ack  Connors,  Jr. 

na  S.  Mann,  Strategic  Marketing, 
c. 

rma  Mann  Stearns 
; rospace 

prthrop  Corporation 
j homas  V Jones 

WEUMO  ABEX  CORPORATION 
tforman  J.  Ryker 

ichitects 

DP  INC.  ARCHITECTS 
'hilip  M.  Briggs 

imes  Stewart  Polshek  and  Partners 
ames  Polshek  & Tim  Hartung 
ICA  Group 

ilugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 

Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 

CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 

BOSTON  SAFE  DEPOSIT  & TRUST 

COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 

COMPANY 
William  S.  Edgerly 

USTRUST 
James  V Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J.  Lane  & Company,  Inc. 

Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucei 

*National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

* August  A.  Busch  & Company 

Christopher  L.  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 

* International  Paper  Company 

Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 
MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

*Boston  Garden/Boston  Bruins 
William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/ Industry 

* Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 

Dalu  Pearson 

Footwear 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/ Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

*Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 
*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 
ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 


BOLT  BERANEK  AND  NEWI 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORA’ 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 
DIGITAL  EQUIPMENT 
CORPORATION 


p J 
p 

! i 


Kenneth  G.  Olsen 


Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  C 
Pieter  R.  Wiederhold 


HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COM P/)y 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 


Instron  Corporation 
Harold  Hindman 

* Intermetrics  Inc. 

Joseph  A.  Saponaro 
*Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 
Charles  Reed,  Jr. 
*M/A-Com,  Inc. 
Vessarios  G.  Chigas 


MASSCOMP 
Richard  A.  Phillips 


MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH  i 
Masao  Takahashi 


*Orion  Research,  Inc. 
Alexander  Jenkins  III 
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Irime  COMPUTER,  INC. 
I Joe  M.  Henson 

Raytheon  com pany 


A 


Thomas  L.  Phillips 

ofTech,  Inc. 

Justis  Lowe,  Jr. 

he  Analytic  Sciences  Corporation 
'ASC) 

Arthur  Gelb 


ech/Ops,  Inc. 
Marvin  G.  Schorr 


ERADYNE  INC. 
Alexander  V.  d’Arbeloff 


■in, 

ON 


HERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

:RE  Corporation 
■John  K.  Grady 


\jotelsf  Restaurants 

lack  Bay  Hilton 
(William  Morton 
|he  Bostonian  Hotel 

Timothy  P.  Kirwan 

tsCJ 

loston  Marriott  Copley  Place 
(■Jurgen  Giesbert 
OPLEY  PLAZA  HOTEL 
William  Heck 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

’"Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

"Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

"Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


HE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Jlildred’s  Chowder  House 
James  E.  Mulcahy 

HE  RED  LION  INN 
(John  H.  Fitzpatrick 

t.  Botolph  Restaurant 
(•John  Harris 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

•Baring  International  Investment  Ltd. 
John  F.  McNamara 


HE  SHERATON  BOSTON  HOTEL 
TOWERS 
^Robert  McEleney 

ONESTA  INTERNATIONAL 
llOTELS  CORPORATION 
Paul  Sonnabend 

HE  WESTIN  HOTEL,  COPLEY 

'LACE 

Bodo  Lemke 


industrial  Distributors 


Ldmiral  Metals  Servicenter 
'ompany 

QjjMaxwell  Burstein 

jlillard  Metal  Service  Center 
Donald  Millard,  Jr. 


nsurance 


ibH 


| irkwright 

Frederick  J.  Bumpus 
’AMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

•Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 

FIDELITY  INVESTMENTS/  4 

FIDELITY  FOUNDATION 

"Goldman,  Sachs  & Company 
Peter  D.  Kiernan 
"Interact  Management,  Inc. 

Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

"Kidder,  Peabody  & Company 
John  G.’  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


MORGAN  STANLEY  & COMPANY. 
INC. 

John  Lazio 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

"The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

"State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 
TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

‘Fish  & Richardson 
Richard  Dorfman 
'Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

‘Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

‘Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

‘Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 
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Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 
ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

‘Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

‘Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

‘Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O'Block 

PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

‘Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

‘William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
‘The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

‘Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

‘Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

‘Avedis  Zildjian  Company 
Armand  Zildjian 


‘Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 
‘Erving  Paper  Mills 
Charles  B.  Housen 
‘FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

‘Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 
Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 
‘New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

‘Polaroid  Corporation 

I.M.  Booth 


*Rand-Whitney  Corporation 
Robert  Kraft 

‘Sprague  Electric  Company 
John  L.  Sprague 
‘The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 

‘Termiflex  Corporation 
William  E.  Fletcher 
‘Textron,  Inc. 

B.F.  Dolan 

‘Towle  Manufacturing  Company 
Christopher  J.  McGillivary 
Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America  j 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSt| 
S.  James  Coppersmith 

Personnel 

‘John  Leonard  Personnel 
Linda  J.  Poldoian 
TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

‘Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPA 
Lee  S.  Daniels 

‘Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATL 
R.  Patrick  Forster 
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\BEL  ART,  INC. 
t, Thomas  J.  Cobery 
ARK-BURTON  PRINTING 
i Robert  Cohen 

LaSSACHUSETTS  ENVELOPE 
DM  PAN  Y 
Steven  Grossman 

j ind  Typography,  Inc. 

Mildred  Nahabedian 

lerman  Printing 
Peter  Sherman 

i ublishing 

,11 

ddison-Wesley  Publishing  Company, 

1C. 

Warren  R.  Stone 

AHNERS  PUBLISHING 
Ca  pOMPANY 
Saul  Goldweitz 

OUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

I little,  Brown  & Company 
| Kevin  L.  Dolan 

cGraw-Hill,  Inc. 

Harold  W.  McGraw,  Jr. 

: he  Robb  Report 
Samuel  Phillips 

! ime,  Inc. 

George  Ray 

— ankee  Publishing  Incorporated 
Rob  Trowbridge 

} eal  Estate/Development 

HE  BEACON  COMPANIES 
™ Norman  Leventhal 

enjamin  Schore  Company 
Benjamin  Schore 

ombined  Properties,  Inc. 

Stanton  L.  Black 

orcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 
'emeter  Realty  Trust 
George  P.  Demeter 

IRST  WINTHROP  CORPORATION 
(pjj  Arthur  J.  Halleran,  Jr. 

he  Flatley  Company 
Thomas  J.  Flatley 
he  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

lilon  Development  Corporation 

Haim  S.  Eliachar 

listoric  Mill  Properties 
Bert  Paley 

ohn  M.  Corcoran  & Company 
John  M.  Corcoran 
llorthland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

*Federated  Department  Stores,  Inc. 

Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 
HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER  & SONS 
James  L.  Bildner 
*Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Niehol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 
*Sears,  Roebuck  & Company 
S.  David  Whipkey 
THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

* Johnson  & Johnson 
James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

*Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

* Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 
GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

MCI 

Nathan  Kantor 
New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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102.5  FM 


CLASSICAL  RADIO  BOSTON 


Tl 

WCRB 

proudly  presents 

Boston  Symphony 
Orchestra 

and 

2 . r . 

Boston  Pops 

Wednesday — 9:00  PM 
Saturday — 8:00  PM 
Sunday — 5:00  PM 

< 

with  your  host 
WILLIAM  PIERCE 
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SYMPHONY  HALL  INFORMATION 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 


TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
$24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
Good  seats  are  available,  particularly  for  the 
July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
performances  begin  at  8 p.m. 


adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
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balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


HAPPY  BIRTHDAY,  “EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  “Evening  at  Pops”  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  To  mark 
this  important  occasion,  PBS  will  present  a special  20th-anniversaiy  “Evening 
at  Pops”  telecast  featuring  guest  artists  Victor  Borge,  Robert  Merrill,  Roberta 
Peters,  Art  Buchwald,  and  the  duo-pianist  Paratore  Brothers.  To  be  aired 
nationally  on  Friday,  June  23,  at  9 p.m.,  and  locally  on  Channel  2 on  Sunday, 
June  25,  at  8 p.m.,  this  special  program  will  initiate  the  1989  “Evening  at 
Pops”  series,  which  will  continue  in  that  time  slot  for  twelve  weeks. 

We  are  also  pleased  that  “Evening  at  Pops"  will  take  on  an  exciting  new 
look  this  year,  made  possible  by  the  construction  of  a new  stage  set  and  by 
the  installation  in  Symphony  Hall  of  the  latest  in  computerized  lighting 
equipment.  The  lighting  trusses  will  be  in  full  view  throughout  the  Pops  sea- 
son; the  new  set  and  lighting  will  enable  the  producers  to  capture  the  spirit 
of  a Pops  concert  for  television  viewers. 
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nee  upon  a time  there  were  two  Lords,  and 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!"  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super-i 
man,  Close  Encounters  of  the  Third  Kind,  '< 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  24  Academy  Award  nom , 
inations  and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci-  \ 
dental  Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  has  just  completed  the  score  for 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  scheduled  for  release  in 
June.  Currently  Mr.  Williams  is  compos- 
ing the  score  for  Martin  Ritt’s  new  film, 
Stanley  and  Iris,  starring  Jane  Fonda  and 
Robert  DeNiro. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con 
certo  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, "We’re  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record 
ing  history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Bostoi 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 


6 


ly  Boston , Swing,  Swing,  Swing,  Pops  in 
Ave,  By  Request  . . . , featuring  music  of 
k fohn  Williams,  Holst’s  The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
nusic  of  the  British  Isles,  was  released 

ijy  Philips  records  in  March,  with  Hooray 
or  Hollywood!  scheduled  for  release  this 
iummer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
our  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
ead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 


ductor with  a number  of  major  orches- 
tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music. 
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BayBank 


'R/VATE BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDI 


^Once  I got  established,  I figured  I'd  have  all  the  time  in 
the  world  to  spend  with  my  family. 

Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  BayBank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 

I’ll  tell  you  my  definition  of  success.  Spending  time  with 
my  family.? 5 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
| Hochschule  fur  Musik  and  later  studied 
\ conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
j Assistant  Conductor  of  the  Pops  in  1958 
. and  Associate  Conductor  in  1980,  and 
I founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
; has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Hariy  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatoiy  of  Music,  the 
Boston  Conservatoiy,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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References  furnished 


Peter  Allen 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Canadian  Opera  Company 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Art  Ferrante 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
David  Korevaar 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Mitchell- Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Phoenix  Jazz  Festival 
Andre  Previn 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 


10 


RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
:on  Pops  Orchestra,  having  appeared  as 
*uest  conductor  with  the  ensemble  for 
hree  consecutive  seasons  at  Symphony 
Jail  and  in  1987  at  Tanglewood,  where  he 
>ubstituted  for  the  ailing  John  Williams, 
eading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
ently  conductor  of  the  Boston  new  music 
;nsemble  Extension  Works.  Formerly 
nusic  director  and  conductor  of  the 
Vorcester  Symphony  Orchestra,  he  was 
Jso  music  director  and  conductor  for  five 
easons  of  the  New  England  Philharmonic 
formerly  the  Mystic  Valley  Orchestra).  In 
988  he  and  the  New  England  Philhar- 
uonic  were  awarded  the  American  Sym- 
hony  Orchestra  League’s  ASCAP  Award 
Dr  Adventuresome  Programming  of  Con- 
smporaiy  Music,  taking  first  place  in  the 
ommunity  orchestra  division.  Mr.  Feld- 
lan’s  recent  appearances  as  guest  con- 
uctor  have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


J "Before  "the  Pops...  V*. 
Try  Our  Symphony! 


Fine  Food, 
Service  and 
Atmosphere 


The  Colorado 
Public  Library 

Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 


ll 


A in  the^ls for  the  1°esV' 


^[of  dll  possto^l0-^ 


Music  by  Leonard  Bernstein 

Book  adapted  from 
Voltaire 
by  Hugh  Wheeler 

Lyrics  by  Richard  Wilbur 
Additional  lyrics 
by  Stephen  Sondheim 
and  John  Latouche 
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Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 

May  26-June  25  For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femina,  McNamee  WCRS  Boston 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 
Leo  L.  Beranek  Chair 
Bo  Youp  Hwang 
Edward  and  Bertha  C.  Rose  Chair 

Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
’Jerome  Rosen 

Ronan  Lefkowitz 
’Jennie  Shames 
*Aza  Raykhtsaum 
’Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 
’Jarrles  Cooke 

+ Joseph  Conte 
♦Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
tOn  sabbatical  leave 
+ Substituting,  1989  spring  season 


* Lisa  Crockett 
tLing  Ling  Guan 

i Michael  Rosenbloom 
’Victoria  Kintner 
♦Sharan  Leventhal 
’Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 
t Katherine  Anderson 
♦Anne  Black 
+ Rachel  Fagerburg 
+ Susan  Curran  Culpo 
’Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

’Jerome  Patterson 
+ David  Finch 
+ Ronald  Lowry 
’Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 

Flutes 

Leone  Buyse 
’Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

fLaurence  Thorstenberg 
’Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Roland  Small 
♦ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
’ Bruce  Hall 

Trombones 

Norman  Bolter 
’ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  "Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early  ! 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 

A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
i phony  Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  "Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  "March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
I charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
( both  violin  and  viola  under  several  Pops 
j conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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Quality  Nursing  Care 
and 

Rehabilitation  Services 
in  an 

Elegant  Setting. 


LIVING  CENTERS 


Cape  Heritage 

Sandwich  MA  508-888-8222 

Cape  Regency 

Centerville  MA  508-778-1835 

Easton  Lincoln 

North  Easton  MA  508-238-7053 

Lafayette 

North  Kingstown  RI  401-295-8816 

Mayflower 

Plymouth  MA  508-746-4343 

Northbridge 

Northbridge  MA  508-234-4641 

Northwood 

Lowell  MA  508-458-8773 

Oakwood 

Newport  RI  401-849-6600 

South  County 

North  Kingstown  RI  401-294-4545 

Woodlawn 

Everett  MA  617-387-6560 


tra,  Inc.,  made  the  Pops  familial'  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,”  with  an  opening 

I third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings  under  an  exclusive 
contract  with  Philips  records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That's  Entertain- 
ment (Pops  on  Broadway),  Pops  Around  the 
World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America , the  Dream  Goes  On,  Swing,  Swing, 
Swing,  Bernstein  by  Boston,  Pops  in  Love, 

By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
Jukeboy.  The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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The  Shreve  Wedding 

For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE, CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 


! 
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IMPORTED 


94.6  PROOF 


SPECIAL  DRY 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


NOTES  ON  THE  MUSIC 


SLAVONIC  DANCE  in  G MINOR,  Opus  46,  No.  8 

j Antonin  Dvorak  (1841-1904) 

The  Slavonic  Dances  made  Dvorak  famous  almost  overnight.  He  composed  eight  of 
j;  them  for  piano  duet  in  the  spring  of  1878,  then  orchestrated  them  during  the  sum- 
| mer.  (Eight  years  later,  at  his  publisher’s  insistence  — the  works  were  a gold  mine  for 
11  him!  — Dvorak  composed  a second,  and  even  finer,  set  of  dances.)  Up  until  this  time 
[ Dvorak’s  fame  had  not  spread  beyond  his  native  Bohemia.  But  audiences  longed  for 
“national”  music,  folk  tunes  or  something  that  sounded  like  folk  tunes,  and  Dvorak’s 
1 dances  satisfied  them  mightily.  He  invented  all  of  his  own  melodies,  but  they  seem  to 
< be  drawn  from  the  Bohemian  soul.  The  final  dance  in  the  first  set  is  afuriant , a 
: dance  type  that  alternates  meters  of  3/4  and  3/2.  It  is  fiery  in  its  outer  sections,  serene 
in  the  contrasting  passages  for  flutes  and  oboes  over  hushed  strings. 

DANSE  MACABRE,  Opus  40 

> Camille  Saint-Saens  (1835-1921) 

Under  the  influence  of  Franz  Liszt,  whose  music  he  admired,  the  young  Saint-Saens 
introduced  the  orchestral  tone  poem  to  French  music  in  a series  of  works  composed 
' in  the  early  1870s,  of  which  Danse  macabre  (1874)  has  always  been  the  most  favored, 
both  for  the  lively  orchestral  imagination  displayed  therein  and  for  satiric  wit. 

Intended  to  depict  a midnight  dance  of  ghosts  and  skeletons  in  a graveyard,  Danse 
: macabre  toys  with  all  the  musical  devices  composers  had  developed  to  generate  a 

II  sense  of  the  creepy-crawly  common  to  such  scenes,  but  Saint-Saens’s  good  humor  — 
as  displayed,  for  example,  in  the  use  of  the  xylophone  to  suggest  the  rattle  of  bones  as 
the  skeletons  dance  — leaves  us  smiling. 

continued  on  page  21 
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A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toiy  since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 
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ll^e’re  putting 
the  privileged  few 
in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today.  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 

Route  130,Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 
Broker  participation  invited . A Community  of  Egerton  Development  Corporation 
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continued  from  page  19 

LUCK  BE  A LADY;  from  GUYS  AND  DOLLS 

Frank  Loesser  (1910-69) 

Frank  Loesser’s  work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley’s  Aunt  (1948)  to  a Pulitzer  Prize-winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inven- 
tive show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls 
(1950),  his  biggest  hit.  “Luck  Be  a Lady”  occurs  at  a dramatic  highpoint  of  Guys  and 
Dolls.  A roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson 
intones  this  rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the 
song  is  performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audi- 
ence does  not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  "Luck  Be  a 
Lady”  in  the  Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 

GOTTA  DANCE,  A Tribute  to  Jerome  Robbins 

arranged  by  Sid  Ramin  (b.l9Z4) 

Though  he  is  not  a composer  or  a lyricist,  Jerome  Robbins  has  had  a greater  influ- 
ence on  the  modern  musical  theater  than  all  but  a handful  of  composers  and  libret- 
tists. A choreographer  trained  in  ballet,  as  well  as  modern,  Spanish,  and  Oriental 
dance,  Robbins  has  found  wonderfully  imaginative  new  ways  to  introduce  dance  into 
musical  shows,  ways  that  go  far  beyond  the  high-kicking  chorus  lines  or  the  general- 
ized shuffle  or  buck-and-wing  of  so  many  older  musicals.  He  has  created  dances  that 
are  outrageously  funny  and  dances  that  are  powerfully  dramatic.  Entire  shows  — no- 
tably West  Side  Story —became  essentially  danced  theater  pieces  under  his  direction. 
(He  has  also  worked  extensively  and  with  great  success  in  the  ballet.)  As  a retrospec- 
tive in  his  seventieth  year  he  produced  on  Broadway  last  fall  (it  is  still  running)  a 
dance  show  made  up  of  some  of  his  greatest  Broadway  numbers.  The  Boston  Pops 
tribute  to  Jerome  Robbins  draws  from  eight  of  these  shows;  it  was  arranged  by  Sid 
Ramin,  who  was  himself  involved  in  the  orchestration  of  many  of  them,  including 
West  Side  Story,  Gypsy,  and  A Funny  Thing  Happened  on  the  Way  to  the  Forum. 

ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 

Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera  Benvenuto  Cellini,  a fic- 
tionalized treatment  of  the  life  of  the  famous  Renaissance  sculptor,  which  reaches  its 
climax  in  the  casting  of  the  bronze  “Perseus.”  The  opera  had  been  performed  in  1838; 
five  years  later  Berlioz  decided  to  add  an  introduction  to  the  second  act  to  capture 
the  vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the  begin- 
ning of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all  kinds).  The  new 
introduction,  which  Berlioz  christened  with  the  name  by  which  it  is  now  known,  was 
first  performed  with  enormous  success  in  1844. 

IRMELIN  PRELUDE 

Frederick  Delius  (1862-1934) 

Delius  composed  his  first  completed  opera  Irmelin  largely  in  1892,  while  he  was 
living  in  Paris.  The  delicate  and  romantic  work  was  not  performed  in  the  composer’s 
lifetime  (it  was  first  produced  at  Oxford  in  1953).  But  late  in  his  life,  after  he  had 

continued  on  page  48 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1 . Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 
A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

2 1 . Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  France 's  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  23,  1989,  at  8 

Slavonic  Dance  in  G minor,  Opus  46,  No.  8 
Danse  macabre 

Presenting 
EDDIE  DANIELS 

Solfeggietto/Metamorphosis 

INTERMISSION 

Presenting 
CAROL  CHANNING 
Robert  Wendel,  piano  Periy  Cavari,  drums 
Ms.  Charming's  symphonic  arrangements  by  Robert  Wendel. 

INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Tribute  to  Glenn  Miller 

In  the  Mood  Garland-Hayman 

Moonlight  Serenade  Miller-Hayman 

Gotta  Dance,  a tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance,  from  Look  Ma,  I’m  Dancing 
Papa,  Won’t  You  Dance  with  Me,  from  High  Button  Shoes 
New  York,  New  York,  from  On  the  Town 
Tonight  Quintet,  from  West  Side  Story 

Comedy  Tonight,  from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 
Small  World,  and  Rose’s  Turn,  from  Gypsy 
Sunrise,  Sunset,  from  Fiddler  on  the  Roof 
I’m  Flying,  from  Peter  Pan 


Dvorak 

Saint-Saens 

C.P.E.  Bach 


Among  Those  Present:  American  Society  of  Civil  Engineers;  New  England  Fuel  Institute; 
Bennington  College;  Joseph  Warren-Soley  Lodge,  F.  and  A M.;  Anesthesia  Review  &, 
Update  Group. 

This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS  's  "Evening  at 
Pops"  series.  Because  the  segments  taped  will  become  part  of  a television  program , 
occasional  scenes  of  the  audience  may  be  used.  Funding  for  “Evening  at  Pops  " is  provided 
by  Digital  Equipment  Corporation. 

Accommodations  for  Ms.  Channing  courtesy  of  the  Ritz  Carlton. 

Other  accommodations  courtesy  of  the  Back  Bay  Hilton. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  3 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  24,  1989,  at  8 
RONALD  FELDMAN  conducting 


Roman  Carnival  Overture  Berlioz 

Prelude  to  Irmelin  Delius 

Suite  from  The  Wand  of  Youth  Elgar 

Overture  — The  Little  Bells  — 

Moths  and  Butterflies  — The  Wild  Bears 

INTERMISSION 

Burleske  in  D minor  for  piano  and  orchestra,  Opus  11  Strauss 

SETH  KI  MM  ELMAN 

Variations  on  "I  Got  Rhythm,”  for  piano  and  orchestra  Gershwin 

MR.  KIMMELMAN 


INTERMISSION 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 

But  Not  for  Me  — I Got  Rhythm  (reprise) 

Blue  Tango  Anderson 

The  Typewriter  Anderson 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — On  the  Atchison,  Topeka  and  the 
Santa  Fe  — Wabash  Cannon  Ball  — Orange  Blossom  Special 


Among  Those  Present:  Guild  for  the  Italian  Home  for  Children;  Hundred  Club  of 
Massachusetts,  Inc.;  Boston  Symphony  Association  of  Volunteers;  St.  Denis  Church, 
Westwood;  Everett  Emblem  Club  #32;  Steeple  People/North  Church,  Portsmouth; 
Beechwood  Knoll  Neighborhood  Association;  Season-at-Symphony/Swampscott  High 
School;  Colgate  Club  of  Boston;  Algonquin  Club  of  Boston;  Whitman  Education 
Association;  Catholic  Alumni  Club  of  Boston;  The  United  Presbyterian  Church,  Lawrence; 
Attleboro  Lions  Club;  University  Club  of  Boston;  Wenham  Council  on  Aging;  Weymouth 
Teachers;  BAFTA  — Church  of  Christ  Congregational. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  3 


Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  25,  1989,  at  8 


Fanfare  for  the  Common  Man 
Chester,  from  New  England  Triptych 
Hoedown  from  Rodeo 
Suite  from  Porgy  and  Bess 

Prelude  — Summertime  — I Got  Plenty  o'  Nuttin  — 

Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — It  Ain’t 
Necessarily  So  — I Loves  You  Porgy  — There’s  a Boat  Dat’s 
Leavin’  Soon  for  New  York  — Oh  Lawd,  I’m  on  My  Way 

INTERMISSION 

“Huntington”  Horn  Concerto  McKinley 

Saturday  Matinee 
Broadway  Blues 
Curtain  Calls 
JAY  WADENPFUHL 

World  premiere 

INTERMISSION 

Strike  Up  the  Band  Gershwin-Green 

The  Timeless  Irving  Berlin  Berlin-Hummel/Gibson 

Play  a Simple  Melody  (1914)  — It  Only  Happens  When  I 
Dance  with  You  (1947)  — Puttin'  On  the  Ritz  (1928)  — 

Shakin'  the  Blues  Away  (1927)  — Cheek  to  Cheek  (1934)  — 

Top  Hat,  White  Tie  and  Tails  (1935)  — I Love  a Piano  (1915)  — 

They  Say  It’s  Wonderful  (1946)  — There’s  No  Business 
Like  Show  Business  (1946) 

Theme  from  The  Accidental  Tourist  Williams 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  ‘A’  Train  — On  the  Atchison,  Topeka  and  the 
Santa  Fe  — Wabash  Cannon  Ball  — Orange  Blossom  Special 

Among  Those  Present:  Family  Counseling  &,  Guidance  Centers,  Inc.;  Joslin  Diabetes 
Center;  Newton  Wellesley  Hospital  and  Alumni;  Forty  Niners,  Inc.;  Lynn  Public  Schools 
Senior  Band;  Reading  Public  Library;  Plant  Engineers  Club  of  Boston;  Rotaiy  Club  of 
Braintree;  Sacred  Heart  Parish,  Roslindale;  Friends  of  the  Burton  L.  Wales  Library;  Nu 
Chapter-Delta  Kappa  Gamma;  Wellesley  College  Young  Alumnae  Association;  Eastern 
Massachusetts  Home  Economics;  First  Lutheran  Church,  Malden;  Lynnfield  Senior  Citizen 
Center;  Massachusetts  Catholic  Women’s  Guild,  Abington. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


Copland 

Schuman 

Copland 

Gershwin-Courage 
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Week  3 


Be  a Friend  of  the  BOSTON  POPS! 

* * 

* 

Celebrate 
Americas 
Musical 
Tradition 


For  over  a century  the 
artistry  of  the  Boston 
Pops  has  enriched  the 
lives  of  music  lovers  nationwide 
and  around  the  world.  Help 
support  a great  musical  tra- 
dition by  becoming  a Friend  of 
the  Boston  Pops.  America’s 
most  beloved  orchestra  de- 
pends upon  your  contribu- 
tions for  its  continuing  success. 

Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


Friends’  Membership  Benefits 


For  further  information  on  becoming 
a 1989  Friend  of  Pops,  contact 
Susan  E.  Tomlin,  BSO  Director  of 
Annual  Giving  at  (617)  266-1492. 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1990, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  and 
the  BSO’s  quarterly  newsletter. 


YES, 

I want  to  keep  great  music  alive  and  become  a 1989 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

the  Boston  Pops  Fund. 


to 


Name 


City 


Phone 


Iress 

State 

Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 

L J 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1990  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1989 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 

Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1989  New  Year’s  Eve  Gala. 
We’ll  include  a bottle  of  cham- 
pagne and  a backstage  visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 

■¥■ 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  26,  1989,  at  8 


Fanfare  for  the  Common  Man 
Chester,  from  New  England  Triptych 
Hoedown  from  Rodeo 
Suite  from  Porgy  and  Bess 

Prelude  — Summertime  — I Got  Plenty  o’  Nuttin  — 

Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — It  Ain’t 
Necessarily  So  — I Loves  You  Porgy— There’s  a Boat  Dat’s 
Leavin’  Soon  for  New  York  — Oh  Lawd,  I’m  on  My  Way 

INTERMISSION 

McKinley 


INTERMISSION 

Strike  Up  the  Band  Gershwin-Green 

The  Timeless  Irving  Berlin  Berlin-Hummel/Gibson 

Play  a Simple  Melody  (1914)  — It  Only  Happens  When  I 
Dance  with  You  (1947)  — Puttin’  On  the  Ritz  (1928)  — 

Shakin’  the  Blues  Away  (1927)  — Cheek  to  Cheek  (1934)  — 

Top  Hat,  White  Tie  and  Tails  (1935)  — I Love  a Piano  (1915)  — 

They  Say  It’s  Wonderful  (1946)  — There’s  No  Business 
Like  Show  Business  (1946) 

Theme  from  The  Accidental  Tourist  Williams 

All  Aboard!  (A  Sentimental  Journey)  air.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — On  the  Atchison,  Topeka  and  the 
Santa  Fe  — Wabash  Cannon  Ball  — Orange  Blossom  Special 

Among  Those  Present:  Machinery  Dealers  National  Association;  International  Academy  of 
Trial  Lawyers;  Wakefield  Public  Library;  St.  Eulalia  Parish;  Londonderry  Rotary  Club; 
Dublin  School;  Skidmore  Alumni  Club  of  Boston;  The  Demolay  Lodge;  Suburban  Travel 
Agency/Greenwich  High  School;  Massachusetts  Respiratory  Hospital;  St.  Bartholomew’s 
Guild;  The  Frank  Newark  Group;  Westgate  Church;  Historic  Deerfield,  Inc.;  Taunton 
Doctors’  Club;  Irish-American  Club  of  Arlington;  Hanover  High  School  Music  Department; 
North  Kingstown  High  School  Band;  Stratham  Social  Club;  Burlington  Business  Round 
Table;  Friends  of  the  Topsfield  Library;  Keating  Tours;  Laventhal  &,  Horwath;  Leisure 
Woods;  New  England  College  of  Optometry;  Winthrop  Middle  School. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


"Huntington”  Horn  Concerto 
Saturday  Matinee 
Broadway  Blues 
Curtain  Calls 
JAY  WADENPFUHL 


Copland 

Schuman 

Copland 

Gershwin-Courage 
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Week  3 


OLD  TIMERS'  NIGHT  SING-ALONG 


Ta-ra-ra-boom-de-ay 
A bright  and  stylish  girl  you  see, 

Belle  of  good  society; 

Noi  too  strict,  but  rather  free, 

Yet  as  right  as  right  can  be. 

Never  forward,  never  bold, 

Not  too  shy,  and  not  too  cold; 

But  the  very  thing,  I’m  told 
That  in  your  arms  you’d  like  to  fold. 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay, 
Ta-ra-ra-boom-de-ay,  ta-ra-ra-boom-de-ay. 

The  Bowery 

Words  by  Chas.  H.  Hoyt;  music  by  Percy  Gaunt 

Oh!  the  night  that  I struck  New  York, 

I went  out  for  a quiet  walk; 

Folks  that  are  on  to  the  city  say, 

Better  by  far  that  I took  Broadway; 

I was  out  to  enjoy  the  sights, 

There  was  the  Bow’ry  ablaze  with  lights; 

I had  one  of  the  devil’s  own  nights! 

And  I’ll  never  go  there  any  more! 

The  Bow’ry,  the  Bow’ry, 

They  say  such  things,  and  they  do  strange 
things  on  the  Bow’ry!  the  Bow’ry! 

I’ll  never  go  there  any  more! 

Copyright®  1933  by  Edward  B.  Marks 
Music  Corporation. 

All  rights  reserved. 

The  Sidewalks  of  New  York 

Words  and  music  by  Chas.  B.  Lawlor  and  James  W.  Blake 

East  side,  West  side,  all  around  the  town, 

The  tots  sang  Ting-a-rosie,’ 

London  Bridge  is  falling  down’; 

Boys  and  girls  together, 
me  and  Mamie  O Rourke 
Tripped  the  light  fantastic 
On  the  sidewalks  of  New  York. 

Published  1951  by  The  Boston  Music  Co. 

Sweet  Rosie  O'Grady 

Words  and  music  by  Maude  Nugent 

Sweet  Rosie  O’Grady,  my  dear  little  rose 
You’re  my  steady  lady,  most  everyone  knows, 
And  when  we  are  married, 
how  happy  we  ll  be, 

For  I love  sweet  Rosie  O’Grady, 
and  Rosie  O’Grady  loves  me. 

Copyright®  1896  by  Edward  B.  Marks  Music  Corp. 

All  rights  reserved. 


Daisy  (A  Bicycle  Built  for  Two) 

Words  and  music  by  Harry  Dacre 

Daisy,  Daisy,  give  me  your  answer  true, 
I’m  half  crazy,  all  for  the  love  of  you. 

It  won’t  be  a stylish  marriage 
I can’t  afford  a carriage, 

But  you’ll  look  sweet  upon  the  seat 
Of  a bicycle  built  for  two. 

Published  1952  by  The  Boston  Music  Co. 


The  Band  Played  On 

Words  by  John  F.  Palmer;  music  by  Charles  B.  Ward 

Casey  would  waltz  with  a strawberry  blond, 
While  the  band  played  on. 

He  waltzed  round  the  floor 
with  the  girl  he  adored, 

While  the  band  played  on. 

His  head  it  was  loaded,  it  nearly  exploded; 
The  poor  girl,  she  shook  with  alarm. 

He  ne’er  left  the  girl  with  the  strawberry  curl, 
While  the  band  played  on. 

Copyright®  1934  by  Edward  B.  Marks  Music  Corporation. 
Copyright  renewed  1961  by  Edward  B.  Marks 
Music  Corporation. 

All  rights  reserved. 


After  the  Ball 

Words  and  music  by  Charles  K.  Harris 

After  the  ball  was  over, 

After  the  break  of  morn, 

After  the  dancers  leaving, 

After  the  stars  are  gone, 

Many  a heart  is  aching, 

If  you  could  read  them  all; 

Many  the  hopes  that  have  vanished 
After  the  ball. 

Copyright®  1963  Larrabee  Publications. 

All  rights  reserved. 


A Hot  Time  in  the  Old  Town  Tonight 

Words  by  Joe  Hayden;  music  by  Theo.  A.  Metz 

When  you  hear  dem  a bells  go  ding,  ling,  ling, 
All  join  round  and  sweetly  you  must  sing, 
And  when  the  verse  am  through, 
in  the  chorus  all  join  in, 

There’ll  be  a hot  time 
in  the  old  town  tonight. 

Copyright®  assigned  1932  to  Edward  B.  Marks 
Music  Corporation. 

All  rights  reserved. 


— arranged  by  M.L.  Lake 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  27,  1989,  at  8 
HARRY  RABINOWITZ  conducting 


OLD  TIMERS’  NIGHT 

Rakoczy  March,  from  The  Damnation  of  Faust 
Overture  to  Die  Fledermaus 
The  Entertainer 

Selections  from  Porgy  and  Bess , a Symphonic  Picture 
Summertime  — I Got  Plenty  o’  Nuttin’ — Bess,  You  Is 
My  Woman  — It  Ain’t  Necessarily  So  — Oh  Lawd,  I’m  on  My  Way 

INTERMISSION 

Prelude  to  Act  III  of  Lohengrin 
Rhapsody  on  a Theme  of  Paganini  for  piano 
and  orchestra,  Opus  43 
JANICE  WEBER 


Berlioz 

Strauss 

Joplin-Hayman 

Gershwin-Bennett 


Wagner 

Rachmaninoff 


Lloyd  Webber-Cullen 
Chaplin-Tilsley 
arr.  Hayman 


an'.  Lake 


INTERMISSION 

Jellicle  Ball,  from  Cats 
Theme  from  Limelight 
All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — On  the  Atchison,  Topeka  and  the 
Santa  Fe  — Wabash  Cannon  Ball  — Orange  Blossom  Special 
Old  Timers’  Night  Sing-along 

Ta-ra-ra  boom  de-ay  — The  Bowery— 

The  Sidewalks  of  New  York  — Sweet  Rosie  O’Grady— 

A Bicycle  Built  for  Two  — The  Band  Played  On  — 

After  the  Ball— A Hot  Time  in  the  Old  Town  Tonight 

Old  Timers’  Night  is  a benefit  performance  for  the  Boston  Symphony  Orchestra  Pension 
Fund. 

Among  Those  Present:  John  Hancock  Mutual  Life  Insurance/FCA;  Medford  Rotary  Club; 
Brae  Burn  Country  Club;  Dartmouth  Hub  Club;  Textron  Defense  Systems;  Milford  Travel 
Club;  Jack  Satter  House  Tenants  Association,  Revere;  First  Congregational  Church  of 
Holliston;  First  Calvary  Baptist  Church;  Aid  Association  for  Lutherans,  Branch  158;  AARP 
Chapter  No.  207/Newport,  R.I.;  Falmouth  Hospital;  Women’s  American  Ort.  (Cedar  Hill 
Chapter);  Burlington  Recreation  Department;  Conestoga  Tours/Innovatours,  Inc.; 
Immaculate  Conception  Ladies’  Sodality;  Penny  Pitou  Travel;  Haverhill  Bar  Association; 
U.N.H.  at  Manchester  and  Y.W.C.A.;  St.  Ann’s  Parish;  Church  of  Our  Savior;  National 
Association  of  Accountants;  St.  Paul’s  Church;  Sudbury  Music  Association. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  3 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Y'iolins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Tison  Street 
Diane  Pettipaw 
Joseph  Conte 
George  Maxman 
Gerald  Mordis 

Second  Y'iolins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Susan  Shipley 
James  Orent 
Dorothy  Han 
Melissa  Howe 
Sophia  Sogland 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 
Theresa  Borsodi 


Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Andrea  Berry 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Carol  Baum 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  28,  1989,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


The  Olympic  Spirit 

Overture  to  “The  Bat” 

Merry  Widow  Waltz 

Gaite  parisienne  Suite 

Overture — Allegro  brillante  — Polka  — 

Galop  — Valse  — March  — Can-Can  — Finale 

INTERMISSION 


Williams 

Strauss 

Lehar 

Offenbach-Rosenthal 


Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty— Maria  — Something’s  Coming  — 

Tonight  — One  Hand,  One  Heart  — Cool— America 

John  F.  Kennedy  Feller-Hayman 


INTERMISSION 


Strike  Up  the  Band 

Casey  at  the  Bat 

KEN  COLEMAN,  narrator 

Swing,  Swing  Swing 
In  the  Mood 

Moonlight  Serenade 
Sing,  Sing,  Sing 


Gershwin-Green 

Mansfield 

Garland/Miller-Hayman 

Miller-Hayman 

Prima/Goodman-Hyman 


Among  Those  Present:  Boston  Red  Sox. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  3 


uoyoutninK 
about  money  when 
you  shouldn't? 

Let  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


i 


! 


I 


Bank  of 
New  England 
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GUEST  ARTIST 


EDDIE  DANIELS 

Born  in  New  York  City  in  1941,  Eddie 
Daniels  began  playing  alto  saxophone  at 
the  age  of  nine  and  added  clarinet  at  age 
thirteen,  eventually  studying  with  Daniel 
Bonade  and  Joe  Allard.  He  attended  the 
prestigious  High  School  of  the  Performing 


Arts  in  Manhattan,  Brooklyn  College,  and 
the  Juilliard  School  of  Music,  where  he 
received  a master’s  degree  in  1966.  His 
jazz  career  really  began  in  1962,  when, 
as  a tenor  saxophonist,  he  toured  Europe 
with  a quartet.  When  he  returned  there 
in  1966,  he  won  first  prize  in  the  Interna- 
tional Jazz  Competition  in  Vienna.  Upon 
his  return  to  New  York,  he  performed 
and  recorded  with  the  Thad  Jones/Mel 
Lewis  Jazz  Orchestra  and  recorded  his 
own  albums  for  the  Muse,  Choice,  Mar- 
lin, and  CBS  labels.  Since  1986,  Mr. 
Daniels  has  dedicated  himself  to  the  clar- 
inet and  has  recorded  for  GRP.  His  criti- 
cally acclaimed  albums  for  the  label 
include  Breakthrough  and  To  Bird  with 
Love.  For  his  most  recent  release,  Memos 
from  Paradise , Mr.  Daniels  collaborated 
with  composer/arranger/performer  Roger 
Kellaway.  This  is  his  first  appearance 
with  the  Boston  Pops  Orchestra. 


(^Massachusetts  grown 

Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material.  In  over  500  acres  of 
grjowing  fields  we  raise  most  every  variety 
suited  for  the  Northeast's  climates  and  soils. 

Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 

We  look  forward  to  serving  you 


^s^Inc. 


Since  1923 

Weston  Nurseries 

^ of  Hopkinton 

Growing  New  England's  largest  variety  of  landscape  size  plants,  shrubs,  trees  and  perennial: 

E.  Main  St.  (Rts.  135),  P.0  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  free  in  MA,  1-800-322-2002 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 

Tiffany  & Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&  CO.  1989 


GUEST  ARTIST 


CAROL  CHANNING 

Carol  Charming  has  received  countless 
honors  for  her  achievements  in  all  areas  of 
show  business,  including  Tony  Awards  and 
nominations  for  every  Broadway  show  in 
which  she  has  appeared;  a Best  Nightclub 
Act  of  the  Year  Award;  Harvard  University’s 
Hasty  Pudding  Woman  of  the  Year  award; 
and  the  Bronze  Medallion  of  the  City  of 
New  York,  the  city’s  highest  award  for 
exceptional  civic  work  and  outstanding 
achievement. 

In  1948  Carol  Channing  returned  to  her 
parents’  home  in  California  from  New 
York,  where  she  had  hoped  to  begin  a 
career  in  theater  after  leaving  Bennington 
College.  While  in  California,  she  success- 
fully auditioned  for  Gower  Champion’s 
new  show,  Lend  An  Ear , which  made  an 
unprecedented  move  from  Hollywood  to 
Broadway.  Ms.  Channing  was  then  chosen 
to  portray  legendaiy  flapper  Lorelei  Lee  in 
Gentlemen  Prefer  Blondes.  She  performed 
the  role  more  than  2,000  times,  winning 
the  hearts  of  critics  and  audiences  alike. 
This  was  followed  by  other  acclaimed 
performances,  in  such  shows  as  Wonder- 


ful Town,  Four  on  a Garden,  Hello,  Dolly!, 
The  Vamp,  and  Show  Girl.  When  the  cur- 
tain came  down  on  Hello,  Dolly!  in  June 
1967,  in  Houston,  Texas,  Carol  Channing 
had  accomplished  an  incredible  feat  in 
theatrical  history— 1,273  performances 
without  missing  a single  one  or  playing  to 
an  empty  seat.  For  her  portrayal  of  Dolly 
Gallagher  Levi,  Ms.  Channing  received 
both  a Tony  Award  and  a New  York  Drama 
Critics’  Circle  Award.  The  original  cast 
album  holds  the  record  for  sales  in  the 
field  of  Broadway  musicals.  In  1974  Jerry 
Herman,  the  composer-lyricist  of  Hello, 
Dolly!,  initiated  a successful  revival  of  the 
show  with  Ms.  Channing;  during  the 
show’s  London  engagement  she  played  her 
3,000th  performance. 

Carol  Channing  made  her  official  debut 
as  a variety  performer  at  the  Tropicana 
Hotel  in  Las  Vegas  in  1957,  and  set  the  all- 
time  record  for  the  hotel.  She  brought  her 
show  to  major  nightclubs  and  concert 
halls  throughout  the  world,  including  an 
acclaimed  engagement  by  Carol  Channing 
and  Her  Ten  Stouthearted  Men  at  Lon- 
don's Druiy  Lane  Theatre  in  1970.  On  tele- 
vision Ms.  Channing  has  starred  in  six  spe- 
cials, including  Carol  Channing  in  London 
and  George  Burns  and  Carol  Channing,  for 
which  she  received  an  Emmy  Award.  Her 
numerous  guest-starring  appearances  have 
included  Alice  in  Wonderland,  The  Muppet 
Show,  Sesame  Street,  and  The  Love  Boat. 
Her  film  roles  have  included  Thoroughly 
Modern  Millie,  for  which  she  received  an 
Academy  Award  nomination  and  a Golden 
Globe  Award,  Skidoo,  and  Archie  and  Meh- 
itabel,  which  she  had  previously  recorded 
on  a best-selling  album.  For  her  many 
recordings,  including  Broadway  shows, 
soundtracks,  and  albums  for  children,  Ms. 
Channing  has  received  ten  gold  albums. 
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RESERVOIR  PLACE 


THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS 

PRIME  OFFICE  SPACE 
AVAILABLE 


LIJ 


JULIU! 

TOFIA2 

&COM  PAN 


Reservoir  Place 
1601  Trapelo  Roa 
Waltham,  MA02]|l 
617-890-5511 


- 
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GUEST  ARTIST 


SETH  KI MM  ELMAN 

Since  his  New  York  debut  in  1978  as 
part  of  the  92nd  Street  Y’s  Distinguished 
Artists  Series,  pianist  Seth  Kimmelman 
has  received  acclaim  for  performances  in 
this  country  and  abroad.  On  one  of  sev- 


eral tours  of  Eastern  Europe,  he  repre- 
sented the  United  States  at  the  Sofia 
International  Music  Weeks  Festival,  and 
was  the  subject  of  a nationally  broadcast 
documentary  there.  In  1986  the  City  of 
Boston  sent  him  to  Australia  in  the  role 
of  cultural  ambassador  for  a series  of 
performances  and  lectures.  Also  in  that 
year  he  gave  the  American  premiere  of 
newly  discovered  works  by  Fanny  Men- 
delssohn. A native  of  New  York  City,  Mr. 
Kimmelman  now  lives  in  Boston,  where 
he  is  on  the  faculty  of  the  New  England 
Conservatory.  His  teachers  have  included 
Seymour  Bernstein,  Adele  Marcus,  and 
Richard  Goode;  in  France  he  studied 
with  Sir  Clifford  Curzon  and  Nadia  Bou- 
langer at  the  Fontainebleau  Ecole  des 
Arts.  These  performances  mark  his  Bos- 
ton Pops  debut. 


RIVERSIDE  PLACE 

NASHUA,  NEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


III  MONKS  S CO.,  INC. 

Industriol/Commerciol  Real  Estate 
2 Townsend  West/Nashua,  New  Hampshire  03063 
Telephone  603-883-7030 


Member.  Society  of  Industrial  and  Office  Realtors 
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Great 

Performance. 


For  over  150  years,  we’ve  offered  our  customers  personal 
attention,  convenience  and  efficient  service.  This  high  level 
of  banking  performance  is  the  reason 
why  our  customers  say, 


CAMBRIDGE 
SAVINGS  BANK 

Member  FDIC/DIFM 

CSB  is  for  me! 

For  information,  call  (617)  864-8700 
Harvard  Sq.,  Kendall  Sq.,  Porter  Sq.  (Mass.  Ave.), 
Porter  Sq.  Shopping  Center,  Belmont  Center 
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GUEST  ARTIST 


JAY  WADENPFUHL 

Jay  Wadenpfuhl  has  been  a profes- 
sional horn  player  since  he  was  fifteen, 
when  he  was  a member  of  the  Beaumont 
Symphony  Orchestra  and  the  Beaumont 
Civic  Opera.  Born  and  raised  in  Texas, 

Mr.  Wadenpfuhl  studied  piano  with  his 
mother,  a music  teacher  in  the  public 
schools,  and  horn  and  trombone  with  his 
father,  a band  director  in  the  public 
schools.  His  other  teachers  included 
John  Barrows  and  Philip  Farkas.  Mr. 
Wadenpfuhl  studied  at  the  University  of 
Wisconsin-Madison,  where  he  earned  his 
bachelor’s  and  master’s  degrees  in 
music,  majoring  in  horn  performance 
and  minoring  in  composition.  He  has 
also  completed  one  year’s  work  toward 
his  Doctor  of  Musical  Arts  degree  at 
North  Texas  State  University.  Before  join- 
ing the  Boston  Symphony  Orchestra  in 
1981,  he  was  a member  of  the  U.S.  Army 
Band  in  Washington,  D.C.,  the  Florida 
Philharmonic,  the  North  Texas  State  Uni- 
versity Faculty  Brass  Quintet,  the  Fort 
Worth  Symphony,  and  the  National  Sym- 
phony Orchestra.  He  currently  teaches  at 
Boston  University  and  the  New  England 
Conservatory  of  Music.  In  June  1987,  Mr. 
Wadenpfuhl  completed  the  recording  of 
an  album  with  the  NFB  Horn  Quartet  in 


memory  of  John  Barrows;  scheduled  for 
release  this  year,  the  album  includes  one 
of  Mr.  Wadenpfuhl’s  latest  compositions, 
Tectonica,  for  eight  horns.  Mr.  Waden- 
pfuhl has  toured  Japan  with  the  Michel 
LeGrand  Jazz  Orchestra  and  has  been 
associated  with  Chuck  Mangione  since 
1977,  making  concert  tours  across  the 
United  States  and  Canada,  numerous 
television  appearances,  and  jazz  record- 
ings including  Live  at  the  Hollywood  Bowl 
and  Tarantella.  He  continues  to  be  an 
active  composer,  particularly  of  works 
that  include  the  horn,  and  he  has  been  a 
composer  and  lyricist  for  popular  and 
jazz  songs  since  1966.  This  season  he 
makes  his  first  appearances  as  soloist 
with  the  Boston  Pops  Orchestra. 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  M A 02138 
Reservations  (617)  864-1200 
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Spectacular  Views 

Concierge  Service 

Deeded  Parking 

Fitness  Facility 


MARLBOROUGH 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$ 500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 


HOTEL  MERIDIEN 


W, 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 
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GUEST  ARTIST 


HARRY  RABINOWITZ 

Making  his  fourth  Boston  Pops  appear- 
ance, British  conductor  Harry  Rabinowitz 
has  an  active  freelance  career  as  a com- 
poser and  conductor.  Born  in  South 
Africa,  Mr.  Rabinowitz  moved  to  England 
to  study  music  and  soon  thereafter 
accepted  a position  with  the  BBC  as  a 
radio  conductor.  Subsequently  he 
became  music  director  of  BBC-TV  Light 
Entertainment  and  head  of  music  with 
London  Weekend  TV.  Awarded  the 
M.B.E.  (Member  of  the  British  Empire) 
for  services  to  music,  Mr.  Rabinowitz  has 
composed  and  directed  the  scores  for 
such  television  series  as  Love  for  Lydia, 
The  Agatha  Christie  Hour,  and  Reilly,  “Ace 
of  Spies.  " With  singer  Julia  Migenes  he 
has  recorded  several  operetta  programs 
for  the  British  Channel  Four  television 
network,  and  he  has  conducted  the 
scores  of  many  of  the  BBC’s  series  of  the 
Shakespeare  plays  as  well  as  a twelve- 
week  series  devoted  to  talented  perform- 
ers of  the  United  Kingdom.  Mr.  Rabinow- 
itz conducted  the  score  for  the  acclaimed 
television  production  of  Nicholas  Nickleby; 


his  other  film  and  television  credits 
include  the  1982  Academy  Award-winner 
Chariots  of  Fire,  Heat  and  Dust,  The  Bos- 
tonians, La  Dentelliere,  Return  to  Oz,  Rev- 
olution, Lady  Jane,  The  Manhattan  Project, 
Masters  of  the  Universe,  Maurice,  Camille 
Claudet,  L Argent,  Murderers  Amongst  Us, 
Queen  of  Hearts,  and  Shirley  Valentine, 
for  which  he  also  composed  portions  of 
the  score.  He  made  his  acting  debut  play- 
ing a symphony  conductor  in  the  film 
Electric  Dreams.  Mr.  Rabinowitz  is  a 
familiar  figure  in  the  London  music 
scene,  having  conducted  the  world  pre- 
mieres of  two  Andrew  Lloyd  Webber 
stage  hits,  Cats  and  Song  and  Dance. 
Music  supervisor  for  the  Paris  produc- 
tion of  Cats,  he  recently  recorded  albums 
with  Michael  Crawford  and  Sarah  Bright- 
man,  stars  of  Lloyd  Webber’s  Phantom  of 
the  Opera.  In  addition  to  his  work  for 
film,  television,  and  the  stage,  Mr.  Rab- 
inowitz conducts  several  classical  and 
pops  programs  each  year  with  the  Lon- 
don Symphony  and  Royal  Philharmonic 
orchestras.  He  takes  a keen  interest  in 
rock  music  and  has  conducted  several 
“classic  rock”  concerts,  as  he  terms  them. 

Harry  Rabinowitz  made  his  United 
States  conducting  debut  in  1983  at  the 
Hollywood  Bowl,  where  he  led  the  Los 
Angeles  Philharmonic  in  a highly  praised 
salute  to  the  musical  theater.  He 
returned  there  in  1984  to  conduct  a pro- 
gram entitled  “Hello  to  Broadway,  Hooray 
for  Hollywood.”  Following  these  appear- 
ances with  the  Boston  Pops,  Mr.  Rab- 
inowitz travels  to  Paris  to  participate  in 
the  musical  celebrations  marking  the 
centenary  of  the  Eiffel  Tower.  He  is  also 
planning  a television  series,  Gigging, 
about  the  lives  of  professional  musicians. 
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Only  One  Bar  GivesTbu  All  This  Jazz. 

ZacharySBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


Comenos  Fine  Arts 

At  Paine  Furniture 

Established  1835 
fg| 

• * ft 

JR 

81  Arlington  Street,  Boston,  MA  02116, 

Ml 

(617)  423-9365. 

jja"  ' " 

Hours:  Mon-Sat  9:30-5:30. 

Woman  Sweeping”  by  Rosamond  Smith  Bouve,  We  Welcome  Corporate  Collectors. 

(1876-1949)  American,  Oil  on  Canvas, 

Signed  l.r.  32. 25”  x 25”  Valet  Parking  Available. 
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GUEST  ARTIST 


JANICE  WEBER 

Pianist  Janice  Weber  began  her  studies 
with  Lucy  Boyan  Balakian  and  made  her 
orchestral  debut  at  the  age  of  twelve  in 
New  York’s  Town  Hall.  A summa  cum 
laude  graduate  of  the  Eastman  School  of 
Music,  Ms.  Weber  studied  there  with 
Walter  Hendl  and,  after  graduation,  con- 
tinued her  studies  in  New  York  with 
Nadia  Reisenberg  and  in  Zurich  with 
Cecile  Genhart.  She  spent  two  summers 
as  a Fellow  at  the  Tanglewood  Music 
Center,  where  she  received  the  C.D. 
Jackson  Award  for  Excellence.  Acclaimed 
for  her  interpretation  of  contemporary 
music,  Ms.  Weber  has  performed  with 
the  New  York  Philharmonic,  the  Contem- 
porary Chamber  Ensemble,  and  the 
American  Composers  Orchestra  in  New 
York  under  the  direction  of  Lukas  Foss 
and  Gunther  Schuller.  She  participated 
in  the  American  premieres  of  Pierre 
Boulez’s  Pli  selon  pli  and  Joseph 
Schwantner’s  Aftertones  of  Infinity,  which 
won  the  1979  Pulitzer  Prize.  Ms.  Weber 
has  twice  toured  Europe  with  Alea  III, 
the  Boston-based  contemporary  music 
ensemble,  under  the  direction  of  The- 
odore Antoniou.  Since  her  New  York  solo 
debut  in  1977,  Ms.  Weber  has  explored 
many  lesser-known  avenues  of  the  piano 


literature,  in  particular  the  works  of 
Leopold  Godowsky.  This  interest  led  to 
an  all-Godowsky  recital  in  1978  and  a 
performance  in  1983  of  the  Passacaglia, 
which  had  not  been  performed  in  New 
York  for  40  years.  Her  album  of  piano 
transcriptions,  on  the  Academy  Sound 
and  Vision  label,  contains  three  by 
Godowsky.  Janice  Weber  has  been  a 
guest  artist  with  Monadnock  Music,  the 
La  Gesse  Foundation  Festival,  and  the 
American  Music  Festival  in  Groton. 

Under  the  auspices  of  the  United  States 
Information  Agency  she  has  toured  East- 
ern Europe;  she  has  been  soloist  with  the 
Chautauqua  Symphony  and  the  New 
Hampshire  Symphony,  and  this  evening 
makes  a return  appearance  with  the  Bos- 
ton Pops  Orchestra. 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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THE  POPS  SHOP 


T ? T 


Pops  T-shirts  (in  new  colors  for  1989)  $12.00 

Pops  sweatshirts  (in  white)  $20.00 

Cuddly  animal  puppets  dressed  in  Pops  T-shirts  $18.95 

(Prices  include  tax.) 


The  Shop  carries  all  John  Williams/ 
Boston  Pops  Orchestra  recordings 
on  cassette  and  compact  disc, 
including  their  latest  release, 
“Pops  Britannia.” 


See  this  and  other  Boston  Symphony 
and  Boston  Pops  merchandise 
at  the  Pops  Shop’s  two  locations: 
on  the  orchestra  level  near  the  Cohen  Wing 
and  on  the  first-balcony  level  near  the  elevator. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 
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GUEST  ARTIST 


HACKETT 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  shirt,  $98.  Silk  bow  tie,  $35. 
Mother-of-pearl  studs,  $22. 

65B  NEW  KINGS  RD.  296  BOYLSTON  ST. 

LONDON  SW6  BOSTON,  USA 

01-731-2790  617-426-3879 


KEN  COLEMAN 

A native  of  Quincy,  Massachusetts,  Ken 
Coleman  has  more  than  38  years  of 
broadcasting  experience  and  is  in  his 
twentieth  season  of  announcing  Boston 
Red  Sox  games.  He  began  his  career 
broadcasting  games  of  the  Rutland  (Ver- 
mont) Royals  of  the  now-defunct  North- 
ern League,  then  went  to  Cleveland, 
where  he  broadcast  for  both  the  Indians 
(ten  seasons)  and  the  National  Football 
League  Browns  (fourteen  seasons).  Mr. 
Coleman  began  his  first  engagement  as 
announcer  for  the  Red  Sox  on  both  radio 
and  television  in  1966  and  continued  in 
that  role  until  1974.  After  covering  the 
Cincinnati  Reds  on  television  for  four 
years,  he  returned  to  Boston  for  the  1979 
baseball  season  and  has  been  the  radio 
voice  of  the  Red  Sox  since  that  time.  For 
network  television,  Mr.  Coleman  has 
announced  seven  NFL  Championship 
games  and  the  1967  World  Series. 
Involved  with  the  Jimmy  Fund  since 
1966,  he  is  now  the  organization’s  coor- 
dinator for  community  relations.  This  is 
his  first  appearance  with  the  Boston 
Pops. 
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continued  from  page  21 

become  blind  and  severely  crippled,  Delius  accepted  the  offer  of  a young  English 
musician,  Eric  Fenby,  to  work  as  his  musical  assistant,  and  he  composed  a number  of 
works  in  his  last  years,  dictating  them,  note  by  note,  to  Fenby,  an  astonishing  feat  of 
memory,  creativity;  and  indomitable  spirit.  In  addition  to  a number  of  large  works, 
like  the  Song  of  Summer , this  late  burst  of  music  included  a short  orchestral  piece 
drawn  from  music  he  had  originally  composed  for  Irmelin]  it  was,  however,  set  forth 
in  a new  guise  with  a somewhat  misleading  title,  for  it  is  not  the  prelude  to  the  opera, 
but  simply  a free  composition  based  on  two  of  its  passages.  Like  much  of  Delius’s 
music,  it  is  evanescent  and  delicate,  subtle  in  harmony  and  orchestration,  and  suf- 
fused with  the  atmosphere  of  the  countryside. 

SUITE  from  THE  WAND  OF  YOUTH 

Edward  Elgar  (1857-1934) 

In  1906,  during  one  of  his  occasional  moods  of  depression,  Elgar  was  unable  to 
work  on  the  large  scores  he  had  planned,  including  his  First  Symphony  and  his  Violin 
Concerto.  As  often  occurred  in  such  cases,  he  turned  to  sketches  of  music  he  had 


How  to  order 
wood  in  a 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


()  F 


B ()  S T O N 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


48 


written  during  his  childhood  — not  for  help  with  the  big  pieces,  but  simply  to  recharge 
his  batteries,  so  to  speak,  with  work  on  smaller  and  lighter  compositions.  The  two 
orchestral  suites  published  as  The  Wand  of  Youth  in  1907  and  1908  bear  the  subtitle 
"Music  to  a child’s  play,”  suggesting  that  the  original  impetus,  for  the  themes  at  least, 
was  a family  theatrical  performance  some  forty  years  earlier.  The  music  is,  for  the 
most  part,  carefree  and  melodious,  though  there  are  touches  of  that  melancholy  and 
introspective  character  that  is  so  typical  of  Elgar.  The  selections  to  be  performed 
here  are  taken  from  both  suites;  though  they  were  naturally  touched  up  by  the 
mature  composer  when  he  produced  these  orchestrations,  they  demonstrate  what  a 
lively  musical  imagination  the  young  Elgar  already  had  at  the  age  of  ten! 

BURLESKE  in  D MINOR  FOR  PIANO  AND  ORCHESTRA 

Richard  Strauss  (1864-1949) 

This  remarkable  piece  was  composed  by  a young  man  barely  twenty-one.  Strauss 
was  working  as  a conductor  in  Meiningen,  when  the  need  to  fill  in  unexpectedly  as 
soloist  in  a Mozart  piano  concerto  turned  his  attention  in  the  direction  of  that  genre. 

He  composed  a Scherzo  in  D minor  that  began  with  a striking  idea  for  four  timpani 
unaccompanied.  A private  run-through  with  the  orchestra  was  discouraging,  espe- 
cially when  Hans  von  Bulow,  for  whom  the  solo  part  had  been  written,  declared  it 
unplayable.  The  dejected  young  composer  put  the  work  aside  for  more  than  four 
years,  until  he  met  the  pianist  and  composer  Eugen  d’Albert,  who  encouraged  him  to 
reconsider  the  piece.  He  renamed  it  Burleske  ( Burlesque ) and  conducted  the  premiere 
in  1890,  with  d’Albert  as  soloist.  It  is  an  astonishing  work,  filled  with  satire,  fantasy, 
and  a daringly  fresh  and  light  touch  in  the  orchestration.  It  has  never  been  as  well- 
known  as  it  deserves,  partly  because  the  solo  part  is  indeed  daunting  in  its  demands. 

VARIATIONS  ON  “I  GOT  RHYTHM” 

George  Gershwin  (1898-1937) 

Gershwin  loved  to  play  variations  on  his  own  songs  when  he  went  to  parties,  and 
no  song  appeared  more  frequently  on  his  impromptu  programs  than  “I  Got  Rhythm,’’ 
which  had  first  been  belted  out  by  Ethel  Merman  in  the  fabulously  successful  1930 
show  Girl  Crazy.  Its  rhythmic  verve  and  simple  but  clever  harmonic  outline  recom- 
mended the  song  to  jazz  musicians  and  song  stylists  throughout  the  '30s.  No  one 
treated  the  song  more  extensively  than  Gershwin  himself,  who  composed  a full  set  of 
variations  for  piano  and  orchestra  in  1934. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  “I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable 
You,”  “Bidin’  My  Time,”  and  “But  Not  for  Me.” 

continued  on  neyt  page 
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continued  from  previous  page 

BLUE  TANGO 
THE  TYPEWRITER 

Leroy  Anderson  (1908-75) 


A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Blue  Tango , a seductive 
version  of  the  popular  Latin  dance  and  one  of  Anderson’s  biggest  hits,  was  composed 
in  1951;  the  Boston  Pops  recording  “went  gold”  almost  instantly.  The  Typewriter  is  one 
of  the  many  examples  of  Anderson’s  clever  use  of  familiar  sounds  in  musical  compo- 
sitions; its  perpetual-motion  activity  suggests  the  nonstop  efficiency  of  a first-class 
typist. 

I LOVE  A PARADE 

Harold  Arlen  (1905-86);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  three  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep 
Blue  Sea,”  “Get  Happy,”  "I’ve  Got  the  World  on  a String,”  “Stormy  Weather”),  E.Y. 
Harburg  (“Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira 
Gershwin  (“The  Man  That  Got  Away”),  and  Johnny  Mercer  (“Ac-cent-tchu-ate  the 
Positive,”  “Blues  in  the  Night,”  “One  for  My  Baby,”  and  “That  Old  Black  Magic”). 

Koehler  wrote  the  lyrics  for  one  of  Aden's  earliest  hits,  “I  Love  a Parade,”  introduced 
at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk. 
Koehler  recalled,  “Harold  liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep 
me  up  he  started  to  hum  an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step 
and  got  warmed  up.  When  we  got  down  to  47th  Street,  ‘I  Love  a Parade’  was  almost 
written.”  Richard  Hayman’s  arrangement  embeds  Aden's  catchy  song  into  the  kind  of 
musical  parade  known  as  a “patrol,”  in  which  we  hear  the  parade  coming  from  the 
distance,  passing  right  in  front  of  us,  then  marching  off  out  of  sight. 
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A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank. 
Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 

classical  building  their  new  home. 

■ 

Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards.  It  also  faces  the  future.  And  the  future 

is  now  ready  for  occupancy. 

■ 

One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000. 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000. 
Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 
available,  Guest  Suite  and  much  more. 


Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 
Otis  & Ahearn  Marketing,  Inc. 


= RIVER  COURT= 


The  Right  Way  to  Live  on  the  Left  Bank 


)ed  by  H ) Davis  Development 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and  / 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Cali  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 


FANFARE  FOR  THE  COMMON  MAN 

i Aaron  Copland  (b.1900) 

The  Fanfare  for  the  Common  Man,  long  one  of  Copland's  most  popular  works, 

J owing  in  part  to  its  brevity  (which  makes  it  ideal  for  theme  music)  and  mostly  to  its 
LI  soaring,  heroic  character,  was  composed  on  commission  from  Eugene  Goossens  as 
>i  one  of  a series  by  ten  American  composers  of  ten  fanfares  designed  to  foster  patriotic 
t!  spirit  during  the  Second  World  War.  Copland  finished  his  fanfare  in  the  fall  of  1942, 

J and  Goossens  gave  the  first  performance  with  the  Cincinnati  Symphony  Orchestra  the 
I!  following  March.  Three  years  later  Copland  returned  to  the  piece,  elaborating  it  and 
j<  using  it  to  introduce  the  final  movement  of  his  Third  Symphony. 

ij  CHESTER,  from  NEW  ENGLAND  TRIPTYCH 

ft  William  Schuman  (b.1910) 

One  of  the  earliest  American  composers  to  achieve  anything  like  general  fame  was 
9 the  one-eyed  tanner-composer  William  Billings.  He  was  a singing  master,  who  trav- 
I eled  from  town  to  town  setting  up  singing  schools  for  all  and  sundry  in  the  commu- 
nity. These  involved  a few  days’  or  a few  weeks’  instruction  in  the  rudiments  of  read- 
i ing  music  and  rehearsals  of  some  of  the  pieces  in  the  songbook  that  the  instructor 
| sold  to  the  members  of  the  class,  followed  by  a concert  of  the  newly-learned  music. 

In  addition  to  being  a high  point  in  the  local  cultural  season  (especially  in  rural  com- 
munities), singing  schools  were  grand  social  events,  one  of  the  few  opportunities  for 
I young  ladies  and  young  gentlemen  to  mix  with  reasonable  informality.  Billings  pub- 
| lished  four  volumes  of  his  music,  and  some  of  his  pieces  achieved  considerable  fame, 
f I Many  of  them  have  become  well-known  through  a revival  of  the  old  tunebooks  by 
l j modern  singing  groups.  The  contemporary  composer  William  Schuman  took  three  of 
Billings’s  works  and  worked  them  into  a new  orchestral  version.  The  third  tune, 

H Chester,  was  perhaps  the  best-known,  with  a new  set  of  words  that  Billings  added 
l after  the  outbreak  of  the  Revolution: 

Let  tyrants  shake  their  iron  rods, 

And  slavery  clank  her  galling  chains. 

We  fear  them  not,  we  trust  in  God  — 

New  England’s  God  forever  reigns! 

This  tune  became  regarded  as  the  “battle  hymn  of  the  Revolution,"  and  Schuman’s 
. arrangement  fully  preserves  its  martial  character. 

HOEDOWN  from  RODEO 

\ Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
\ the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts  — eventu- 
) ally  successful  — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score  quotes 
: actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his  “Hoe- 
< down”  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

PORGY  AND  RESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
i Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  argu- 
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ably  the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 


“HUNTINGTON”  HORN  CONCERTO 

William  Thomas  McKinley  (b.1938) 

William  Thomas  McKinley,  a native  of  New  Kensington,  Pennsylvania,  has  long  been 
one  of  America’s  most  active  musical  figures,  equally  so  in  the  fields  of  jazz  and 
contemporary-classical  composition.  He  began  studying  jazz  and  classical  piano  at  an 
early  age;  each  tradition  has  continued  to  enrich  the  other  in  his  work.  He  has  com- 
posed more  than  200  pieces,  received  many  grants  and  awards,  and  heard  his  music 
performed  by  many  leading  soloists  and  ensembles.  He  teaches  in  both  the  jazz  and 
composition  departments  of  the  New  England  Conservatory.  This  summer  he  will  be 
composer-in-residence  for  the  Tidewater  Music  Festival. 

McKinley  completed  his  Huntington  Horn  Concerto  early  this  year.  The  title  puns  on 
the  solo  instrument  for  which  it  is  composed  (the  “hunting  horn")  and  the  street  that 
contains  both  the  building  where  McKinley  works  and  the  building  in  which  the  con- 
certo receives  its  premiere.  It  was  written  for  and  is  dedicated  to  BSO  horn  player  Jay 
Wadenpfuhl.  The  concerto  is  both  an  abstract  composition  in  the  traditional  three 
movements  and  an  homage  to  the  world  of  the  theater,  in  that  it  depicts  a Saturday 
on  Broadway  from  the  early  matinee  to  the  end  of  the  evening  performance.  The 
names  of  the  movements  ("Saturday  Matinee,”  “Broadway  Blues,”  "Curtain  Calls")  give 
a clear  indication  of  the  spirit  and  mood  of  each;  the  rhythms  and  melodies  will 
remind  listeners  of  the  great  tradition  of  the  American  musical  theater. 


THE  TIMELESS  IRVING  BERLIN 

Irving  Berlin  is  101  years  old!  He  was  born  Israel  Baline  on  May  11,  1888,  in 
Temun,  Russia,  but  was  brought  to  this  country  as  a small  child  and  became  the 
unsurpassed  creator  of  popular  songs  that  tell  what  Americans  have  thought  and  felt 
for  most  of  this  centuiy.  Entirely  without  professional  training  (he  employed  an  assis- 
tant to  write  down  and  work  out  the  songs  he  created),  he  has  nonetheless  written 
songs  in  every  popular  style  that  appeared  over  the  nearly  60  years  (1907-66)  that  he 


TWELFTH  ANNUAL 
FESTIVAL 


TTie  12th  Annual  Festival  opens  June  24  and  runs 
through  September  3. 

Tile  Tempest  by  William  Shakespeare 

"The  isle  is  full  of  noises,  sounds  and  sweet  airs — 
that  gi re  delight  and  hurt  not  ” Directed  by  Tina  Packer  C 

Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday 

An  Afternoon  with  Edith  Wharton  as  adapted  and  directed  by  Dennis  Krausnick 

The  elegant  wit  and  poignant  power  of  T.dith  Wharton’s  prose  are  locingly  recreated.  Tea  served 
Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 


/Richard  III  by  William  Shakespeare 

“Now  is  the  winter  of  our  discontent,  made  glorious  summer  by  this  son  of  York:  ” 

Directed  by  Kristin  Linklater  Outdcx)rs  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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was  active  as  a composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broad- 
way and  Hollywood  scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His 
range  extends  from  dialect  song  (“Marie  from  Sunny  Italy,"  1907,  his  first  publication) 
to  richly  varied  and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun,  1946,  his 
biggest  hit).  From  the  days  of  ragtime  on,  he  managed  to  work  just  about  eveiy  new 
musical  or  dance  craze  into  his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could 
turn  out  a sassy  line  to  match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write 
the  kind  of  direct  and  simple  verse  that  is  utterly  beyond  the  range  of  more  “sophisti- 

Icated”  writers,  and  he  could  do  it  with  the  most  common  words  in  the  English  lan- 
guage and  the  most  straightforward  grammatical  structure  — and  still  come  up  with  a 
surprise  for  a laugh  at  the  end  of  a stanza.  He  started  his  own  publishing  company 
which  had,  at  one  time,  more  than  1,000  Irving  Berlin  songs  in  print.  The  best  sum- 
mary of  Berlin’s  career  came  from  another  talented  songwriter,  Jerome  Kern,  who, 
when  asked,  "What  is  Irving  Berlin’s  place  in  American  music?,’’  replied:  “Irving  Berlin 
has  no  place  in  American  music;  Irving  Berlin  is  American  music.” 

rAkoczy  march 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern 
Europe.  Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur 
a volume  of  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes  would 
be  a certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz  selected  a 

itune  connected  with  a Hungarian  military  hero,  Rakoczy,  and  composed  this  march 
in  a single  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The 
first  performance  was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd- 
pleaser  into  The  Damnation  of  Faust,  which  he  was  then  composing. 

OVERTURE  TO  DIE  FLEDERMAUS  (“THE  BAT) 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age 
of  operetta,  Die  Fledermaus  (“The  Bat”)  is  filled  throughout  with  the  same  efferves- 
cence as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night 
party  in  which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has 
come  to  the  party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady 
disguised  as  a mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her 
husband,  who  is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns 
out  to  be  an  elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be 
simpler  to  blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the 
operetta  was  first  performed,  on  April  5,  1874,  it  has  remained  the  quintessential 
Viennese  operetta,  a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing 
and  romantic  intrigue. 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  (1873-1943) 

Rachmaninoff  s last  orchestral  composition  took  as  its  basic  material  a thematic  idea 
from  one  of  Paganini’s  caprices  for  solo  violin.  This  unprepossessing  material,  which 
might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already  attracted  the 
attention  of  a number  of  composers  as  the  basis  of  a set  of  variations,  beginning  with 
Paganini  himself  and  continuing  with  Liszt  and  Brahms.  Rachmaninoff  was  not,  it  seems, 
afraid  that  all  possible  variations  had  already  been  discovered,  because  he  began  work  on 
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the  theme  again  in  1934  and  quickly  composed  one  of  his  finest  scores,  by  turns  brilliant 
and  dashing  or  songful  and  romantic,  and  even  at  times  just  a touch  sardonic  with  the 
quotation  of  the  medieval  Dies  irae  as  a countermelody. 

THE  OLYMPIC  SPIRIT 

John  Williams  (b.1932) 

Fanfares  have  traditionally  been  calls  to  action,  signals  designed  to  cariy  a simple 
message  (“forward,”  “rally,"  “attack”)  over  long  distances  when  communications  were 
slow.  In  classical  antiquity,  the  quadrennial  athletic  events  held  near  Mount  Olympus 
substituted  a healthier  kind  of  competition  — between  young  men  trained  to  the  high- 
est peak  of  physical  perfection  — for  military  combat.  Indeed,  so  strong  was  the  Olym- 
pic spirit  among  all  the  regions  of  ancient  Greece  that  wars  were  actually  stopped 
while  the  games  went  on.  The  modern  Olympics  bring  together  athletes  — both  male 
and  female  —from  all  over  the  world  in  re-enactment  of  that  ancient  tradition.  John 
Williams’s  fanfare,  “written  especially  for  the  NBC  Sports  Division  in  celebration  of  the 
1988  Olympics,”  features  a broad  and  noble  melody,  supported  by  crisp  rhythmic 
underpinnings,  that  climbs  steadily,  in  tribute  to  the  high  aspirations  of  those  who 
continually  aim  to  go  higher,  faster,  or  farther  than  ever  before. 

WALTZ  from  THE  MERRY  WIDOW 

Franz  Lehar  (1870-1948) 

When  Franz  Lehar  was  rehearsing  the  cast  for  the  premiere  of  The  Merry  Widow , 
he  found  that  the  producers  were  so  sure  the  new  piece  would  flop  that  they  refused 
to  have  new  sets  and  costumes  made;  they  simply  used  materials  left  over  from  an 
earlier  operetta.  (Up  to  that  point,  Lehar  had  written  one  popular  waltz  — “Gold  and 
Silver”  — but  his  previous  attempts  at  opera  and  operetta  had  all  been  failures.)  But 
opening  night,  December  30,  1905,  marked  the  beginning  of  the  greatest  success  in 
the  history  of  Viennese  operetta.  Within  a year  The  Merry  Widow  had  been  produced 
all  around  the  world,  and  it  remains  among  the  most  delicious  of  Viennese  confec- 
tions. Lehar’s  score  overflows  with  a profusion  of  wonderful  melodies,  often  treated 
in  imaginative  ways.  The  biggest  surprise  of  all,  perhaps,  is  the  way  he  introduces  the 
most  important  waltz  in  the  show.  The  two  principal  characters,  Hanna  and  Danilo, 
are  trying  to  maintain  to  each  other  that  they  are  not  falling  in  love,  but  as  they  dance 
at  a festive  party,  the  insinuating  melody  of  Lehar’s  waltz  slips  in,  and  they  hum 
along.  Not  until  the  very  end  of  the  show  — when  they  have  finally  admitted  that  they 
are  in  love  — do  they  sing  the  words  that  go  with  this  sensuous  waltz. 

GAJTE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-80),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians  who  came 
to  hear  La  belle  Helene,  Orphee  auy  Enfers  [Orpheus  in  the  Underworld),  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical  literature- 
— sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie  de  vivre  that 
no  other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine  wanted  to  cre- 
ate a lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach  operettas  would 
be  perfect  source  for  the  music.  Arranger  Manuel  Rosenthal  mined  Offenbach’s  most 
popular  operettas  and  biggest  hits  for  the  score  of  the  ballet,  which  was  named  Gaite 
parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes  constantly  before  the  public, 
and  now  the  complete  original  operettas  are  beginning  to  enjoy  a major  revival. 
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SELECTIONS  FROM  WEST  SIDE  STORY 

Leonard  Bernstein  (b.1918) 

Conceived  by  choreographer-director  Jerome  Robbins  as  a modern  version  of 
Romeo  and  Juliet,  the  musical  West  Side  Story  was  a new  high-water  mark  for  the 
American  musical  theater,  an  extraordinarily  powerful  amalgam  of  Leonard  Bern- 
stein’s brilliantly  unified,  nervously  jazzy  score,  Arthur  Laurents’s  book,  lyrics  by 
Stephen  Sondheim  (his  first  Broadway  credit),  and  Robbins’s  electrifying  dances. 
Though  Bernstein  had  written  hit  shows  before  — On  the  Town  in  1944  and  Wonderful 
Town  in  1953  — this  was  his  first  show  to  produce  songs  that  immediately  became 
standards. 

CASEY  AT  THE  BAT 

Peter  L.  Mansfield  (b.1954) 

Baseball  has  long  been  a passion  in  this  part  of  the  world,  and  it  is  a passion  made 
classic  in  the  poem  of  Worcester  native  Ernest  Thayer,  "Casey  at  the  Bat,"  a poem  that 
is,  astonishingly,  already  a centuiy  old.  A musical  setting  of  this  poem,  for  recitation 
with  orchestra,  was  commissioned  by  Adventures  in  Music,  a concert  series  for  young 
audiences  based  in  suburban  Boston.  The  music  was  composed  by  Bostonian  Peter 
Mansfield,  who  conducted  the  first  performance  with  the  Adventures  in  Music  Sym- 
phony Orchestra  in  March  1988.  Mansfield  studied  at  Harvard  and  has  been  active  as  a 
conductor  and  arranger,  having  written  arrangements  for  the  Boston  Pops  since  1972. 

— Steven  Ledbetter 


Italian  Cuisine 


4PM-12  Midnight 


8-10  Westland  Avenue 
Boston,  MA  02115 
(617)  536-6396 


Reservations  Recommended 
Private  Function  Room 
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THEONLYTHING  HOTTER 
THAN  THE  CHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1987  and  April  15, 
1989  are  acknowledged  below. 


Ms.  Jean  Agati 

Mr.  and  Mrs.  Robert  W.  Anthony 

I Mr.  and  Mrs.  Robert  C.  Antonucci 
Michael  W.  Barden 
Mr.  and  Mrs.  James  E.  Batchelder 
Ms.  Martha  Bean 
Robert  D.  Benoit 
Gerald  W.  Bertrand 
Mr.  and  Mrs.  Albert  L.  Berg 
Ms.  Monica  Beukenkamp 
Mr.  and  Mrs.  Bruce  Biddle 
Patricia  and  John  Brennan 
Mr.  and  Mrs.  F.  Gorham  Brigham,  Jr. 
F.  Gorham  Brigham  III 
Mr.  and  Mrs.  Frank  J.  Burge 
Ralph  A.  Caputo 
Dr.  and  Mrs.  Richard  A.  Carter 
Ms.  Ann  B.  Carver 
Mr.  and  Mrs.  William  Cavallaro 
Mrs.  Arthur  A.  Chambers 

I Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mr.  and  Mrs.  Raymond  Ciccolo 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Ms.  Susan  Cornu 

Mrs.  Robert  W.  Costello 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  Creelman 

Donna  and  Thomas  Cullinan 

Jan  E.  Dabrowski,  Esq. 

Arthur  DiMartino 
Tom  DiPietro 
Daniel  R.  Doherty 
John  J.  Donovan 
Ms.  Helen  A.  Doyle 
Mrs.  Margaret  Driscoll 
James  Duncan 

Mr.  and  Mrs.  Robert  C.  Entwisle 
Mr.  and  Mrs.  David  Evan 
Mr.  and  Mrs.  Robert  R.  Everett 
Wallace  K.  Evers 
John  W.  Farr  IV 

Mr.  and  Mrs.  Norman  J.  Faunce 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 
1 Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
David  and  Nancy  Fisher 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Mary  Pat  Fox 


Michael  C.  Garner 

William  and  Joanne  Goode 

John  Raymond  Graf 

Mr.  and  Mrs.  Ray  B.  Greene,  Jr. 

C.  W.  Griffith 

Thomas  S.  Gunning 

Michael  A.  Halperson 

Ms.  Eleanor  Hatfield 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  Justin  D.  Hennessy 

Mr.  and  Mrs.  James  Herscot 

Mr.  and  Mrs.  Denny  High 

Mr.  and  Mrs.  James  B.  Hobson 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  John  Hull 

Gregory  Hunt 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Kevin  J.  Joyce 

Mr.  and  Mrs.  John  T.  Kane 

Mr.  and  Mrs.  Ronald  Kappler 

Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Ms.  Paula  C.  Keenan 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Mr.  and  Mrs.  W.  D.  Knauss 

Mr.  and  Mrs.  Anthony  Larosa 

John  S.  Lander 

Ms.  Irma  Lauter 

Mr.  and  Mrs.  Richard  M.  Lawless 
Mr.  and  Mrs.  Thomas  Lawlor 
Mr.  and  Mrs.  Richard  A.  Leahy 
David  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 
Ms.  Patricia  A.  Maguire 
John  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Mr.  and  Mrs.  James  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  Raymond  A.  McGarrigle 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mrs.  Dorothy  J.  McSorley 

Mr.  and  Mrs.  William  Mealey 

Ms.  Suzanne  Meinert 

Dr.  and  Mrs.  Barry  S.  Meltzer 


William  R.  Messenheimer,  Jr. 
Lyman  C.  Miner 
Joseph  Morante 
Ms.  Mary  Joyce  Morris 
Mr.  and  Mrs.  Burt  Mullen 
Ms.  Denise  O’Malley 
Michael  and  Jeri  Oestreicher 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  Philip  Page 
David  Pamp 

Arthur  and  Martha  Pappas 
Paul  R.  Paquin 
Mrs.  Jane  M.  Parker 
Kenneth  J.  Perlow,  Esq. 

Mr.  and  Mrs.  C.  Richard  Plank 

George  and  Barbara  Putnam 

Mr.  and  Mrs.  John  B.  Reilly 

Mr.  and  Mrs.  Robert  Rheault 

David  Richardson 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  George  H.  Roark 

Christopher  J.  Robinson 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  William  T.  Salisbury 

Ms.  Judith  C.  Saltonstall 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Alan  Shapiro 

Seth  M.  Shattuck 

Ms.  Maureen  Shea 

Robert  and  Laurie  Shea 

Mr.  and  Mrs.  M.  E.  Simmons 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  David  G.  Stern 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Robert  Tello 

Mr.  and  Mrs.  Edward  V.  Thompson 

Mr.  and  Mrs.  William  Thurston 

Ms.  Nancy  Tooke 

Mr.  and  Mrs.  Paul  G.  Trudeau 

Mr.  and  Mrs.  Edward  W.  Voss 

Mrs.  Dorothy  Wagg 

Julia  Anne  Walsh  and  Philip  A. 

Cunningham 

Mr.  and  Mrs.  Robert  V.  Wick 
Mr.  and  Mrs.  Carl  Wiedemann 
David  H.  Willett 
Mr.  and  Mrs.  John  Williamson 
Ms.  Catherine  E.  Wilson 
Justin  and  Genevieve  Wyner 
Anonymous  6 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kan  tor 

McKinsey  & Company 
Robert  P.  O’Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 
PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Securities 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul Sonnabend 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Ine. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 

Alexander  V.  d’Arbeloff 

Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 


HERRING 

nD 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200, 000’s, 
all-inclusive. 


In  the  Village  of  Bournedale,  l/z  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 


Broker  participation  is  encouraged. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,50044,999. 


Business  Leaders  ($1,250  and  above) 


bcountants 

1THUR  ANDERSEN  & COMPAQ 
Villiam  F.  Meagher 

iTHUR  YOUNG  & COMPANY 
'homas  P.  McDermott 

larles  E.  DiPesa  & Company 
William  F.  DiPesa 
)OPERS  & LYBRAND 
rincent  M.  O’Reilly 

iELOITTE  HASKINS  & SELLS 
lario  Umana 
1 RNST&  WHINNEY 
'homas  M.  Lankford 

jiAT  MARWICK 
AIN  & CO. 
tobert  D.  Happ 

IICE  WATERHOUSE 
j ienton  J.  Siechitano 

leodore  S.  Samet  & Company 
[heodore  S.  Samet 
J i'fias,  Fleishman, 
iapiro  & Co.,  P.C. 

Ilian  Tofias 

I 

Ivertising/ Public  Relations 

1BM/CREAMER,  INC. 

Idward  Eskandarian 

ILL,  HOLLIDAY,  CONNORS, 
ISMOPULOS,  INC. 
ack  Connors,  Jr. 

ma  S.  Mann,  Strategic  Marketing, 
c. 

rma  Mann  Stearns 
irospace 

prthrop  Corporation 
'homas  V.  Jones 

NEUMO  APEX  CORPORATION 
lorman  J.  Ryker 


Automotive/ Service 

{ J.N.  Phillips  Glass  Company,  Inc. 

Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 

CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 

BOSTON  SAFE  DEPOSIT  & TRUST 

COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 

COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 


‘Harvey  Industries,  Inc. 

Frederick  Bigony 
J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

August  A.  Busch  & Company 
Christopher  L.  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

*Hawaiian  Department  of  Agriculture 
* International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 


rchitects 

OP  INC.  ARCHITECTS 
I’hilip  M.  Briggs 

mes  Stewart  Polshek  and  Partners 
ames  Polshek  & Tim  Hartung 
3 A Group 

lugene  R.  Eisenberg 


Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/  Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


*Winery  Associates 
David  L.  Ready 

Electrical /HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

"The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

"Boston  Garden/Boston  Bruins 
William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 
THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

* Boston  Showcase  Company 

Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 

Dalu  Pearson 

Footwear 

*Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

* Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 
"The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 
ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWM  N 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORATI)] 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation  j 
Albert  Rand 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

"General  Eastern  Instruments  Cc  >1 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPA^ 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

"Intermetrics  Inc. 

Joseph  A.  Saponaro 
"Ionics,  Inc. 

Arthur  L.  Goldstein 
"KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 
NEC  CORPORATION 
Atsuyoshi  Ouchi 
NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 
"Orion  Research,  Inc. 

Alexander  Jenkins  III 
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RIME  COMPUTER,  INC. 
foe  M.  Henson 
Jaytheon  COMPANY 
Jrhomas  L.  Phillips 

bfTech,  Ine. 

[Mustis  Lowe,  Jr. 

'iiie  Analytic  Sciences  Corporation 

iCTASC) 

Arthur  Gelb 
pch/Ops,  Inc. 

Marvin  G.  Schorr 
lERADYNE  INC. 


Alexander  V d’Arbeloff 
HERMO  ELECTRON  CORP. 
jjreorge  N.  Hatsopoulos 

RE  Corporation 
John  K.  Grady 

I otels/Restaurants 


ack  Bay  Hilton 
William  Morton 
'I  he  Bostonian  Hotel 
Timothy  P.  Kirwan 
Co  ioston  Marriott  Copley  Place 
Jurgen  Giesbert 
OPLEY  PLAZA  HOTEL 
William  Heck 


HE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 


Mildred’s  Chowder  House 
MJames  E.  Mulcahy 

HE  RED  LION  INN 
lohn  H.  Fitzpatrick 

jt.  Botolph  Restaurant 
John  Harris 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

•Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

•Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

•Baring  International  Investment  Ltd. 
John  F.  McNamara 


HE  SHERATON  BOSTON  HOTEL  BEAR  STEARNS  & COMPANY.  INC. 


TOWERS 
Robert  McEleney 
ONESTA  INTERNATIONAL 
OTELS  CORPORATION 
Paul  Sonnabend 

|HE  WESTIN  HOTEL,  COPLEY 
| LACE 
! Bodo  Lemke 

j idustrial  Distributors 

[dmiral  Metals  Servicenter 
jompany 

Maxwell  Burstein 

| # 

Hillard  Metal  Service  Center 
Donald  Millard,  Jr. 

nsurance 
j|  i rkwright 

" Frederick  J.  Bumpus 

AMERON  & COLBY  CO.,  INC. 
Lawrence  S.  Doyle 


Keith  H.  Kretschmer 

•Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

•Goldman,  Sachs  & Company 
Peter  D.  Kiernan 
•Interact  Management,  Inc. 

Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

•Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 
TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

Fish  & Richardson 
Richard  Dorfman 
Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

'Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

'Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

'Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 

Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 
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Management/ Financial/ Consulting 
ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

*Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

“"Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
PRUDENTIAL-BACHE 
SECURITIES 
David  F.  Remington 

*Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
*The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

*Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 
*Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

“"Avedis  Zildjian  Company 
Armand  Zildjian 


* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 
*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

“"Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 
HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

* Polaroid  Corporation 

I.M.  Booth 


* Rand- Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 
“"The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 
Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 


“"Textron,  Inc. 

B.F.  Dolan 

*Towle  Manufacturing  Company 
Christopher  J.  McGillivary 
Webster  Spring  Company,  Inc.  j 
Alexander  M.  Levine 

Wire  Belt  Company  of  America  ! 
F.  Wade  Greer 


Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTU 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 
Linda  J.  Poldoian 
TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

l 

“"Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPAQ 
Lee  S.  Daniels 
“"Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATI N 
R.  Patrick  Forster 
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^BEL  ART,  INC. 

Thomas  J.  Cobery 
ARK-BURTON  PRINTING 
‘Robert  Cohen 

i ASSACHUSETTS  ENVELOPE 
)MPANY 
» Steven  Grossman 

I ind  Typography,  Inc. 

Vlildred  Nahabedian 

I lerman  Printing 
•Peter  Sherman 

wblishing 

' i ddison-Wesley  Publishing  Company, 

1C. 

Warren  R.  Stone 
AHNERS  PUBLISHING 
» ilDMPANY 
Saul  Goldweitz 

fOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

ittle,  Brown  & Company 
Kevin  L.  Dolan 

cGraw-Hill,  Inc. 
ilHarold  W.  McGraw,  Jr. 

le  Robb  Report 
Samuel  Phillips 

1 me,  Inc. 

George  Ray 
m 

— tinkee  Publishing  Incorporated 
Rob  Trowbridge 

zal  Estate /Development 

HE  BEACON  COMPANIES 
58  Norman  Leventhal 

lenjamin  Schore  Company 
Benjamin  Schore 

ombined  Properties,  Inc. 

Stanton  L.  Black 

' orcoran,  Mullins,  Jennison,  Inc. 
(Joseph  E.  Corcoran 
iemeter  Realty  Trust 
jGeorge  P.  Demeter 

IRST  WINTHROP  CORPORATION 
pjArthur  J.  Halleran,  Jr. 

■ he  Flatley  Company 
j Thomas  J.  Flatley 
the  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 
i ilon  Development  Corporation 
Haim  S.  Eliachar 

! istoric  Mill  Properties 
Bert  Paley 

>hn  M.  Corcoran  & Company 
. * John  M.  Corcoran 
I orthland  Investment  Corporation 
Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

* Federated  Department  Stores,  Inc. 

Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 
HARBOR  SWEETS 
Ben  Strohecker 

* Hills  Department  Stores 

Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER&  SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 
*Sears,  Roebuck  & Company 
S.  David  Whipkey 
THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

* Johnson  & Johnson 
James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

*Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/ Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

*Lotus  Development  Corporation 
Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

MCI 

Nathan  Kantor 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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The  BSO  Salutes  Business 
June  7, 1989 


As  the  leader  of  your  company,  you  can  give  your  management 
team,  your  customers  or  clients,  your  vendors,  or  possibly  your  other 
business  friends  a very  special  summer  treat  - and  at  the  same  time 
show  your  support  of  the  Boston  Symphony  Orchestra. 

Presidents  at  Pops  1989  is  available  to  110  businesses  and  professional 
organizations  on  a first-come,  first-served  basis.  For  $5,000  your 
company  will  receive  20  tickets  to  this  event,  which  includes  pre-concert 
cocktails  and  hors  d'oeuvres,  a gourmet  picnic  supper,  and  a special 
Boston  Pops  concert,  conducted  by  John  Williams,  designed  to  delight 
the  corporate  guests  on  this  evening.  The  President  or  CEO  of  each 
sponsor  company  is  also  invited  to  attend  a very  special  black-tie  dinner 
dance  in  May  on  the  floor  of  Symphony  Hall 
- a unique  and  elegant  experience. 


If  you  would  like  more  information  about  Presidents  at  Pops,  June  7, 1989,  call 
Walter  J.  Connolly,  Jr.,  Chairman,  Bank  of  New  England  Corporation  (742-4000) 
James  F.  Cleary,  Managing  Director,  PaineWebber,  Inc.  (439-8000) 
Harvey  Chet  Krentzman,  President, 

Advanced  Management  Associates  (332-3141) 

Sarah  Coldwell,  BSO  Corporate  Development  (266-1492,  ext.  207) 
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SYMPHONY  HALL  INFORMATION 


1 


FOR  SYMPHONY  HALL  CONCERT  AND 
PICKET  INFORMATION,  call  (617)  266-1492. 
■For  Boston  Pops  program  information,  call 
C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
he  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
ind  July  11  through  15,  are  on  sale  now. 

(The  box  office  is  open  from  10  a.m.  to  6 
a.m.,  Monday  through  Saturday,  and 
hrough  the  first  intermission  on  concert 
lights;  on  Sunday,  the  box  office  opens  at  1 
a.m.  American  Express,  MasterCard,  VISA, 
lersonal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
nake  a reservation  and  send  payment  by 
aheck,  call  SymphonyCharge  at  (617)  266- 
L200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
ee  for  each  ticket  ordered  by  phone.  Send 
nail  orders  to  the  Symphony  Hall  Box 
Dffice  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
524.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
jood  seats  are  available,  particularly  for  the 
hily  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
aerformances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 


67 


balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  properly  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 
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nee  upon  a time  there  were  two  Lords,  and 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  gardens  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super - i 
man,  Close  Encounters  of  the  Third  Kind,  \ 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips,  i 
He  has  received  24  Academy  Award  nom- ! 
inations  and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as  ' 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original  J 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination  j 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci-  \ 
dental  Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  recently  completed  the  score  for  | 
Steven  Spielberg’s  Indiana  Jones  and  the  \ 
Last  Crusade,  which  was  released  in  May.; 
Currently  Mr.  Williams  is  composing  the 
score  for  Martin  Ritt’s  new  film,  Stanley 
and  Iris,  starring  Jane  Fonda  and  Robert 
DeNiro. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con 
certo  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme"  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,”  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and  j 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars  i 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record 
ing  history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Bostor 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston , Swing,  Swing,  Swing,  Pops  in 
Love,  By  Bequest  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
for  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 


ductor with  a number  of  major  orches- 
tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  Sehool.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Great 

Performance. 


For  over  150  years,  we’ve  offered  our  customers  personal 
attention,  convenience  and  efficient  service.  This  high  level 
of  banking  performance  is  the  reason 
why  our  customers  say, 


CAMBRIDGE 
savings  bank 

Member  FDIC/DIFM 

CSB  is  for  me! 

For  information,  call  (617)  864-8700 
Harvard  Sq.,  Kendall  Sq.,  Porter  Sq.  (Mass.  Ave.), 
Porter  Sq.  Shopping  Center,  Belmont  Center 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
substituted  for  the  ailing  John  Williams, 
leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


Before  the  Pops... 
Try  Our  Symphony! 


Fine  Food, 
Service  and 
Atmosphere 


The  Colorado 
Public  Library 


Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 
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H/fete  putting 
the  privileged  few 
in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 

Route  130,Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 
Broker  participation  invited . A Community  of  Egerton  Development  Corporation 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 

Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
‘Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 

+ Joseph  Conte 
^Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 

♦ Substituting,  1989  spring  season 


♦ Lisa  Crockett 

♦ Ling  Ling  Guan 

♦ Michael  Rosenbloom 
♦Victoria  Kintner 

♦ Sharan  Leventhal 

♦ Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 

♦ Katherine  Anderson 
♦Anne  Black 

t Rachel  Fagerburg 

♦ Susan  Curran  Culpo 
♦Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

‘Jerome  Patterson 

♦ David  Finch 

♦ Ronald  Lowry 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Leone  Buyse 
♦Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

f Laurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Roland  Small 

♦ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Homs 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emeiy 
Peter  Chapman 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 

♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston  s Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  "high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Heniy  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  ofTered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,"  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral' works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  centuiy  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  "Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  "March  King," 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
raiy  compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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The  Shreve  Wedding 

For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,  CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 
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94.6  PROOF 


ABDUCE  OF  ENGLAND 


After  the  show,  enjoy  the  limelight 


i CHARLES  TANQUERAY  & C?  LT° 
"i  LONDON.  ENGLAND. 


Tanqueray.  A singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  'fork,  N.Y. 


SPECIAL  DRY 
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s CARLETON-WILLARD  VILLAGE 

J 100  Old  Billerica  Rd. 

LL  Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 
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tra,  Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
i Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
, tite  program  format,”  with  an  opening 
third  of  light  classical  music,  a middle 
i third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 

! music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  "Evening  at  Pops,”  and  led  a series  of 
\ best-selling  recordings  under  an  exclusive 
contract  with  Philips  records.  These 
i include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That’s  Entertain- 
ment (Pops  on  Broadway),  Pops  Around  the 
i World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America,  the  Dream  Goes  On,  Swing,  Swing, 

| Swing,  Bernstein  by  Boston,  Pops  in  Love, 

\ By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
I i Jukebox  The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 

rl 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


5/4 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium- bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

2 1 . Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toiy  since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys. 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


RAKOCZY  MARCH 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern 
Europe.  Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur 
a volume  of  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes  would 
be  a certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz  selected  a 
tune  connected  with  a Hungarian  military  hero,  Rakoczy,  and  composed  this  march 
in  a single  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The 
first  performance  was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd- 
pleaser  into  The  Damnation  of  Faust , which  he  was  then  composing. 

OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age 
of  operetta,  Die  Fledermaus  ( “The  Bat”)  is  filled  throughout  with  the  same  efferves- 
cence as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night 
party  in  which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has 
come  to  the  party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady 
disguised  as  a mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her 
husband,  who  is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns 
out  to  be  an  elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be 
simpler  to  blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the 
operetta  was  first  performed,  on  April  5,  1874,  it  has  remained  the  quintessential 
Viennese  operetta,  a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing 
and  romantic  intrigue. 

THE  ENTERTAINER 

Scott  Joplin  (1868-1917) 

No,  this  is  not  music  from  a film  score;  or  rather,  it  is,  but  long  before  that  — 
in  1902  — it  was  a captivating  and  endearing  piano  composition  by  the  Chopin  of  rag- 
time, Scott  Joplin,  whose  1899  Maple  Leaf  Rag  virtually  created  the  ragtime  craze 
single-handed.  “Ragtime”  became  a generic  term  for  anything  up-tempo  and 
“modern."  Society  looked  down  on  it,  because  piano  rags  had  developed  largely 
through  the  improvisations  of  pianists  at  houses  of  ill  repute  and  other  unsavory 
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places.  But  the  winning  quality  of  Joplin's  elite  syncopations  (to  use  another  of  his 
titles)  would  not  be  denied.  Ragtime  enjoyed  a burst  of  popularity  up  to  the  end  of 
World  War  I,  then  went  underground,  maintained  as  a living  tradition  by  a handful  of 
enthusiasts,  until  a revival  in  the  1970s,  which  reached  its  zenith  of  popularity  with 
the  film  The  Sting , the  musical  score  of  which  was  entirely  by  Scott  Joplin  — though 
Marvin  Hamlisch  won  the  Academy  Award  for  it.  Joplin  is  now  clearly  recognized  as  a 
composer  of  remarkable  gifts;  his  music  will  surely  hold  its  popularity  forever. 

FINLANDIA 

Jean  Sibelius  (1865-1957) 

Finlandia  virtually  sparked  a revolution.  In  November  1898  Sibelius  composed 
music  for  what  seemed  a thoroughly  innocuous  purpose:  to  raise  money  for  the  pen- 
sion fund  of  Finnish  journalists.  But  the*  true  (if  discreetly  concealed)  purpose  of  the 
fund  was  to  provide  moral  and  financial  support  to  a free  press  in  a Finland  that  was  ! 
strongly  under  Russian  control.  The  main  event  of  the  evening  was  a set  of  six  histori- 
cal tableaux,  each  introduced  by  a musical  prelude  composed  by  Sibelius.  The  event 
was  successful,  but  when  Sibelius  played  five  of  the  six  movements  in  an  orchestral 
concert  a month  later,  it  became  sensational.  The  last  movement  of  the  set  was  origi- 
nally entitled  “Finland  Awakes!”  It  was  a call  to  struggle  and  to  gloiy.  Though  Sibelius 
himself  knew  that,  compared  to  his  symphonies,  Finlandia  was  a “relatively  insignifi- 
cant piece,”  he  recognized  that  its  directness  would  make  it  by  far  his  most  popular 
work  — and  it  did.  The  Helsinki  Philharmonic  Orchestra  was  scheduled  to  play  in  the 
Paris  World  Exhibition  that  ended  the  nineteenth  century.  In  March  1900,  a few 
months  before  the  concert,  an  admirer  wrote  to  Sibelius  suggesting  that  he  compose 
a great  overture  entitled  Finlandia  to  express  the  aspirations  of  the  Finnish  people  for 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 
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the  coming  century.  Sibelius  did  not  write  a new  piece,  but  he  obviously  liked  the 
idea  of  the  title,  since  he  gave  it  to  the  former  finale  of  his  pension  fund  composition, 
and  with  that  title  it  has  gone  around  the  world. 

RHAPSODY  ON  A THEME  OF  PAGANINI,  Opus  43 

Sergei  Rachmaninoff  (1873-1943) 

Rachmaninoff  s last  orchestral  composition  took  as  its  basic  material  a thematic  idea 
from  one  of  Paganini's  caprices  for  solo  violin.  This  unprepossessing  material,  which 
might  have  been  little  more  than  an  extravagant  finger  exercise,  had  already  attracted  the 
attention  of  a number  of  composers  as  the  basis  of  a set  of  variations,  beginning  with 
Paganini  himself  and  continuing  with  Liszt  and  Brahms.  Rachmaninoff  was  not,  it  seems, 
afraid  that  all  possible  variations  had  already  been  discovered,  because  he  began  work  on 
the  theme  again  in  1934  and  quickly  composed  one  of  his  finest  scores,  by  turns  brilliant 
and  dashing  or  songful  and  romantic,  and  even  at  times  just  a touch  sardonic  with  the 
quotation  of  the  medieval  Dies  irae  as  a countermelody. 

THE  MAGNIFICENT  SEVEN 

Elmer  Bernstein  (b.1922) 

Elmer  Bernstein  studied  composition  with  Israel  Citkowitz,  Roger  Sessions,  and  Ste- 
fan Wolpe.  That  heritage  would  suggest  a career  writing  concert  music  for  orchestra 
and  chamber  ensembles.  But  the  experience  of  producing  music  for  a radio  drama 
by  Norman  Corwin  proved  fateful,  leading  to  Hollywood.  Bernstein  has  composed  in  a 
wide  range  of  styles,  from  his  influential  jazz  score  for  The  Man  With  the  Golden  Arm 
(1955)  to  a symphonic  score  for  the  Biblical  epic  The  Ten  Commandments  (1956).  The 
1960  film  The  Magnificent  Seven  is  a superb  Hollywood  remake  of  one  of  the  greatest 
Japanese  films,  The  Seven  Samurai,  translated  from  the  Floating  Kingdom  to  a small 
town  in  the  American  Southwest. 

OVERTURE  TO  THE  BARBER  OF  SEVILLE 

Gioacchino  Rossini  (1792-1868) 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15,  1815,  as  a notable  fiasco,  though  it  recovered 
soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  One  of  the  legends 
of  that  catastrophic  opening  night  was  that  Rossini  was  displeased  with  the  effect  of 
the  overture  that  he  had  composed  for  Almaviva  (as  the  opera  was  originally  called), 
threw  it  out,  and  instead  used  an  overture  that  had  already  served  him  for  Aurelian  in 
Palmira  (Milan,  December  1813)  and  again  for  Elizabeth , Queen  of  England  (Naples, 
October  1815).  Actually,  he  probably  never  wrote  the  supposed  original  overture  for 
The  Barber  of  Seville  (he  was  notoriously  lazy,  a fact  which  he  cheerfully  admitted). 
And  the  overtures  to  Aurelian  and  Elizabeth  are  not  quite  identical,  though  they  are 
different  orchestrations  of  the  same  piece.  But  it  is  ironic  — and  it  indicates  how  little 
the  overture  in  Rossini’s  day  had  to  do  with  the  opera  at  hand  — that  a work  originally 
♦written  to  introduce  a serious  opera  should  attain  immortality  as  the  overture  to 
Rossini’s  greatest  comic  opera. 

NIGHT  ON  RALD  MOUNTAIN 

Modest  Mussorgsky  (1839-81) 

Mussorgsky’s  unstable  life,  complicated  by  recurring  bouts  with  the  bottle,  came  to 
a premature  end  when  the  composer  was  still  in  his  early  forties.  He  left  a substantial 

continued  on  page  46 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Tuesday  evening,  May  30,  1989,  at  8 

HARRY  RABINOWITZ  conducting 

Rakoczy  March,  from  The  Damnation  of  Faust 

Berlioz 

Overture  to  Die  Fledermaus 

Strauss 

The  Entertainer 

Joplin-Hayman 

Finlandia 

Sibelius 

INTERMISSION 

Prelude  to  Act  III  of  Lohengrin 

Wagner 

Rhapsody  on  a Theme  of  Paganini  for  piano 
and  orchestra,  Opus  43 
JANICE  WEBER 

Rachmaninoff 

INTERMISSION 

The  Magnificent  Seven 

Bernstein-Palmer 

Theme  from  Limelight 

Chaplin-Tilsley 

Jellicle  Ball,  from  Cats 

Lloyd  Webber-Cullen 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

arr.  Hayman 

Way  Down  Yonder  in  New  Orleans 

arr.  Hayman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Executive  Club  of  Greater  Boston;  Institute  of  Electrical  Engineers, 
Inc.;  Society  for  Experimental  Mechanics;  St.  Therese  Ladies  Sodality,  Everett;  William  H. 
Dolben  &,  Sons,  Inc.;  Bank  of  Boston/Correspondent  Banking;  Suburban  Travel  Agency; 
Shriver  Center;  International  Academy  of  Estate  and  Trust  Law;  Dube  Travel/Monmouth 
Academy;  Whitman  Kiwanis  Club;  Temple  Beth  Avodah;  Striar  J.C.C./Fireman  Campus; 

St.  Mary’s  Star  of  the  Sea  Parish;  St.  Patrick’s  Guild;  Fordham  University  Alumni  Association. 
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Week  4 


Forever. 


The  season  begins  on  the  perfect  note 
with  waves  of  music  from  The  Boston  Pops. 


Living  the  good  life,  iordm  marsh 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Wednesday  evening,  May  31,  1989,  at  8 
JONATHAN  McPHEE  conducting 

Batuque 

Fernandez 

Overture  to  The  Barber  of  Seville 

Rossini 

Sicilienne  from  Pelleas  et  Melisande,  Opus  80 

Faure 

Night  on  Bald  Mountain 

Mussorgsky 

INTERMISSION 

Concerto  No.  5 in  A for  violin  and  orchestra,  K.219 
Allegro  aperto 
Adagio 

Rondo:  Tempo  di  menuetto 
BONNIE  BEWICK 

Mozart 

INTERMISSION 

There’s  No  Business  Like  Show  Business 

Berlin-Stevens 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

Selections  from  The  Fantasticks 

Overture  — Never  Say  No  — They  Were  You  — 
Soon  It’s  Gonna  Rain  — Try  to  Remember  — 
Metaphor  (Love!  You  Are  Love!) 

Schmidt- Hayman 

New  York,  New  York 

Kander- Byers 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon  Company;  A.C.E.C./New  England;  St.  Patrick  Mothers’ 
Club,  Stoneham,  Mass.;  Kiwanis  Club  of  Plymouth;  Winchester  Rotaiy  Club;  Murray 
Printing  Company;  Assabet  Valley  Mastersingers;  Princeton  Association  of  New  England; 
Rotaiy  Club  of  Stoneham;  Bialik  Hebrew  Day  School,  Toronto,  Ontario;  Uxbridge  Women’s 
Club. 
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Week  4 


Be  a Friend  of  the  BOSTON  POPS! 


Tradition 


* 

* 

Celebrate 

Americas 

Musical 


Friends’  Membership  Benefits 


For  over  a century  the 
artistry  of  the  Boston 
Pops  has  enriched  the 
lives  of  music  lovers  nationwide 
and  around  the  world.  Help 
support  a great  musical  tra- 
dition by  becoming  a Friend  of 
the  Boston  Pops.  America’s 
most  beloved  orchestra  de- 
pends upon  your  contribu- 
tions for  its  continuing  success. 

Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


For  further  information  on  becoming 
a 1989  Friend  of  Pops,  contact 
Susan  E.  Tomlin,  BSO  Director  of 
Annual  Giving  at  (617)  266-1492. 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1990, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  and 
the  BSO’s  quarterly  newsletter. 

* 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1990  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1989 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 

Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1989  New  Year’s  Eve  Gala. 
We’ll  include  a bottle  of  cham- 
pagne and  a backstage  visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 

M 


* 

YES, 

I want  to  keep  great  music  alive  and  become  a 1989 

| Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

the  Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 

L J 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  1,  1989,  at  8 
JONATHAN  McPHEE  conducting 


Batuque 

Fernandez 

Overture  to  The  Barber  of  Seville 

Rossini 

Sicilienne  from  Pelleas  et  Melisande,  Opus  80 

Faure 

Night  on  Bald  Mountain 

Mussorgsky 

INTERMISSION 

Concerto  No.  5 in  A for  violin  and  orchestra,  K.219 
Allegro  aperto 
Adagio 

Rondo:  Tempo  di  menuetto 
BONNIE  BEWICK 

Mozart 

INTERMISSION 

There’s  No  Business  Like  Show  Business 

Berlin-Stevens 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

Selections  from  The  Fantasticks 

Overture  — Never  Say  No  — They  Were  You  — 
Soon  It’s  Gonna  Rain  — Try  to  Remember  — 
Metaphor  (Love!  You  Are  Love!) 

Schmidt-Hayman 

New  York,  New  York 

Kander- Byers 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  International  Society  of 
Hybrid  Electronics;  Scandinavian-American  Business  Council;  St.  Mary’s  Activities 
Commission;  Minuteman  Regional  High  School;  Sears  Roebuck,  Saugus,  Mass. 
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Week  4 


Music  by  Leonard  Bernstein 

Book  adapted  from 
Voltaire 

by  Hugh  Wheeler 

Lyrics  by  Richard  Wilbur 
Additional  lyrics 
by  Stephen  Sondheim 
and  John  Latouche 


Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 

May  26-June  25  For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femina,  McNamee  WCRS  Boston 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Friday  evening,  June  2,  1989,  at  8 

Pomp  and  Circumstance  March  No.  1 

Elgar 

Fantasia  on  Greensleeves 

Vaughan  Williams 

Suite  from  Henry  V 
The  Death  of  Falstaff 
Charge  and  Battle 
Touch  Her  Soft  Lips  and  Part 
Agincourt  Song 

Walton 

INTERMISSION 

Concerto  No.  2 in  E minor  for  cello  and  orchestra,  Opus  30 
Allegro  impetuoso 
Andante  tranquillo 
Allegro 

JONATHAN  MILLER 

Herbert 

INTERMISSION 

Shall  We  Dance 

Rodgers-Courage 

Andrew  Lloyd  Webber  Trilogy 

Don’t  Cry  for  Me,  Argentina  — Memory— Jellicle  Cat 

arr.  Stevens 

Theme  from  The  Accidental  Tourist 

Williams 

March  from  Raiders  of  the  Lost  Ark 

Williams 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

generous  grant 

Among  Those  Present:  Simmons  College  Alumnae  Association;  Harvard  Business  School; 
Wheelock  College  Alumni  Association;  Lasell  Alumnae  Association;  Morse  Pond  School 
Band,  Falmouth;  St.  Jeremiah’s  Religious  Education  Teachers;  Dennis-Yarmouth  Music 
Department;  Melrose-Wakefield  Area  Branch  of  AAUW;  Virginia  Club  of  Boston;  Bethany 
Covenant  Church,  Bedford,  N.H.;  Women’s  Club  Music  Group;  Unitarian-Universalist 
Church  of  Greater  Lynn;  Friends  of  the  Richards  Library;  Plymouth  Church  Women’s 
Association;  Sis  Tours,  Inc.;  Bird  Club,  Inc. 
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Week  4 


Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
11  Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  3,  1989,  at  8 


Pomp  and  Circumstance  March  No.  1 Elgar 

Fantasia  on  Greensleeves  Vaughan  Williams 

Suite  from  Henry  V Walton 

The  Death  of  Falstaff 
Charge  and  Battle 
Touch  Her  Soft  Lips  and  Part 
Agincourt  Song 

INTERMISSION 

Concerto  No.  2 in  E minor  for  cello  and  orchestra,  Opus  30  Herbert 

Allegro  impetuoso 
Andante  tranquillo 
Allegro 

JONATHAN  MILLER 


INTERMISSION 


Shall  We  Dance  Rodgers-Courage 

Andrew  Lloyd  Webber  Trilogy  arr.  Stevens 

Don’t  Cry  for  Me,  Argentina  — Memory— Jellicle  Cat 

Theme  from  The  Accidental  Tourist  Williams 

March  from  Raiders  of  the  Lost  Ark  Williams 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Barry  L.  Price  Rehabilitation  Center;  Evening  Auxiliary  to  Jewish 
Memorial  Hospital;  CPA  Patrons  & Wives  Scholarship  Foundation;  DRM  Association,  Inc.; 
Instrumentation  Laboratory;  Lutheran  Church  of  Bedford;  Hopewell  Valley  Adult  School; 
Temple  Beth  Am  Sisterhood;  UMass/Amherst  Alumni  Association;  Villanova  Alumni  Club 
of  Boston;  GTE  Laboratories;  New  England  College;  St.  Paul  Lutheran  Church;  Memorial 
High  School  Band  and  Chorus;  First  Parish  in  Framingham;  Southern  Maine  Medical 
Center,  Auxiliary;  Bow  Rotary  Club/Ladies’  Night;  Congregators,  United  Church  of  Christ; 
Hobart  &,  William  Smith  Club  of  Boston;  Charles  Stark  Draper  Laboratory;  Lasertron; 
Yankee  Trails  Holiday  Tours;  Boston  and  Vicinity  Club  of  NANBPW;  Castlebury  High 
School  Choir;  The  Congregators  of  Amherst,  N.H.;  Anna  Jaques  Hospital  Employees; 
Tau-Tron,  Inc.;  Green  Mountain  Tours;  Jim  Mulcahy’s  Cape  Cod  Group;  St.  Ann’s  Parish, 
Gloucester. 
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Week  4 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Tison  Street 
Diane  Pettipaw 
Joseph  Conte 
George  Maxman 
Gerald  Mordis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Susan  Shipley 
James  Orent 
Dorothy  Han 
Melissa  Howe 
Sophia  Sogland 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 
Theresa  Borsodi 

Basses 

Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 

Flutes 

Randolph  Bowman 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Andrea  Berry 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Carol  Baum 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  4,  1989  at  7:30 
HARRY  ELLIS  DICKSON  conducting 

The  Washington  Post  March 

Sousa 

Overture  to  Candide 

Bernstein 

Suite  from  The  Water  Music 
Allegro  — Air  — Allegro  deciso 

Handel-Harty 

Clair  de  lune 

Debussy-Piston 

Finlandia 

Sibelius 

INTERMISSION 

Piano  Concerto  No.  1 in  B-flat  minor,  Opus  23 
Allegro  non  troppo  e molto  maestoso 
Andante  semplice 
Allegro  con  fuoco 
DAVID  WITTEN 

Tchaikovsky 

INTERMISSION 

Berlin  Bouquet 

Say  It  with  Music  — Blue  Skies  — A Pretty  Girl 

Is  Like  a Melody— Always— Alexander’s  Ragtime  Band 

Berlin-Mason 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  MIT  Senior  Class;  Big  Ten  Night  at  the  Pops;  Academy  of  Musical 
Arts,  Inc.;  Harvard  University  55th  AMP  Reunion;  Crene’s  World  Travel;  Trek  Tours,  Ltd.; 
Leominster  Recreation  Department;  First  Parish  Universalist  Church;  Congregation 
Shalom;  Chuubu  Keizai  Dooyuukai  — Nagoya,  Japan;  North  Falmouth  Village  Association. 
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Week  4 


about  money  when 
you  shouldn't? 

Let  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


Bank  of 
New  England 
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GUEST  ARTIST 


HARRY  RABINOWITZ 

Making  his  fourth  Boston  Pops  appear- 
ance, British  conductor  Harry  Rabinowitz 
has  an  active  freelance  career  as  a com- 
poser and  conductor.  Born  in  South 
Africa,  Mr.  Rabinowitz  moved  to  England 
to  study  music  and  soon  thereafter 
accepted  a position  with  the  BBC  as  a 
radio  conductor.  Subsequently  he 
became  music  director  of  BBC-TV  Light 
Entertainment  and  head  of  music  with 
London  Weekend  TV.  Awarded  the 
M.B.E.  (Member  of  the  British  Empire) 
for  services  to  music,  Mr.  Rabinowitz  has 
composed  and  directed  the  scores  for 
such  television  series  as  Love  for  Lydia , 
The  Agatha  Christie  Hour , and  Reilly,  “ Ace 
of  Spies.  " With  singer  Julia  Migenes  he 
has  recorded  several  operetta  programs 
for  the  British  Channel  Four  television 
network,  and  he  has  conducted  the 
scores  of  many  of  the  BBC’s  series  of  the 
Shakespeare  plays  as  well  as  a twelve- 
week  series  devoted  to  talented  perform- 
ers of  the  United  Kingdom.  Mr.  Rabinow- 
itz conducted  the  score  for  the  acclaimed 
television  production  of  Nicholas  Nickleby ; 


his  other  film  and  television  credits 
include  the  1982  Academy  Award-winner 
Chariots  of  Fire , Heat  and  Dust,  The  Bos- 
tonians, La  Dentelliere,  Return  to  Oz,  Rev- 
olution, Lady  Jane,  The  Manhattan  Project, 
Masters  of  the  Universe,  Maurice,  Camille 
Claudet,  L Argent,  Murderers  Amongst  Us, 
Queen  of  Hearts,  and  Shirley  Valentine, 
for  which  he  also  composed  portions  of 
the  score.  He  made  his  acting  debut  play- 
ing a symphony  conductor  in  the  film 
Electric  Dreams.  Mr.  Rabinowitz  is  a 
familiar  figure  in  the  London  music 
scene,  having  conducted  the  world  pre- 
mieres of  two  Andrew  Lloyd  Webber 
stage  hits,  Cats  and  Song  and  Dance. 
Music  supervisor  for  the  Paris  produc- 
tion of  Cats,  he  recently  recorded  albums 
with  Michael  Crawford  and  Sarah  Bright- 
man,  stars  of  Lloyd  Webber’s  Phantom  of 
the  Opera.  In  addition  to  his  work  for 
film,  television,  and  the  stage,  Mr.  Rab- 
inowitz conducts  several  classical  and 
pops  programs  each  year  with  the  Lon- 
don Symphony  and  Royal  Philharmonic 
orchestras.  He  takes  a keen  interest  in 
rock  music  and  has  conducted  several 
“classic  rock”  concerts,  as  he  terms  them. 

Harry  Rabinowitz  made  his  United 
States  conducting  debut  in  1983  at  the 
Hollywood  Bowl,  where  he  led  the  Los 
Angeles  Philharmonic  in  a highly  praised 
salute  to  the  musical  theater.  He 
returned  there  in  1984  to  conduct  a pro- 
gram entitled  "Hello  to  Broadway,  Hooray 
for  Hollywood.”  Following  these  appear- 
ances with  the  Boston  Pops,  Mr.  Rab- 
inowitz travels  to  Paris  to  participate  in 
the  musical  celebrations  marking  the 
centenary  of  the  Eiffel  Tower.  He  is  also 
planning  a television  series,  Gigging, 
about  the  lives  of  professional  musicians. 


HACKETT 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  shirt,  $98.  Silk  bow  tie,  $35. 
Mother-of-pearl  studs,  $22. 


65B  NEW  KINGS  RD.  296  BOYLSTON  ST. 

LONDON  SW6  BOSTON,  USA 

01-731-2790  617-426-3879 


How  to  order 
woodina 
restaurant 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 
An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


The  Association  for  Responsible  Communication  presents 

A Celebration  of  Integrity  in  the  Performing  Arts 

8 p.m.,  Saturday,  June  17 
Sanders  Theater,  Cambridge 

featuring 

Do’ah  (formerly  Do’a  World  Music  Ensemble) 

Michael  Jones,  piano  improvisationist 
Deborah  Henson-Conant,  jazz  harpist 
Onye  Onyemaechi  & Igbote  Ethnic  Ensemble,  Nigerian  drum  & dance 
The  Irkutsk  Chorale  from  Siberia 
Carol  Procter,  Boston  Symphony  Orchestra  cellist 

TICKETS  Orchestra  $25;  mezzanine,  $20;  balcony,  $15 

TICKETRON,  720-3400  • OUT-OF-TOWN  NEWS,  492-1900 
Senior  citizens/students:  deduct  $5 
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GUEST  ARTIST 


JANICE  WEBER 

Pianist  Janice  Weber  began  her  studies 
with  Lucy  Boyan  Balakian  and  made  her 
orchestral  debut  at  the  age  of  twelve  in 
New  York’s  Town  Hall.  A summa  cum 
laude  graduate  of  the  Eastman  School  of 
Music,  Ms.  Weber  studied  there  with 
Walter  Hendl  and,  after  graduation,  con- 
tinued her  studies  in  New  York  with 
Nadia  Reisenberg  and  in  Zurich  with 
Cecile  Genhart.  She  spent  two  summers 
as  a Fellow  at  the  Tanglewood  Music 
Center,  where  she  received  the  C.D. 
Jackson  Award  for  Excellence.  Acclaimed 
for  her  interpretation  of  contemporary 
music,  Ms.  Weber  has  performed  with 
the  New  York  Philharmonic,  the  Contem- 
porary Chamber  Ensemble,  and  the 
American  Composers  Orchestra  in  New 
York  under  the  direction  of  Lukas  Foss 
and  Gunther  Schuller.  She  participated 
in  the  American  premieres  of  Pierre 
Boulez’s  Pli  selon  pli  and  Joseph 
Schwantner’s  Aftertones  of  Infinity , which 
won  the  1979  Pulitzer  Prize.  Ms.  Weber 
has  twice  toured  Europe  with  Alea  III, 
the  Boston-based  contemporary  music 
ensemble,  under  the  direction  of  The- 
odore Antoniou.  Since  her  New  York  solo 
debut  in  1977,  Ms.  Weber  has  explored 
many  lesser-known  avenues  of  the  piano 


literature,  in  particular  the  works  of 
Leopold  Godowsky.  This  interest  led  to 
an  all-Godowsky  recital  in  1978  and  a 
performance  in  1983  of  the  Passacaglia, 
which  had  not  been  performed  in  New 
York  for  40  years.  Her  album  of  piano 
transcriptions,  on  the  Academy  Sound 
and  Vision  label,  contains  three  by 
Godowsky.  Janice  Weber  has  been  a 
guest  artist  with  Monadnock  Music,  the 
La  Gesse  Foundation  Festival,  and  the 
American  Music  Festival  in  Groton. 

Under  the  auspices  of  the  United  States 
Information  Agency  she  has  toured  East- 
ern Europe;  she  has  been  soloist  with  the 
Chautauqua  Symphony  and  the  New 
Hampshire  Symphony,  and  this  evening 
makes  a return  appearance  with  the  Bos- 
ton Pops  Orchestra. 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders, 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  *02116 
(617)  426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 

Tiffany  & Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T  &.CO.  1989 


GUEST  ARTIST 


JONATHAN  McPHEE 

The  1988-89  season  was  Jonathan 
McPhee’s  first  as  music  director  of  the 
Boston  Ballet.  Mr.  McPhee  has  served  as 
conductor  for  many  of  the  world’s  most 
distinguished  dance  companies,  includ- 
ing the  Joffrey  Ballet,  the  Martha  Graham 
Dance  Company,  the  Dance  Theatre  of 
Harlem,  American  Ballet  Theatre,  New 
York  City  Ballet,  and  the  Royal  Ballet, 
Covent  Garden.  Among  the  orchestras  he 
has  conducted  are  the  Buffalo  Philhar- 
monic, Joffrey  Ballet  Orchestra,  Roches- 
ter Philharmonic,  New  York  City  Opera 
Orchestra,  Syracuse  Symphony,  Chautau- 
qua Symphony,  San  Diego  Symphony, 

San  Francisco  Symphony,  Orchestre  Col- 
onne  (Paris),  the  National  Philharmonic 
Orchestra  in  London,  and  the  Danish 
Radio  Symphony  Orchestra.  This  week  he 
makes  his  debut  with  the  Boston  Pops 
Orchestra.  Mr.  McPhee  has  made  several 
recordings  drawn  from  the  filming  of 
Martha  Graham’s  works  for  the  Dance  in 
America  series:  Samuel  Barber's  Medea 
(Cave  of  the  Heart),  Gian  Carlo  Menotti’s 
Errand  into  the  Maze,  and  Louis  Horst’s 
El  Penitente,  taped  with  the  Aarhus  Sym- 
phony Orchestra  in  Denmark.  He  has 
also  recorded  Octandre,  Offrandes,  and 
Integrates  by  Edgard  Varese,  William 
Schuman’s  Night  Journey,  and  Carlos 


Surinach's  Embattled  Garden  with  the 
Danish  Radio  Symphony  Orchestra.  In 
addition,  Mr.  McPhee  has  written  orches- 
trations and  arrangements  currently  in 
the  repertoire  of  the  Joffrey  Ballet,  the 
Martha  Graham  Dance  Company,  and 
the  Royal  Ballet,  Covent  Garden,  as  well 
as  original  orchestral  works.  His  reduced 
orchestration  of  Stravinsky’s  Le  Sacre  du 
Printemps  was  given  its  premiere  per- 
formance on  the  Royal  Ballet’s  1988 
bicentennial  tour  of  Australia.  Recent 
guest  appearances  have  included  the  Syr- 
acuse Camerata,  Erie  Philharmonic,  Riv- 
erside Chamber  Orchestra,  and  a Radio 
City  Music  Hall  gala.  He  made  his  first 
appearance  as  guest  conductor  with  the 
National  Ballet  of  Canada  in  October 
1988  and  will  return  this  year  as  guest 
conductor  on  the  company’s  European 
tour.  Jonathan  McPhee  received  his 
L.R.A.M.  from  the  Royal  Academy  of 
Music,  and  his  bachelor’s  and  master’s 
degrees  from  Juilliard. 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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RESERVOIR  PLACE 


JULIUS 

i TOFIAS 

Jk  8COMPANY 


Reservoir  Place 
1601  Trapelo  Road 
Waltham,  MA  0217 
617-890-5511 


THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS 

PRIME  OFFICE  SPACE 
AVAILABLE 
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GUEST  ARTIST 


BONNIE  BEWICK 

Born  in  Honolulu,  Hawaii,  in  1963,  vio- 
linist Bonnie  Bewick  joined  the  Boston 
Symphony  Orchestra  in  January  1987.  In 
1986,  before  joining  the  BSO,  Ms.  Bewick 
won  a position  with  the  Columbus  Sym- 
phony Orchestra.  She  now  performs  fre- 
quently in  the  Boston  area  in  recitals  and 
in  chamber  music  concerts,  and  she  is 
concertmaster  of  the  New  England  Phil- 
harmonic with  which  she  appeared  as 
soloist  in  October  1988.  She  teaches  pri- 
vately and  at  the  New  England  Conserva- 


tory Extension  Division.  Ms.  Bewick  studied 
at  the  University  of  Michigan  in  Ann  Arbor 
and  at  the  Curtis  Institute  of  Music  in  Phil- 
adelphia, where  she  received  her  bache- 
lor’s degree  in  music.  Her  teachers 
included  Aaron  Rosand  and  David  Cerone 
while  she  was  at  Curtis,  Ruggiero  Ricci  and 
Paul  Makanowitzky  in  Michigan,  and  Eliza- 
beth Holborn  in  California.  Ms.  Bewick  has 
made  solo  appearances  with  a number  of 
west  coast  orchestras.  She  has  performed 
as  a concerto  competition  winner  with  the 
World  Youth  Symphony  Orchestra  and 
with  the  University  Festival  Orchestra  at 
Interlochen  National  Music  Camp.  Her 
orchestral  experience  has  included  posi- 
tions with  the  Colorado  Philharmonic,  Lan- 
sing Symphony  Orchestra,  and  Peninsula 
Symphony  Orchestra,  as  principal  second 
violinist,  and  as  concertmaster  and  princi- 
pal second  violinist  of  the  University  of 
Michigan  Symphony  Orchestra.  She  has 
also  been  a member  of  the  Grand  Teton 
Music  Festival  Orchestra,  the  orchestra  of 
the  Spoleto  Festival  of  Two  Worlds,  and  the 
Carson  Symphony  Orchestra.  She  is  mak- 
ing her  debut  as  soloist  with  the  Boston 
Pops  Orchestra. 


RIVERSIDE  PLACE 

HASHCJA,  HEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


MONKS  &.  CO.,  INC. 

Industriol/Commerdol  Real  Estate 
2 Townsend  West/Nashua.  New  Hampshire  03063 
Telephone  603-883-7030 

Member.  Society  of  Industrial  and  Office  Realtors  SK 


41 


Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


♦w  beluga 

Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 


5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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GUEST  ARTIST 


JONATHAN  MILLER 

After  attending  Pablo  Casals’  master 
class  at  the  University  of  California  at 
Berkeley,  Jonathan  Miller  chose  to  aban- 
don his  study  of  literature  there  and 
devote  himself  completely  to  the  cello. 
Nine  years  later,  Casals  publicly 
acclaimed  him  an  outstanding  exponent 
of  Bach.  In  the  intervening  years,  Mr. 
Miller  trained  with  Bernard  Greenhouse 
of  the  Beaux  Arts  Trio.  Seeking  out  mas- 
ters of  different  schools  and  styles,  he 
also  studied  with  Raya  Garbousova,  Leon- 
ard Rose,  Harvey  Shapiro,  and  Edgar 
Lustgarten,  and  played  in  master  classes 
given  by  Gregor  Piatigorsky,  Pierre 
Fournier,  and  Mstislav  Rostropovich. 
Before  joining  the  Boston  Symphony 
Orchestra  in  1971,  Mr.  Miller  held 
appointments  as  principal  cellist  of  the 
Juilliard,  Hartford,  and  San  Diego  sym- 
phony orchestras.  He  has  been  soloist 
with  the  Hartford  Symphony,  the  Boston 
Pops  Orchestra,  and  the  Metropolitan 
Symphony  Orchestra  of  Boston,  and  he 
has  performed  in  chamber  music  con- 
certs at  Symphony  Hall  and  at  Tangle- 
wood.  A winner  of  the  Jeunesses  Musi- 
cales  auditions,  he  has  toured  the  United 
States  twice  with  the  New  York  String 
Sextet,  and  he  has  appeared  as  a mem- 
ber of  the  Fine  Arts  Quartet.  Mr.  Miller  is 


founder  and  music  director  of  the  Boston 
Artists’  Ensemble,  which  is  the  recipient 
of  grants  from  the  National  Endowment 
for  the  Arts,  the  New  England  Foundation 
for  the  Arts,  and  the  Massachusetts 
Council  for  the  Arts.  In  1980,  during  its 
first  season,  the  Boston  Artists’  Ensemble 
performed  twenty  live  concerts  heard  on 
WGBH-FM  in  Boston  and  simultaneously 
broadcast  nationwide.  Mr.  Miller  has 
taught  at  the  New  England  Conservatoiy 
and  at  the  Boston  University  Tanglewood 
Institute,  and  he  is  now  on  the  faculty  of 
the  Boston  Conservatory  of  Music.  He 
performs  on  a 1728  Gofriller  cello  played 
at  the  beginning  of  this  century  by  the 
cellist  of  the  Flonzaley  Quartet,  one  of 
the  earliest  celebrated  American  quartets. 
He  last  appeared  as  soloist  with  the  Bos- 
ton Pops  Orchestra  in  May  1982. 
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6 * Once  I got  established,  I figured  I’d  have  all  the  time  in 
the  world  to  spend  with  my  family 


Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  BayBank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 

Tli  tell  you  my  definition  of  success.  Spending  time  with 
my  family.?? 


BayBank 0 


m 


WATE BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 
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Member  FDIC 


GUEST  ARTIST 


DAVID  WITTEN 

During  the  last  five  years,  David  Witten 
has  traveled  to  fourteen  countries  in 
Europe  and  South  America  on  concert 
tours  that  have  included  radio  broadcasts 
for  RTE-Dublin,  master  classes  in  Ireland, 
Paraguay,  and  Bolivia,  and  an  appearance 
as  soloist  with  the  Orquesta  Sinfonica 
Nacional  of  La  Paz.  In  September  1987,  at 
the  invitation  of  the  Cambridge-Yerevan 

I Sister  City  Association,  Mr.  Witten  helped 
initiate  the  association’s  cultural  exchange 
program  with  a concert  tour  of  the  Soviet 
Union.  With  flutist  Suellen  Hershman,  Mr. 
Witten  formed  Duo  Clasico,  a flute  and 
piano  duo;  they  have  completed  three 
international  concert  tours,  and  their 
recording  of  music  by  Latin  American 
composers  will  be  released  by  the  Musical 

I Heritage  Society  this  fall. 

David  Witten  has  presented  concerts  and 
lecture/recitals  for  the  College  Music  Soci- 
ety, Smith  College,  and  the  Lincoln  Center 


Library,  as  well  as  numerous  programs  at 
the  French  Library  in  Boston,  the  Gardner 
Museum,  and  Sanders  Theater.  His  cham- 
ber music  collaborations  have  included 
acclaimed  performances  of  the  Brahms 
and  Dvorak  Quintets  with  members  of  the 
Boston  Symphony  Orchestra.  A strong 
advocate  of  contemporary  music,  Mr. 
Witten  performs  regularly  with  Boston's 
Alea  III,  Composers  in  Red  Sneakers,  and 
Underground  Composers;  he  has  recently 
recorded  piano  music  of  Nicholas  Van 
Slyck  for  Titanic  Records.  Committed  to 
music  of  the  romantic  era  as  well,  he  has 
written  an  analytical  study  of  the  Chopin 
ballades,  and  he  has  served  as  program 
director  of  the  American  Liszt  Society  since 
1979. 

Born  in  Baltimore,  Maiyland,  David 
Witten  received  his  early  training  at  the 
Peabody  Conservatory,  and  later  studied  at 
the  Rubin  Academy  of  Music  in  Jerusalem. 
While  a student  at  Boston  University,  Mr. 
Witten  won  first  prize  in  the  Aaron  Rich- 
mond Memorial  Scholarship  Competition; 
in  1979  he  graduated  with  high  honors 
and  received  the  degree  of  Doctor  of  Musi- 
cal Arts  in  piano  performance.  His  most 
influential  piano  teachers  have  been 
Reynaldo  Reyes,  Walter  Hautzig,  Leo  Smit, 
and  Anthony  diBonaventura.  Formerly  an 
artist-in-residence  at  Sweet  Briar  College, 
Mr.  Witten  is  currently  an  Affiliate  Artist  at 
M.I.T.;  he  teaches  at  Wellesley  College,  the 
All  Newton  Music  School,  and  the  New 
School  of  Music  in  Cambridge.  These  are 
his  first  appearances  with  the  Boston  Pops 
Orchestra. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 
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continued  from  page  21 

amount  of  unfinished  music,  including  a kind  of  orchestral  Halloween  piece  that  he 
had  drafted  and  reworked  several  times  between  1860  and  1877.  After  Mussorgsky’s 
death,  his  friend  Rimsky- Korsakov  generously  spent  many  months  editing  and  com- 
pleting the  fragmentary  scores,  including  this  one,  which  was  finally  published  in  its 
present  form  in  1886.  The  score  contains  the  following  description:  “Subterranean 
sounds  of  unearthly  voices.  Appearance  of  the  spirits  of  Darkness,  followed  by  that  of 
the  god  Chernobog.  Glorification  of  Chernobog,  and  celebration  of  the  Black  Mass. 
Witches’  Sabbath.  At  the  height  of  the  orgies,  the  bell  of  the  little  village  church  is 
heard  from  afar.  The  Spirits  of  Darkness  are  dispersed.  Daybreak.” 

CONCERTO  IN  A for  violin  and  orchestra,  K.21B 

Wolfgang  Amadeus  Mozart  (1756-91) 

One  of  Mozart’s  more  delightful  tasks  in  1775,  when  he  was  stuck  in  service  to  a 
perfectly  disagreeable  patron,  Archbishop  Colloredo  of  Salzburg,  must  have  been  the 
composition  of  a series  of  concertos  for  the  gifted  Salzburg  concertmaster,  Antonio 
Brunetti.  All  five  of  them  were  composed  in  the  space  of  six  months;  the  A major  con; 
certo,  K.219,  completed  in  December  1775,  is  the  last  of  the  group.  Mozart  himself  j 
played  the  violin  from  childhood  (his  father  was  one  of  the  most  famous  violin  peda-  i 
gogues  of  the  century,  and  the  author  of  a treatise  on  playing  the  instrument),  but 
eventually  he  concentrated  on  the  piano  as  his  own  instrument  in  concerto  perform- 
ance (he  continued  to  play  the  string  part  in  chamber  music,  but  there  he  always  pre 
ferred  the  viola).  The  first  movement  begins,  as  expected,  with  the  orchestra’s  open-  i 
ing  full  statement,  or  ritornello.  Mozart  likes  to  surprise  the  audience  when  the  solois 
enters,  and  here  he  does  it  doubly:  by  starting  the  solo  off  in  a much  slower  tempo, 
Adagio,  and  then  by  returning  to  the  Allegro  not  with  the  opening  theme,  but  with  j 
something  entirely  new.  The  second  movement  is  a full  slow  movement  marked  Ada- 
gio, with  some  echo  of  the  brief  Adagio  in  the  first  movement.  The  finale  is  a minuet  of 
gracious  and  courtly  character,  but  with  occasional  hints  of  more  down-to-earth  folk 
dances  with  a tinge  of  gypsy  or  Hungarian  character. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 
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THERE’S  NO  BUSINESS  LIKE  SHOW  BUSINESS 

Irving  Berlin  (b.1888) 

Irving  Berlin’s  biggest  Broadway  hit  by  far  was  the  sho w Annie  Get  Your  Gun  of 
1946,  which  was  a cornucopia  of  memorable  songs:  "Doin’  What  Comes  Naturally,’’ 
“The  Girl  That  I Many,”  “I  Got  the  Sun  in  the  Morning  and  the  Moon  at  Night,’’  “Any- 
thing You  Can  Do,  I Can  Do  Better,”  “They  Say  It’s  Wonderful,"  “You  Can’t  Get  a Man 
with  a Gun,”  as  well  as  the  song  that  almost  instantly  became  the  unofficial  anthem  of 
the  performing  arts,  “There’s  No  Business  Like  Show  Business.” 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English  com- 
poser Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the  British 
equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  eveiy  bit  as  popular 
here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice  began  with  the 
unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Technicolor  Dream  Coat 
and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and  T.S.  Eliot  the  unlikely 
co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a mini-opera  produced  in 
1979  and  broadcast  on  BBC  television  the  following  year.  The  Phantom  of  the  Opera,  a 
new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has  already  gone  though  sev- 
eral film  versions,  takes  him  still  further  along  the  operatic  path. 

FANTASIA  ON  GREENSLEEVES 

Ralph  Vaughan  Williams  (1872-1958) 

Verdi  is  not  the  only  composer  to  have  been  tempted  to  write  an  opera  featuring 
Shakespeare’s  great  comic  creation  Falstaff.  Vaughan  Williams  composed  his  Sir  John 
in  Love  using  Shakespeare’s  actual  words  (though  naturally  much  abridged),  sprinkled 
with  some  lovely  Elizabethan  song  lyrics.  One  of  these  is  the  best-known  of  all  early 
English  songs,  "Greensleeves,”  mentioned  by  Shakespeare  and  printed  by  the  early 
seventeenth  century.  The  composer’s  atmospheric  setting  of  this  melody  appears  as 
an  interlude  in  the  opera;  its  contrasting  middle  section  is  the  bawdy  song  “Lovely 
Joan”  used  to  characterize  Mrs.  Quickly. 

SUITE  FROM  HENRY  V 

Sir  William  Walton  (b.1902) 

By  1942-43,  when  he  came  to  write  the  music  for  Henry  V,  the  first  of  three  collabo- 
rations with  Laurence  Olivier  on  a Shakespeare  film,  Walton  was  already  a highly  pro- 
ficient composer  of  film  music.  He  found  that  film  work  demanded  fluency  and 
extended  his  expressive  resources.  Henry  V turned  out  to  be  one  of  his  major  scores 
and  one  of  the  most  significant  film  scores  of  all  time.  Audiences  never  ceased  to  be 
caught  up  in  it  — especially  when,  at  the  climactic  moment  of  the  Battle  of  Agincourt, 
Walton  crafted  his  music  so  that  the  first  flight  of  English  arrows  was  let  loose  in  a 
potent  instant  of  silence  in  the  orchestra  — as  if  thousands  of  bowstrings  had  become 
a new  percussion  instrument.  Audiences  cheered  every  time.  Like  many  composers  of 
film  scores,  Walton  desired  to  have  the  music  performed  separately  and  arranged  a 
concert  suite  of  some  self-sufficient  portions.  The  titles  provide  a clear  enough  guide 
to  the  character  of  the  music.  Perhaps  it  need  only  be  mentioned  that  the  final  move- 
ment quotes  an  actual  15th-century  song,  the  “Agincourt  Song,”  that  celebrated  Hen- 
ry’s triumphs  in  France. 

continued  on  nepct  page 
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CONCERTO  NO.  2 in  E minor,  for  cello  and  orchestra 


Victor  Herbert  (1859-1924) 

Once  the  most  popular  and  famous  musician  in  America  (with  the  possible  excep- 
tion of  his  friend  John  Philip  Sousa),  Victor  Herbert  has  now  been  all  but  forgotten.  A 
few  tunes  from  his  operettas  still  ring  in  memory  (most  notably  "Ah,  Sweet  Mystery  of 
Life"  from  Naughty  Marietta,  which  is  more  often  parodied  that  performed),  and  the 
“March  of  the  Toys”  from  Babes  in  Toyland  regularly  graces  Christmas  Pops  concerts, 
but  we  have  forgotten  that  Herbert  was  the  first  great  cello  virtuoso  in  this  country 
and  a distinguished  composer  of  serious  music  (including  three  large  works  for  cello 
and  orchestra,  composed  to  his  own  remarkable  performing  talents).  Moreover,  he 
was  a popular  bandmaster  (who  rivalled  Sousa  in  that  regard),  a conductor  of  the 
Pittsburgh  Symphony  and  of  his  own  orchestra,  which  gave  the  kinds  of  concerts  that 
we  now  call  “pops  concerts.”  He  composed  the  first  original  orchestral  film  score 
(Death  of  a Nation,  in  1915).  And  he  fought  the  legal  battle  for  a composer’s  copyright 
protection  all  the  way  to  the  Supreme  Court,  finally  winning  the  landmark  decision 
that  has  protected  the  creative  work  of  every  composer  since  his  time.  As  if  that 
weren’t  enough,  he  wrote  two  serious  operas  and  nearly  four  dozen  operettas,  which 
include  some  of  the  biggest  hits  of  the  turn-of-the-century  musical  theater. 

Herbert  composed  his  Second  Cello  Concerto  in  1894  and  played  the  solo  part  in 
the  world  premiere  with  the  New  York  Philharmonic  (to  which  the  score  is  dedicated) 
under  the  direction  of  Anton  Seidl.  One  enthusiastic  listener  at  the  first  performance 
was  Antonin  Dvorak,  who  was  then  living  in  New  York  and  working  as  director  of  the 
National  Conservatory,  for  which  Herbert  was  chairman  of  the  cello  faculty-  Dvorak 
had  once  tried  composing  a cello  concerto,  but  left  it  unfinished.  But  after  the  final 
notes  of  Herbert’s  work,  he  rushed  to  the  Green  Room  at  Carnegie  Hall,  embraced  his 
colleague,  and  shouted,  “Terrific!  Absolutely  terrific!”  Soon  after  Dvorak  started  in  on  a 
new  cello  concerto,  which  he  did  finish,  and  which  remains  the  most-loved  work  of 
its  type  in  the  repertory. 

Herbert’s  concerto  is  in  the  normal  three  movements  in  a fast,  slow,  fast  arrange- 
ment. One  of  the  most  striking  features  of  the  work  is  the  constant  development  of  a 
very  few  music  themes  in  transformation,  which  Herbert  learned  from  Liszt  and  Wag- 
ner, whose  music  he  admired  enormously.  The  first  movement  is  bold  and  assertive, 


Serving  Dinner  Nightly 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge.  M A 02138 
Reservations  (617)  864-1200 


266-4727  Est.  1939 

RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 
Boston,  MA  02115 
Next  to  Symphony  Hall 
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A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank. 

Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 
classical  building  their  new  home. 


Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards.  It  also  faces  the  future.  And  the  future 
is  now  ready  for  occupancy. 


One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000. 
Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more. 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 

Otis  & Ahearn  Marketing,  Inc. 


= RIVER  COURT 


■V'  ped  by  h i Davis  Development  The  Right  Way  to  Live  on  the  Left  Bank 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 


the  second  sweetly  lyrical.  The  finale  combines  the  principal  themes  of  both  the  ear- 
lier movements  into  a brilliantly  virtuosic  finish. 

RAIDERS  OF  THE  LOST  ARK  MARCH 

John  Williams  (b.1932) 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic 
lot  — at  least  not  until  Steven  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark,  which  cre- 
ated a new— if  unlikely  — image  of  the  college  professor/adventurer  in  Indiana  Jones. 
The  trumpet  call  that  opens  the  film’s  principal  march  is  a summons  to  adventure 

THE  WASHINGTON  POST  March 

John  Philip  Sousa  (1854-1932) 

Sousa’s  second  most  famous  march  was  written  in  1889  at  the  request  of  the  Washing- 
ton Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to  the  prize- 
winners of  an  essay  contest  for  schoolchildren.  The  new  march  was  enthusiastically 
received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for  dancing  the 
new  popular  dance  craze,  the  two-step.  The  march  went  ’round  the  world,  though  the 
composer  himself  earned  only  $35  for  it,  while  his  publisher  made  a fortune. 

OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  December  1,  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape  of 
the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two  decades 
later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  successfully  com- 
bined so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer  technical  bril- 
liance. The  show  even  boasted  a real  overture  that  was  something  other  than  the 
hastily-cobbled-together  potpourri  of  songs  that  were  designed  to  be  the  hit  numbers. 
This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a concert  piece  of 
the  lighter  sort. 

SUITE  from  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a sub- 
ject of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been  given 
leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate  would 
have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  truant  com- 
poser thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully  stayed 
away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music  was  first 
performed  to  serenade  the  king  from  a neighboring  barge  on  the  river  Thames  in 
1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  composed  it,  and 
upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
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Only  One  Bar  GivesfouMThis  Jazz. 

ZacharySBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


- 


“Woman  Sweeping”  by  Rosamond  Smith  Bouve, 
(1876-1949)  American,  Oil  on  Canvas, 
Signed  l.r.  32.25”  x 25” 


Comenos  Fine  Arts 
At  Paine  Furniture 

Established  1835 


81  Arlington  Street,  Boston,  MA  02116, 
(617)423-9365. 

Hours:  Mon-Sat  9:30-5:30. 


We  Welcome  Corporate  Collectors. 
Valet  Parking  Available. 
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monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  "his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning.” 

CLAIR  DE  LUNE 

Claude  Debussy  (1862-1918) 

Clair  de  lune  (“Moonlight”)  is  one  of  Debussy’s  best-known  works,  largely  because  so 
many  people  played  it  in  their  early  piano  lessons.  It  is  the  third  of  four  short  piano 
pieces  composed  in  1890  and  revised  fifteen  years  later  for  publication  under  the 
overall  title  Suite  bergamasque.  The  present  orchestral  version  was  created  by  the  dis- 
tinguished American  composer  Walter  Piston,  for  many  years  a professor  at  Harvard, 
who  has  received  more  world  premieres  from  the  Boston  Symphony  Orchestra  than 
any  other  composer.  Clair  de  lune  shimmers  with  soft  silver  of  the  full  moon  on  a 
quiet  summer  night. 

CONCERTO  NO.  1 in  B-flat  minor,  Opus  23,  for  piano  and  orchestra 

Peter  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky’s  First  Piano  Concerto  is  probably  the  most  famous  and  best-loved 
piece  of  music  to  have  had  its  world  premiere  in  Boston.  That  unlikely  event  came 
about  because  of  a breach  between  the  composer  and  his  friend,  the  pianist  and  con- 
ductor Nikolai  Rubinstein,  who  Tchaikovsky  expected  would  play  the  first  perform- 
ance. For  some  reason  Rubinstein  was  totally  unable  to  appreciate  the  piece  (though 
he  performed  many  of  Tchaikovsky’s  other  works),  and  he  told  the  composer,  rather 
brutally,  that  he  found  the  piece  “repellent,”  and  that  it  would  have  to  be  rewritten. 
Tchaikovsky  vowed  not  to  change  a note.  Still,  he  was  insecure  enough  not  to  want 
the  first  performance  to  take  place  in  Russia;  he  wanted  plenty  of  distance  between 
himself  and  the  piece,  just  in  case  it  flopped.  The  German  pianist  Hans  von  Billow 
was  happy  to  accept  the  dedication  of  the  concerto  and  gave  the  world  premiere  in 
October  1875,  during  an  American  tour. 

That  performance,  which  took  place  in  Boston’s  Music  Hall  with  members  of  the 
Harvard  Musical  Association  Orchestra  under  the  direction  of  B.J.  Lang,  was  a great 
success  with  the  public  despite  at  least  one  serious  musical  slip.  The  composer 
George  W.  Chadwick,  then  just  twenty-one,  was  in  the  audience,  and  he  recalled  in 


Hie  12th  Annual  Festival  opens  June  24  and  runs 
through  September  3- 

Tempest  by  William  Shakespeare 

'The  isle  is  full  of  noises,  sounds  and  sweet  airs — 
that  give  delight  and  hurt  not.  ” Directed  by  Tina  Packer  C 
Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday 

Alt  Afternoon  with  Edith  J^harton  as  adapted  and  directed  by  Dennis  Krausnick 

The  elegant  uit  and  poignant  power  of  Edith  Wharton's  prose  are  loiingly  recreated.  Tea  served 

Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 


Tfkhard  III  by  William  Shakespeare 

“Now  is  the  uinter  of  our  discontent,  made  glorious  summer  by  this  son  of  York.  ” 

Directed  by  Kristin  I jnklater  Outdoors  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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THEONLY THING  HOTTER 
THAN  THE  CHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


(^Massachusetts  grown 

Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material.  In  over  500  acres  of 
gcowing  fields  we  raise  most  every  variety 
suited  for  the  Northeast's  climates  and  soils. 

Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 

We  look  forward  to  serving  you. 


Since  1923 


Weston  l\(urseries  I Inc 


of  Hopkinton 


England's  largest  variety  of  landscape  size  plants,  shri 


; and  perennials 


E.  Main  St.  (Rts.  135),  P.0  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431.  Toll  free  in  MA,  1-800-322-2002 


52 


his  memoirs  that  the  ill-rehearsed  orchestra  fell  apart  in  the  first  movement  when  the 
trombones  came  in  wrong;  von  Billow  said,  in  a voice  audible  to  the  audience,  "The 
brass  may  go  to  hell!”  Chadwick  loved  the  new  piece,  but  he  said  the  local  critics  had 
trouble  making  head  or  tail  of  it.  “They  little  suspected  how  often  they  would  have  to 
hear  it  in  the  future!" 

BERLIN  BOUQUET 

Irving  Berlin  is  101  years  old!  He  was  born  Israel  Baline  on  May  11,  1888,  in 
Temun,  Russia,  but  was  brought  to  this  country  as  a small  child  and  became  the 
unsurpassed  creator  of  popular  songs  that  tell  what  Americans  have  thought  and  felt 
for  most  of  this  centuiy.  Entirely  without  professional  training  (he  employed  an  assis- 
tant to  write  down  and  work  out  the  songs  he  created),  he  has  nonetheless  written 
songs  in  every  popular  style  that  appeared  over  the  nearly  60  years  (1907-66)  that  he 
was  active  as  a composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broad- 
way and  Hollywood  scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His 
range  extends  from  dialect  song  (“Marie  from  Sunny  Italy,”  1907,  his  first  publication) 
to  richly  varied  and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun,  1946,  his 
biggest  hit).  From  the  days  of  ragtime  on,  he  managed  to  work  just  about  every  new 
musical  or  dance  craze  into  his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could 
turn  out  a sassy  line  to  match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write 
the  kind  of  direct  and  simple  verse  that  is  utterly  beyond  the  range  of  more  “sophisti- 
cated" writers,  and  he  could  do  it  with  the  most  common  words  in  the  English  lan- 
guage and  the  most  straightforward  grammatical  structure  — and  still  come  up  with  a 
surprise  for  a laugh  at  the  end  of  a stanza.  He  started  his  own  publishing  company 
which  had,  at  one  time,  more  than  1,000  Irving  Berlin  songs  in  print.  The  medley 
arranged  for  the  Pops  by  Jack  Mason  includes  five  of  his  most  memorable  composi- 
tions, which  have  become  an  indelible  part  of  our  heritage:  "Alexander’s  Ragtime 
Band”  (1911);  "A  Pretty  Girl  Is  Like  a Melody”  (1919);  “Say  It  With  Music”  (1921); 

"Always"  (1925);  and  “Blue  Skies”  (1926).  The  best  summaiy  of  Berlin’s  career  came 
from  another  talented  songwriter,  Jerome  Kern,  who,  when  asked,  “What  is  Irving 
Berlin’s  place  in  American  music?,”  replied:  “Irving  Berlin  has  no  place  in  American 
music;  Irving  Berlin  is  American  music.” 

SING,  SING,  SING 

Louis  Prima  (1911-7 8), / Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman's  additions  to 
Prima' s tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman 
has  arranged  it. 


— Steven  Ledbetter 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 
BayBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 
Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouclii 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 
Teradyne  Inc. 

Alexander  V.  d’Arbeloff 
Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 


heriwg 

Ic J 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200, 000' s, 
all-inclusive. 


In  the  Village  of  Boumedale,  'lz  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 


Broker  participation  is  encouraged. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
ibove  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
ibove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
&2, 50044, 999. 

Business  Leaders  ($1,250  and  above) 


zountants  Automotive/ Service 

iTHUR  ANDERSEN  & COMPANY  J.N.  Phillips  Glass  Company,  Inc. 
rilliam  F.  Meagher  Alan  L.  Rosenfield 


;THUR  YOUNG  & COMPANY 
homas  P.  McDermott 

arles  E.  DiPesa  & Company 
'illiam  F.  DiPesa 
OPERS  & LYBRAND 
incent  M.  O’Reilly 

1LOITTE  HASKINS  & SELLS 
ario  Umana 
INST  & WHINNEY 
lomas  M.  Lankford 


Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 
BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 


•Harvey  Industries,  Inc. 

Frederick  Bigony 
*J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 
Kenneth  A.  Castellucci 

•National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods /Distributors 

•August  A.  Busch  & Company 
Christopher  L.  Stevens 


AT  MARWICK 
JN  & CO. 
pbert  D.  Happ 

ICE  WATERHOUSE 
I enton  J.  Sicchitano 

jjodore  S.  Samet  & Company 
jieodore  S.  Samet 
l ias,  Fleishman, 

! ipiro  & Co.,  P.C. 
llan  Tofias 

vertising/ Public  Relations 

tM/CREAMER,  INC. 
dward  Eskandarian 

LL,  HOLLIDAY,  CONNORS, 
SMOPULOS,  INC. 

.ck  Connors,  Jr. 

la  S.  Mann,  Strategic  Marketing, 
ma  Mann  Stearns 
cospace 

jrthrop  Corporation 
lomas  V.  Jones 

EUMO  ABEX  CORPORATION 
lorman  J.  Ryker 


THE  BOSTON  COMPANY 

BOSTON  SAFE  DEPOSIT  & TRUST 

COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 

COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 


Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

•Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

•Hawaiian  Department  of  Agriculture 
international  Paper  Company 
Marc  F.  Wray 

•Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 


I : hitects 

[»D  INC.  ARCHITECTS 
uilip  M.  Briggs 

I !nes  Stewart  Polshek  and  Partners 
mes  Polshek  & Tim  Hartung 
A Group 

- ugene  R.  Eisenberg 


Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/  Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


•Winery  Associates 
David  L.  Ready 

Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 


R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 
MOBIL  CORPORATION 
Allen  E.  Murray 

I Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

j Entertainment/Media 
1 * Boston  Garden/Boston  Bruins 

William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

* Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 

Dalu  Pearson 

Footwear 

•Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 
ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

•Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

•Clark/Linsky  Design 
Robert  H.  Linsky 
•The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

•Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 
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BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWI 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORA Q 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

•General  Eastern  Instruments  C( 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMPA] 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

•Intermetrics  Inc. 

Joseph  A.  Saponaro 
•Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 
MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi  . 

NEC  DEUTSCHLAND  GmbH  j 
Masao  Takahashi 

•Orion  Research,  Inc. 

Alexander  Jenkins  III 
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RIME  COMPUTER,  INC. 
foe  M.  Henson 

Raytheon  company 

Thomas  L.  Phillips 

jfTeeh,  Inc. 

'lliustis  Lowe,  Jr. 

! ie  Analytic  Sciences  Corporation 

4asc) 

Arthur  Gelb 
|i?ch/Ops,  Inc. 

Jarvin  G.  Schorr 
| ERADYNE  INC. 

Alexander  V d’Arbeloff 

HERMO  ELECTRON  CORP. 
lot  Jeorge  N.  Hatsopoulos 

RE  Corporation 
N : lohn  K.  Grady 

(otels/Restaurants 

1 ack  Bay  Hilton 
Villiam  Morton 
1 ie  Bostonian  Hotel 
i Ymothy  P.  Kirwan 
I DSton  Marriott  Copley  Place 
I 'urgen  Giesbert 
3PLEY  PLAZA  HOTEL 
Villiam  Heck 

| HE  HAMPSHIRE  HOUSE 
1 ’homas  A.  Kershaw 

lildred’s  Chowder  House 
Tames  E.  Mulcahy 

HE  RED  LION  INN 
ohn  H.  Fitzpatrick 

. Botolph  Restaurant 
>ohn  Harris 

JE  SHERATON  BOSTON  HOTEL 
|TOWERS 
Robert  McEleney 

i )NESTA  INTERNATIONAL 
: OTELS  CORPORATION 
‘aul  Sonnabend 

iE  WESTIN  HOTEL,  COPLEY 
LACE 

f lodo  Lemke 

I dustrial  Distributors 
[ Imiral  Metals  Servicenter 
I'impany 

.J  Iaxwell  Burstein 

i Hard  Metal  Service  Center 
\ >onald  Millard,  Jr. 

I surance 
kwright 

Frederick  J.  Bumpus 
AMERON  & COLBY  CO.,  INC. 
i iawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

‘Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

‘Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

‘Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 

‘The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

‘State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

‘Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

‘Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

‘Goldman,  Sachs  & Company 
Peter  D.  Kiernan 
‘Interact  Management,  Inc. 

Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

‘Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

‘Fish  & Richardson 
Richard  Dorfman 

‘Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

‘Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

‘Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

‘Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 
Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 
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Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 

Management  /Financial /Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

•Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

•Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’ Block 
•Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

•William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
•The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

*Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

•Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 
•Avedis  Zildjian  Company 
Armand  Zildjian 


•Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 

•Erving  Paper  Mills 
Charles  B.  Housen 
•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

•Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

•New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

•Polaroid  Corporation 

I.M.  Booth 


•Rand-Whitney  Corporation 
Robert  Kraft 

•Sprague  Electric  Company 
John  L.  Sprague 
•The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 

•Termiflex  Corporation 
William  E.  Fletcher 
•Textron,  Inc. 

B.F.  Dolan 

•Towle  Manufacturing  Company  j 
Christopher  J.  McGillivary 
Webster  Spring  Company,  Inc.  i 
Alexander  M.  Levine 

Wire  Belt  Company  of  America  } 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOStI 
S.  James  Coppersmith 

Personnel 

•John  Leonard  Personnel 
Linda  J.  Poldoian 
TAD  TECHNICAL  SERVICES' 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

•Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMP^I 
Lee  S.  Daniels 

•Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATE 
R.  Patrick  Forster 
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ABEL  ART,  INC. 

Thomas  J.  Cobery 

ARK-BURTON  PRINTING 
Robert  Cohen 

ASSACHUSETTS  ENVELOPE 

3MPANY 

jSteven  Grossman 

and  Typography,  Inc. 

Mildred  Nahabedian 

f lerman  Printing 
Peter  Sherman 

Mishing 

1 ddison-Wesley  Publishing  Company, 


Renaissance  Properties 
Roger  E.  TackefF 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

•Dudwick  Shindler  Association 
Dennis  Krize 

•Federated  Department  Stores,  Inc. 

Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 


lie. 

Warren  R.  Stone 
\HNERS  PUBLISHING 
i 3MPANY 
Saul  Goldweitz 

OUGHTON  MIFFLIN  COMPANY 
Tarold  T.  Miller 

ttle,  Brown  & Company 
£evin  L.  Dolan 

^Graw-Hill,  Inc. 
iarold  W.  McGraw,  Jr. 


e Robb  Report 
Samuel  Phillips 

me,  Inc. 

Jeorge  Ray 

nkee  Publishing  Incorporated 
tob  Trowbridge 

il  Estate/ Development 

IE  BEACON  COMPANIES 
lorman  Leventhal 

njamin  Schore  Company 
lenjamin  Schore 

mbined  Properties,  Inc. 
tanton  L.  Black 

rcoran,  Mullins,  Jennison,  Inc. 
oseph  E.  Corcoran 
meter  Realty  Trust 
teorge  P.  Demeter 

RST  WINTHROP  CORPORATION 
rthur  J.  Halleran,  Jr. 

3 Flatley  Company 
homas  J.  Flatley 
3 Fryer  Group,  Inc. 
lalcolm  F.  Fryer,  Jr. 
on  Development  Corporation 
iaim  S.  Eliachar 

itoric  Mill  Properties 
ert  Paley 


MB* 


n M.  Corcoran  & Company 
)hn  M.  Corcoran 
rthland  Investment  Corporation 
obert  A.  Danziger 


•Gitano 

Alison  Belaza 
HARBOR  SWEETS 
Ben  Strohecker 

* Hills  Department  Stores 

Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER&  SONS 
James  L.  Bildner 

* Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 

* Sears,  Roebuck  & Company 

S.  David  Whipkey 
THE  STOP & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

•Johnson  & Johnson 
James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

•Lotus  Development  Corporation 
Jim  P.  Manzi 

•Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W Weinig 

MCI 

Nathan  Kantor 
New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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HOTEL  MERIDIEN 


Who  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches.  — 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St..  Boston  617  451-1900 


800  543-4300 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
:i  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 

I personal  checks,  and  cash  are  accepted.  To 
| charge  tickets  on  a major  credit  card,  or  to 
t make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
$24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
Good  seats  are  available,  particularly  for  the 
July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot- Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 

I Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
fliver  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
_ lerformances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
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balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


HAPPY  BIRTHDAY,  “EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — "Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  “Evening  at  Pops”  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  To  mark 
this  important  occasion,  PBS  will  present  a special  20th-anniversary  “Evening 
at  Pops”  telecast  featuring  guest  artists  Victor  Borge,  Robert  Merrill,  Roberta 
Peters,  Art  Buchwald,  and  the  duo-pianist  Paratore  Brothers.  To  be  aired 
nationally  on  Friday,  June  23,  at  9 p.m.,  and  locally  on  Channel  2 on  Sunday, 
June  25,  at  8 p.m.,  this  special  program  will  initiate  the  1989  “Evening  at 
Pops”  series,  which  will  continue  in  that  time  slot  for  twelve  weeks. 

We  are  also  pleased  that  “Evening  at  Pops”  will  take  on  an  exciting  new 
look  this  year,  made  possible  by  the  construction  of  a new  stage  set  and  by 
the  installation  in  Symphony  Hall  of  the  latest  in  computerized  lighting 
equipment.  The  lighting  trusses  will  be  in  full  view  throughout  the  Pops  sea- 
son; the  new  set  and  lighting  will  enable  the  producers  to  capture  the  spirit 
of  a Pops  concert  for  television  viewers. 
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nee  upon  a time  there  were  two  Lords,  and  i 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 


% 


BostonTrade  iBank 


Ten  Post  Office  Square,  Boston,  Massachusetts  02109  (617)  556-2000  Member  FD! 


rm  f 


s V § & J * 

j f&r?  # * £M  vt  ^ 0 *4*  # 


# 


boston 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
104th  Season,  1989 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Philip  K.  Allen 

Allen  G.  Barry 

Leo  L.  Beranek 

Mrs.  John  M.  Bradley 

Abram  T.  Collier 

Mrs.  Harris  Fahnestock 


Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  George  Kaplan 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Treasurer 

Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 
Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 


Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director  of 
Corporate  Development 
Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  Harrington,  Budget  Manager 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of  Tanglewood 
Music  Center  Development 
Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 


Michelle  R.  Leonard,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of  Foundation 
and  Government  Support 
Julie-Anne  Miner,  Supervisor  of 
Fund  Accounting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 

Joyce  M.  Serwitz,  Assistant  Director  of  Development 

Cheryl  L.  Silvia,  Function  Manager 

Susan  E.  Tomlin,  Director  of  Annual  Giving 


Programs  copyright  ®1989  Boston  Symphony  Orchestra,  Inc. 
1 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Avram  J.  Goldberg,  Chairman 
John  F.  Cogan,  Jr.,  Vice-Chairman 
Mrs.  R.  Douglas  Hall  III,  Secretary 


Martin  Allen 

Haskell  R.  Gordon 

E.  James  Morton 

Mrs.  David  Bakalar 

Steven  Grossman 

David  G.  Mugar 

Bruce  A.  Beal 

Joe  M.  Henson 

Mrs.  Hiroshi  H.  Nishino 

Mrs.  Richard  Bennink 

Susan  M.  Hilles 

Robert  P.  O’Block 

Mrs.  Leo  L.  Beranek 

Glen  H.  Hiner 

Vincent  M.  O’Reilly 

Lynda  Schubert  Bodman 

Ronald  A.  Homer 

Walter  H.  Palmer 

Donald  C.  Bowersock,  Jr. 

Julian  T.  Houston 

Andrall  E.  Pearson 

Peter  A.  Brooke 

Lola  Jaffe 

John  A.  Perkins 

William  M.  Bulger 

Anna  Faith  Jones 

Daphne  Brooks  Prout 

Mrs.  Levin  H.  Campbell 

H.  Eugene  Jones 

Robert  E.  Remis 

Earle  M.  Chiles 

Mrs.  Bela  T.  Kalman 

John  Ex  Rodgers 

Mrs.  C.  Thomas  Clagett,  Jr. 

Susan  B.  Kaplan 

Mrs.  William  H.  Ryan 

James  F.  Cleary 

Mrs.  S.  Charles  Kasdon 

Keizo  Saji 

Mrs.  Nat  Cole 

Howard  Kaufman 

Roger  A.  Saunders 

William  H.  Congleton 

Robert  D.  King 

Mrs.  Raymond  H.  Schneider 

Walter  J.  Connolly,  Jr. 

Mrs.  Gordon  F.  Kingsley 

Mark  L.  Selkowitz 

Albert  C.  Cornelio 

Mrs.  Carl  Koch 

Malcolm  L.  Sherman 

Phyllis  Curtin 

Robert  K.  Kraft 

Mrs.  Donald  B.  Sinclair 

Alex  V.  d’Arbeloff 

Mrs.  Hart  D.  Leavitt 

W.  Davies  Sohier,  Jr. 

Mrs.  Eugene  B.  Doggett 

R.  Willis  Leith,  Jr. 

Ralph  Z.  Sorenson 

Phyllis  Dohanian 

Laurence  Lesser 

Ira  Stepanian 

Harriett  M.  Eckstein 

Stephen  R.  Levy 

Mrs.  Arthur  I.  Strang 

Edward  Eskandarian 

Frederick  H.  Lovejoy,  Jr. 

Mark  Tishler,  Jr. 

Katherine  Fanning 

Mrs.  Charles  P.  Lyman 

Luise  Vosgerchian 

Peter  M.  Flanigan 

Mrs.  Harry  L.  Marks 

Mrs.  An  Wang 

Heniy  L.  Foster 

C.  Charles  Marran 

Robert  A.  Wells 

Dean  Freed 

Nathan  R.  Miller 

Mrs.  Thomas  H.P.  Whitney 

Peter  H.B.  Frelinghuysen 

Hanae  Mori 

Mrs.  John  J.  Wilson 

Jordan  L.  Golding 
Mark  R.  Goldweitz 

Mrs.  Thomas  S.  Morse 

Brunetta  R.  Wolfman 

Overseers  Emeriti 

Mrs.  Frank  G.  Allen 

Leonard  Kaplan 

David  R.  Pokross 

Hazen  H.  Ayer 

Benjamin  H.  Lacy 

Mrs.  Peter  van  S.  Rice 

Mary  Louise  Cabot 

Mrs.  James  F.  Lawrence 

Mrs.  Jerome  Rosenfeld 

Mrs.  Thomas  J.  Galligan 

Mrs.  Stephen  V.C.  Morris 

Mrs.  Richard  H.  Thompson 

Mrs.  Richard  D.  Hill 
Mrs.  Louis  I.  Kane 

Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 
Cleveland  Morrison,  Stage  Manager 

Stephen  Paine,  Sr. 

Mrs.  Donald  B.  Wilson 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


2 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Mrs.  Eugene  B.  Doggett,  President 

Phyllis  Dohanian,  Executive  Vice-President 

Ms.  Helen  Doyle,  Secretary 

Mr.  Goetz  B.  Eaton,  Treasurer 

Mrs.  Florence  T.  Whitney,  Nominating  Chairman 

Vice-Presidents 

Mrs.  Nathaniel  Bates,  Hall  Services 
Ms.  Kathleen  Heck,  Development  Services 
Mrs.  William  D.  Larkin,  Tanglewood 
Mrs.  Anthony  Massimiano,  Tanglewood 
Mrs.  Jeffrey  Millman,  Membership 


Chairmen  of  Regions 

Mrs.  Russell  R.  Bessette 

Mrs.  Robert  Miller 

Mrs.  Ralph  Seferian 

Mrs.  James  Cooke 

Mrs.  Hugo  A.  Mujica 

Mrs.  Anthony  A.  Tambone 

Mrs.  Linda  Fenton 

Mrs.  G.  William  Newton 

Mrs.  Richard  E.  Thayer 

Mrs.  Harvey  B.  Gold 
Mrs.  Daniel  Hosage 

Mrs.  Jay  B.  Pieper 

Mr.  F.  Preston  Wilson 

Mrs.  David  Robinson,  Fundraising  Projects 
Mrs.  Harry  F.  Sweitzer,  Jr.,  Public  Relations 
Mrs.  Thomas  S.  Walker,  Regions 
Ms.  Margaret  Williams,  Youth  Activities 
and  Adult  Education 


■ ^ Jjlf 

rn 

\ / 

^ w 

) 4 

178  Linden  Plaza 
Wellesley  237-5700 


DelVisco 


Diamonds 


The  Parker  House 
Boston  720-1400 


333  Washington  Street 
Boston  227-3339 


3 


; I got  established,  I figured  I’d  have  all  the  time  in 
world  to  spend  with  my  family. 

Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  Bay  Bank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 


I’ll  tell  you  my  definition  of  success.  Spending  time  with 
my  family.? ^ 


. 

. 
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BayBank 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  Januaiy  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Eytra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  24  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci- 
dental Tourist.  In  March  he  received  a 
British  Academy  Award  for.  Empire  of  the 
Sun.  He  recently  completed  the  score  for 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  which  was  released  in  May. 
Currently  Mr.  Williams  is  composing  the 
score  for  Martin  Ritt’s  new  film,  Stanley 
and  Iris,  starring  Jane  Fonda  and  Robert 
DeNiro. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, "We’re  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston , Swing,  Swing,  Swing,  Pops  in 
Love , By  Bequest  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
for  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 


ductor with  a number  of  major  orches- 
tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music. 
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8 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  Sehool.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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IJ^e’re  putting 
the  privileged  few 
in  their  place 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today.  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $ 185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 

Route  130,Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 
Broker  participation  invited . A Community  of  Egerton  Development  Corporation 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
substituted  for  the  ailing  John  Williams, 
leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League's  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


Before  the  Pops... 
Try  Our  Symphony! 


Fine  Food, 
Service  and 
Atmosphere 


The  Colorado 
Public  Library 


Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 
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The  Shreve  Wedding 


For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE, CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 


* 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Bose  Chair 

Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 

* Jerome  Rosen 
Ronan  Lefkowitz 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
’Bonnie  Bewick 

* Tatiana  Dimitriades 
’James  Cooke 

+ Joseph  Conte 
♦Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
tOn  sabbatical  leave 
+ Substituting,  1989  spring  season 


♦ Lisa  Crockett 
tLing  Ling  Guan 

♦ Michael  Rosenbloom 
JVictoria  Kintner 

♦ Sharan  Leventhal 
t Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 
i Katherine  Anderson 
♦Anne  Black 

♦ Rachel  Fagerburg 

♦ Susan  Curran  Culpo 
♦Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

’Jerome  Patterson 

♦ David  Finch 

♦ Ronald  Lowry 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 

Flutes 

Leone  Buyse 

♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

tLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Roland  Small 

♦ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emeiy 
Peter  Chapman 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 
t Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner's 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts."  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  "March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
raiy  compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli - 
cacy  are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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tra,  Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,"  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,”  and  led  a series  of 
best-selling  recordings  under  an  exclusive 
contract  with  Philips  records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That’s  Entertain- 
ment (Pops  on  Broadway),  Pops  Around  the 
World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America,  the  Dream  Goes  On,  Swing,  Swing, 
Swing,  Bernstein  by  Boston,  Pops  in  Love, 
By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
Jukeboy.  The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys. 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  December  1,  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape  of 
the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two  decades 
later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  successfully  com- 
bined so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer  technical  bril- 
liance. The  show  even  boasted  a real  overture  that  was  something  other  than  the 
hastily-cobbled-together  potpourri  of  songs  that  were  designed  to  be  the  hit  numbers. 
This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a concert  piece  of 
the  lighter  sort. 

SUITE  from  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a sub- 
ject of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been  given 
leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate  would 
have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  truant  com- 
poser thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully  stayed 
away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music  was  first 
performed  to  serenade  the  king  from  a neighboring  barge  on  the  river  Thames  in 
1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  composed  it,  and 
upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  “his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning.” 

continued  on  neyt  page 
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continued  from  previous  page 

FINLANDIA 

Jean  Sibelius  (1865-1957) 

Finlandia  virtually  sparked  a revolution.  In  November  1898  Sibelius  composed 
music  for  what  seemed  a thoroughly  innocuous  purpose:  to  raise  money  for  the  pen- 
sion fund  of  Finnish  journalists.  But  the  true  (if  discreetly  concealed)  purpose  of  the 
fund  was  to  provide  moral  and  financial  support  to  a free  press  in  a Finland  that  was 
strongly  under  Russian  control.  The  main  event  of  the  evening  was  a set  of  six  histori- 
cal tableaux,  each  introduced  by  a musical  prelude  composed  by  Sibelius.  The  event 
was  successful,  but  when  Sibelius  played  five  of  the  six  movements  in  an  orchestral 
concert  a month  later,  it  became  sensational.  The  last  movement  of  the  set  was  origi- 
nally entitled  “Finland  Awakes!"  It  was  a call  to  struggle  and  to  glory.  Though  Sibelius 
himself  knew  that,  compared  to  his  symphonies,  Finlandia  was  a “relatively  insignifi- 
cant piece,”  he  recognized  that  its  directness  would  make  it  by  far  his  most  popular 
work  — and  it  did.  The  Helsinki  Philharmonic  Orchestra  was  scheduled  to  play  in  the 
Paris  World  Exhibition  that  ended  the  nineteenth  century.  In  March  1900,  a few 
months  before  the  concert,  an  admirer  wrote  to  Sibelius  suggesting  that  he  compose 
a great  overture  entitled  Finlandia  to  express  the  aspirations  of  the  Finnish  people  for 
the  coming  century.  Sibelius  did  not  write  a new  piece,  but  he  obviously  liked  the 
idea  of  the  title,  since  he  gave  it  to  the  former  finale  of  his  pension  fund  composition, 
and  with  that  title  it  has  gone  around  the  world. 

CONCERTO  NO.  1 in  B-flat  minor,  Opus  23,  for  piano  and  orchestra 

Peter  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky’s  First  Piano  Concerto  is  probably  the  most  famous  and  best-loved 
piece  of  music  to  have  had  its  world  premiere  in  Boston.  That  unlikely  event  came 
about  because  of  a breach  between  the  composer  and  his  friend,  the  pianist  and  con- 
ductor Nikolai  Rubinstein,  who  Tchaikovsky  expected  would  play  the  first  perform- 
ance. For  some  reason  Rubinstein  was  totally  unable  to  appreciate  the  piece  (though 
he  performed  many  of  Tchaikovsky’s  other  works),  and  he  told  the  composer,  rather 
brutally,  that  he  found  the  piece  “repellent,’’  and  that  it  would  have  to  be  rewritten. 
Tchaikovsky  vowed  not  to  change  a note.  Still,  he  was  insecure  enough  not  to  want 


The  Association  for  Responsible  Communication  presents 

A Celebration  of  Integrity  in  the  Performing  Arts 

8 p.m.,  Saturday,  June  17 
Sanders  Theater,  Cambridge 

featuring 

Do’ah  (formerly  Do’a  World  Music  Ensemble) 

Michael  Jones,  piano  improvisationist 
Deborah  Henson-Conant,  jazz  harpist 
Onye  Onyemaechi  & Igbote  Ethnic  Ensemble,  Nigerian  drum  & dance 
The  Irkutsk  Chorale  from  Siberia 
Carol  Procter,  Boston  Symphony  Orchestra  cellist 

TICKETS  Orchestra  $25;  mezzanine,  $20;  balcony,  $15 

TICKETRON,  720-3400  • OUT-OF-TOWN  NEWS,  492-1900 
Senior  citizens/students:  deduct  $5 
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A Special  Life-style 


Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


the  first  performance  to  take  place  in  Russia;  he  wanted  plenty  of  distance  between 
himself  and  the  piece,  just  in  case  it  flopped.  The  German  pianist  Hans  von  Bulow 
was  happy  to  accept  the  dedication  of  the  concerto  and  gave  the  world  premiere  in 
October  1875,  during  an  American  tour. 

That  performance,  which  took  place  in  Boston’s  Music  Hall  with  members  of  the 
Harvard  Musical  Association  Orchestra  under  the  direction  of  B.J.  Lang,  was  a great 
j success  with  the  public  despite  at  least  one  serious  musical  slip.  The  composer 
George  W.  Chadwick,  then  just  twenty-one,  was  in  the  audience,  and  he  recalled  in 
his  memoirs  that  the  ill-rehearsed  orchestra  fell  apart  in  the  first  movement  when  the 
trombones  came  in  wrong;  von  Bulow  said,  in  a voice  audible  to  the  audience,  “The 
brass  may  go  to  hell!"  Chadwick  loved  the  new  piece,  but  he  said  the  local  critics  had 
trouble  making  head  or  tail  of  it.  “They  little  suspected  how  often  they  would  have  to 
hear  it  in  the  future!” 

BERLIN  BOUQUET 

Irving  Berlin  is  101  years  old!  He  was  born  Israel  Baline  on  May  11,  1888,  in 

II  Temun,  Russia,  but  was  brought  to  this  country  as  a small  child  and  became  the 
unsurpassed  creator  of  popular  songs  that  tell  what  Americans  have  thought  and  felt 
j for  most  of  this  century.  Entirely  without  professional  training  (he  employed  an  assis- 
tant to  write  down  and  work  out  the  songs  he  created),  he  has  nonetheless  written 
i songs  in  every  popular  style  that  appeared  over  the  nearly  60  years  (1907-66)  that  he 
was  active  as  a composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broad- 
, way  and  Hollywood  scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His 
range  extends  from  dialect  song  ("Marie  from  Sunny  Italy,”  1907,  his  first  publication) 
to  richly  varied  and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun , 1946,  his 

ij  biggest  hit).  From  the  days  of  ragtime  on,  he  managed  to  work  just  about  every  new 
j musical  or  dance  craze  into  his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could 
j turn  out  a sassy  line  to  match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write 
the  kind  of  direct  and  simple  verse  that  is  utterly  beyond  the  range  of  more  “sophisti- 

I 

continued  on  page  50 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 

Calm  rising  thro’  change  and  thro’  storm! 

Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  hast  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
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RONALD  FELDMAN, 
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Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Tison  Street 
Diane  Pettipaw 
Joseph  Conte 
George  Maxman 
Gerald  Mordis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Pattison  Story 
Harris  Shilakowsky 
Kay  Knudsen 
Susan  Shipley 
James  Orent 
Dorothy  Han 
Melissa  Howe 
Sophia  Sogland 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  5,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 

HARVARD  AND  RADCLIFFE  25TH  REUNION 

Commemoration  March 

Briggs,  ’34 

Overture  to  Candide 

Bernstein 

Suite  from  The  Water  Music 
Allegro  — Air— Allegro  deciso 

Handel-Harty 

Finlandia 

Sibelius 

INTERMISSION 

Piano  Concerto  No.  1 in  B-flat  minor,  Opus  23 
Allegro  non  troppo  e molto  maestoso 
Andante  semplice 
Allegro  con  fuoco 
DAVID  WITTEN 

Tchaikovsky 

INTERMISSION 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Wintergreen  for  President 

Gershwin-Paul 

Berlin  Bouquet 

Say  It  with  Music  — Blue  Skies— A Pretty  Girl 

Is  Like  a Melody— Always— Alexander’ s Ragtime  Band 

Berlin-Mason 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Song  lyrics  appear  on  page  21. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


1 


^cqLcor^ 


in^e^^fortheb^’  ^ 


ts[of  dll  possto^0-^ 


Music  by  Leonard  Bernstein 

Book  adapted  from 
Voltaire 
by  Hugh  Wheeler 

Lyrics  by  Richard  Wilbur 
Additional  lyrics 
by  Stephen  Sondheim 
and  John  Latouche 


Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 


May  26-June  25  For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femina,  McNamee  WCRS  Boston 


24 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  6,  1989,  at  8 


HARVARD  AND  RADCLIFFE  NIGHT  AT  POPS 


Overture  to  Candide 


Bernstein 


For  Lenny’s  Birthday  Takemitsu 

To  Lenny!  To  Lenny!  Williams 

Composed  in  celebration  of  Leonard  Bernstein’s  70th  birthday 

Suite  from  Porgy  and  Bess  Gershwin-Courage 

Prelude  — Summertime  — I Got  Plenty  o’  Nuttin  — 

Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — 

It  Ain’t  Necessarily  So  — I Loves  You  Porgy  — 

There’s  a Boat  Dat’s  Leavin’  Soon  for  New  York  — 

Oh  Lawd,  I’m  on  My  Way 


INTERMISSION 


Presenting 

LEONARD  BERNSTEIN 

Divertimento  for  Orchestra  Bernstein 

Sennets  and  Tuckets 
Waltz 
Mazurka 
Samba 
Turkey  Trot 
Sphinxes 
Blues 

March:  “The  BSO  Forever” 


INTERMISSION 

Everything’s  Cornin’  Up  Roses,  from  Gypsy 

Bernstein  on  Broadway 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 
Simple  Song,  from  Mass 
I Love  a Parade 

Fair  Harvard 
Radcliffe,  We  Rise  to  Greet  Thee 

Song  lyrics  appear  on  page  21. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


Styne-Ramin 
arr.  Ramin 


Bernstein-Kostal 

Arlen-Hayman 
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Week  5 


Quality  Nursing  Care 
and 

Rehabilitation  Services 
in  an 

Elegant  Setting. 


LIVING  CENTERS 


Cape  Heritage 

Sandwich  MA  508-888-8222 

Cape  Regency 

Centerville  MA  508-778-1835 

Easton  Lincoln 

North  Easton  MA  508-238-7053 

Lafayette 

North  Kingstown  RI  401-295-8816 

Mayflower 

Plymouth  MA  508-746-4343 

Northbridge 

Northbridge  MA  508-234-4641 

Northwood 

Lowell  MA  508-458-8773 

Oakwood 

Newport  RI  401-849-6600 

South  County 

North  Kingstown  RI  401-294-4545 

Woodlawn 

Everett  MA  617-387-6560 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  7,  1989,  at  8 


PRESIDENTS  AT  POPS 


Celebration  Fanfare 

Hoedown  from  Rodeo 

Suite  from  Porgy  and  Bess 

Prelude  — Summertime  — I Got  Plenty  o’  Nuttin’  — 
Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — 

It  Ain’t  Necessarily  So  — I Loves  You  Porgy  — 
There’s  a Boat  Dat’s  Leavin’  Soon  for  New  York  — 
Oh  Lawd,  I’m  on  My  Way 

INTERMISSION 

Carnival  of  the  Animals 

ANTHONY  and  JOSEPH  PARATORE,  duo-pianists 
Script  by  Deborah  Weisgall 


Williams 

Copland 

Gershwin-Courage 


Saint-Saens 


INTERMISSION 


Puttin’  On  the  Ritz 


Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Bandwagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

Sophisticated  Lady 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time 
But  Not  for  Me  — I Got  Rhythm  (reprise) 


Berlin-Kostal 
arr.  Ramin 


Ellington-Hayman 

Gershwin-Anderson 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


27 


Week  5 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 


Tiffany&Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&.  CO.  1989 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  8,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 


TECH  NIGHT  AT  POPS 

The  Washington  Post  March 

Sousa 

Overture  to  Candide 

Bernstein 

Suite  from  The  Water  Music 
Allegro— Air— Allegro  deciso 

Handel-Harty 

Finlandia 

Sibelius 

INTERMISSION 

Piano  Concerto  No.  1 in  B-flat  minor,  Opus  23 
Allegro  non  troppo  e molto  maestoso 
Andante  semplice 
Allegro  con  fuoco 
DAVID  WITTEN 

Tchaikovsky 

INTERMISSION 

Arise,  All  Ye  of  MIT 

Wilbur  '26 

Berlin  Bouquet 

Say  It  with  Music  — Blue  Skies— A Pretty  Girl 

Is  Like  a Melody  — Always  — Alexander’s  Ragtime  Band 

Berlin-Mason 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

Sing,  Sing,  Sing 

Prima/Goodman-Hyman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  bv  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


Great 

Performance. 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  9,  1989,  at  8 
RONALD  FELDMAN  conducting 


Roman  Carnival  Overture  Berlioz 

From  Karelia  Suite  Sibelius 

Intermezzo 
Alla  marcia 

Berceuse  and  Finale  from  The  Firebird  Stravinsky 

INTERMISSION 

Concerto  in  E minor  for  violin  and  orchestra,  Opus  64  Mendelssohn 

Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo— Allegro  molto  vivace 
JENNIE  SHAMES 


INTERMISSION 

Williams 
Anderson 
Anderson 
Williams 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty— Maria  — Something’s  Coming- 
Tonight— One  Hand,  One  Heart  — Cool— America 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Suffolk  University  Alumni  Association;  The  New  England/501 
Association;  Garden  City  Travel;  St.  Mary’s  of  Chelmsford  Women’s  Club;  Rensselaer  Club 
of  Boston;  Brown  Club  of  Boston;  Quidnessett  Baptist  Church;  Timberlane  Regional  Junior 
High  School;  William  Sutton  Masonic  Lodge,  Saugus;  Chelmsford  Dental  Associates;  St. 
Joachim’s  Parish;  Nichols  College  Alumni  Association;  Bookbinders  Guild  of  New  England; 
Greater  Beverly  College  Club,  Inc.;  Weston  Racquet  Club;  Charlesgate  Yacht  Club;  Clark 
University  Boston  Alumni  Association;  Northern  Essex  Community  College;  Knights  of 
Columbus  McSweeney  Assembly;  Vermont  Transit  Company;  St.  John’s  Preparatory 
School;  Rotary  Club  of  Warwick;  World  Wide  Travel;  The  Post  Club;  New  England  Chapter 
Darden  Alumni;  Sandwich  High  School;  A.B.S.  Information  Service;  Getaway  Tours;  The 
Boston  School. 


March  from  Raiders  of  the  Lost  Ark 
Blue  Tango 

A Trumpeter’s  Lullaby 

Love  Theme  from  The  Accidental  Tourist 
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Week  5 


PHYLLIS  CURTIN 

1989  WCRB  PERSON  OF  THE  YEAR 


WCRB  102.5  FM,  Classical  Radio  Boston,  is  proud  to  honor  Phyllis  Curtin  as  the  1989 
WCRB  Person  of  the  Year.  With  this  award,  we  recognize  both  Ms.  Curtin’s  personal 
success  in  the  arts  and  her  commitment  to  the  future  through  the  training  and  sup- 
port of  young  artists.  WCRB  will  present  a fellowship  in  Ms.  Curtin’s  name  enabling  a 
talented  young  musician  to  attend  the  Tanglewood  Music  Center  this  summer. 


Phyllis  Curtin  has  been  a leading 
soprano  for  the  Metropolitan  Opera, 
the  New  York  City  Opera,  the  Vienna 
Staatsoper,  La  Scala,  and  Teatro 
Colon.  She  also  appeared  extensively 
in  recital  and  as  a soloist  with  major 
international  orchestras. 

A devotee  of  contemporary  music, 
Ms.  Curtin  sang  the  world  premieres 
of  such  operas  as  Darius  Milhaud’s  La 
mere  coupable  and  Carlisle  Floyd’s 
Susannah  and  Wuthering  Heights.  She 
has  sung  hundreds  of  premieres  of 
songs  written  by  composers  of  her 
own  time,  often  performing  with  the 
composers  themselves  (including 
Aaron  Copland,  Ned  Rorem,  and  Virgil 
Thomson)  at  the  keyboard. 

Ms.  Curtin’s  commitment  to  young 
artists  began  in  the  early  ’50s,  when 


she  taught  regularly  at  the  Aspen  Festival 
in  Colorado.  Since  1964,  she  has  been 
Artist-in-Residence  at  the  Tanglewood 
Music  Center,  where  she  teaches  the 
Phyllis  Curtin  Vocal  Seminars. 

In  1983  Phyllis  Curtin  became  Dean  of 
Boston  University’s  School  for  the  Arts, 
capping  a forty-year  career  that  critics 
have  described  as  one  of  the  most 
superb  and  versatile  on  record.  Prior  to 
joining  Boston  University,  Ms.  Curtin  was 
Professor  of  Music  and  Director  of  Opera 
at  Yale  School  of  Music,  find  the  first 
woman  master  of  a Yale  college.  In  1988 
she  was  appointed  to  the  National  Coun- 
cil on  the  Arts,  the  advisory  board  to  the 
National  Endowment  for  the  Arts. 

Please  join  us  in  applauding  Dean 
Phyllis  Curtin,  1989  WCRB  Person  of  the 
Year! 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  10,  1989,  at  8 


WCRB  NIGHT  AT  POPS 

Please  note  that  this  evening’s  concert  will  have  only  one  intermission.  The 
first  half  of  the  concert  will  correspond  to  the  first  third  of  the  program  as 
printed  on  page  33  of  the  program  book.  The  selections  for  the  second  half 
are  as  follows: 

Gotta  Dance,  a tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance,  from  Look  Ma,  I’m  Dancing 
Papa1,  Won’t  You  Dance  with  Me,  from  High  Button  Shoes 
Tonight  Quintet,  from  West  Side  Story 

Comedy  Tonight,  from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 
Small  World,  and  Rose’s  Turn,  from  Gypsy 
Sunrise,  Sunset,  from  Fiddler  on  the  Roof 
I’m  Flying,  from  Peter  Pan 


Presenting  MANDY  PATINKIN 
Paul  Ford,  piano 


Over  the  Rainbow  Arlen-Henderson 

Coffee  in  a Cardboard  Cup  Kander-Brohn 

Casey  medley  arr.  Brohn 

And  the  Band  Played  On  — Marie  — Once  Upon  a Time 
Rockabye  Your  Baby  with  a Dixie  Melody  Schwartz-Henderson 


Presenting  BARBARA  COOK 
Wally  Harper,  piano 

When  You  Wish  Upon  a Star  Washington-Schlefer 

Change  Partners  Berlin-Schlefer 

Wait  Till  You  See  Him  Rodgers-Brohn 

He  Was  Too  Good  to  Me/Losing  My  Mind  arr.  Schlefer 

Cpme  Rain  or  Come  Shine  Arlen-Schlefer 

Accommodations  for  this  evening’s  soloists  courtesy  of  the  Back  Bay  Hilton. 

Musical  arrangements  for  Mr.  Patinkin  provided  by  CBS  Masterworks. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  10,  1989,  at  8 


WCRB  NIGHT  AT  POPS 


Allegro  deciso,  from  The  Water  Music 


Handel-Harty 


Vintage  Renaissance 


Kraft 


World  premiere 

Commissioned  by  the  Boston  Symphony  Orchestra,  Inc.  for  the  Boston  Pops 
Orchestra  with  the  support  of  grants  from  the  Chiles  Foundation  and  the 
Massachusetts  Council  on  the  Arts  and  Humanities. 


An  American  in  Paris 


Gershwin 


INTERMISSION 

Presenting 

BARBARA  COOK  and  MANDY  PATINKIN 


INTERMISSION 

Love  Is  Sweeping  the  Country  Gershwin- Ramin 

Love  Theme  from  The  Accidental  Tourist  Williams 

Gotta  Dance,  a tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance,  from  Look  Ma,  I'm  Dancing 
Papa,  Won’t  You  Dance  with  Me,  from  High  Button  Shoes 
Tonight  Quintet,  from  West  Side  Story 

Comedy  Tonight,  from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 
Small  World,  and  Rose’s  Turn,  from  Gypsy 
Sunrise,  Sunset,  from  Fiddler  on  the  Roof 
I’m  Flying,  from  Peter  Pan 


I 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


I 
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Week  5 


Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 


34 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  11,  1989,  at  7:30 
BRUCE  HANGEN  conducting 


Festive  Overture  Shostakovich 

Andante  cantabile  Tchaikovsky 

Capriccio  espagnol  Rimsky- Korsakov 

INTERMISSION 

Overture  to  The  Abduction  from  the  Seraglio  Mozart 

Concerto  No.  2 in  D minor  for  violin  and  orchestra,  Opus  22  Wieniawski 

Allegro  moderato 
Romance 

Allegro  con  fuoco— Allegro  moderato  (a  la  Zingara) 

JOSEPH  SCHEER 


INTERMISSION 


Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

In  the  Mood  Garland/Miller-Hayman 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — 

Casey  Jones  — Tuxedo  Junction— Alabamy  Bound  — 

Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 

Strike  Up  the  Band  Gershwin-Green 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Recuperative  Center  Women’s  Auxiliary;  Northeastern  University; 
VNA’s  Attleboro,  Dedham,  IHHS  of  Newton;  Honeywell  Bull;  Temple  Reyim  Young  at  Heart; 
E.  Alfred  Scotti  Group;  Norwich  University  Boston  Alumni;  Temple  Israel  Brotherhood; 
Weymouth  United  Methodist  Church;  Seal  Harbor  Social  Club;  Travel  About;  1000 
Southern  Artery  Senior  Citizens  Center;  Brits  of  Cape  Cod;  Allen  Travel  & Tours;  Senior 
Travel. 
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Week  5 


Be  a Friend  of  the  BOSTON  POPS! 


Friends’  Membership  Benefits 


For  over  a century  the 
artistry  of  the  Boston 
Pops  has  enriched  the 
lives  of  music  lovers  nationwide 
and  around  the  world.  Help 
support  a great  musical  tra- 
dition by  becoming  a Friend  of 
the  Boston  Pops.  America’s 
most  beloved  orchestra  de- 
pends upon  your  contribu- 
tions for  its  continuing  success. 

Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


For  further  information  on  becoming 
a 1989  Friend  of  Pops,  contact 
Susan  E.  Tomlin,  BSO  Director  of 
Annual  Giving  at  (617)  266-1492. 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1990, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  and 
the  BSO’s  quarterly  newsletter. 

* 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1990  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1989 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 

Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1989  New  Year’s  Eve  Gala. 
We’ll  include  a bottle  of  cham- 
pagne and  a backstage  visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 


* 

YES, 

I want  to  keep  great  music  alive  and  become  a 1989 

I Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

the  Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 

L J 


* 

* 

Celebrate 

Americas 

Musical 

Tradition 
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GUEST  ARTIST 


DAVID  WITTEN 

During  the  last  five  years,  David  Witten 
has  traveled  to  fourteen  countries  in 
Europe  and  South  America  on  concert 
tours  that  have  included  radio  broadcasts 
for  RTE-Dublin,  master  classes  in  Ireland, 
Paraguay,  and  Bolivia,  and  an  appearance 
as  soloist  with  the  Orquesta  Sinfonica 
Nacional  of  La  Paz.  In  September  1987,  at 
the  invitation  of  the  Cambridge- Yerevan 
Sister  City  Association,  Mr.  Witten  helped 
initiate  the  association’s  cultural  exchange 
program  with  a concert  tour  of  the  Soviet 
Union.  With  flutist  Suellen  Hershman,  Mr. 
Witten  formed  Duo  Clasico,  a flute  and 
piano  duo;  they  have  completed  three 
international  concert  tours,  and  their 
recording  of  music  by  Latin  American 
composers  will  be  released  by  the  Musical 
Heritage  Society  this  fall. 

David  Witten  has  presented  concerts  and 
lecture/recitals  for  the  College  Music  Soci- 
ety, Smith  College,  and  the  Lincoln  Center 


Library,  as  well  as  numerous  programs  at 
the  French  Library  in  Boston,  the  Gardner 
Museum,  and  Sanders  Theater.  His  cham- 
ber music  collaborations  have  included 
acclaimed  performances  of  the  Brahms 
and  Dvorak  Quintets  with  members  of  the 
Boston  Symphony  Orchestra.  A strong 
advocate  of  contemporary  music,  Mr. 
Witten  performs  regularly  with  Boston's 
Alea  III,  Composers  in  Red  Sneakers,  and 
Underground  Composers;  he  has  recently 
recorded  piano  music  of  Nicholas  Van 
Slyck  for  Titanic  Records.  Committed  to 
music  of  the  romantic  era  as  well,  he  has 
written  an  analytical  study  of  the  Chopin 
ballades,  and  he  has  served  as  program 
director  of  the  American  Liszt  Society  since 
1979. 

Born  in  Baltimore,  Maryland,  David 
Witten  received  his  early  training  at  the 
Peabody  Conservatory,  and  later  studied  at 
the  Rubin  Academy  of  Music  in  Jerusalem. 
While  a student  at  Boston  University,  Mr. 
Witten  won  first  prize  in  the  Aaron  Rich- 
mond Memorial  Scholarship  Competition; 
in  1979  he  graduated  with  high  honors 
and  received  the  degree  of  Doctor  of  Musi- 
cal Arts  in  piano  performance.  His  most 
influential  piano  teachers  have  been 
Reynaldo  Reyes,  Walter  Hautzig,  Leo  Smit, 
and  Anthony  diBonaventura.  Formerly  an 
artist-in-residence  at  Sweet  Briar  College, 
Mr.  Witten  is  currently  an  Affiliate  Artist  at 
M.I.T.;  he  teaches  at  Wellesley  College,  the 
All  Newton  Music  School,  and  the  New 
School  of  Music  in  Cambridge.  These  are 
his  first  appearances  with  the  Boston  Pops 
Orchestra. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 
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Only  One  Bar  GivesYou  AUThis  Jazz. 


ZacharySBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


Comenos  Fine  Arts 
At  Paine  Furniture 


Established  1835 


81  Arlington  Street,  Boston,  MA  02116, 


(617)  423-9365. 


Hours:  Mon-Sat  9:30-5:30. 


“Woman  Sweeping”  by  Rosamond  Smith  Bouve,  We  Welcome  Corporate  Collectors. 

(1876-1949)  American,  Oil  on  Canvas, 

Signed  l.r.  32.25”  x 25”  Valet  Parking  Available. 
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LEONARD  BERNSTEIN 

Leonard  Bernstein  is  the  first  and  only 
American  musician  ever  to  achieve  world- 
wide recognition  as  conductor,  composer, 
pianist,  author,  and  teacher.  As  composer, 
Mr.  Bernstein  has  created  works  over  a 
wide  range  of  forms  and  styles,  including 
three  symphonies,  three  ballets,  the  score 
for  the  film  On  the  Waterfront , two  operas, 
Mass , a Theatre  Piece  for  Singers,  Players, 
and  Dancers,  and  the  musicals  On  the 
Town , Wonderful  Town,  Candide,  and  West 
Side  Story.  He  is  the  author  of  the  best- 
selling books  The  Joy  of  Music,  Leonard 
Bernstein’s  Young  People's  Concerts,  The 
Infinite  Variety  of  Music,  and  Findings.  In 
1972-73  he  was  Charles  Elliot  Norton  Pro- 
fessor of  Poetiy  at  Harvard;  the  six  lectures 
he  gave  there  have  been  televised  in  the 
United  States  and  Europe,  and  published 
in  book  form  by  Harvard  University. 

Leonard  Bernstein  was  born  in 
Lawrence,  Massachusetts,  on  August  25, 
1918,  and  grew  up  in  Boston.  After  gradu- 
ating from  Harvard  in  1939,  he  continued 
his  studies  at  the  Curtis  Institute  with  Fritz 
Reiner,  Randall  Thompson,  and  Isabelle 
Vengerova.  Summers  were  spent  at 
Tanglewood,  as  a student  of  and  assistant 
to  Serge  Koussevitzky.  Engaged  as  assistant 
conductor  of  the  New  York  Philharmonic 
in  1943,  he  made  his  remarkable,  now  his- 
toric debut  with  that  orchestra  on  Novem- 


ber 14  that  year,  replacing  Bruno  Walter  in 
a nationally  broadcast  concert.  In  the  years 
following,  Mr.  Bernstein  served  as  music 
director  of  the  New  York  Cily  Symphony, 
was  head  of  the  conducting  faculty  at  the 
Tanglewood  Music  Center  and  professor  of 
music  at  Brandeis  University,  and  con- 
ducted most  of  the  world’s  major  orches- 
tras. Mr.  Bernstein  was  named  music 
director  of  the  New  York  Philharmonic  in 
1958,  becoming  the  first  American-born 
and  -trained  musician  to  attain  such  a 
prominent  post.  He  has  been  an  Honorary 
Member  of  the  Philharmonic  and  its  Lau- 
reate Conductor  since  1969.  Of  the  more 
than  400  recordings  Mr.  Bernstein  has 
made,  more  than  200  have  been  with  the 
New  York  Philharmonic.  He  has  appeared 
frequently  with  the  Boston  Symphony 
Orchestra  as  both  conductor  and  pianist 
since  his  first  Symphony  Hall  conducting 
appearance  in  1944.  In  recent  years  he  has 
returned  regularly  to  Tanglewood  to  work 
with  the  Tanglewood  Music  Center 
Orchestra  and  to  conduct  the  “Serge  and 
Olga  Koussevitzky  Memorial  Concert”  with 
the  BSO.  Last  summer  Tanglewood  was 
the  site  of  a four-day  celebration  of  Leon- 
ard Bernstein’s  70th  birthday,  portions  of 
which  were  telecast  live  to  Europe  and 
taped  for  worldwide  showing.  PBS  aired 
“Bernstein  at  70!"  nationally  in  March  of 
this  year. 
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WCRB 

proudly  presents 


Boston  Symphony 
Orchestra 

and 

Boston  Pops 


Wednesday — 9:00  PM 
Saturday — 8:00  PM 
Sunday — 5:00  PM 


with  your  host 
WILLIAM  PIERCE 


fWCRB 

I 1Q2.5FM 


CLASSICAL  RADIO  BOSTON 
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GUEST  ARTISTS 


ANTHONY  AND  JOSEPH  PARATORE 

Acclaimed  duo-pianists  the  Paratore 
Brothers  perform  a wide  variety  of  reper- 
toire for  piano  duet  and  two  pianos.  High- 
lights of  recent  seasons  include  the  world 
premiere  performance  of  Michael  Schelle’s 
Concerto  for  Two  Pianos  and  Orchestra 
with  the  Indianapolis  Symphony,  concerts 
with  other  American  orchestras,  including 
the  Baltimore  Symphony  under  David  Zin- 
man,  and  recitals  across  the  United  States 
and  in  Europe.  They  were  the  featured 
piano  duo  in  a “Celebration  of  the  Piano” 
presented  at  Wolf  Trap  and  taped  by  PBS. 
During  recent  European  tours  the  Para- 
tores  presented  the  premiere  of  a work  by 
Wolfgang  Rihm  for  two  pianos  and  orches- 
tra with  Eliahu  Inbal  in  Berlin,  performed 
with  Esa-Pekka  Salonen  in  Frankfurt,  and 
toured  in  Germany  with  the  Zagreb  Solo- 
ists. Abroad,  the  Paratores  have  been 
heard  with  the  Berlin  Philharmonic,  the 
Vienna  Philharmonic,  London’s  BBC  Sym- 
phony, the  Hague  Residentie  Orchestra,  the 
Rotterdam  Philharmonic,  and  the  Amster- 
dam Philharmonic  Orchestra.  They  have 
toured  with  the  Basel  Radio  Orchestra,  and 
appeared  with  the  Warsaw  Philharmonic 
at  the  Sydney  Concert  Hall/Opera  House  in 
Australia.  In  this  country,  the  Paratores 
have  performed  with  many  symphony 


orchestras,  including  the  Baltimore 
Symphony,  Chicago  Symphony,  Detroit 
Symphony,  New  York  Philharmonic,  and 
National  Symphony.  Frequent  guests  at 
music  festivals  throughout  the  world, 
they  have  also  performed  on  the  Distin- 
guished Artists  Series  at  New  York’s  92nd 
Street  Y,  and  were  the  subject  of  a 1986 
PBS  special. 

Introduced  to  music  by  their  father, 
Anthony  and  Joseph  Paratore  are  gradu- 
ates of  the  Boston  University  School  of 
Fine  and  Applied  Arts.  They  decided  to 
concentrate  on  duo-piano  literature  at 
the  suggestion  of  Rosina  Lhevinne,  with 
whom  they  studied  at  the  Juilliard 
School.  They  made  their  debut  as  duo- 
pianists  with  Arthur  Fiedler  and  the  Bos- 
ton Pops  Orchestra,  appearing  with  the 
ensemble  in  Boston,  Detroit,  Denver,  and 
Washington,  D.C.  In  1973  the  brothers 
made  their  New  York  recital  debut  at  the 
Metropolitan  Museum  of  Art.  Following 
their  subsequent  Chicago  Symphony 
debut,  they  were  immediately  reengaged 
to  appear  with  the  orchestra  several 
months  later  under  Sir  Georg  Solti.  In 
1974  they  won  first  prize  at  the  Munich 
International  Music  Competition,  the  first 
American  duo-pianists  to  do  so.  Their 
television  appearances  have  included 
NBC’s  Today  Show,  The  Tonight  Show 
with  Johnny  Carson,  and  many  European 
telecasts.  On  radio,  they  have  been  heard 
on  National  Public  Radio’s  All  Things 
Considered.  CBS  Masterworks  recently 
released  the  Paratores’  recording  of  Mus- 
sorgsky’s Pictures  at  an  Exhibition  and  an 
album  of  transcriptions  of  opera  over- 
tures for  piano,  four  hands,  entitled 
Opera  Festival  for  Four  Hands.  Their 
other  CBS  recordings  include  the  two 
Mendelssohn  concertos  for  two  pianos 
and  orchestra  and  a collection  of  varia- 
tions for  two  pianos  by  Beethoven. 
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The  season  begins  on  the  perfect  note 
with  waves  of  music  from  The  Boston  Pops. 


Living  the  good  life.  Mu  marsh 
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GUEST  ARTIST 


JENNIE  SOBLE  SHAMES 

A multi-faceted  musician,  violinist  Jennie 
Shames  was  invited  to  join  the  Boston 
Symphony  Orchestra  the  season  after  her 
cum  laude  graduation  from  Harvard  Uni- 
versity in  1979.  As  a member  of  the  BSO, 
she  has  performed  frequently  on  the 
orchestra’s  Supper  Concert  series  at  Sym- 
phony Hall  and  in  prelude  concerts  in  the 
Koussevitzky  Music  Shed  at  Tanglewood. 
She  appeared  as  soloist  with  the  Boston 
Pops  Orchestra  under  John  Williams  in 
May  1985  and  has  played  concertos  with 
the  New  England  Philharmonic  and  many 
other  orchestras  in  the  New  England  area. 

In  May  1987  Ms.  Shames  was  invited 
by  Sergiu  Commissiona  to  be  concert- 
master  of  the  Houston  Symphony  for  two 


weeks,  during  which  time  the  orchestra 
recorded  Dvorak’s  Slavonic  Dances,  Opus 
46,  and  Carnival  Overture.  More  recently 
she  has  served  as  acting  concertmaster 
of  the  St.  Louis  Symphony  under  Leonard 
Slatkin.  While  at  Harvard  she  served  as 
concertmaster  of  the  orchestra  of  the 
Opera  Company  of  Boston  under  Sarah 
Caldwell.  In  demand  as  a recitalist  and 
chamber  musician,  she  has  appeared  in 
recital  throughout  Pennsylvania  and  New 
England,  and  has  participated  in  the 
Fairbanks  Summer  Music  Festival  in 
Alaska. 

Born  into  a musical  family,  Jennie 
Shames  began  studying  the  violin  at  the 
age  of  three  and  at  five  made  her  first 
concert  appearance.  She  continued  her 
studies  at  Hartt  College  of  Music  with 
Nathan  Gottschalk,  Rafael  Bronstein,  and 
Arianna  Bronne.  Later  she  studied  with 
Joseph  Silverstein  and  was  awarded  a 
Tanglewood  Music  Center  Fellowship  in 
1976.  As  a member  of  the  Diaz-Shames- 
Diaz  String  Trio  with  her  BSO  colleague 
Roberto  Diaz,  viola,  and  Andres  Diaz, 
cello,  Ms.  Shames  will  perform  during 
the  1989-90  season  at  Cornell  University, 
the  Gardner  Museum,  the  Boston  Con- 
servatory of  Music,  where  the  trio  will  be 
in  residence,  and  at  the  Cosmos  Club  in 
Washington,  D.C. 
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GUEST  ARTIST 


BARBARA  COOK 

A native  of  Atlanta,  Georgia,  Barbara 
Cook  made  her  Broadway  debut  as  the 
ingenue  lead  in  the  musical  Flahooley  and 
subsequently  played  Ado  Annie  in  the 
national  company  of  Oklahoma!  During  the 
initial  season  of  musical  theater  at  New 
York’s  City  Center,  she  appeared  as  Carrie 
in  Carousel,  a performance  that  was  fol- 
lowed by  the  role  of  Hilda  in  the  original 
production  of  Plain  and  Fancy.  Ms.  Cook 
went  on  to  create  the  roles  of  Cunegonde 
in  Candide  and  Marian  in  The  Music  Man, 
the  latter  portrayal  earning  her  a Tony 
Award.  In  addition  to  starring  roles  in  She 
Loves  Me,  The  Gay  Life,  and  The  Grass 
Harp,  Ms.  Cook  played  Mrs.  Anna  in  the 
City  Center  revival  of  The  King  and  I,  and 
appeared  in  a second  City  Center  produc- 
tion of  Carousel,  in  which  she  played  Julie, 
and  in  the  New  York  State  Theater  produc- 
tion of  Show  Boat,  in  which  she  played 
Magnolia.  She  originated  the  role  of  Patsy 
in  Little  Murders  and  starred  in  the  Broad- 
way production  of  Any  Wednesday  for  a 
year.  In  1972  she  returned  to  the  dramatic 
stage  in  the  Repertory  Theatre  of  Lincoln 


Center’s  production  of  Enemies.  In  1975 
Barbara  Cook  made  her  Carnegie  Hall 
debut  and  appeared  as  soloist  with  the  Los 
Angeles  Philharmonic;  she  was  the  first 
popular  artist  to  perform  at  San  Francisco’s 
Davies  Symphony  Hall.  Ms.  Cook  has  also 
performed  at  the  Kennedy  Center,  the  Cafe 
Carlyle  in  New  York,  the  Carre  Theater  in 
Amsterdam,  La  Fenice  Opera  House  in 
Venice,  and  Espace  Cardin  and  The  Rond 
Point  Theatres  in  Paris.  She  has  appeared 
as  special  guest  artist  with  the  symphony 
orchestras  of  Atlanta  and  Phoenix. 

Barbara  Cook’s  recordings  include  eight 
original  cast  albums;  two  Ben  Bagley 
albums  of  songs  by  Jerome  Kern  and 
George  Gershwin;  an  album  entitled  Songs 
of  Perfect  Propriety,  a collection  of  poems 
by  Dorothy  Parker  set  to  music  by  Sey- 
mour Barab;  and  two  recordings  on  the 
Columbia  label,  Barbara  Cook  at  Carnegie 
Hall  and  As  of  Today.  Her  triumphant 
return  engagement  at  Carnegie  Hall,  in 
September  1981,  was  captured  on  an 
album  entitled  It's  Better  with  a Band, 
which  was  named  a “Best  of  the  Year”  in 
the  pop  category  by  Stereo  Review  maga- 
zine. In  September  1985  she  appeared  with 
the  New  York  Philharmonic  as  Sally  in  the 
concert  version  of  Follies,  the  RCA  record- 
ing of  which  received  a Grammy  Award. 
More  recently,  she  recorded  Carousel  for 
the  MCA  label.  Nominated  in  1986  for  an 
Olivier  Award  for  her  one-woman  show  at 
London’s  Albery  Theatre,  Ms.  Cook 
received  the  Drama  Desk  Award  in  1987 
for  her  Broadway  show  A Concert  for  the 
Theatre,  culminating  a thirteen-year  collab- 
oration with  her  friend  Wally  Harper.  This 
evening  marks  her  debut  with  the  Boston 
Pops  Orchestra. 


GUEST  ARTIST 


Jose  Carreras.  Mr.  Patinkin  started  singing 
as  a boy  in  his  temple  choir  in  Chicago, 
but  pursued  acting  as  a career.  Having 
abandoned  his  studies  at  the  University  of 
Kansas  and  the  Juilliard  School  of  Drama, 
he  focused  almost  exclusively  on  straight 
drama,  and  was  cast  by  Joseph  Papp  in  a 
Public  Theater  production  of  Trelawny  of 
the  Wells.  Mr.  Patinkin  then  built  a solid 
reputation  off-Broadway  and  had  small 
parts  in  several  films  before  he  made  his 
Broadway  debut  in  The  Shadow  Boy.  He 
made  his  Broadway  singing  debut  as  Che 
Guevara  in  Evita  in  1979,  for  which  he 
received  a Tony  Award.  He  was  nominated 
for  a Tony  for  his  portrayal  of  pointillist 
painter  Georges  Seurat  in  Sunday  in  the 
Park  with  George.  His  most  recent  stage 
appearance  was  in  Shakespeare’s  Winter’s 
Tale  at  the  Public  Theater.  His  film  credits 
include  Yentl,  Ragtime,  Daniel,  Mayie,  The 
Princess  Bride,  and  The  House  on  Carroll 
Street;  he  recently  finished  filming  Dick 
Tracy. 


For  rates  and 
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advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 
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STEVE  GANAK  AD  REPS 
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(617)-542-6913 


MANDY  PATINKIN 


Making  his  debut  with  the  Boston  Pops 
Orchestra,  Mandy  Patinkin  recently 
recorded  his  first  solo  album,  Mandy 
Patinkin,  for  the  CBS  label.  A collection  of 
standards  and  show  tunes  ranging  from 
Gilbert  and  Sullivan  to  Stephen  Sondheim, 
the  album  came  about  as  a result  of  his 
success  in  the  1985  concert  version  and 
recording  of  Follies  and  the  1986  recording 
of  South  Pacific  with  Kiri  Te  Kanawa  and 
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GUEST  ARTIST 


BRUCE  HANGEN 

The  1989-90  season  will  mark  Bruce 
Hangen’s  sixth  as  Music  Director  of  the 
Omaha  Symphony.  His  performances  with, 
and  development  of,  this  orchestra  have 
met  with  critical  acclaim  and  public  and 
professional  enthusiasm.  Mr.  Hangen  is 
responsible  for  many  commissions  and 
has  conducted  more  than  two  dozen  world 
premiere  performances.  Music  Director  of 
the  Portland  (Maine)  Symphony  for  ten 
years,  Mr.  Hangen  significantly  developed 
that  orchestra’s  musical  standards  and 
activities.  In  March  1988,  on  short  notice, 
Mr.  Hangen  substituted  for  Alain  Lombard 
in  a subscription  concert  of  the  Minnesota 
Orchestra.  The  success  of  that  perform- 
ance led  to  Mr.  Hangen’s  immediate 
engagement  for  concerts  with  the  orches- 
tra in  the  summer  of  the  same  year,  as 
well  as  subscription  performances  sched- 
uled for  April  1990.  Mr.  Hangen  made  his 
New  York  Philharmonic  debut  in  June 
1987  as  one  of  four  conductors  chosen  to 
participate  in  the  American  Conductors 
Program  of  the  American  Symphony 
Orchestra  League.  He  has  also  recently 
conducted  the  symphony  orchestras  of 
Baltimore,  Syracuse,  Houston,  Columbus 
(Ohio),  Richmond  (Virginia),  Charlotte, 


Louisville,  Birmingham  (Alabama),  New 
Orleans,  Hartford,  New  Haven,  and 
Edmonton.  In  addition,  he  has  had 
appearances  and  repeat  engagements 
with  the  Tulsa  Philharmonic,  San  Fran- 
cisco Pops,  Music  New  to  New  York,  New 
Zealand  Symphony,  Denver  Chamber 
Orchestra,  Grand  Rapids  Symphony,  Lan- 
sing Symphony,  Spokane  Symphony, 
Rochester  Philharmonic,  Maine  Opera 
Company,  and  the  Colorado  Phil- 
harmonic. He  has  been  guest  conductor 
with  the  Boston  Pops  on  numerous  occa- 
sions, most  recently  in  May  1987. 

Bruce  Hangen’s  background  includes  six 
years  with  the  Denver  Symphony,  first  as 
Assistant  Conductor  and  later  Associate 
Conductor,  four  years  as  Music  Director  of 
the  Arapahoe  Chamber  Orchestra  in  Den- 
ver, six  summers  as  Assistant  Conductor  of 
the  Colorado  Philharmonic,  and  positions 
as  an  assistant  conductor  of  the  Syracuse 
Symphony  and  Buffalo  Philharmonic.  A 
conducting  fellow  at  the  Tanglewood 
Music  Center  for  two  years,  Mr.  Hangen 
graduated  from  the  Eastman  School  of 
Music  with  a major  in  conducting.  He  is 
the  recipient  of  an  honorary  doctorate 
from  the  University  of  New  England.  His 
commitment  to  education  in  the  arts  is 
demonstrated  by  his  conducting  appear- 
ances with  youth  orchestras  around  the 
country;  by  his  speaking  engagements,  par- 
ticularly on  behalf  of  the  gifted  find  tal- 
ented; and  by  his  close  supervision  of  all 
educational  activities  offered  by  his  orches- 
tras. Mr.  Hangen  makes  many  public 
appearances  and  hosts  a weekly  program 
on  local  public  radio.  Seeking  a high  pro- 
file in  his  community,  he  has  served  on  a 
wide  variety  of  boards  and  panels  of  per- 
forming arts  organizations,  the  media,  and 
governmental  arts  agencies. 
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GUEST  ARTIST 


JOSEPH  SCHEER 

Born  in  Wichita,  Kansas,  Joseph  Scheer 
began  violin  lessons  at  the  age  of  five.  As  a 
child,  he  also  studied  piano,  was  a mem- 
ber of  the  Wichita  Civic  Boys  Choir,  served 
as  concertmaster  of  his  elementary 
i school’s  orchestra,  and  gave  his  first 
. recital.  During  his  high  school  years,  Mr. 
I Scheer  studied  with  James  Caesar  of 
I Wichita  State  University  and  served  as 
n concertmaster  of  the  Wichita  Youth  Sym- 
phony for  two  years.  Mr.  Scheer  is  the 
winner  of  many  prestigious  awards  and 
r competitions;  including  the  concerto 
competition  at  the  Brevard  Music  Center 
<.  in  1972  and  the  Music  Teachers  National 
ie  Association  Young  Artist  Competition  in 
T,  1973,  where  the  first  prize  was  a scholar- 
ship and  a performance  with  orchestra  at 
the  National  Convention  in  Philadephia. 

As  an  undergraduate  at  New  England 
Conservatory,  Joseph  Scheer  studied  vio- 
lin with  Eric  Rosenblith  and  chamber 
music  with  Eugene  Lehner  and  Rudolph 
il  Kolisch.  In  1974  he  had  his  first  profes- 
f sional  engagement,  as  concertmaster  of 
the  Boris  Goldovsky  Opera  Theatre.  Con- 
tinuing his  studies  with  Ivan  Galamian 
and  Sally  Thomas  of  New  York,  Mr. 
i Scheer  became  an  active  freelance  per- 
I former  with  various  Boston-area  musical 
ensembles,  including  the  Handel  and 


Haydn  Society  and  the  Boston  Pops 
Esplanade  Orchestra.  In  1983  he  received 
an  Artist  Diploma  from  New  England 
Conservatory,  where  he  gave  two  Jordan 
Hall  recitals  and  performed  L'Histoire  du 
Soldat  with  the  NEC  Wind  Ensemble  and 
Ein  Heldenleben  as  concertmaster  of  the 
NEC  Symphony.  He  has  been  a frequent 
substitute  player  for  the  Boston  Sym- 
phony Orchestra  in  Symphony  Hall  and 
at  Tanglewood.  In  June  1984  he  made  his 
debut  as  soloist  with  the  Boston  Pops 
under  Harry  Ellis  Dickson,  playing  the 
Glazunov  Violin  Concerto.  Since  his 
appointment  as  concertmaster  of  the 
Boston  Pops  Esplanade  Orchestra  in 
1985,  Joseph  Scheer  has  been  a frequent 
soloist  with  the  orchestra  both  in  Sym- 
phony Hall  and  on  the  United  States  and 
Japan  tours. 
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continued  from  page  21 

cated”  writers,  and  he  could  do  it  with  the  most  common  words  in  the  English  lan- 
guage and  the  most  straightforward  grammatical  structure  — and  still  come  up  with  a 
surprise  for  a laugh  at  the  end  of  a stanza.  He  started  his  own  publishing  company 
which  had,  at  one  time,  more  than  1,000  Irving  Berlin  songs  in  print.  The  medley 
arranged  for  the  Pops  by  Jack  Mason  includes  five  of  his  most  memorable  composi- 
tions, which  have  become  an  indelible  part  of  our  heritage:  “Alexander’s  Ragtime 
Band"  (1911);  “A  Pretty  Girl  Is  Like  a Melody"  (1919);  “Say  It  With  Music”  (1921); 
"Always"  (1925);  and  “Blue  Skies"  (1926).  The  best  summary  of  Berlin’s  career  came 
from  another  talented  songwriter,  Jerome  Kern,  who,  when  asked,  “What  is  Irving 
Berlin’s  place  in  American  music?,"  replied:  “Irving  Berlin  has  no  place  in  American 
music;  Irving  Berlin  is  American  music.” 

SING,  SING,  SING 

Louis  Prima  (1911-78)/Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  '20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman 
has  arranged  it. 

FOR  LENNY’S  BIRTHDAY 

Toru  Takemitsu  (b.1930) 

TO  LENNY!  TO  LENNY! 

John  Williams  (b.1932) 

When  Leonard  Bernstein’s  seventieth  birthday  was  celebrated  at  Tanglewood  last 
summer,  a number  of  leading  composers  were  invited  to  compose  a tribute  to  him, 
based  on  his  song  "New  York,  New  York,”  from  his  first  musical  On  the  Town  (plus 
whatever  else  in  the  way  of  homage,  tribute,  or  musical  joke  each  composer  chose  to 


TWELFTH  ANNUAL 
FESTIVAL 


TTie  12th  Annual  Festival  opens  June  24  and  runs 
through  September  3- 

3Tie  Tempest  by  William  Shakespeare 

"The  isle  is  full  of  noises,  sounds  and  sweet  airs — 
that  gire  delight  and  hurt  not.  ” Directed  by  Tina  Packer  C 
Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday 

An  z4ftemoon  with  JSdlth  T^harton  as  adapted  and  directed  by  Dennis  Kraus  nick 

The  elegant  wit  and  poignant  power  of  T.dith  Wharton's  prose  are  loringly  recreated.  Tea  served 
Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 


JRichard  ///  by  William  Shakespeare 

“Now  is  the  winter  of  our  discontent,  made  glorious  summer  by  this  son  of  York . ” 

Directed  by  Kristin  I.inklater  Outdoors  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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add).  The  eight  short  works  were  first  performed  under  Seiji  Ozawa’s  direction  dur- 
ing the  final  Boston  Symphony  concert  of  the  Tanglewood  season  last  summer.  Two 
of  them,  by  Japanese  composer  Toru  Takemitsu  and  the  Pops’  John  Williams,  are 
performed  here. 

POBGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  argu- 
ably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 

DIVERTIMENTO  FOR  ORCHESTRA 

Leonard  Bernstein  (b.1918) 

Bernstein’s  Divertimento  grew  out  of  a commission  from  the  Boston  Symphony 
Orchestra  to  write  a march  that  would  open  the  orchestra’s  100th  year.  The  composer 
decided  to  base  the  theme  of  his  march  on  the  pitches  B and  C (to  signify  Boston 
Centennial)  and  created  what  is  now  the  first  movement,  "Sennets  and  Tuckets"  (the 
title  is  a Shakespearean  term  for  fanfares).  But  more  transformations  of  the  two-note 
germ  occurred  to  him,  and  he  decided  to  expand  on  the  original  idea  with  a series  of 
short  movements  — some  scarcely  a minute  long  — largely  in  popular  styles  (thus  pay- 
ing tribute  to  the  Boston  Pops,  the  orchestra  that  played  the  first  symphonic  concert 
that  Bernstein  attended  as  a child).  The  remaining  movements  (“Waltz"  for  strings; 
“Mazurka”  for  double-reed  woodwinds;  a "Samba”;  a quirky  “Turkey  Trot”;  the  myste- 
rious “Sphinxes”;  a “Blues”  for  brass  and  percussion;  and  the  final  march  “The  BSO 
Forever”)  allow  each  family  of  instruments  to  shine  in  turn,  while  at  the  same  time 
they  contain  sly  allusions  to  famous  passages  in  the  orchestral  repertory.  The  title  of 
the  final  march,  of  course,  refers  obliquely  to  the  most  famous  march  of  John  Philip 
Sousa,  which,  over  the  years,  came  to  be  almost  synonymous  with  the  Boston  Pops. 
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THAN  THECHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
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“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston’s  Left  Bank 
Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
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Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
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One  bedroom  residences  from  $208,000  Two  bedrooms  from  $260,000. 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000 
Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
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wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
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ple have  already  reserved  their 
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100  High  Street,  Westwood,  MA  02090 
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EVERYTHING’S  COMIN’  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
I unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com 
poser  Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Cornin’  Up  Roses”  just  before  intermission  and 
brought  the  house  down  nightly. 

SIMPLE  SONG,  from  MASS 

i Leonard  Bernstein  (b.1918) 

, Leonard  Bernstein’s  Mass,  composed  for  the  opening  of  the  Kennedy  Center  in 
, Washington,  is  a theatrical-liturgical  spectacle  that  combines  music  from  many 

I*  realms  of  American  life  into  a vibrant  whole.  One  of  the  best-known  passages  of  the 
score,  the  "Simple  Song,”  is  notable  for  its  directness,  in  the  manner  of  a folk  song 
proceeding  directly  from  the  heart. 

THE  WASHINGTON  POST  March 

John  Philip  Sousa  (1854-1932) 

Sousa’s  second  most  famous  march  was  written  in  1889  at  the  request  of  the  Washing- 
ton Post  for  a ceremony  at  which  the  newspaper  would  present  awards  to  the  prize- 
> winners  of  an  essay  contest  for  schoolchildren.  The  new  march  was  enthusiastically 
received,  the  more  so  because  it  happened  to  be  rhythmically  perfect  for  dancing  the 
i new  popular  dance  craze,  the  two-step.  The  march  went  ’round  the  world,  though  the 
composer  himself  earned  only  $35  for  it,  while  his  publisher  made  a fortune. 

ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 

Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera  Benvenuto  Cellini,  a fic- 
i tionalized  treatment  of  the  life  of  the  famous  Renaissance  sculptor,  which  reaches  its 
! climax  in  the  casting  of  the  bronze  “Perseus.”  The  opera  had  been  performed  in  1838; 
five  years  later  Berlioz  decided  to  add  an  introduction  to  the  second  act  to  capture 
the  vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the  begin- 
ning of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all  kinds).  The  new 
introduction,  which  Berlioz  christened  with  the  name  by  which  it  is  now  known,  was 
first  performed  with  enormous  success  in  1844. 

BERCEUSE  and  FINALE  from  THE  FIREBIRD 

Igor  Stravinsky  (1882-1971) 

The  Firebird  established  the  28-year-old  Stravinsky  overnight  as  a man  to  watch. 
Produced  by  the  Ballets  Russes  in  Paris  in  1910,  it  was  the  sensation  of  the  season; 
Stravinsky  quickly  followed  it  up  with  Petrushka  and  The  Rite  of  Spring.  The  plot  of 
the  ballet  involves  the  interaction  of  human  characters  — a prince  and  a group  of  cap- 
tive princesses  — with  two  supernatural  figures,  the  magic  Firebird,  a sort  of  good 
jfairy,  and  the  evil  sorcerer  Kashchei.  Prince  Ivan  Tsarevich,  while  hunting,  pursues 
the  Firebird  into  the  magic  garden  of  Kashchei  and  captures  it,  but  agrees  to  free  her, 
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whereupon  the  bird  gives  him  a magic  feather  promising  her  aid  if  he  should  ever 
need  it.  Thirteen  enchanted  princesses,  captives  of  Kashchei,  enter,  and  the  prince 
falls  in  love  with  one  of  them,  but  he  is  captured  by  the  guards  of  Kashchei,  who 
appears.  The  prince  remembers  the  magic  feather,  and  waves  it,  summoning  the 
Firebird,  who  forces  Kashchei  and  his  followers  into  violent  dancing.  Then  the  Fire- 
bird, having  entranced  the  evil  creatures,  performs  a slow,  gentle  dance  (Berceuse,  or 
lullaby)  in  which  she  reveals  that  the  deathless  monster’s  soul  is  located  in  an  egg 
kept  within  a casket.  The  prince  finds  it  and  smashes  it,  destroying  Kashchei  and  all 
his  enchantments.  The  palace  disappears,  the  statues  turn  into  knights  (who  had  been 
enchanted),  the  princesses  are  freed,  and  everyone  joins  in  a dance  of  general  happi- 
ness (Finale). 

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  E MINOR,  Opus  64 

Fe/z'y  Mendelssohn  (1809-47) 

During  the  summer  of  1838,  Mendelssohn  wrote  to  his  friend,  the  violinist  Ferdi- 
nand David,  to  say,  “I’d  like  to  write  a violin  concerto  for  you  next  winter;  one  in  E 
minor  sticks  in  my  head,  the  beginning  of  which  will  not  leave  me  in  peace.”  In  the 
end  it  took  Mendelssohn  six  years  to  make  good  his  promise,  but  the  result  is  one  of 
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the  most  attractive  and  original  concertos  ever  written.  To  listeners  familiar  with  even 
a few  of  the  thousands  of  concertos  written  before  Mendelssohn,  this  work  begins 
with  a surprise  at  the  outset:  instead  of  waiting  for  the  orchestra  to  present  an  elabo- 
rate introductory  passage,  the  soloist  begins  almost  at  once,  asserting  a determined 
independence.  Another  new  feature  is  the  location  of  the  soloist’s  cadenza.  Most  ear- 
lier concertos  came  to  a grinding  halt,  just  when  the  movement  was  almost  over,  for 
an  extended  solo  passage  that  did  nothing  but  astonish  the  audience  with  the  player’s 
virtuosity-  (Often  these  were  composed  by  the  performer  and  had  little  to  do  with  the 
rest  of  the  piece.)  Mendelssohn  not  only  wrote  his  own  cadenza,  he  moved  it  into  the 
heart  of  the  first  movement,  where  it  functions  as  the  end  of  his  development  section 
and  brings  back  the  orchestra  for  the  recapitulation.  Quite  beyond  all  these  technical 
matters,  about  which  most  listeners  do  not  concern  themselves,  there  is  Mendelssohn’ s 
wonderfully  graceful  line,  his  elegant  touches  of  harmonization,  his  deft  orchestra- 
tion. The  three  movements  are  linked,  so  that  the  vigorous  opening  Allegro  leads  (by 
way  of  a single  held  note  in  the  bassoon)  to  the  lyrical  second  movement.  As  it  dies 
away,  the  soloist  and  orchestral  strings  play  a brief  transition  leading  to  the  lively 
finale,  one  of  those  brilliantly  light  and  fleet-footed  examples  of  “fairy  music’’  that 
Mendelssohn  made  so  uniquely  his  own. 

RAIDERS  OF  THE  LOST  ARK  MARCH 

John  Williams  (b.1932) 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic 
lot  — at  least  not  until  Steven  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark , which  cre- 
ated a new— if  unlikely— image  of  the  college  professor/adventurer  in  Indiana  Jones. 
The  trumpet  call  that  opens  the  film’s  principal  march  is  a summons  to  adventure. 

BLUE  TANGO 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
'Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Blue  Tango,  a seductive 
version  of  the  popular  Latin  dance  and  one  of  Anderson’s  biggest  hits,  was  composed 
in  1951;  the  Boston  Pops  recording  “went  gold”  almost  instantly. 

SELECTIONS  FROM  WEST  SIDE  STORY 

Leonard  Bernstein  (b.1918) 

Conceived  by  choreographer-director  Jerome  Robbins  as  a modern  version  of 
Romeo  and  Juliet,  the  musical  West  Side  Story  was  a new  high-water  mark  for  the 
'American  musical  theater,  an  extraordinarily  powerful  amalgam  of  Leonard  Bern- 
stein’s brilliantly  unified,  nervously  jazzy  score,  Arthur  Laurents’s  book,  lyrics  by 
Stephen  Sondheim  (his  first  Broadway  credit),  and  Robbins’s  electrifying  dances. 

Though  Bernstein  had  written  hit  shows  before  — On  the  Town  in  1944  and  Wonderful 
Town  in  1953  — this  was  his  first  show  to  produce  songs  that  immediately  became 
standards. 

continued  on  neyt  page 
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VINTAGE  RENAISSANCE 

William  Kraft  (b.1923) 

William  Kraft  was  born  in  Chicago  and  studied  composition  at  Columbia  University 
with  Otto  Luening,  Vladimir  Ussachevsky,  Jack  Beeson,  Henry  Brant,  and  Henry  Cow- 
ell. He  studied  percussion  at  the  same  time  and  served  as  percussionist  of  the  Los 
Angeles  Philharmonic  from  1955  to  1981.  For  the  next  four  years  he  was  composer- 
in-residence  of  the  same  orchestra,  becoming  the  director  of  its  new-music  ensemble. 
Not  surprisingly,  many  of  his  works  feature  the  percussion  instruments,  of  which  he 
has  a particularly  close  understanding.  His  new  piece,  Vintage  Renaissance , commis- 
sioned by  the  Boston  Pops,  grows  out  of  a dance  piece  by  the  Spanish  composer 
Francesco  de  la  Torre,  of  whom  little  is  known  except  that  he  sang  in  the  chapel  of 
the  Aragonese  court  from  1483  to  1500  and  later  became  a curate  at  the  cathedral  of 
Seville.  Nothing  is  known  about  him  after  1504,  suggesting  that  he  died  in  that  year. 
Roughly  a dozen  works  by  Francesco  survive;  in  addition  to  sacred  and  secular  vocal 
music,  there  is  a single  instrumental  dance,  a danza  alta,  which  was  the  Spanish  term 
for  what  the  Italians  called  a saltarello.  Both  names  suggest  that  the  dance  involved 
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some  vigorous  athletic  activity  ("saltare"  = to  leap,  "alta”  = high).  Kraft  begins  his  Vin- 
tage Renaissance  by  quoting  Francesco’s  dance  with  two  instruments  that  might  well 
have  played  it  in  the  late  15th  century,  a piccolo  and  a tambourine.  Eventually  more 
instruments  enter  as  accompaniment  and  then  take  up  the  dance  theme  in  increas- 
ingly energetic  varied  forms  with  great  swashes  of  instrumental  color.  As  the  work 
continues,  the  Renaissance  composer  and  the  contemporary  composer  shake  hands 
across  the  centuries. 

AN  AMERICAN  IN  PARIS 

George  Gershwin  (1898-1937) 

George  Gershwin,  already  making  his  mark  as  a leading  Broadway  composer, 
agreed  to  write  “a  jazz  concerto"  for  Paul  Whiteman  for  a special  "concert  of  modern 
music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12,  1924,  a concert 
designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world 
of  symphonic  music.  The  result  was  Rhapsody  in  Blue,  and  its  premiere  caused  a sen- 
sation, elevating  the  25-year-old  composer  to  remarkable  prominence  among  Ameri- 
can musicians.  The  success  of  Rhapsody  in  Blue  set  Gershwin  to  thinking  of  wider 
horizons  than  the  Broadway  stage,  so  he  accepted  Walter  Damrosch’s  commission  of 
a symphonic  work  and  composed  An  American  in  Paris  after  visiting  that  city  in  1928. 
The  tone  poem  is  replete  with  musical  suggestions  of  the  lively  French  capital  in  all 
its  Gallic  charm,  including  hints  of  such  typical  tourist  activities  as  sauntering  down 
the  Champs  Elysees  admiring  the  French  women  and  the  special  milieu  of  Paris.  He 
even  included  that  most  necessary  of  athletic  events  for  the  tourist,  dodging  the  taxi- 
cabs, whose  horns  can  be  heard  in  the  score. 

LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing,  a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by 
his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and 
the  first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Winter- 
green  (and  his  immortally  incompetent  running  mate  Alexander  Throttlebottom) 
looked  for  and  finally  found  a campaign  platform  that  everyone  would  approve  of: 
love!  If  Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White  House. 
The  platform  worked,  as  revealed  in  the  lively  number,  introduced  by  George  Murphy 
(later  a U.S.  Senator!)  and  June  O’Dea,  “Love  Is  Sweeping  the  Country.” 

GOTTA  DANCE,  A Tribute  to  Jerome  Robbins 

arranged  by  Sid  Ramin  (b.l9Z4) 

Though  he  is  not  a composer  or  a lyricist,  Jerome  Robbins  has  had  a greater  influ- 
ence on  the  modern  musical  theater  than  all  but  a handful  of  composers  and  libret- 
tists. A choreographer  trained  in  ballet,  as  well  as  modern,  Spanish,  and  Oriental 
dance,  Robbins  has  found  wonderfully  imaginative  new  ways  to  introduce  dance  into 
musical  shows,  ways  that  go  far  beyond  the  high-kicking  chorus  lines  or  the  general- 
ized shuffle  or  buck-and-wing  of  so  many  older  musicals.  He  has  created  dances  that 
are  outrageously  funny  and  dances  that  are  powerfully  dramatic.  Entire  shows  — no- 
tably West  Side  Story—  became  essentially  danced  theater  pieces  under  his  direction. 
(He  has  also  worked  extensively  and  with  great  success  in  the  ballet.)  As  a retrospec- 
tive in  his  seventieth  year  he  produced  on  Broadway  last  fall  (it  is  still  running)  a 

continued  on  neyt  page 
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dance  show  made  up  of  some  of  his  greatest  Broadway  numbers.  The  Boston  Pops 
tribute  to  Jerome  Robbins  draws  from  eight  of  these  shows;  it  was  arranged  by  Sid 
Ramin,  who  was  himself  involved  in  the  orchestration  of  many  of  them,  including 
West  Side  Story,  Gypsy,  and  A Funny  Thing  Happened  on  the  Way  to  the  Forum. 


FESTIVE  OVERTURE 

Dmitri  Shostakovich  (1906-75) 

Shostakovich’s  career  was  marked  repeatedly  by  sudden  changes  of  fortune  dictated  by 
political  currents  within  the  Soviet  Union,  particularly  during  the  era  of  Stalin,  when  he 
was  twice  publicly  denounced  for  his  music.  Yet  he  remains  the  greatest  Russian  com- 
poser of  this  century.  The  majority  of  his  fifteen  symphonies,  searing  string  quartets,  vari- 
ous concertos,  stage  works,  and  other  pieces  have  long  since  become  established  as  con- 
temporary classics.  The  circumstances  of  Shostakovich’s  career  would  seem  to  allow  little 
opportunity  for  truly  cheerful  music,  but  the  Festive  Overture  is  surely  a piece  that  falls 
into  the  category,  with  a brilliant  display  of  orchestral  effect,  melodic  vivacity,  and  rhyth- 
mic life.  Shostakovich  wrote  it  in  the  fall  of  1954,  about  a year  and  a half  after  the  death 
of  Stalin  had  begun  to  make  possible  a loosening  of  restrictions  on  artists,  and  the  over- 
ture’s mood  may  well  reflect  that  period. 


ANDANTE  CANTABILE 

Peter  Ilyich  Tchaikovsky  (1840-93) 

Though  often  performed  by  a string  orchestra,  Tchaikovsky’s  Andante  cantabile  is 
actually  the  second  movement  of  his  first  String  Quartet,  Opus  11,  which  he  composed  in 
1871.  He  evidently  composed  the  work  very  quickly— between  mid-February  and  the 
end  of  March  — to  open  a concert  of  his  own  music  that  Tchaikovsky  organized  in  the 
hope  of  making  a little  money  and  spreading  his  name  among  music  lovers.  The  con- 
cert took  place  in  Moscow  on  March  28,  1871.  The  program  included  a few  already 
familiar  pieces,  such  as  the  song  "None  But  the  Lonely  Heart,”  and  there  were  popu- 
lar performers  taking  part,  so  it  was  a considerable  success.  The  Andante  cantabile  of 
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Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material  In  over  500  acres  of 
growing  fields  we  raise  most  every  variety 
suited  for  the  Northeast  s climates  and  soils. 

Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 

We  look  forward  to  serving  you. 


Since  1923 


Weston  ISfurseries  I Inc 


of  Hopkinton 


Growing  New  England's  largest  variety  of  landscape  size  plants,  shrubs,  trees  and  perennials 

E.  Main  St.  (Ft's.  135),  P O Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  free  in  MA.  1-800-322-2002 
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the  quartet  became  so  popular  that  it  quickly  established  that  work  as  the  first  Tchaikov- 
sky  composition  to  achieve  wide  renown,  though  often  in  a transcription  for  some 
other  combination  of  instruments.  The  music  is  based  on  a folk  tune  that  Tchaikovsky 
had  noted  down  when  visiting  his  sister  near  Kiev  some  two  years  earlier;  its  unusual 
combination  of  2/4  and  3/4  meters  lend  it  a curious,  captivating  charm,  highlighted  by 
Tchaikovsky’s  harmonization  and  expert  scoring.  Though  he  eventually  grew  tired  of 
the  piece’s  great  popularity,  Tchaikovsky  did  confide  to  his  diaiy  a proud  moment  in 
December  1876,  when  he  was  sitting  at  a performance  of  the  string  quartet,  and  the 
great  author,  Leo  Tolstoy,  who  happened  to  be  sitting  next  to  him,  dissolved  in  tears 
at  the  second  movement. 

CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky-Korsakov  (1844-1908) 

Rimsky- Korsakov  wrote  this  popular  orchestral  showpiece  in  1887,  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of 
its  Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orches- 
tral conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and 
instrumental  treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on  orchestra- 
tion, one  in  which  every  single  musical  example  was  drawn  from  his  own  works! 

VIOLIN  CONCERTO  NO.  2 in  D MINOR,  Opus  22 

Henryk  Wieniawski  (1835-80) 

Polish  violinist  Henryk  Wieniawski  is  regarded  as  the  greatest  violin  virtuoso  of  the 
generation  after  Paganini.  He  was  admitted  to  the  violin  class  at  the  Paris  Conserva- 
tory at  the  age  of  eight,  and  by  eleven  he  had  won  first  prize  on  his  instrument.  He 
began  touring,  often  with  his  brother,  and  composing  virtuoso  showpieces  for  him- 
self. In  1860,  at  the  urging  of  Anton  Rubinstein,  who  was  striving  to  improve  musical 
conditions  in  Russia,  Wieniawski  settled  in  St.  Petersburg,  where  he  became  solo  vio- 
linist of  the  Tsar,  concertmaster  of  the  orchestra,  leader  of  a string  quartet,  and  pro- 
fessor of  violin  at  the  newly  founded  conservatory.  It  was  in  St.  Petersburg  that  he 
composed  the  Second  Violin  Concerto,  his  finest  work.  The  work  naturally  empha- 
sizes its  composer’s  own  strengths  as  a performer  in  three  linked  movements  with 
elaborate  virtuosity,  expressive  lyricism,  and  the  popular  “gypsy"  strains  of  the  finale, 
which  evoked  freedom  and  energy.  The  piece  as  a whole  embodies  its  composer’s 
favorite  maxim  as  performer:  II  faut  risquer  (“You  have  to  take  chances”). 

STRIKE  UP  THE  BAND 

George  Gershwin  (1898-1937) 

Strike  Up  the  Band  is  the  title  song  of  not  one  but  two  Gershwin  shows  — the  first  an 
innovative  and  ambitious  failure,  the  second  a somewhat  less  innovative  show  but  a 
substantial  hit.  In  1927,  George  and  Ira  Gershwin  had  joined  with  George  S.  Kaufman 
to  create  an  uncompromising  satire  on  war,  big  business,  and  international  politics. 

The  critics  loved  it,  but  audiences  failed  to  show  up;  it  simply  reflected  real  life  too 
closely  and  departed  too  far  from  the  conventional  farces  that  were  stirred  up  for 
musical  comedy  in  the  Twenties.  The  show  died  in  Philadelphia  without  ever  reach- 
ing Broadway.  Not  quite  three  years  later,  on  January  14,  1930,  it  came  back  with  a 
somewhat  softened  satirical  thrust,  but  still  clever  and  funny.  As  the  very  first  musical 
cf  the  ’Thirties,  one  of  the  most  golden  of  Broadway  decades,  it  marked  a new  inter- 
est in  humor  with  a real-world  satirical  twist. 

— Steven  Ledbetter 
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Spectacular  Views 

Comid©]r^©  Scrviice 

Deeded  Parking 

Fitness  Facility 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 


HOTEL  MERIDIEN 

COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1987  and  April  15, 
1989  are  acknowledged  below. 


Vis.  Jean  Agati 

Vlr.  and  Mrs.  Robert  W.  Anthony 

Vlr.  and  Mrs.  Robert  C.  Antonucci 

Michael  W.  Barden 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  Bean 

Tobert  D.  Benoit 

lerald  W.  Bertrand 

dr.  and  Mrs.  Albert  L.  Berg 

ds.  Monica  Beukenkamp 
dr.  and  Mrs.  Bruce  Biddle 
Jatricia  and  John  Brennan 

dr.  and  Mrs.  F.  Gorham  Brigham,  Jr. 
\ Gorham  Brigham  III 

dr.  and  Mrs.  Frank  J.  Burge 
talph  A.  Caputo 

)r.  and  Mrs.  Richard  A.  Carter 

ds.  Ann  B.  Carver 

dr.  and  Mrs.  William  Cavallaro 
drs.  Arthur  A.  Chambers 
dr.  and  Mrs.  David  Chapman 
dr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 
dr.  and  Mrs.  Raymond  Ciccolo 
dr.  and  Mrs.  Jeny  H.  Clayton 

dr.  and  Mrs.  Bertram  M.  Cohen 

ds.  Susan  Cornu 

drs.  Robert  W.  Costello 
ds.  Rebecca  K.  Coup 

dr.  and  Mrs.  William  Creelman 
)onna  and  Thomas  Cullinan 
an  E.  Dabrowski,  Esq. 

irthur  DiMartino 
om  DiPietro 
)aniel  R.  Doherty 
ohn  J.  Donovan 

ds.  Helen  A.  Doyle 
drs.  Margaret  Driscoll 
ames  Duncan 

dr.  and  Mrs.  Robert  C.  Entwisle 
dr.  and  Mrs.  David  Evan 
dr.  and  Mrs.  Robert  R.  Everett 
Wallace  K.  Evers 
ohn  W.  Farr  IV 

dr.  and  Mrs.  Norman  J.  Faunce 
dward  J.  Fee 

dr.  and  Mrs.  H.  Jack  Feibelman 
lr.  and  Mrs.  Allan  R.  Ferguson 
dr.  and  Mrs.  Robert  L.  Fish 
•avid  and  Nancy  Fisher 
•r.  and  Mrs.  William  F.  Flynn,  Jr. 
dr.  and  Mrs.  Craig  A.  Foster 

lr.  and  Mrs.  Richard  N.  Foster,  Jr. 

ls.  Mary  Pat  Fox 


Michael  C.  Garner 

William  and  Joanne  Goode 

John  Raymond  Graf 

Mr.  and  Mrs.  Ray  B.  Greene,  Jr. 

C.  W.  Griffith 

Thomas  S.  Gunning 

Michael  A.  Halperson 

Ms.  Eleanor  Hatfield 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  Justin  D.  Hennessy 

Mr.  and  Mrs.  James  Herscot 

Mr.  and  Mrs.  Denny  High 

Mr.  and  Mrs.  James  B.  Hobson 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  John  Hull 

Gregory  Hunt 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Kevin  J.  Joyce 

Mr.  and  Mrs.  John  T.  Kane 

Mr.  and  Mrs.  Ronald  Kappler 

Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Ms.  Paula  C.  Keenan 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Mr.  and  Mrs.  W.  D.  Knauss 

Mr.  and  Mrs.  Anthony  Larosa 

John  S.  Lander 

Ms.  Irma  Lauter 

Mr.  and  Mrs.  Richard  M.  Lawless 
Mr.  and  Mrs.  Thomas  Lawlor 
Mr.  and  Mrs.  Richard  A.  Leahy 
David  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 
Ms.  Patricia  A.  Maguire 
John  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Mr.  and  Mrs.  James  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  Raymond  A.  McGarrigle 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mrs.  Dorothy  J.  McSorley 

Mr.  and  Mrs.  William  Mealey 

Ms.  Suzanne  Meinert 

Dr.  and  Mrs.  Barry  S.  Meltzer 


William  R.  Messenheimer,  Jr. 
Lyman  C.  Miner 
Joseph  Morante 
Ms.  Mary  Joyce  Morris 
Mr.  and  Mrs.  Burt  Mullen 
Ms.  Denise  O’Malley 
Michael  and  Jeri  Oestreicher 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  Philip  Page 
David  Pamp 

Arthur  and  Martha  Pappas 
Paul  R.  Paquin 
Mrs.  Jane  M.  Parker 
Kenneth  J.  Perlow,  Esq. 

Mr.  and  Mrs.  C.  Richard  Plank 

George  and  Barbara  Putnam 

Mr.  and  Mrs.  John  B.  Reilly 

Mr.  and  Mrs.  Robert  Rheault 

David  Richardson 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  George  H.  Roark 

Christopher  J.  Robinson 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  William  T.  Salisbury 

Ms.  Judith  C.  Saltonstall 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Alan  Shapiro 

Seth  M.  Shattuck 

Ms.  Maureen  Shea 

Robert  and  Laurie  Shea 

Mr.  and  Mrs.  M.  E.  Simmons 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  David  G.  Stern 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Robert  Tello 

Mr.  and  Mrs.  Edward  V.  Thompson 

Mr.  and  Mrs.  William  Thurston 

Ms.  Nancy  Tooke 

Mr.  and  Mrs.  Paul  G.  Trudeau 

Mr.  and  Mrs.  Edward  W.  Voss 

Mrs.  Dorothy  Wagg 

Julia  Anne  Walsh  and  Philip  A. 

Cunningham 

Mr.  and  Mrs.  Robert  V.  Wick 
Mr.  and  Mrs.  Carl  Wiedemann 
David  H.  Willett 
Mr.  and  Mrs.  John  Williamson 
Ms.  Catherine  E.  Wilson 
Justin  and  Genevieve  VVyner 
Anonymous  6 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 


62 


1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

Richard  P.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 
Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 
NEC  Deutschland  GmbH 
Masao  Takahashi 
The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 

James  F.  Cleary 
Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Capital  Funding 
David  F.  Remington 
R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 
Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 
The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 

Alexander  V.  d’Arbeloff 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 
WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 


Tucker  Anthony  & R.L.  Day,  Inc.  Zayre  Corporation 

Gerald  Segel  Maurice  Segall 

USTrust 
James  V.  Sidell 


In  the  Village  of  Bournedale,  lk  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2 V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run.  . . it’s  all 
you’ve  expected. 


heriwg 


RUN, 


u 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200, 000' s, 
all-inclusive. 


Broker  participation  is  encouraged. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
nbove  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
ibove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
>2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


I ountants 

il THUR  ANDERSEN  & COMPANY 
illiam  F.  Meagher 
«l THUR  YOUNG  & COMPANY 
lomas  P.  McDermott 

dries  E.  DiPesa  & Company 
illiam  F.  DiPesa 
OPERS  & LYBRAND 
jncent  M.  O’Reilly 

LOITTE  HASKINS  & SELLS 
[ario  Umana 

1 |nst&whinney 

lomas  M.  Lankford 
AT  MARWICK 
4IN  & CO. 

)bert  D.  Happ 

ICE  WATERHOUSE 
enton  J.  Sicchitano 

[•odore  S.  Samet  & Company 
leodore  S.  Samet 
[ ias,  Fleishman, 
dpiro  & Co.,  P.C. 
lan  Tofias 

L'ertising/ Public  Relations 

I 'M/CREAMER,  INC. 

) iward  Eskandarian 

LL,  HOLLIDAY,  CONNORS, 
SMOPULOS,  INC. 
jck  Connors,  Jr. 

| ia  S.  Mann,  Strategic  Marketing, 
ma  Mann  Stearns 
I ospace 

Vthrop  Corporation 
lomas  V.  Jones 

F EUMO  ABEX  CORPORATION 
?rman  J.  Ryker 

Mhitects 

h|D  INC.  ARCHITECTS 
nlip  M.  Briggs 

J les  Stewart  Polshek  and  Partners 
mes  Polshek  & Tim  Hartung 
j F A Group 

J ugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 

Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 

CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 

BOSTON  SAFE  DEPOSIT  & TRUST 

COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

* Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 

COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J.  Lane  & Company,  Inc. 

Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


‘Harvey  Industries,  Inc. 

Frederick  Bigony 
*J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

‘National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

‘August  A.  Busch  & Company 
Christopher  L.  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

‘Dry  Creek  Vineyards 
David  Sta  ra 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

‘Hawaiian  Department  of  Agriculture 
'International  Paper  Company 
Marc  F.  Wray 

‘Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

‘Winery  Associates 
David  L.  Ready 

Electrical /HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  L).  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epseo  Incorporated 
Wayne  P.  Coffin 

‘The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 


Food  Service/Industry 

‘Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWM 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORAT 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC. 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation 
Albert  Rand 


Energy 

CABOT  CORPORATION 
Samuel  Bodman 
MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

‘Boston  Garden/Boston  Bruins 
William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance /Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

‘Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Footwear 

‘Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 


DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

‘General  Eastern  Instruments  Coj 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 


ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

‘Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

‘Clark/Linsky  Design 
Robert  H.  Linsky 
‘The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

‘Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


THE  HENLEY  GROUP 
— 

Paul  M.  Montrone 

HEWLETT-PACKARD  COMPA  ’ 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

‘Intermetrics  Inc. 

Joseph  A.  Saponaro 
‘Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 

Vessarios  G.  Chigas 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 

NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

‘Orion  Research,  Inc. 

Alexander  Jenkins  III 


IME  COMPUTER,  INC. 
e M.  Henson 
^?VTHEON  COMPANY 
'lomas  L.  Phillips 

IJTech,  Inc. 

■^jlstis  Lowe,  Jr. 

f|  Analytic  Sciences  Corporation 

I >|SC) 
wthur  Gelb 
Mi/Ops,  Inc. 
farvin  G.  Schorr 
"RADYNE  INC. 

. exander  V d’Arbeloff 

BERMO  ELECTRON  CORP. 
on  ?orge  N.  Hatsopoulos 

{ E Corporation 
\ .hn  K.  Grady 

iels/Restaurants 

J ; k Bay  Hilton 
illiam  Morton 
? Bostonian  Hotel 
' mothy  P.  Kirwan 

I I ton  Marriott  Copley  Place 
krgen  Giesbert 

JPLEY  PLAZA  HOTEL 
illiam  Heck 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

■"Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

"Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


r E HAMPSHIRE  HOUSE 
' omas  A.  Kershaw 


Hired’s  Chowder  House 
u.mes  E.  Mulcahy 


[|E  RED  LION  INN 
< m H.  Fitzpatrick 


I Botolph  Restaurant 
*hn  Harris 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

■"Baring  International  Investment  Ltd. 
John  F.  McNamara 


’ E SHERATON  BOSTON  HOTEL 

Rowers 

] bert  McEleney 

HESTA  INTERNATIONAL 
ITELS  CORPORATION 
l.ul  Sonnabend 

[ E WESTIN  HOTEL,  COPLEY 
U’E 

il‘,do  Lemke 


BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

“"Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

“"Goldman,  Sachs  & Company 
Peter  D.  Kiernan 


iustrial  Distributors 

i tliral  Metals  Servicenter 
hpany 

] txwell  Burstein 

Ward  Metal  Service  Center 
^nald  Millard,  Jr. 

Urance 

iHtjwright 

lederick  J.  Bumpus 
’ HERON  & COLBY  CO.,  INC. 
1 wrence  S.  Doyle 


"Interact  Management,  Inc. 

Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

"Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 

The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasse r 
SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

'State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

"Fish  & Richardson 
Richard  Dorfman 
"Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

"Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

"Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

"Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 
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Weiss,  AngofF,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 

Management/Financial/Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

•Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

•Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
•Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

•William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
•The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

•Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

•Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

•Avedis  Zildjian  Company 
Armand  Zildjian 


•Barry  Wright  Corporation 
Ralph  Z.- Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 

•Erving  Paper  Mills 
Charles  B.  Housen 
•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

•Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

•Polaroid  Corporation 

I.M.  Booth 


•Rand- Whitney  Corporation 
Robert  Kraft 

•Sprague  Electric  Company 
John  L.  Sprague 
*The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 

•Termiflex  Corporation 
William  E.  Fletcher 
•Textron,  Inc. 

B.F.  Dolan 

•Towle  Manufacturing  Company 
Christopher  J.  McGillivary 
Webster  Spring  Company,  Inc.  j 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BPS'!* 
S.  James  Coppersmith 

Personnel 

•John  Leonard  Personnel 
Linda  J.  Poldoian 
TAD  TECHNICAL  SERVICES 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC.  , 
William  Gallant 

•Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPi 
Lee  S.  Daniels 

•Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORAT  I 
R.  Patrick  Forster 


68 


mJEL  ART,  INC. 
lomas  J.  Cobery 
[RK-BURTON  PRINTING 
Lbert  Cohen 

JfsSACHUSETTS  ENVELOPE 

flPANY 

Ijeven  Grossman 

Id  Typography,  Ine. 

I ldred  Nahabedian 

|*man  Printing 
[ ter  Sherman 

lishing 

DJ  '! 

;[ison- Wesley  Publishing  Company, 

c, 

;arren  R.  Stone 

IlNERS  PUBLISHING 
I d PAN  Y 
ul  Goldweitz 

| JGHTON  MIFFLIN  COMPANY 
lirold  T.  Miller 

tie,  Brown  & Company 
Irvin  L.  Dolan 

Ilraw-Hill,  Inc. 
l irold  W.  McGraw,  Jr. 

I Robb  Report 
l.muel  Phillips 

|e,  Inc. 

J*orge  Ray 

|kee  Publishing  Incorporated 
Ii)b  Trowbridge 

*'  Estate/Development 

13  BEACON  COMPANIES 
j(i)rman  Leventhal 

lijamin  Schore  Company 
■njamin  Schore 

lubined  Properties,  Inc. 

\ an  ton  L.  Black 

Ifeoran,  Mullins,  Jennison,  Inc. 
i seph  E.  Corcoran 
Iheter  Realty  Trust 
I ?orge  P.  Demeter 

T 1ST  WINTHROP  CORPORATION 
Iflkhur  J.  Halleran,  Jr. 

I Flatley  Company 
I lomas  J.  Flatley 
F Fryer  Group,  Inc. 

I alcolm  F.  Fryer,  Jr. 

Ibn  Development  Corporation 
| aim  S.  Eliachar 

iitoric  Mill  Properties 
?rt  Paley 

f<  n M.  Corcoran  & Company 
I !,hn  M.  Corcoran 
S’thland  Investment  Corporation 
obert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

*Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

•Federated  Department  Stores,  Inc. 

Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 
HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER  & SONS 
James  L.  Bildner 

•Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

•Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

•Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 
•Saks  Fifth  Avenue 
Ronald  Hoffman 
•Sears,  Roebuck  & Company 
S.  David  Whipkey 
THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

•Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/ Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


•CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

•Johnson  & Johnson 
James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Sendees 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

•Lotus  Development  Corporation 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 

5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 


Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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SYMPHONY  HALL  INFORMATION 


I "OR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
C-O-N-C-E-R-T’’  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
he  entire  Boston  Pops  season  at  Symphony 
Tall,  which  runs  from  May  9 through  July  2 
ind  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
ihrough  the  first  intermission  on  concert 
lights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
nake  a reservation  and  send  payment  by 
Tieck,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
i.m.  and  6 p.m.  There  is  a $2.00  handling 
ee  for  each  ticket  ordered  by  phone.  Send 
nail  orders  to  the  Symphony  Hall  Box 
Dffice  with  payment  and  a self-addressed, 
lamped  envelope.  Ticket  prices  are  $27.50, 
>24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 

Jood  seats  are  available,  particularly  for  the 
uly  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
irtists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
ipproximately  five  minutes  after  the 
itart  of  each  performance. 

■SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
n the  surrounding  corridors.  It  is  per- 
nitted  only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
nay  not  be  brought  into  Symphony  Hall 
luring  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


pSPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
fiver  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
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balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Bostor 
Pops. 


HAPPY  BIRTHDAY,  "EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  "Evening  at  Pops"  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  To  mark 
this  important  occasion,  PBS  will  present  a special  20th-anniversary  “Evening 
at  Pops”  telecast  featuring  guest  artists  Victor  Borge,  Robert  Merrill,  Roberta 
Peters,  Art  Buchwald,  and  the  duo-pianist  Paratore  Brothers.  To  be  aired 
nationally  on  Friday,  June  23,  at  9 p.m.,  and  locally  on  Channel  2 on  Sunday, 
June  25,  at  8 p.m.,  this  special  program  will  initiate  the  1989  "Evening  at 
Pops”  series,  which  will  continue  in  that  time  slot  for  twelve  weeks. 

We  are  also  pleased  that  "Evening  at  Pops"  will  take  on  an  exciting  new 
look  this  year,  made  possible  by  the  construction  of  a new  stage  set  and  by 
the  installation  in  Symphony  Hall  of  the  latest  in  computerized  lighting 
equipment.  The  lighting  trusses  will  be  in  full  view  throughout  the  Pops  sea- 
son; the  new  set  and  lighting  will  enable  the  producers  to  capture  the  spirit 
of  a Pops  concert  for  television  viewers. 
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nee  upon  a time  there  were  two  Lords,  and 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 
He  has  received  24  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination  i 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci-  ! 
dental  Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the  i 
Sun.  He  recently  completed  the  score  for  i 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  which  was  released  in  May.  ; 
Currently  Mr.  Williams  is  composing  the 
score  for  Martin  Ritt’s  new  film,  Stanley 
and  Iris,  starring  Jane  Fonda  and  Robert 
DeNiro. 

In  addition  to  his  film  music,  Mr. 

Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  'Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams's  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love , By  Request  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
'by  Philips  records  in  March,  with  Hooray 
for  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 
ductor with  a number  of  major  orches- 


tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music.  In 
June  Mr.  Williams  received  an  honorary 
degree  from  the  University  of  Massachu- 
setts at  Boston. 
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The  Shreve  Wedding 

For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE, CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
I Music  Director  of  the  Boston  Classical 
| Orchestra.  He  retired  in  1987  from  the 
I Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
| England  Conservatory  of  Music.  He  stud- 
I ied  violin  with  Carl  Flesch  and  Max  Pos- 
tal as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Hariy  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatoiy  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client  ’s  affairs. 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
substituted  for  the  ailing  John  Williams, 
leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  find  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


Before  the  Pops... 
Try  Our  Symphony! 


Fine  Food, 
Service  and 
Atmosphere 


The  Colorado 
Public  Library 

Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 
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Friends’  Membership  Benefits 


For  over  a century  the 
artistry  of  the  Boston 
Pops  has  enriched  the 
lives  of  music  lovers  nationwide 
and  around  the  world.  Help 
support  a great  musical  tra- 
dition by  becoming  a Friend  of 
the  Boston  Pops.  America’s 
most  beloved  orchestra  de- 
pends upon  your  contribu- 
tions for  its  continuing  success. 

Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


For  further  information  on  becoming 
a 1989  Friend  of  Pops,  contaot 
Susan  E.  Tomlin,  BSO  Director  of 
Annual  Giving  at  (617)  266-1492. 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1990, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  and 
the  BSO’s  quarterly  newsletter. 

* 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1990  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1989 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 

Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1989  New  Year’s  Eve  Gala. 
We’ll  include  a bottle  of  cham- 
pagne and  a backstage  visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability).  . 

-K 


* 

! YES, 

I want  to  keep  great  music  alive  and  become  a 1989 

I Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

the  Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 

L J 


Be  a Friend  of  the  BOSTON  POPS! 

* 

* 

Celebrate 
Americas 
Musical 
Tradition 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 
Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
’ Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
‘Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 
‘Joseph  Conte 
tJoseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 

♦ Substituting,  1989  spring  season 


♦ Lisa  Crockett 

♦ Ling  Ling  Guan 

t Michael  Rosenbloom 
♦Victoria  Kintner 
tSharan  Leventhal 

♦ Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 

♦ Katherine  Anderson 
♦Anne  Black 

♦ Rachel  Fagerburg 

♦ Susan  Curran  Culpo 
♦Jean  Haig 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

‘Jerome  Patterson 

♦ David  Finch 

+ Ronald  Lowiy 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Leone  Buyse 

♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

fLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Roland  Small 

♦ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emeiy 
Peter  Chapman 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 

♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music." 

Higginson ’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 


Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  "Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  "Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences, 
i Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

2 1 . Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  France’s  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 
100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


tra,  Inc.;  made  the  Pops  familiar  and  wel- 
t come  visitors  to  households  all  over  the 
countiy  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 

»•  1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  Januaiy  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,"  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
• lar  soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
r film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,”  and  led  a series  of 
best-selling  recordings  under  an  exclusive 
; contract  with  Philips  records.  These 
include  Pops  Out  of  This  World,  Pops  in 
i Space,  Pops  on  the  March,  That's  Entertain- 
ment (Pops  on  Broadway),  Pops  Around  the 
World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America , the  Dream  Goes  On,  Swing,  Swing, 
Swing,  Bernstein  by  Boston,  Pops  in  Love, 

By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
Jukebo^.  The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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Effete  putting 
the  privileged  few 
in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


Broker  participation  invited. 


STRATFORD 
PONDS 

Route  130,Mashpee,MA 
Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 


A Community  of  Egerton  Development  Corporation 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys. 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


ALLEGO  DECISO,  from  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  stoiy  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a sub- 
ject of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been  given 
leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate  would 
have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  truant  com- 
poser thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully  stayed 
away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music  was  first 
performed  to  serenade  the  king  from  a neighboring  barge  on  the  river  Thames  in 
1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  composed  it,  and 
upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  “his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning." 

VINTAGE  RENAISSANCE 

William  Kraft  (b.1923) 

William  Kraft  was  born  in  Chicago  and  studied  composition  at  Columbia  University 
with  Otto  Luening,  Vladimir  Ussachevsky,  Jack  Beeson,  Henry  Brant,  and  Henry  Cow- 
311.  He  studied  percussion  at  the  same  time  and  served  as  percussionist  of  the  Los 
\ngeles  Philharmonic  from  1955  to  1981.  For  the  next  four  years  he  was  composer- 
n-residence  of  the  same  orchestra,  becoming  the  director  of  its  new-music  ensemble. 
Vot  surprisingly,  many  of  his  works  feature  the  percussion  instruments,  of  which  he 
las  a particularly  close  understanding.  His  new  piece,  Vintage  Renaissance , commis- 
sioned by  the  Boston  Pops,  grows  out  of  a dance  piece  by  the  Spanish  composer 
7rancesco  de  la  Torre,  of  whom  little  is  known  except  that  he  sang  in  the  chapel  of 
he  Aragonese  court  from  1483  to  1500  and  later  became  a curate  at  the  cathedral  of 
Seville.  Nothing  is  known  about  him  after  1504,  suggesting  that  he  died  in  that  year, 
loughly  a dozen  works  by  Francesco  survive;  in  addition  to  sacred  and  secular  vocal 
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music,  there  is  a single  instrumental  dance,  a danza  alta,  which  was  the  Spanish  term 
for  what  the  Italians  called  a saltarello.  Both  names  suggest  that  the  dance  involved 
some  vigorous  athletic  activity  (“saltare”  = to  leap,  “alta”  = high).  Kraft  begins  his  Vin- 
tage Renaissance  by  quoting  Francesco’s  dance  with  two  instruments  that  might  well 
have  played  it  in  the  late  15th  century,  a piccolo  and  a tambourine.  Eventually  more 
instruments  enter  as  accompaniment  and  then  take  up  the  dance  theme  in  increas- 
ingly energetic  varied  forms  with  great  swashes  of  instrumental  color.  As  the  work 
continues,  the  Renaissance  composer  and  the  contemporaiy  composer  shake  hands 
across  the  centuries. 

RHAPSODY  IN  BLUE 
AN  AMERICAN  IN  PARIS 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  “con- 
cert of  modern  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12,  1924,  a 
concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the 
world  of  symphonic  music  (this  was  at  a time  when  most  “cultured”  people,  often 
revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music).  Gersh- 
win promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  finishing  a 
show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming  Aeolian  Hall 
concert  reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a train  for 
Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the  train, 
“with  its  steely  rhythms,  its  rattle-ty  bang,”  that  the  overall  shape  of  the  rhapsody 
came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what  the 
work  would  be  like:  “a  sort  of  musical  kaleidoscope  of  America  — of  our  vast  melting 
pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  madness."  The 
rhapsody  was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet 
learned  how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull  concert,  it 
created  a sensation.  The  success  of  Rhapsody  in  Blue  set  Gershwin  to  thinking  of 


c/7 Massachusetts  grown 


Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material.  In  over  500  acres  of 
growing  fields  we  raise  most  every  variety 
suited  for  the  Northeast’s  climates  and  soils. 


Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 


We  look  forward  to  serving  you. 


Since  1923 


of  Hopkinton 


Growing  New  England's  largest  variety  ol  landscape  sue  plants,  shrubs,  trees  and  perennials 

E.  Main  St.  (R!e.  135),  P.0  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  tree  in  MA,  1-800-322-2002 
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wider  horizons  than  the  Broadway  stage,  so  he  accepted  Walter  Damrosch's  commis- 
sion of  a symphonic  work  and  composed  An  American  in  Paris  after  visiting  that  city 
in  1928.  The  tone  poem  is  replete  with  musical  suggestions  of  the  lively  French  capi- 
tal in  all  its  Gallic  charm,  including  hints  of  such  typical  tourist  activities  as  saunter- 
ing down  the  Champs  Elysees  admiring  the  French  women  and  the  special  milieu  of 
Paris.  He  even  included  that  most  necessary  of  athletic  events  for  the  tourist,  dodging 
the  taxicabs,  whose  horns  can  be  heard  in  the  score. 

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  E MINOR,  Opus  64 

Felijc  Mendelssohn  (1809-47) 

During  the  summer  of  1838,  Mendelssohn  wrote  to  his  friend,  the  violinist  Ferdi- 
nand David,  to  say,  “I’d  like  to  write  a violin  concerto  for  you  next  winter;  one  in  E 
minor  sticks  in  my  head,  the  beginning  of  which  will  not  leave  me  in  peace."  In  the 
end  it  took  Mendelssohn  six  years  to  make  good  his  promise,  but  the  result  is  one  of 
the  most  attractive  and  original  concertos  ever  written.  To  listeners  familiar  with  even 
a few  of  the  thousands  of  concertos  written  before  Mendelssohn,  this  work  begins 
with  a surprise  at  the  outset:  instead  of  waiting  for  the  orchestra  to  present  an  elabo- 
rate introductory  passage,  the  soloist  begins  almost  at  once,  asserting  a determined 
independence.  Another  new  feature  is  the  location  of  the  soloist’s  cadenza.  Most  ear- 
lier concertos  came  to  a grinding  halt,  just  when  the  movement  was  almost  over,  for 
an  extended  solo  passage  that  did  nothing  but  astonish  the  audience  with  the  player’s 
virtuosity.  (Often  these  were  composed  by  the  performer  and  had  little  to  do  with  the 
rest  of  the  piece.)  Mendelssohn  not  only  wrote  his  own  cadenza,  he  moved  it  into  the 
heart  of  the  first  movement,  where  it  functions  as  the  end  of  his  development  section 
and  brings  back  the  orchestra  for  the  recapitulation.  Quite  beyond  all  these  technical 
matters,  about  which  most  listeners  do  not  concern  themselves,  there  is  Mendelssohn’s 
wonderfully  graceful  line,  his  elegant  touches  of  harmonization,  his  deft  orchestra- 
tion. The  three  movements  are  linked,  so  that  the  vigorous  opening  Allegro  leads  (by 
way  of  a single  held  note  in  the  bassoon)  to  the  lyrical  second  movement.  As  it  dies 
away,  the  soloist  and  orchestral  strings  play  a brief  transition  leading  to  the  lively 
finale,  one  of  those  brilliantly  light  and  fleet-footed  examples  of  “fairy  music”  that 
Mendelssohn  made  so  uniquely  his  own. 

RAIDERS  OF  THE  LOST  ARK  MARCH 

John  Williams  (b.1932) 

Academic  archaeologists  have  never  regarded  themselves  as  a particularly  heroic 
lot  — at  least  not  until  Steven  Spielberg’s  1981  film  Raiders  of  the  Lost  Ark,  which  cre- 
ated a new— if  unlikely— image  of  the  college  professor/adventurer  in  Indiana  Jones. 
The  trumpet  call  that  opens  the  film’s  principal  march  is  a summons  to  adventure. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 

continued  on  page  46 
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Great 

Performance. 


For  over  150  years,  we’ve  offered  our  customers  personal 
attention,  convenience  and  efficient  service.  This  high  level 
of  banking  performance  is  the  reason 
why  our  customers  say, 


CAMBRIDGE 
SAVINGS  BANK 

Member  FDIC/DIFM 

CSB  is  for  me! 

For  information,  call  (617)  864-8700 
Harvard  Sq.,  Kendall  Sq.,  Porter  Sq.  (Mass.  Ave.), 
Porter  Sq.  Shopping  Center,  Belmont  Center 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  13,  1989,  at  8 
RONALD  FELDMAN  conducting 


Allegro  deciso,  from  The  Water  Music  Handel-Harty 

Vintage  Renaissance  Kraft 

Commissioned  by  the  Boston  Symphony  Orchestra,  Inc.  for  the  Boston  Pops 
Orchestra  with  the  support  of  grants  from  the  Chiles  Foundation 
and  the  Massachusetts  Council  on  the  Arts  and  Humanities. 

An  American  in  Paris  Gershwin 

INTERMISSION 

Concerto  in  E minor  for  violin  and  orchestra,  Opus  64  Mendelssohn 

Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo— Allegro  molto  vivace 
JENNIE  SHAMES 


INTERMISSION 

March  from  Raiders  of  the  Lost  Ark  Williams 

Jazz  Pizzicato  Anderson 

A Trumpeter’s  Lullaby  Anderson 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 

But  Not  for  Me  — I Got  Rhythm  (reprise) 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Massachusetts  Chapter,  National  Multiple  Sclerosis  Society;  Avco 
Research  Laboratory;  Maple  Street  Congregational  Church;  Thomson  Country  Club;  1989 
Geoplasma  Physics  Workshop;  Shaughnessy-Kaplan  Hospital  Auxiliary;  Yale  Club  of 
Boston;  Skal  Club  of  Boston;  YMCA  Men  and  Women’s  Retirement  Club;  Pairs  &,  Spares, 
First  Congregational  Church;  Friends  of  Swampscott  Public  Library;  Guild  of  St. 

Timothy’s;  Marlboro  Rotary  Club;  Plymouth  Senior  Tours;  St.  Mary’s  Star  of  the  Sea 
Parish;  Danvers  Recreation  Department;  Day,  Berry,  and  Howard. 
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Week  6 


Forever. 


The  season  begins  on  the  perfect  note 
with  waves  of  music  from  The  Boston  Pops. 


Living  the  good  life,  iordan  marsh 
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PROGRAM 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  14,  1989,  at  8 

USS  CONSTITUTION  MUSEUM  NIGHT  AT  POPS 

Celebration  Fanfare 

Williams 

Hoedown  from  Rodeo 

Copland 

An  American  in  Paris 

INTERMISSION 

Gershwin 

Love  Is  Sweeping  the  Country 

Gershwin- Ramin 

Rhapsody  in  Blue 
MISHA  DICHTER,  piano 

INTERMISSION 

Gershwin 

Midway  March 

Williams 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction— Alabamy  Bound  — 
Night  Train  — Take  the  ‘A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

a it.  Hayman 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin  ’ My  Time  — 
But  Not  for  Me  — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

Salute  to  the  Armed  Forces 

Philips  Records 
Baldwin  Piano 

arr.  Hayman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  6 


Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Thursday  evening,  June  15,  1989,  at  8 

Celebration  Fanfare 

Williams 

Hoedown  from  Rodeo 

Copland 

An  American  in  Paris 

Gershwin 

INTERMISSION 

Love  Is  Sweeping  the  Country 

Gershwin-Ramin 

Rhapsody  in  Blue 

MISHA  DICHTER,  piano 

Gershwin 

INTERMISSION 

Everything’s  Cornin’  Up  Roses,  from  Gypsy 

Styne-Ramin 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction— Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

arr.  Hayman 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 
But  Not  for  Me  — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

Don’t  Worry,  Be  Happy  McFerrin-Hollenbeck 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

a generous  grant 

Among  Those  Present:  500  Club  for  the  Benefit  of  Handi-Kids;  NYNEX  Yellow  Pages; 
Medford  String  Committee;  Goddard  Medical  Associates;  Forsyth  School  for  Dental 
Hygienists;  Enfield  Teachers  Association;  Nashoba  Valley  Chapter  3538  of  AARP;  St. 
Stanislaus  School;  Rye  Over  55  Club. 

Week  6 


Tiffany&Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&C0.1989 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 


PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Friday  evening,  June  16,  1989,  at  8 

RONALD  FELDMAN  conducting 

Roman  Carnival  Overture 

Berlioz 

Prelude  to  Irmelin 

Delius 

An  American  in  Paris 

Gershwin 

INTERMISSION 

Concerto  No.  2 in  D minor  for  piano  and  orchestra,  Opus  40 
Allegro  appassionato 
Adagio 

Finale:  Presto  scherzando 
DICKRAN  ATAMIAN 

Mendelssohn 

INTERMISSION 

Hayr  Mehr 

Suite  from  the  ballet  Gayne 
Mountaineers’  Dance  — Rose  Maidens  — Sabre  Dance 

Khachaturian 

Selections  from  West  Side  Story 

I Feel  Pretty  — Maria  — Something’s  Coming  — 
Tonight  — One  Hand,  One  Heart  — Cool— America 

Bernstein-Mason 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Cultural  Society,  Inc.;  Bank  of  Boston;  Senior 
Executives  in  State  and  Local  Government;  Friends  of  the  Flint  Library;  Billerica  Public 
Library;  Carlisle  Congregational  Church;  University  of  South  Carolina;  Winchester 
Newcomers’  Club;  Virginia  Tech  Alumni. 
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Week  6 


Lyrics  by  Richard  Wilbur 
Additional  lyrics 
by  Stephen  Sondheim 
and  John  Latouche 


Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 

May  26-June  25  For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femma,  McNamee  WCRS  Boston 
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PROGRAM 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  17,  1989,  at  8 


Overture  to  Candide  Bernstein 

For  Lenny’s  Birthday  Takemitsu 

To  Lenny!  To  Lenny!  Williams 

Composed  in  celebration  of  Leonard  Bernstein’s  70th  birthday 

Suite  from  Porgy  and  Bess  Gershwin-Courage 

Prelude  — Summertime  — I Got  Plenty  o’  Nuttin’ — Bess,  You  Is  My  Woman  — 

I Can’t  Sit  Down  — It  Ain’t  Necessarily  So  — I Loves  You  Porgy  — There’s  a 
Boat  Dat’s  Leavin’  Soon  for  New  York  — Oh  Lawd,  I’m  on  My  Way 

INTERMISSION 


Concerto  for  violin  and  orchestra,  Opus  14 
Allegro 
Andante 

Presto  in  moto  perpetuo 
MARYLOU  SPEAKER  CHURCHILL 


INTERMISSION 


Barber 


Shall  We  Dance  Rodgers-Courage 

The  Timeless  Irving  Berlin  Berlin-Hummel/Gibson 

Play  a Simple  Melody  (1914)  — It  Only  Happens  When  I Dance  with  You  (1947)  — 
Puttin’  On  the  Ritz  (1928)  — Shakin’  the  Blues  Away  (1927)  — Cheek  to  Cheek 
(1934)  — Top  Hat,  White  Tie  and  Tails  (1935)  — I Love  a Piano  (1915)  — They  Say 
It’s  Wonderful  (1946)  — There’s  No  Business  Like  Show  Business  (1946) 

Love  Theme  from  The  Accidental  Tourist  Williams 

Don’t  Worry,  Be  Happy  McFerrin-Hollenbeck 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Eaton  Financial  Corporation;  Analytical  Systems  Engineering  Corp.; 
Massasoit  Community  College;  Sanders  Associates,  Inc.;  Southeastern  Massachusetts 
University  Alumni  Association;  First  Church  Congregational  UCC;  St.  Joseph  Couples  Club  of 
Fairhaven,  Mass.;  Castle  Island  Association;  Silver  Lake  Music  Association;  Xenergy  Inc.; 
National  Association  of  Corrosion  Engineers;  Sudbury  Newcomers;  Itek  Employee  Recreation 
Association;  People’s  Methodist  Church;  Winthrop  Hospital;  Parents  Alumni  of  St.  John’s  Prep; 
Groveland  Congregational  Church;  Stephens  College  Alumnae  Club  of  New  England;  Maynard 
Community  Education;  Lahey  Clinic  Medical  Center;  Evangelical  Covenant  Church. 
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Week  6 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Lisa  Crockett 
Kristina  Nilsson 
Sandra  Kott 
Nancy  Meinhard 
Sharan  Leventhal 
Ling  Ling  Guan 
Victoria  Kintner 
Melanie  Kupchynsky 
Tison  Street 
Dianne  Pettipaw 
Cynthia  Stutt-Cummings 
Joseph  Conte 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Gerald  Mordis 
Clayton  Hoener 
Abraham  Mishkind 
Pattison  Story 
Harris  Shilakowsky 
Priscilla  Hallberg 
Kay  Knudsen 
Dorothy  Han 
Susan  Shipley 
James  Orent 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 

Cellos 

Alan  Stepansky 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 
Theresa  Borsodi 

Basses 
Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 
Henry  Peyrebrune 


Flutes 

Randolph  Bowman 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Andrea  Beriy 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gaiy  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Carol  Baum 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  18,  1989,  at  7:30 
BRUCE  HANGEN  conducting 


Festive  Overture  Shostakovich 

Andante  cantabile  Tchaikovsky 

Capriccio  espagnol  Rimsky-Korsakov 

INTERMISSION 

Overture  to  The  Abduction  from  the  Seraglio  Mozart 

Concerto  No.  2 in  D minor  for  violin  and  orchestra,  Opus  22  Wieniawski 

Allegro  moderato 
Romance 

Allegro  con  fuoco  — Allegro  moderato  (a  la  Zingara) 

JOSEPH  SCHEER 


INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat 
In  the  Mood 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound 
Night  Train  — Take  the  ‘A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 


Coleman-Hayman 
Garland/Miller-Hayman 
arr.  Hayman 


Strike  Up  the  Band 


Gershwin-Green 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Parkinsons  Disease  Association;  GTE,  Needham/Square 
Riggers  of  Wellesley;  Uncommon  Boston,  Ltd.;  St.  Joseph’s  Church  of  Wakefield;  Grace 
Episcopal  Church,  Lawrence;  Professional  &,  Business  Women's  Lodge;  Temple  Shalom 
Medford  J.C.C.;  Ousamequin  Club;  Rotary  Club  of  Boston;  Concord  and  Concord/Carlisle 
Schools;  Wesley  United  Methodist  Church,  Lynn,  Mass.;  Marshfield  Recreation 
Department;  Pawtucket  Arts  Council;  Association  of  the  First  Corps  of  Cadets;  Guild  of 
Strawbery  Banke;  Chapel  Hill  West  Condo  Group;  Plymouth  Rock  Transit  Corp. 
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Week  6 


about  money  when 
you  shouldn't? 

Let  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


Bank  of 
New  England 
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GUEST  ARTIST 


JENNIE  SOBLE  SHAMES 

A multi-faceted  musician,  violinist  Jennie 
Shames  was  invited  to  join  the  Boston 
Symphony  Orchestra  the  season  after  her 
cum  laude  graduation  from  Harvard  Uni- 
versity in  1979.  As  a member  of  the  BSO, 
she  has  performed  frequently  on  the 
orchestra’s  Supper  Concert  series  at  Sym- 
phony Hall  and  in  prelude  concerts  in  the 
Koussevitzky  Music  Shed  at  Tanglewood. 
She  appeared  as  soloist  with  the  Boston 
Pops  Orchestra  under  John  Williams  in 
May  1985  and  has  played  concertos  with 
the  New  England  Philharmonic  and  many 
other  orchestras  in  the  New  England  area. 

In  May  1987  Ms.  Shames  was  invited 
by  Sergiu  Commissiona  to  be  concert- 
master  of  the  Houston  Symphony  for  two 


weeks,  during  which  time  the  orchestra 
recorded  Dvorak’s  Slavonic  Dances,  Opus 
46,  and  Carnival  Overture.  More  recently 
she  has  served  as  acting  concertmaster 
of  the  St.  Louis  Symphony  under  Leonard 
Slatkin.  While  at  Harvard  she  served  as 
concertmaster  of  the  orchestra  of  the 
Opera  Company  of  Boston  under  Sarah 
Caldwell.  In  demand  as  a recitalist  and 
chamber  musician,  she  has  appeared  in 
recital  throughout  Pennsylvania  and  New 
England,  and  has  participated  in  the 
Fairbanks  Summer  Music  Festival  in 
Alaska. 

Born  into  a musical  family,  Jennie 
Shames  began  studying  the  violin  at  the 
age  of  three  and  at  five  made  her  first 
concert  appearance.  She  continued  her 
studies  at  Hartt  College  of  Music  with 
Nathan  Gottschalk,  Bafael  Bronstein,  and 
Arianna  Bronne.  Later  she  studied  with 
Joseph  Silverstein  and  was  awarded  a 
Tanglewood  Music  Center  Fellowship  in 
1976.  As  a member  of  the  Diaz-Shames- 
Diaz  String  Trio  with  her  BSO  colleague 
Boberto  Diaz,  viola,  and  Andres  Diaz, 
cello,  Ms.  Shames  will  perform  during 
the  1989-90  season  at  Cornell  University, 
the  Gardner  Museum,  the  Boston  Con- 
servatory of  Music,  where  the  trio  will  be 
in  residence,  and  at  the  Cosmos  Club  in 
Washington,  D.C. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 


35 


Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 


5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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GUEST  ARTIST 


MISHA  DICHTER 

Now  in  the  third  decade  of  an  interna- 
tional career  that  began  with  his  triumph 
at  the  International  Tchaikovsky  Competi- 
tion in  Moscow,  Misha  Dichter  has  estab- 
lished himself  as  one  of  the  foremost  pia- 
nists of  our  time.  His  extensive  concert 
performances  and  highly  acclaimed 
recordings  exclusively  on  the  Philips 
label  have  made  him  a favorite  of  audi- 
ences around  the  world.  Mr.  Dichter’s 
latest  recording  is  a double  compact  disc 
set  of  the  complete  Hungarian  Rhapsodies 
of  Liszt,  a composer  whose  major  works 
he  has  been  recording  over  a ten-year 
period.  Also  included  in  his  wide-ranging 
discography  are  works  by  Beethoven, 
Brahms,  Mussorgsky,  Schumann,  and 
Stravinsky.  This  past  season,  Mr.  Dichter 
made  recital  and  orchestral  appearances 
in  the  United  States,  Canada,  England, 
Holland,  and  Italy.  Last  summer  he  made 
his  twenty-first  annual  appearance  with 
the  Chicago  Symphony  Orchestra  at  the 
Ravinia  Festival  under  the  baton  of  David 


Zinman.  He  also  performed  with  the 
Philadelphia  Orchestra  at  Carnegie  Hall, 
as  part  of  the  First  New  York  Interna- 
tional Festival  of  the  Arts,  and  returned 
to  the  Aspen  Festival,  where  he  has  been 
in  residence  for  fifteen  consecutive  sum- 
mers. Active  as  a chamber  musician  as 
well,  Mr.  Dichter  has  collaborated  with 
several  of  the  world’s  leading  string 
quartets.  He  performs  in  chamber  music 
concerts  each  summer  at  the  Aspen  and 
Ravinia  Festivals.  Mr.  Dichter  also  per- 
forms in  recital  with  his  wife,  pianist 
Cipa  Dichter,  in  music  centers  across  the 
United  States,  including  New  York,  Chi- 
cago, Philadelphia,  Washington,  D.C.,  and 
Los  Angeles. 

Misha  Dichter  was  born  in  Shanghai  in 
1945,  his  Polish  parents  having  fled 
Europe  at  the  outbreak  of  the  war.  When 
he  was  two  years  old,  his  family  moved 
to  Los  Angeles,  where  he  took  his  first 
piano  lessons  four  years  later.  His  princi- 
pal teachers  were  Aube  Tzerko,  a student 
of  Artur  Schnabel,  and  Rosina  Lhevinne 
at  the  Juilliard  School.  Mr.  Dichter  has 
written  many  articles  for  such  publica- 
tions as  The  New  York  Times , has  been 
seen  frequently  on  national  television, 
and  was  the  subject  of  an  hour-long  doc- 
umentary broadcast  in  Europe.  A 
talented  sketch  artist,  his  drawings, 
which  have  served  as  a sort  of  visual 
diary,  have  been  exhibited  in  New  York 
art  galleries.  Making  his  Boston  Pops 
debut,  Mr.  Dichter  has  performed  on 
many  occasions  with  the  Boston  Sym- 
phony Orchestra,  most  recently  at  sub- 
scription concerts  in  March  1982. 
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RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS 

PRIME  OFFICE  SPACE 
AVAILABLE 

i 

I 


LI  J 


JULIU 

TOFIA 

&COMPAhf 


Reservoir  Place 
1601  Trapelo  Rot 
Waltham,  MA  0!|54 
617-890-5511 
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GUEST  ARTIST 


DICKRAN  ATAMIAN 

Dickran  Atamian  burst  forth  on  the 
international  musical  scene  when  he  won 
first  prize  at  the  50th  Anniversary  Naum- 
burg  Piano  Competition  in  New  York  City 
in  1974.  Recitals  at  Lincoln  Center  and 
debuts  on  RCA  Records  and  at  Carnegie 
Hall,  where  he  gave  the  world  premiere  of 
Stravinsky’s  Rite  of  Spring  for  solo  piano, 
firmly  established  his  reputation.  Other 
recital  engagements  followed,  highlights  of 


which  have  included  the  Distinguished 
Artist  Series  at  the  92nd  Street  “Y”  in  New 
York,  the  Kennedy  Center,  Orchestra  Hall 
in  Chicago,  Davies  Hall  and  Herbst  Theater 
in  San  Francisco,  the  Philadelphia  Per- 
forming Arts  Society  Piano  Series,  and  the 
Marlboro  and  Ravinia  Festivals.  Mr. 
Atamian  has  performed  under  the  baton  of 
such  conductors  as  Lorin  Maazel,  Eduardo 
Mata,  David  Zinman,  James  Depriest,  and 
Gerard  Schwarz  and  with  such  orchestras 
as  the  Cleveland  Orchestra,  New  York  Phil- 
harmonic, and  Detroit  Symphony.  In  addi- 
tion to  worldwide  critical  acclaim,  Mr. 
Atamian  has  been  published  in  Ovation 
and  Clavier  magazines,  as  well  as  in  Piano 
Quarterly,  which  named  him  one  of  the 
top  five  young  American  pianists.  He  has 
received  extensive  national  radio  exposure 
and  has  been  featured  in  four  television 
specials  produced  by  PBS.  This  evening 
marks  Dickran  Atamian ’s  debut  with  the 
Boston  Pops  Orchestra. 


RIVERSIDE  PLACE 

NASHUA,  NEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


III  MONKS  &.  CO.,  INC. 

Industrial/Commercial  Real  Estate 
2 Townsend  West/Nashua,  New  Hampshire  03063 
Telephone  603-883-7030 

Member.  Society  of  Industrial  and  Office  Realtors  SIOR^f 
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Quality  Nursing  Care 
and 

Rehabilitation  Services 
in  an 

Elegant  Setting. 


Cape  Heritage 

Sandwich  MA  508-888-8222 

Cape  Regency 

Centerville  MA  508-778-1835 

Easton  Lincoln 

North  Easton  MA  508-238-7053 

Lafayette 

North  Kingstown  R1  401-295-8816 


Mayflower 

Plymouth  MA  508-746-4343 

Northbridge 

Northbridge  MA  508-234-4641 

Northwood 

Lowell  MA  508-458-8773 

Oakwood 

Newport  RI  401-849-6600 

South  County 

North  Kingstown  Rl  401-294-4545 

Woodlawn 

Everett  MA  617-387-6560 


GUEST  ARTIST 


MARYLOU  SPEAKER  CHURCHILL 

A pianist  at  five  and  a violinist  at  seven, 
Maiylou  Speaker  Churchill  has  been  play- 
ing in  orchestras  since  she  was  ten.  Fol- 
lowing private  study  in  her  native  Oregon, 
she  was  a summer  student  at  the  Tangle- 
wood  Music  Center,  the  Aspen  Festival, 
and  the  Marlboro  Music  Festival.  She  later 
received  her  bachelor’s  degree  from  the 
New  England  Conservatory  of  Music, 
where  she  studied  with  Joseph  Silverstein. 


Ms.  Churchill  joined  the  Boston  Symphony 
Orchestra  in  1970  after  an  active  freelance 
career  as  a violinist  with  the  Boston  Phil- 
harmonia,  the  Boston  Ballet,  and  the  Opera 
Company  of  Boston,  as  well  as  work  in  Los 
Angeles.  She  became  principal  second  vio- 
linist of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops  Orchestra  in  1977. 

Ms.  Churchill  has  given  recitals  across  the 
United  States  and  has  appeared  as  soloist 
with  the  Boston  Pops  Orchestra  and  other 
orchestras  in  New  England.  Formerly  a 
faculty  member  at  the  Tanglewood  Music 
Center,  she  currently  teaches  at  the  Boston 
University  Tanglewood  Institute  and  at  the 
New  England  Conservatory  of  Music  Pre- 
paratory School,  where  she  also  chairs  the 
String  Department.  Ms.  Churchill  collabo- 
rates frequently  in  chamber  music  with 
her  husband,  cellist/teacher/conductor 
Mark  Churchill,  who  directs  the  Extension 
Division  of  the  New  England  Conservatory 
of  Music.  Her  most  recent  appearances  as 
soloist  with  the  Boston  Pops  Orchestra 
were  in  May  1984. 


Hie  12th  Annual  Festival  opens  June  24  and  runs 
through  September  3- 

Tile  Tempest  by  William  Shakespeare 

“ The  isle  is  full  of  noises,  sounds  and  sueet  airs— 
that  give  delight  and  hurt  not  ” Directed  by  Tina  Packer  C 

Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday 

An  Afternoon  with  .Edith  Wharton  as  adapted  and  directed  by  Dennis  Krausnlck 

The  elegant  wit  and  poignant  power  of  l-dith  Wharton  's  prose  are  loringly  recreated  Tea  served 
Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 

.Richard  III  by  William  Shakespeare 

"Now  is  the  winter  of  our  discontent,  made  glorious  summer  by  this  son  of  York  ” 

Directed  by  Kristin  I jnklater  Outdoors  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 


a. 


Once  I got  established,  I figured  I’d  have  all  the  time  in 
the  world  to  spend  with  my  family. 


Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  Bay  Bank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 


Eli  tell  you  my  definition  of  success.  Spending  time  with 
my  family. 5 5 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 

Member  FDI1 


PRIVATE  BANKING 


Bay  Bank 
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GUEST  ARTIST 


BRUCE  HANGEN 

The  1989-90  season  will  mark  Bruce 
Hangen’s  sixth  as  Music  Director  of  the 
Omaha  Symphony.  His  performances  with, 
and  development  of,  this  orchestra  have 
met  with  critical  acclaim  and  public  and 
professional  enthusiasm.  Mr.  Hangen  is 
responsible  for  many  commissions  and 
has  conducted  more  than  two  dozen  world 
premiere  performances.  Music  Director  of 
the  Portland  (Maine)  Symphony  for  ten 
years,  Mr.  Hangen  significantly  developed 
that  orchestra’s  musical  standards  and 
activities.  In  March  1988,  on  short  notice, 
Mr.  Hangen  substituted  for  Alain  Lombard 
in  a subscription  concert  of  the  Minnesota 
Orchestra.  The  success  of  that  perform- 
ance led  to  Mr.  Hangen’s  immediate 
engagement  for  concerts  with  the  orches- 
tra in  the  summer  of  the  same  year,  as 
well  as  subscription  performances  sched- 
uled for  April  1990.  Mr.  Hangen  made  his 
New  York  Philharmonic  debut  in  June 
1987  as  one  of  four  conductors  chosen  to 
participate  in  the  American  Conductors 
Program  of  the  American  Symphony 
Orchestra  League.  He  has  also  recently 
conducted  the  symphony  orchestras  of 
Baltimore,  Syracuse,  Houston,  Columbus 
(Ohio),  Richmond  (Virginia),  Charlotte, 


Louisville,  Birmingham  (Alabama),  New 
Orleans,  Hartford,  New  Haven,  and 
Edmonton.  In  addition,  he  has  had 
appearances  and  repeat  engagements 
with  the  Tulsa  Philharmonic,  San  Fran- 
cisco Pops,  Music  New  to  New  York,  New 
Zealand  Symphony,  Denver  Chamber 
Orchestra,  Grand  Rapids  Symphony,  Lan- 
sing Symphony,  Spokane  Symphony, 
Rochester  Philharmonic,  Maine  Opera 
Company,  and  the  Colorado  Phil- 
harmonic. He  has  been  guest  conductor 
with  the  Boston  Pops  on  numerous  occa- 
sions, most  recently  in  May  1987. 

Bruce  Hangen’s  background  includes  six 
years  with  the  Denver  Symphony,  first  as 
Assistant  Conductor  and  later  Associate 
Conductor,  four  years  as  Music  Director  of 
the  Arapahoe  Chamber  Orchestra  in  Den- 
ver, six  summers  as  Assistant  Conductor  of 
the  Colorado  Philharmonic,  and  positions 
as  an  assistant  conductor  of  the  Syracuse 
Symphony  and  Buffalo  Philharmonic.  A 
conducting  fellow  at  the  Tanglewood 
Music  Center  for  two  years,  Mr.  Hangen 
graduated  from  the  Eastman  School  of 
Music  with  a major  in  conducting.  He  is 
the  recipient  of  an  honorary  doctorate 
from  the  University  of  New  England.  His 
commitment  to  education  in  the  arts  is 
demonstrated  by  his  conducting  appear- 
ances with  youth  orchestras  around  the 
country;  by  his  speaking  engagements,  par- 
ticularly on  behalf  of  the  gifted  and  tal- 
ented; and  by  his  close  supervision  of  all 
educational  activities  offered  by  his  orches- 
tras. Mr.  Hangen  makes  many  public 
appearances  and  hosts  a weekly  program 
on  local  public  radio.  Seeking  a high  pro- 
file in  his  community,  he  has  served  on  a 
wide  variety  of  boards  and  panels  of  per- 
forming arts  organizations,  the  media,  and 
governmental  arts  agencies. 
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— HOTEL  MERIDIEN 

^HO  COULD  ASK  FOR 
ANYTHING  MORE? 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 


Elegant  French  cuisine  in  the  Julien. 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch* 

Successful  business  lunches. 
Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 
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GUEST  ARTIST 


JOSEPH  SCHEER 

Born  in  Wichita,  Kansas,  Joseph  Scheer 
began  violin  lessons  at  the  age  of  five.  As  a 
child,  he  also  studied  piano,  was  a mem- 
ber of  the  Wichita  Civic  Boys  Choir,  served 
as  concertmaster  of  his  elementary 
school’s  orchestra,  and  gave  his  first 
recital.  During  his  high  school  years,  Mr. 
Scheer  studied  with  James  Caesar  of 
Wichita  State  University  and  served  as 
concertmaster  of  the  Wichita  Youth  Sym- 
phony for  two  years.  Mr.  Scheer  is  the 
winner  of  many  prestigious  awards  and 
competitions,  including  the  concerto 
competition  at  the  Brevard  Music  Center 
in  1972  and  the  Music  Teachers  National 
Association  Young  Artist  Competition  in 
1973,  where  the  first  prize  was  a scholar- 
ship and  a performance  with  orchestra  at 
the  National  Convention  in  Philadephia. 

As  an  undergraduate  at  New  England 
Conservatory,  Joseph  Scheer  studied  vio- 
lin with  Eric  Rosenblith  and  chamber 
i music  with  Eugene  Lehner  and  Rudolph 
Kolisch.  In  1974  he  had  his  first  profes- 
sional engagement,  as  concertmaster  of 
the  Boris  Goldovsky  Opera  Theatre.  Con- 
tinuing his  studies  with  Ivan  Galamian 
and  Sally  Thomas  of  New  York,  Mr. 
Scheer  became  an  active  freelance  per- 
former with  various  Boston-area  musical 
ensembles,  including  the  Handel  and 


Haydn  Society  and  the  Boston  Pops 
Esplanade  Orchestra.  In  1983  he  received 
an  Artist  Diploma  from  New  England 
Conservatory,  where  he  gave  two  Jordan 
Hall  recitals  and  performed  L’Histoire  du 
Soldat  with  the  NEC  Wind  Ensemble  and 
Ein  Heldenleben  as  concertmaster  of  the 
NEC  Symphony.  He  has  been  a frequent 
substitute  player  for  the  Boston  Sym- 
phony Orchestra  in  Symphony  Hall  and 
at  Tanglewood.  In  June  1984  he  made  his 
debut  as  soloist  with  the  Boston  Pops 
under  Harry  Ellis  Dickson,  playing  the 
Glazunov  Violin  Concerto.  Since  his 
appointment  as  concertmaster  of  the 
Boston  Pops  Esplanade  Orchestra  in 
1985,  Joseph  Scheer  has  been  a frequent 
soloist  with  the  orchestra  both  in  Sym- 
phony Hall  and  on  the  United  States  and 
Japan  tours. 


Investment  Real  Estate  Management. 
Brokerage  and  Consulting  Services 
Since  1898 

i 

Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)  426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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continued  from  page  21 

tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  “I  Got  Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable 
You,”  “Bidin’  My  Time,"  and  “But  Not  for  Me.” 

HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts  — eventu- 
ally successful  — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score  quotes 
actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his  “Hoe- 
down”  suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing , a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by 
his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and 
the  first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Winter- 
green  (and  his  immortally  incompetent  running  mate  Alexander  Throttlebottom) 
looked  for  and  finally  found  a campaign  platform  that  everyone  would  approve  of: 


THE  ONLY  THING  HOTTER 
THAN  THE  CHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston!’  And  now, 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for  m j 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot.  Mn 

And  the  jazz  is  even  hotter.  Jkl 

Turner  Fisheries 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 
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love!  If  Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White  House. 
The  platform  worked,  as  revealed  in  the  lively  number,  introduced  by  George  Murphy 
(later  a U.S.  Senator!)  and  June  O’Dea,  “Love  Is  Sweeping  the  Country." 

PORGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess,  the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  argu- 
ably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 
was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 

EVERYTHING’S  COMIN’  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an 
unlikely  source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on 
Gypsy  Rose  Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in 
her  last  great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  com- 
poser Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical. 
Merman  introduced  “Everything’s  Cornin’  Up  Roses”  just  before  intermission  and 
brought  the  house  down  nightly. 

continued  on  neyt  page 


Spectacular  Views 

Coneier^e  Service 

Deeded  Parking 

Fitness  Facility 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 


continued  from  previous  page 

ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 

Berlioz  conceived  this  piece  as  an  afterthought  to  his  opera  Benvenuto  Cellini,  a fic- 
tionalized treatment  of  the  life  of  the  famous  Renaissance  sculptor,  which  reaches  its 
climax  in  the  casting  of  the  bronze  “Perseus.”  The  opera  had  been  performed  in  1838; 
five  years  later  Berlioz  decided  to  add  an  introduction  to  the  second  act  to  capture 
the  vivacity  of  the  traditional  Carnival  season  in  Rome  (the  weeks  before  the  begin- 
ning of  Lent,  which  had  for  centuries  been  devoted  to  excesses  of  all  kinds).  The  new 
introduction,  which  Berlioz  christened  with  the  name  by  which  it  is  now  known,  was 
first  performed  with  enormous  success  in  1844. 


IRMELIN  PRELUDE 

Frederick  Delius  (1862-1934) 

Delius  composed  his  first  completed  opera  Irmelin  largely  in  1892,  while  he  was 
living  in  Paris.  The  delicate  and  romantic  work  was  not  performed  in  the  composer’s 
lifetime  (it  was  first  produced  at  Oxford  in  1953).  But  late  in  his  life,  after  he  had 
become  blind  and  severely  crippled,  Delius  accepted  the  offer  of  a young  English 
musician,  Eric  Fenby,  to  work  as  his  musical  assistant,  and  he  composed  a number  of  | 
works  in  his  last  years,  dictating  them,  note  by  note,  to  Fenby,  an  astonishing  feat  of 
memory,  creativity,  and  indomitable  spirit.  In  addition  to  a number  of  large  works, 
like  the  Song  of  Summer,  this  late  burst  of  music  included  a short  orchestral  piece 
drawn  from  music  he  had  originally  composed  for  Irmelin',  it  was,  however,  set  forth 
in  a new  guise  with  a somewhat  misleading  title,  for  it  is  not  the  prelude  to  the  opera, 
but  simply  a free  composition  based  on  two  of  its  passages.  Like  much  of  Delius’s 
music,  it  is  evanescent  and  delicate,  subtle  in  harmony  and  orchestration,  and  suf- 
fused with  the  atmosphere  of  the  countryside. 


PIANO  CONCERTO  NO.  2 in  D MINOR,  Opus  40 

Fe/iy  Mendelssohn  (1809-47) 

Mendelssohn’s  concertos  are  all  innovative  in  some  way.  The  Second  Piano  Con- 
certo is  less  known  than  the  first,  and  far  less  famous  than  the  Violin  Concerto,  but  it 


is  a remarkably  fresh  and  attractive  piece.  Despite  its  use  of  a minor  key,  the  work 


CAREY® 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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RU/lt  Coa*aX 

j/U&0,  lohOA/V'  k>M/'  to  LaJJL  ML  to  LmJL.  . .f*CM/,. 

A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank. 

Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 
classical  building  their  new  home. 


Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards.  It  also  faces  the  future.  And  the  future 

is  now  ready  for  occupancy. 

■ 

One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000. 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000. 
Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more. 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 

Otis  & Ahearn  Marketing,  Inc. 


= RIVER  COURT- 


'ei  ed  by  h i Davis  Development  The  Right  Way  to  Live  on  the  Left  Bank 
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At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule  — or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo 
pie  have  already  reserved  their 
new  home  at  Fox  Hill  Village 
Call  329-4433  for  more  informa 
tion  or  visit  our  model  apartment 


- 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 


was  composed  during  a joyous  time  — Mendelssohn  s honeymoon  journey  in  the  sum- 
i mer  of  1837  (he  completed  it  on  August  5).  Schumann  called  the  piece  a “fleeting, 
i carefree  gift.”  One  of  Mendelssohn’s  innovations  was  designed  to  prevent  the  audi- 
i ence  from  interrupting  his  works  with  applause  between  the  movements:  he  made  an 
j explicit  link  between  the  first  and  second  movements  (where  applause  was  most 
l likely  to  break  out),  and  instructed  the  performers  to  proceed  directly  from  the  sec- 
’ ond  into  the  finale.  The  brilliance  of  the  finale  is  essential  Mendelssohn. 

SUITE  FROM  THE  BALLET  GAYNE 

j Aram  Khachaturian  (1903-78) 

The  Armenian-born  Soviet  composer  Khachaturian  enjoyed  one  of  the  biggest  hits 
of  his  life  with  a colorful  ballet,  Gayne,  composed  in  1940,  dealing  with  village  life  in 
i Soviet  Armenia.  The  score  is  painted  in  vivid  colors,  with  energetic  rhythms  and  ele- 
{ ments  of  folk  dances.  The  scenario  was  markedly  didactic.  The  heroine  of  the  title 
j ! was  unhappily  married  to  Giko,  a rude  and  evil  man  who  dislikes  the  Russians  and 
the  communal  life  of  his  village.  He  later  betrays  his  country,  but  Gayne  finds  love 
(and  political  direction)  from  a Russian  border  guard,  and  together  they  confound  the 
plots  of  Giko.  Some  of  the  music  had  been  used  in  a 1939  ballet  entitled  Happiness , 
but  the  famous  “Sabre  Dance”  was  composed  for  Gayne  to  depict  the  villainous  Giko. 

SELECTIONS  FROM  WEST  SIDE  STORY 

f Leonard  Bernstein  ( b.1918 ) 

Conceived  by  choreographer-director  Jerome  Robbins  as  a modern  version  of 
Romeo  and  Juliet , the  musical  West  Side  Story  was  a new  high-water  mark  for  the 
{American  musical  theater,  an  extraordinarily  powerful  amalgam  of  Leonard  Bern- 
stein’s brilliantly  unified,  nervously  jazzy  score,  Arthur  Laurents’s  book,  lyrics  by 
Stephen  Sondheim  (his  first  Broadway  credit),  and  Robbins’s  electrifying  dances. 
Though  Bernstein  had  written  hit  shows  before  — On  the  Town  in  1944  and  Wonderful 
Town  in  1953  — this  was  his  first  show  to  produce  songs  that  immediately  became 
: standards. 

OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  December  1,  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape  of 
the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two  decades 
later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  successfully  com- 
(bined  so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer  technical  bril- 
jliance.  The  show  even  boasted  a real  overture  that  was  something  other  than  the 
jhastily-cobbled-together  potpourri  of  songs  that  were  designed  to  be  the  hit  numbers. 

- This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a concert  piece  of 
> the  lighter  sort. 

FOR  LENNY’ S BIRTHDAY 

\T6ru  Takemitsu  (h.1930) 

TO  LENNY!  TO  LENNY! 

John  Williams  (b.1932) 

When  Leonard  Bernstein’s  seventieth  birthday  was  celebrated  at  Tanglewood  last 
1 summer,  a number  of  leading  composers  were  invited  to  compose  a tribute  to  him, 
aased  on  his  song  "New  York,  New  York,”  from  his  first  musical  On  the  Town  (plus 
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whatever  else  in  the  way  of  homage,  tribute,  or  musical  joke  each  composer  chose  to 
add).  The  eight  short  works  were  first  performed  under  Seiji  Ozawa’s  direction  dur- 
ing the  final  Boston  Symphony  concert  of  the  Tanglewood  season  last  summer.  Two 
of  them,  by  Japanese  composer  Torn  Takemitsu  and  the  Pops’  John  Williams,  are 
performed  here. 

VIOLIN  CONCERTO 

Samuel  Barber  (1910-81) 

Samuel  Barber  remained  throughout  his  life  a composer  of  essentially  romantic 
music.  This  helped  make  him  a winner  of  awards  (such  as  the  1958  Pulitzer  Prize  for 
his  opera  Vanessa ),  but  it  left  him  something  of  an  outsider  at  a time  when  “signifi- 
cance" was  defined  by  an  unsympathetic  avant-garde.  Yet  in  recent  years  we  have 
seen  the  flowering  of  a “new  romanticism,"  and  Barber’s  music  is  being  performed 
more  frequently.  We  are  beginning  to  recognize  the  remarkable  craft  and  discipline 
that  he  brings  to  bear  on  his  marvelously  expressive  music.  Barber  composed  the  Vio- 
lin Concerto  when  he  was  only  29;  he  started  work  on  it  in  a small  Swiss  village 
where  he  was  staying  in  the  summer  of  1939,  and  continued  work  in  Paris  and  Phila- 
delphia. Eugene  Ormandy  conducted  the  premiere  with  the  Philadelphia  Orchestra 
on  February  7,  1941;  the  soloist  was  Albert  Spalding.  The  first  two  movements  are 
songlike  in  character  but  built  up  into  extended  forms.  The  finale  is  surprisingly  brief 
by  comparison,  but  peppery  in  its  spunky  dissonances  and  ending  with  a wonderful 
flourish. 

! 

THE  TIMELESS  IRVING  BERLIN 

Irving  Berlin  is  101  years  old!  He  was  born  Israel  Baline  on  May  11,  1888,  in 
Temun,  Russia,  but  was  brought  to  this  country  as  a small  child  and  became  the 
unsurpassed  creator  of  popular  songs  that  tell  what  Americans  have  thought  and  felt  j 
for  most  of  this  centuiy.  Entirely  without  professional  training  (he  employed  an  assis- 
tant to  write  down  and  work  out  the  songs  he  created),  he  has  nonetheless  written 
songs  in  every  popular  style  that  appeared  over  the  nearly  60  years  (1907-66)  that  he 
was  active  as  a composer  and  lyricist.  He  composed  Tin  Pan  Alley  standards,  Broad- 
way and  Hollywood  scores,  songs  serious  and  satirical,  sentimental  and  snappy.  His 


266-4727  Est.  1939 

RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 
Boston,  MA  02115 
Next  to  Symphony  Hall 


"Nationally  Outstanding" 

-Esquire  Magazine 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 
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range  extends  from  dialect  song  (“Marie  from  Sunny  Italy,”  1907,  his  first  publication) 
to  richly  varied  and  tuneful  Broadway  scores  (such  as  Annie  Get  Your  Gun,  1946,  his 
biggest  hit).  From  the  days  of  ragtime  on,  he  managed  to  work  just  about  every  new 
musical  or  dance  craze  into  his  songs.  He  always  wrote  his  own  lyrics,  too.  He  could 
turn  out  a sassy  line  to  match  Cole  Porter  when  he  wanted  to,  but  he  could  also  write 
the  kind  of  direct  and  simple  verse  that  is  utterly  beyond  the  range  of  more  “sophisti- 
cated" writers,  and  he  could  do  it  with  the  most  common  words  in  the  English  lan- 
guage and  the  most  straightforward  grammatical  structure  — and  still  come  up  with  a 
surprise  for  a laugh  at  the  end  of  a stanza.  He  started  his  own  publishing  company 
which  had,  at  one  time,  more  than  1,000  Irving  Berlin  songs  in  print.  The  best  sum- 
maiy  of  Berlin’s  career  came  from  another  talented  songwriter,  Jerome  Kern,  who, 
when  asked,  “What  is  Irving  Berlin’s  place  in  American  music?,”  replied:  “Irving  Berlin 
has  no  place  in  American  music;  Irving  Berlin  is  American  music.” 

FESTIVE  OVERTURE 

Dmitri  Shostakovich  (1906-75) 

Shostakovich’s  career  was  marked  repeatedly  by  sudden  changes  of  fortune  dictated  by 
political  currents  within  the  Soviet  Union,  particularly  during  the  era  of  Stalin,  when  he 
was  twice  publicly  denounced  for  his  music.  Yet  he  remains  the  greatest  Russian  com- 
poser of  this  century.  The  majority  of  his  fifteen  symphonies,  searing  string  quartets,  vari- 
ous concertos,  stage  works,  and  other  pieces  have  long  since  become  established  as  con- 
temporary classics.  The  circumstances  of  Shostakovich’s  career  would  seem  to  allow  little 
opportunity  for  truly  cheerful  music,  but  the  Festive  Overture  is  surely  a piece  that  falls 
into  the  category,  with  a brilliant  display  of  orchestral  effect,  melodic  vivacity,  and  rhyth- 
mic life.  Shostakovich  wrote  it  in  the  fall  of  1954,  about  a year  and  a half  after  the  death 
of  Stalin  had  begun  to  make  possible  a loosening  of  restrictions  on  artists,  and  the  over- 
ture’s mood  may  well  reflect  that  period. 

ANDANTE  CANTABILE 

Peter  Ilyich  Tchaikovsky  (1840-93) 

Though  often  performed  by  a string  orchestra,  Tchaikovsky’s  Andante  cantab ile  is 
actually  the  second  movement  of  his  first  String  Quartet,  Opus  11,  which  he  composed  in 
1871.  He  evidently  composed  the  work  very  quickly— between  mid-February  and  the 
end  of  March  — to  open  a concert  of  his  own  music  that  Tchaikovsky  organized  in  the 
- hope  of  making  a little  money  and  spreading  his  name  among  music  lovers.  The  con- 
cert took  place  in  Moscow  on  March  28,  1871.  The  program  included  a few  already 
familiar  pieces,  such  as  the  song  “None  But  the  Lonely  Heart,”  and  there  were  popu- 
lar performers  taking  part,  so  it  was  a considerable  success.  The  Andante  cantabile  of 
the  quartet  became  so  popular  that  it  quickly  established  that  work  as  the  first  Tchaikov- 
sky composition  to  achieve  wide  renown,  though  often  in  a transcription  for  some 
other  combination  of  instruments.  The  music  is  based  on  a folk  tune  that  Tchaikovsky 
had  noted  down  when  visiting  his  sister  near  Kiev  some  two  years  earlier;  its  unusual 
combination  of  2/4  and  3/4  meters  lend  it  a curious,  captivating  charm,  highlighted  by 
I Tchaikovsky’s  harmonization  and  expert  scoring.  Though  he  eventually  grew  tired  of 
the  piece’s  great  popularity,  Tchaikovsky  did  confide  to  his  diary  a proud  moment  in 
December  1876,  when  he  was  sitting  at  a performance  of  the  string  quartet,  and  the 
great  author,  Leo  Tolstoy,  who  happened  to  be  sitting  next  to  him,  dissolved  in  tears 
at  the  second  movement. 

continued  on  page  53 
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Only  One  Bar  GivesYou  All  This  Jazz. 

ZiacharySBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


Comenos  Fine  Arts 


At  Paine  Furniture 


Established  1835 


81  Arlington  Street,  Boston,  MA  02116, 
(617)423-9365. 

Hours:  Mon-Sat  9:30-5:30. 


‘Woman  Sweeping”  by  Rosamond  Smith  Bouve, 
(1876-1949)  American,  Oil  on  Canvas, 
Signed  l.r.  32.25”  x 25” 


We  Welcome  Corporate  Collectors. 
Valet  Parking  Available. 
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continued  from  page  51 

CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky- Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  this  popular  orchestral  showpiece  in  1887;  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of 
its  Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orches- 
tral conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and 
instrumental  treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on  orchestra- 
tion, one  in  which  every  single  musical  example  was  drawn  from  his  own  works! 

VIOLIN  CONCERTO  NO.  2 in  D MINOR,  Opus  22 

Henryk  Wieniawski  (1835-80) 

Polish  violinist  Henryk  Wieniawski  is  regarded  as  the  greatest  violin  virtuoso  of  the 
generation  after  Paganini.  He  was  admitted  to  the  violin  class  at  the  Paris  Conserva- 
tory at  the  age  of  eight,  and  by  eleven  he  had  won  first  prize  on  his  instrument.  He 
began  touring,  often  with  his  brother,  and  composing  virtuoso  showpieces  for  him- 
self. In  1860,  at  the  urging  of  Anton  Rubinstein,  who  was  striving  to  improve  musical 
conditions  in  Russia,  Wieniawski  settled  in  St.  Petersburg,  where  he  became  solo  vio- 
linist of  the  Tsar,  concertmaster  of  the  orchestra,  leader  of  a string  quartet,  and  pro- 
fessor of  violin  at  the  newly  founded  conservatory.  It  was  in  St.  Petersburg  that  he 
composed  the  Second  Violin  Concerto,  his  finest  work.  The  work  naturally  empha- 
sizes its  composer’s  own  strengths  as  a performer  in  three  linked  movements  with 
elaborate  virtuosity,  expressive  lyricism,  and  the  popular  “gypsy"  strains  of  the  finale, 
which  evoked  freedom  and  energy.  The  piece  as  a whole  embodies  its  composer’s 
favorite  maxim  as  performer:  Ilfaut  risquer  (“You  have  to  take  chances”). 

STRIKE  UP  THE  BAND 

George  Gershwin  (1898-1937) 

Strike  Up  the  Band  is  the  title  song  of  not  one  but  two  Gershwin  shows  — the  first  an 
innovative  and  ambitious  failure,  the  second  a somewhat  less  innovative  show  but  a 
substantial  hit.  In  1927,  George  and  Ira  Gershwin  had  joined  with  George  S.  Kaufman 
to  create  an  uncompromising  satire  on  war,  big  business,  and  international  politics. 
The  critics  loved  it,  but  audiences  failed  to  show  up;  it  simply  reflected  real  life  too 
closely  and  departed  too  far  from  the  conventional  farces  that  were  stirred  up  for 
musical  comedy  in  the  Twenties.  The  show  died  in  Philadelphia  without  ever  reach- 
ing Broadway.  Not  quite  three  years  later,  on  January  14,  1930,  it  came  back  with  a 
somewhat  softened  satirical  thrust,  but  still  clever  and  funny.  As  the  very  first  musical 
of  the  Thirties,  one  of  the  most  golden  of  Broadway  decades,  it  marked  a new  inter- 
est in  humor  with  a real-world  satirical  twist. 

— Steven  Ledbetter 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 
BayBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elinont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 
The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Capital  Funding 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 
Teradyne  Inc. 

Alexander  V.  d’Arbeloff 
Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


USTrust 
James  V.  Sidell 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 


HERRING 

R0NO 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200, 000' 's, 
all-inclusive. 


In  the  Village  of  Boumedale,  lk  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 


Broker  participation  is  encouraged. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,50044,999. 

Business  Leaders  ($1,250  and  above) 


rcountants 

IrTHUR  ANDERSEN  & COMPANY 
[Villiam  F.  Meagher 
RTHUR  YOUNG  & COMPANY 
’homas  P.  McDermott 

larles  E.  DiPesa  & Company 
Villiam  F.  DiPesa 
10PERS  & LYBRAND 
rincent  M.  O’Reilly 

ELOITTE  HASKINS  & SELLS 
llario  Umana 
INST  & WHINNEY 
'homas  M.  Lankford 

SAT  MARWICK 
AIN  & CO. 

Robert  D.  Happ 

tICE  WATERHOUSE 
ienton  J.  Sicchitano 

eodore  S.  Samet  & Company 
heodore  S.  Samet 
fias,  Fleishman, 
apiro  & Co.,  P.C. 
llan  Tofias 

1'vertising/ Public  Relations 

'3M/CREAMER,  INC. 
dward  Eskandarian 

LL,  HOLLIDAY,  CONNORS, 
OSMOPULOS,  INC. 
ick  Connors,  Jr. 

na  S.  Mann,  Strategic  Marketing, 
•ma  Mann  Stearns 
^ rospace 

1 rthrop  Corporation 
homas  V Jones 

UEUMO  ABEX  CORPORATION 
orman  J.  Ryker 

tphitects 

AD  INC.  ARCHITECTS 
hilip  M.  Briggs 

' nes  Stewart  Polshek  and  Partners 
tmes  Polshek  & Tim  Hartung 

JA  Group 

ugene  R.  Eisenberg 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 

Alan  L.  Rosenfield 

Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 

BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 

CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 

BOSTON  SAFE  DEPOSIT  & TRUST 

COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

‘Chase  Manhattan  Bank 
William  N.  MacDonald 

Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

* Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 

COMPANY 
William  S.  Edgerly 

USTRUST 
James  V Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building /Contracting 

*A.J.  Lane  & Company,  Inc. 

Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


‘Harvey  Industries,  Inc. 

Frederick  Bigony 
‘J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

‘National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

‘August  A.  Busch  & Company 
Christopher  L.  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

‘Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

‘Hawaiian  Department  of  Agriculture 
‘International  Paper  Company 
Marc  F.  Wray 

‘Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

‘Winery  Associates 
David  L.  Ready 

Electrical /KVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 
ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 
MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

•Boston  Garden/Boston  Bruins 
William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance/Venture  Capital 
Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

*Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

•Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 
Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

•Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 


Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

•Barton  Brass  Associates,  Inc. 
Barton  Brass 
Corona  Curtains 
Paul  Sheiber 
COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 
*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

•Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWJC] 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORA^ 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation! 
Albert  Rand 

DYNATECH  CORPORATION  j 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

•General  Eastern  Instruments  Cc  i 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT-PACKARD  COMfJ 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

•Intermetrics  Inc. 

Joseph  A.  Saponaro 
•Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 
Charles  Reed,  Jr. 

•M/A-Com,  Inc. 

Thomas  F.  Burke 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 
NEC  DEUTSCHLAND  GmbH  I 
Masao  Takahashi 

•Orion  Research,  Inc. 

Alexander  Jenkins  III 


THE  STRIDE  RITE  CORPORATION 
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: [ME  COMPUTER,  INC. 
e M.  Henson 
JilfTHEON  COMPANY 
’ omas  L.  Phillips 

5 Tech,  Inc. 
listis  Lowe,  Jr. 

pi  Analytic  Sciences  Corporation 
ISC) 

. thur  Gelb 
I ii/Ops,  Inc. 

\ irvin  G.  Schorr 
1 IADYNE  INC. 
b ?xander  V.  d’Arbeloff 

’ <]RMO  ELECTRON  CORP. 
lorge  N.  Hatsopoulos 

{ 3 Corporation 
(in  K.  Grady 

lls/Restaurants 

I s Bay  Hilton 
1 lliam  Morton 
!)  Bostonian  Hotel 
S lothy  P.  Kirwan 
(|i  ;on  Marriott  Copley  Place 
J -gen  Giesbert 
I * LEY  PLAZA  HOTEL 
It  liam  Heck 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

•Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

•Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
*The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

•State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 


a:  HAMPSHIRE  HOUSE 
1 >mas  A.  Kershaw 

I red’s  Chowder  House 
Pines  E.  Mulcahy 

II:  RED  LION  INN 
J n H.  Fitzpatrick 

B iotolph  Restaurant 
tin  Harris 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

•Baring  International  Investment  Ltd. 
John  F.  McNamara 


til  SHERATON  BOSTON  HOTEL  BEAR  STEARNS  & COMPANY,  INC. 
|;>WERS  Keith  H.  Kretschmer 

I tert  McEleney  *Essex  Investment  Management 


( ESTA  INTERNATIONAL 
f<  ELS  CORPORATION 
P 1 Sonnabend 

i WESTIN  HOTEL,  COPLEY 
ICE 

l!lo  Lemke 


Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

•Goldman,  Sachs  & Company 
Peter  D.  Kiernan 


l<; s trial  Distributors 

id  iral  Metals, Servicenter 
Dany 

M :well  Burstein 


•Interact  Management,  Inc. 
Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 


1 rd  Metal  Service  Center  THE  KENSINGTON  INVESTMENT* 

D aid  Millard,  Jr.  COMPANY 

Alan  E.  Lewis 


ti'ance 
r right 

j lerick  J.  Bumpus 
AERON  & COLBY  CO.,  INC. 
b rence  S.  Doyle 


•Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 
INC. 

Peter  G.  Harwood 


BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Diekerman  Law  Offices 
Lola  Diekerman 

Fish  & Richardson 
Richard  Dorfman 

Gadsby  & Hannah 
Harry  F.  Hauser 

GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 

Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 
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Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 

Management/Financial/ Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L. Isaacs 

•Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 
MCKINSEY  & COMPANY 
Robert  P.  O’Block 
•Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

•William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
*The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

*Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 
Alles  Corporation 
Stephen  S.  Berman 
Ausimont 

Leonard  Rosenblatt 

•Avedis  Zildjian  Company 
Armand  Zildjian 


* Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 

•Erving  Paper  Mills 
Charles  B.  Housen 
•FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

’Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 
H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 


•Rand- Whitney  Corporation 
Robert  Kraft 

•Sprague  Electric  Company 
John  L.  Sprague 
•The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 
•Termiflex  Corporation 
William  E.  Fletcher 
•Textron,  Inc. 

B.F.  Dolan 

•Towle  Manufacturing  Companl 
Christopher  J.  McGillivary 


Webster  Spring  Company,  Inc  | 
Alexander  M.  Levine 

Wire  Belt  Company  of  Americ  j 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOH 
S.  James  Coppersmith 

i 

Personnel 

•John  Leonard  Personnel  , 
Linda  J.  Poldoian 

TAD  TECHNICAL  SERVIClj 

CORPORATION 
David  J.  McGrath,  Jr. 


Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

•Bradford  & Bigelow,  Inc. 
John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 


LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 
*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

•Polaroid  Corporation 
I.M.  Booth 


DANIELS  PRINTING  COM 
Lee  S.  Daniels 
•Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORA  < 
R.  Patrick  Forster 
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Renaissance  Properties 
Roger  E.  Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 


<;EL  ART,  INC. 

' omas  J.  Cobery 
tK-BURTON  PRINTING 
; bert  Cohen 

5SACHUSETTS  ENVELOPE 
IIPANY 
! >ven  Grossman 

i i Typography,  Inc. 
j Idred  Nahabedian 

| man  Printing 
; ter  Sherman 

% ishing 

i ison-Wesley  Publishing  Company, 

11  irren  R.  Stone 
, (NERS  PUBLISHING 
( 1PANY 
l|al  Goldweitz 

rGHTON  MIFFLIN  COMPANY 
j rold  T.  Miller 

i e,  Brown  & Company 
] vin  L.  Dolan 

1 raw-Hill,  Inc. 

] rold  W.  McGraw,  Jr. 

[ Robb  Report 
f nuel  Phillips 

I :,  Inc. 

Jorge  Ray 

~b  ee  Publishing  Incorporated 
I b Trowbridge 


Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

•Dudwick  Shindler  Association 
Dennis  Krize 

•Federated  Department  Stores,  Inc. 
Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 


JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 


•CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

•Johnson  & Johnson 
James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

•Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

•Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

•Lotus  Development  Corporation 
Jim  P.  Manzi 

•Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

MCI 

Nathan  Kantor 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 


I;  Estate/Development 

I BEACON  COMPANIES 
^ijrman  Leventhal 

f amin  Schore  Company 
llijamin  Schore 

II  bined  Properties,  Inc. 

[j  ljinton  L.  Black 

c oran,  Mullins,  Jennison,  Inc. 

i eph  E.  Corcoran 
t eter  Realty  Trust 
( irge  P.  Demeter 

I ST  WINTHROP  CORPORATION 
))ll;hur  J.  Halleran,  Jr. 
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HACKETT 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  shirt,  $98.  Silk  how  tie,  $35. 
Mother-of-pearl  studs,  $22. 

65B  NEW  KINGS  RD.  296  BOYLSTON  ST. 

LONDON  SW6  BOSTON,  USA 

01-731-2790  617-426-3879 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


How  to  order 
wood  in  a 
restaurant 


You’ve  probably  never  seen  wood  on  a ( 
menu.  Unless  you’ve  been  to  Boodle’s,  jj 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 

; 

An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton  I 
Indoor  Parking.  Phone  (617)  BOODLES.  ( 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 
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(617)-542-6913 


^ ^ — 1 

SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T’’  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
$24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
Good  seats  are  available,  particularly  for  the 
July  concerts. 

PLEASE  NOTE:  In  consideration  of  our 

■artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
[River  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
Performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
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balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


HAPPY  BIRTHDAY,  “EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  “Evening  at  Pops"  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  To  mark 
this  important  occasion,  PBS  will  present  a special  20th-anniversary  “Evening 
at  Pops”  telecast  featuring  guest  artists  Victor  Borge,  Robert  Merrill,  Roberta 
Peters,  Art  Buchwald,  and  the  duo-pianist  Paratore  Brothers.  To  be  aired 
nationally  on  Friday,  June  23,  at  9 p.m.,  and  locally  on  Channel  2 on  Sunday, 
June  25,  at  8 p.m.,  this  special  program  will  initiate  the  1989  “Evening  at 
Pops"  series,  which  will  continue  in  that  time  slot  for  twelve  weeks.  Subse- 
quent programs  will  include  encore  showings  of  “A  Boston  Pops  Fourth”  with 
Johnny  Cash,  a tribute  to  Bing  Crosby  with  Perry  Como,  a tribute  to  Fred 
Astaire  with  Tommy  Tune,  the  Manhattan  Rhythm  Kings,  and  the  American 
Ballroom  Theatre,  as  well  as  performances  by  Sammy  Davis,  Jr.,  Dionne 
Warwick,  and  the  Smothers  Brothers.  New  programs  for  the  1989  season  will 
feature  Andre  Previn  and  Eddie  Daniels,  Carol  Channing,  Barbara  Cook  and 
Mandy  Patinkin,  Kathleen  Battle  and  Branford  Marsalis,  and  Loretta  Lynn 
and  Crystal  Gayle. 

We  are  also  pleased  that  “Evening  at  Pops”  will  take  on  an  exciting  new 
look  this  year,  made  possible  by  the  construction  of  a new  stage  set  and  by 
the  installation  in  Symphony  Hall  of  the  latest  in  computerized  lighting 
equipment.  The  lighting  trusses  will  be  in  full  view  throughout  the  Pops  sea- 
son; the  new  set  and  lighting  will  enable  the  producers  to  capture  the  spirit 
of  a Pops  concert  for  television  viewers. 
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Rock  Sc  Pop! 


nee  upon  a time  there  were  two  Lords,  and 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  "Neighbor!”  he  exclaimed. 

"It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  "Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

"The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS,  Conduclor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
104th  Season,  1989 
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178  Linden  Plaza 
Wellesley  237-5700 


The  Parker  House 
Boston  720-1400 


333  Washington  Street 
Boston  227-3339 


* * Once  I got  established,  I figured  I’d  have  all  the  time  in 
the  world  to  spend  with  my  family. 

Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  BayBank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 

Si 

They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 

I’ll  tell  you  my  definition  of  success.  Spending  time  with 
my  family.)} 


BayBank @ 


'RIVATE  BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  Januaiy  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist,  Empire  of  the  Sun , The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye,  Mr.  Chips. 
He  has  received  24  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci- 
dental Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  recently  completed  the  score  for 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  which  was  released  in  May. 
Currently  Mr.  Williams  is  composing  the 
score  for  Martin  Ritt’s  new  film,  Stanley 
and  Iris,  starring  Jane  Fonda  and  Robert 
DeNiro. 

In  addition  to  his  film  music,  Mr. 
Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  "Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, “We’re  Lookin'  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 
Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston , Swing,  Swing,  Swing,  Pops  in 
Love,  By  Request  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets,  and 
Digital  Jukebox.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
} for  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
I States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 
ductor with  a number  of  major  orches- 

t ;j 

t \ 


tras,  including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honoraiy  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music.  In 
June  Mr.  Williams  received  an  honorary 
degree  from  the  University  of  Massachu- 
setts at  Boston. 
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Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra's current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
aas  conducted  Pops  concerts  with  many 
archestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Vlilwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itineraiy 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education’’ 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Hariy  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Forever. 


The  season  begins  on  the  perfect  note 


with  waves  of  music  from  The  Boston  Pops. 

■ 

Living  the  good  life,  iordan  narsh 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
) of  nineteen,  Ronald  Feldman  has  received 
4 critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
j appointed  Assistant  Conductor  of  the  Bos- 
: ton  Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
: substituted  for  the  ailing  John  Williams, 

: leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
u rently  conductor  of  the  Boston  new  music 
X ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporaiy  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


Before  the  Pops... 
Try  Our  Symphony! 


Fine  Food, 
Service  and 
Atmosphere 


The  Colorado 


Public  Library 

Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 


11 


S ■'V > 


-•S'S'i'S’SMsX 


The  Shreve  Wedding 


For  generations,  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,  CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 


12 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 
Edward  and  Bertha  C.  Bose  Chair 

Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
‘Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 
♦Joseph  Conte 
♦Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

tOn  sabbatical  leave 

♦ Substituting,  1989  spring  season 


♦ Lisa  Crockett 
tLing  Ling  Guan 
tMichael  Rosenbloom 
^Victoria  Kintner 
tSharan  Leventhal 

+ Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 
t Katherine  Anderson 
tAnne  Black 

♦ Rachel  Fagerburg 

t Susan  Curran  Culpo 
♦Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

‘Jerome  Patterson 
+ David  Finch 

♦ Ronald  Lowry 
tTheresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Leone  Buyse 
+ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

tLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Roland  Small 
t Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
+ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  "Prom- 
enade Concerts,"  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were  I 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring  ( 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here,  j 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 


Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season;  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporaiy  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying;  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King/’ 

John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 


Arthur  Fiedler,  who  in  1930  became  the 


first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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References  furnished 
on  request 


Peter  Allen 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Canadian  Opera  Company 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Art  Ferrante 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
David  Korevaar 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Mitchell- Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Phoenix  Jazz  Festival 
Andre  Previn 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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tra,  Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  “tripar- 
tite program  format,”  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  “Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings  under  an  exclusive 
contract  with  Philips  records.  These 
include  Pops  Out  of  This  World , Pops  in 
Space,  Pops  on  the  March , That's  Entertain- 
ment (Pops  on  Broadway),  Pops  Around  the 
World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America , the  Dream  Goes  On,  Swing,  Swing, 
Swing,  Bernstein  by  Boston,  Pops  in  Love, 

By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
Jukebox • The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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Be  a Friend  of  the  BOSTON  POPS! 


¥ 

* 

Celebrate 

Americas 

Musical 

Tradition 


Friends’  Membership  Benefits 


For  over  a century  the 
artistry  of  the  Boston 
Pops  has  enriched  the 
lives  of  music  lovers  nationwide 
and  around  the  world.  Help 
support  a great  musical  tra- 
dition by  becoming  a Friend  of 
the  Boston  Pops.  America’s 
most  beloved  orchestra  de- 
pends upon  your  contribu- 
tions for  its  continuing  success. 

Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


For  further  information  on  becoming 
a 1989  Friend  of  Pops,  contaot 
Susan  E.  Tomlin,  BSO  Director  of 
Annual  Giving  at  (617)  266-1492. 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1990, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  and 
the  BSO’s  quarterly  newsletter. 

* 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1990  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1989 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 

Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1989  New  Year’s  Eve  Gala. 
We’ll  include  a bottle  of  cham- 
pagne and  a backstage  visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 

* 


* 

YES, 

I want  to  keep  great  music  alive  and  become  a 1989 

| Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

the  Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 

L J 


18 


94.6  PROOF 


A Special  Life-style 


Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys. 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


POMP  AND  CIRCUMSTANCE,  MARCH  No.  1 in  D,  Opus  39 

Edward  Elgar  (1857-1934) 

Soon  after  rising  to  national  fame  with  his  Enigma  Variations  and  the  oratorio  The 
Dream  of  Gerontius,  Elgar  surprised  many  listeners  by  turning  out  a set  of  brilliant 
marches  in  a popular  style  — the  last  thing  they  expected  of  a composer  of  so  “serious” 
a piece  as  the  virtuosic  set  of  orchestral  variations.  But  Elgar  knew  perfectly  well  what 
he  was  doing.  He  liked  a good  march,  and  he  commented  that  "all  the  marches  on 
the  symphonic  scale  are  so  slow  that  people  can’t  march  to  them.”  He  set  out  to 
change  that.  On  May  10,  1901,  he  declared  to  a young  musical  friend,  Tve  got  a tune 
that  will  knock  ’em  flat!”  — and  he  played  her  the  first  of  his  Pomp  and  Circumstance 
marches.  He  was  right.  When  Sir  Henry  Wood  conducted  the  first  performance  in 
London,  “the  people  simply  rose  and  yelled.  I had  to  play  it  again,”  the  conductor 
recalled  later.  But  still  they  wouldn’t  let  him  go  on  with  the  program  until  he  had 
performed  it  a third  time.  When  Elgar  was  commissioned  to  write  a piece  for  the  cor- 
onation of  King  Edward  VII,  no  less  a personage  than  the  King  himself  suggested  that 
he  put  words  to  the  big  tune  from  Pomp  and  Circumstance  and  insert  it  into  the  Coro- 
nation Ode.  It  is  still  sung  that  way  in  England,  as  “Land  of  Hope  and  Glory,”  but  the 
original  instrumental  version  has  gone  around  the  world  as  one  of  those  great  melo- 
dies that,  once  heard,  seems  always  to  have  existed. 

ORPHEUS  IN  THE  UNDERWORLD  OVERTURE 

Jacques  Offenbach  (1819-80) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld , in  1858. 
The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic  version)  in 
which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife  Eurydice;  but  in 
Offenbach,  he  does  not  go  out  of  love  for  her  — he  has,  in  fact,  grown  rather  tired  of 
her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion  explains  that 
posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to  quell  a riot 
among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia)  for  assistance; 
but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of  Eurydice’s 
beauty  and  determines  to  descend  to  the  Underworld  to  investigate  further.  The  rest 
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of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a rousing  “galop  infer- 
nal” now  known  to  all  the  world  as  the  can-can. 


PA  VANE  for  Orchestra  with  Chorus,  Opus  50 

Gabriel  Faure  (1845-1924) 

The  pavane  was  a popular  court  dance  of  the  sixteenth  century.  Faure  certainly 
never  danced  a pavane  in  his  life,  but  he  used  the  style  of  the  old  dance  form  when 
he  wrote  this  delicate  and  seductive  score  in  1886.  The  opening  flute  solo  is  perhaps 
the  best-known  tune  Faure  ever  wrote,  delicate  and  supple.  The  whole  work  is  one  of  | 
the  purest  examples  of  Gallic  elegance. 


MARCHE  SLAV , Opus  36 

Peter  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  was  largely  apolitical,  but  he  was  stirred  when,  in  June  1876,  Montene- 
gro and  Serbia  declared  war  on  Turkey  in  response  to  Turkish  massacres  of  Chris-  i 
tians  in  the  Balkans.  Russia  was  drawn  into  the  war  as  well,  and  when  Tchaikovsky 
was  asked  to  contribute  a new  piece  for  a concert  in  aid  of  the  Slavonic  Charily  Com- 
mittee to  equip  Russian  volunteers  and  help  the  victims  of  war  in  the  Balkans,  he 
responded  with  remarkable  speed,  both  composing  and  orchestrating  his  Marche  slav 
(“Slavonic  March”)  in  five  days.  Tchaikovsky  hunted  through  collections  of  Serbian 
folksongs  to  find  material  for  his  march,  finally  drawing  elements  from  three  tunes, 
treating  them  in  his  own  way.  Combining  the  three  Serbian  tunes,  a part  of  the  Tsar- 
ist national  anthem,  and  a melody  of  his  own  into  a three-part  march  with  an  inten- 
tionally noisy  coda,  Tchaikovsky  wrote  a piece  specifically  designed  to  arouse  enthusi- 
asm. Its  impact  was  such  that  members  of  the  audience  jumped  onto  their  seats, 
shouting  “bravo"  and  “hurrah,"  while  others  wept.  Tchaikovsky  himself  maintained  a 
much  more  balanced  view:  its  effect,  he  wrote  to  his  pupil  Taneyev,  came  from  the 
orchestral  color,  and  it  did  exactly  what  it  was  supposed  to  do. 


Since  1923 


(^/Massachusetts  grown 


Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material.  In  over  500  acres  of 
growing  fields  we  raise  most  every  variety 
suited  for  the  Northeast’s  climates  and  soils. 


Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 


We  look  forward  to  serving  you. 


Weston  l\[urseries  I Inc 


m 


of  Hopkinton 


Growing  New  England's  largest  variety  c 


> plants,  shrubs,  trees  and  perennials 


E.  Main  St.  (Rte.  135),  P.O.  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  free  in  MA,  1-800-322-2002 


VIOLIN  CONCERTO  NO.  2 in  D MINOR,  Opus  22 

Henryk  Wieniawski  (1835-80) 

Polish  violinist  Henryk  Wieniawski  is  regarded  as  the  greatest  violin  virtuoso  of  the 
generation  after  Paganini.  He  was  admitted  to  the  violin  class  at  the  Paris  Conserva- 
tory at  the  age  of  eight  and  by  eleven  he  had  won  first  prize  on  his  instrument.  He 
began  touring,  often  with  his  brother,  and  composing  virtuoso  showpieces  for  him- 
self. In  1860,  at  the  urging  of  Anton  Rubinstein,  who  was  striving  to  improve  musical 
conditions  in  Russia,  Wieniawski  settled  in  St.  Petersburg,  where  he  became  solo  vio- 
linist of  the  Tsar,  concertmaster  of  the  orchestra,  leader  of  a string  quartet,  and  pro- 
fessor of  violin  at  the  newly  founded  conservatory.  It  was  in  St.  Petersburg  that  he 
composed  the  Second  Violin  Concerto,  his  finest  work.  The  work  naturally  empha- 
sizes its  composer’s  own  strengths  as  a performer  in  three  linked  movements  with 
elaborate  virtuosity,  expressive  lyricism,  and  the  popular  “gypsy"  strains  of  the  finale, 
which  evoked  freedom  and  energy.  The  piece  as  a whole  embodies  its  composer’s 
favorite  maxim  as  performer:  Ilfaut  risquer  ("You  have  to  take  chances"). 

THE  SOUND  OF  MUSIC , Selections 

Richard  Rodgers  (1902-79) 

The  Sound  of  Music  marked  the  end  of  Richard  Rodgers’  second  career  as  a Broad- 
way composer.  Already  he  had  turned  out  a breathtaking  series  of  shows  in  the  '20s 
and  ’30s  with  lyrics  by  Lorenz  Hart,  which  included  dozens  of  the  best-remembered 
of  Broadway  show  tunes.  After  Hart’s  death,  Rodgers  turned  to  a new  collaborator, 
Oscar  Hammerstein  II,  and  produced  with  him  the  epoch-making  “book  musicals” 
Oklahoma , Carousel , South  Pacific,  and  The  King  and  /,  which  brought  a new  serious- 
ness to  the  Broadway  musical  play.  After  a couple  of  less  successful  shows,  Rodgers 
and  Hammerstein  collaborated  on  a musical  version  of  the  autobiography  of  Maria 
von  Trapp,  telling  the  story  of  the  Trapp  Family  Singers.  It  opened  on  Broadway  in 
1959,  with  Mary  Martin  and  Theodore  Bikel  in  the  lead  roles,  and  ran  more  than  1400 
performances.  And  all  the  world  knows  that  it  was  later  filmed  with  Julie  Andrews,  in 
a film  that  became  an  extraordinary  success.  Oscar  Hammerstein  died  while  The 
Sound  of  Music  was  in  its  first  year,  and  Rodgers  began  his  third  Broadway  career, 
writing  his  own  lyrics. 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English  com- 
poser Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the  British 
equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit  as  popular 
here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice  began  with  the 
unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Technicolor  Dream  Coat 
and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita,  and  T.S.  Eliot  the  unlikely 
co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a mini-opera  produced  in 
1979  and  broadcast  on  BBC  television  the  following  year.  The  Phantom  of  the  Opera , a 
new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has  already  gone  though  sev- 
eral film  versions,  takes  him  still  further  along  the  operatic  path. 


continued  on  page  50 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  V iolins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Daniel  Banner 
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Sandra  Kott 
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Second  Violins 

William  Waterhouse 
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Harris  Shilakowsky 
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Jason  Meyer 
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James  Orent 
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Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
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John  Englund 
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Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 
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Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
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Flutes 

Randolph  Bowman 
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Oboes 
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Donald  Bravo 
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Llewellyn  Humphreys 
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Trumpets 
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William  Shisler 
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Harry  Shapiro 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  19,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 


GREATER  BOSTON  REAL  ESTATE  BOARD  NIGHT  AT  POPS 


Pomp  and  Circumstance  March  No.  1 in  D 
Overture  to  Orpheus  in  the  Underworld 
Pavane 
Marche  slav 


Elgar 

Offenbach 

Faure 

Tchaikovsky 


INTERMISSION 

Concerto  No.  2 in  D minor  for  violin  and  orchestra,  Opus  22  Wieniawski 

Allegro  moderato 
Romance 

Allegro  con  fuoco  — Allegro  moderato  (a  la  Zingara) 

JOSEPH  SCHEER 


INTERMISSION 


In  the  Mood  Garland/Miller-Hayman 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music  — How  Can  Love  Survive  — 

The  Lonely  Goat-Herd  — My  Favorite  Things  — 

Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 

Do-Re-Mi  — Edelweiss  — An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 


South  Rampart  Street  Parade 


Bauduc/Haggart-May 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  7 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  20,  1989,  at  8 
ERICH  KUNZEL  conducting 


Overture  to  Poet  and  Peasant 
Espana  Rhapsody 
Minuet  in  A 

Pomp  and  Circumstance  March  No.  1 in  D 

INTERMISSION 


Suppe 

Chabrier 

Boccherini 

Elgar 


Concerto  in  F for  piano  and  orchestra 
Allegro 

Adagio:  Andante  con  moto 
Allegro  agitato 
WILLIAM  TRITT 

INTERMISSION 

20th-Centuiy  Fox  Fanfare 
Fanfare  from  Captain  Blood 
Selections  from  A Chorus  Line 
Suite  from  The  Magnificent  Seven 
Theme  from  Lonesome  Dove 
Finale  from  Victor  Victoria 


Gershwin 


Newman 

Korngold 

Hamlisch-Burns 

Bernstein 

Poledouris 

Mancini 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cape  Cod  Conservatory;  Lesley  College;  Boston  Aid  to  the  Blind; 
Gaston  &,  Snow;  Junior  League  of  Boston;  Somerset  Club;  Lexington  Council  on  Aging. 
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Week  7 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

1 1.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 
A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

2 1 . Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  color  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  21,  1989,  at  8 
ERICH  KUNZEL  conducting 


Overture  to  Poet  and  Peasant 
Espana  Rhapsody 
Minuet  in  A 

Pomp  and  Circumstance  March  No.  1 in  D 

INTERMISSION 

Concerto  in  F for  piano  and  orchestra 
Allegro 

Adagio:  Andante  con  moto 
Allegro  agitato 
WILLIAM  TRITT 


INTERMISSION 


20th-Century  Fox  Fanfare 
Fanfare  from  Captain  Blood 
Selections  from  A Chorus  Line 
Suite  from  The  Magnificent  Seven 
Theme  from  Lonesome  Dove 
Finale  from  Victor/Victoria 


Suppe 

Chabrier 

Boccherini 

Elgar 


Gershwin 


Newman 

Korngold 

Hamlisch-Burns 

Bernstein 

Poledouris 

Mancini 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  Mew  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  University  of  Pennsylvania  B.A.A.T.;  South  Shore  Bank  Associate 
Club;  Boston  Bar  Association;  Harvard  Club  of  Boston;  Boston  Club  of  Print  House 
Craftsmen;  Aero  Club  of  New  England;  Ashland  Scholarship  Foundation;  Temple  Beth  El, 
Fall  River;  Holy  Cross  Club  of  Greater  Boston;  Algonquin  Club  of  Boston;  Massachusetts 
Thoracic  Society;  Manchester  Women’s  Club;  Sears,  Roebuck  &,  Co.;  1000  Southern  Arteiy 
Senior  Citizens  Center. 
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Week  7 


Quality  Nursing  Care 
and 

Rehabilitation  Services 
in  an 

Elegant  Setting. 


LIVING  CENTERS 


Cape  Heritage 

Sandwich  MA  508-888-8222 

Cape  Regency 

Centerville  MA  508-778-1835 


Easton  Lincoln 

North  Easton  MA  508-238-7053 

Lafayette 

North  Kingstown  RI  401-295-8816 

Mayflower 

Plymouth  MA  508-746-4343 

Northbridge 

Northbridge  MA  508-234-4641 

Northwood 

Lowell  MA  508-458-8773 

Oakwood 

Newport  RI  401-849-6600 

South  County 

North  Kingstown  RI  401-294-4545 

Woodlawn 

Everett  MA  617-387-6560 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  22,  1989,  at  8 
MAX  HOBART  conducting 


Amparito  Roca  March 

Texidor 

Polonaise  from  Eugene  Onegin 

Tchaikovsky 

Slavonic  Dance  in  E minor,  Opus  46,  No.  2 

Dvorak 

Overture  to  La  forza  del  destino 

INTERMISSION 

Verdi 

Concerto  No.  2 in  C minor  for  piano  and  orchestra,  Opus  18 
Moderato 
Adagio  sostenuto 
Allegro  scherzando 
I LAN  RECHTMAN 

INTERMISSION 

Rachmaninoff 

Look  Sharp,  Be  Sharp  March 

Merrick-Bennett 

Selections  from  The  Sound  of  Music 
The  Sound  of  Music  — How  Can  Love  Survive  — 
The  Lonely  Goat-Herd  — My  Favorite  Things  — 
Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 
Do-Re-Mi  — Edelweiss  — An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Rodgers-Bennett 

Theme  from  The  Pink  Panther 

Mancini 

I Love  a Parade 

Arlen-Hayman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Associates,  Ben-Gurion  University  of  the  Negev;  The 
Retina  Society  &,  the  Macula  Society;  Neighborhood  Club  of  Quincy;  Bank  of  Boston/Alma 
Group;  National  Council  of  Jewish  Women;  Boston  Area  Club  of  Providence  College; 
Temple  Beth  David  Brotherhood;  St.  Bridget’s  Parish,  Abington. 
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Week  7 


Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 


Tiffany  & Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&.CO.  1989 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  23,  1989,  at  8 
MAX  HOBART  conducting 


Amparito  Roca  March 

Texidor 

Polonaise  from  Eugene  Onegin 

Tchaikovsky 

Slavonic  Dance  in  E minor,  Opus  46,  No.  2 

Dvorak 

Overture  to  La  forza  del  destino 

INTERMISSION 

Verdi 

Concerto  No.  2 in  C minor  for  piano  and  orchestra,  Opus  18 
Moderato 
Adagio  sostenuto 
Allegro  scherzando 
I LAN  RECHTMAN 

INTERMISSION 

Rachmaninoff 

Look  Sharp,  Be  Sharp  March 

Merrick-Bennett 

Selections  from  The  Sound  of  Music 
The  Sound  of  Music  — How  Can  Love  Survive  — 
The  Lonely  Goat-Herd  — My  Favorite  Things  — 
Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 
Do-Re-Mi  — Edelweiss  — An  Ordinaiy  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Rodgers-Bennett 

Theme  from  The  Pink  Panther 

Mancini 

I Love  a Parade 

All  Hail  Northeastern 

Arlen-Hayman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northeastern  University;  East  Bridgewater  Music  Parents;  Old 
South  Union  Church. 
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Week  7 


I I 

j 


Extended  through  July  2 


in  thehnl/ls  for  the^esV' 
SiofdH  possibfe^i 


Music  by  Leonard  Bernstein 

Book  adapted  from 
Voltaire 
by  Hugh  Wheeler 

Lyrics  by  Richard  Wilbur 
Additional  lyrics 
by  Stephen  Sondheim 
and  John  Latouche 


sl£ 


Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 

For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femina,  McNamee  WCRS  Boston 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Saturday  evening,  June  24,  1989,  at  8 

JOHN  COVELLI  conducting 

Carnival  Overture,  Opus  92 

Dvorak 

Adagio  of  Spartacus  and  Phrygia  from  Spartacus 

Khachaturian 

Overture  to  William  Tell 

Rossini 

INTERMISSION 

Symphonie  espagnole  for  violin  and  orchestra,  Opus  21 
Allegro  non  troppo 
Scherzando:  Allegro  molto 
Intermezzo:  Allegretto  non  troppo 
Rondo 

ELISSA  LEE  KOLJONEN 

Lalo 

INTERMISSION 

Lawrence  of  Arabia,  Overture 

Jarre 

Selections  from  Fiddler  on  the  Roof 
Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 
Far  From  the  Home  I Love  — Miracle  of  Miracles  — 
Sunrise,  Sunset  — Anatevka  — To  Life 

Bock-Mason 

Love  Theme  from  The  Accidental  Tourist 

Williams 

Turkey  in  the  Straw 

arr.  Dragon 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Union  Saint-Jean-Baptiste;  Shawmut  Bank,  N.A.;  UNH  Alumni  Club 
of  Boston;  Bentley  College  Alumni  Association;  Microcom;  Richer  Life  Bank;  Harvard 
Business  School  I/SMP;  Peerless  Insurance  Employee  Association;  Coughlin  Travel-The 
Richer  Life  Program;  Temple  Judea;  Binghamton  Symphony;  Cape  Cod  5 Cents  Savings 
Bank;  Chelmsford  Jaycees  Roosters;  New  London  Hospital  Day  Committee;  Essex  County 
Gas  Company;  Cornell  Club  of  Boston;  Trav-A-Longs;  Metcalf  and  Eddy,  Inc. 
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Week  7 


l^e’re  putting 
the  privileged  few 
in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today.  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $ 1 85,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 


Route  130,Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 
Broker  participation  invited.  A Community  of  Egerton  Development  Corporation 


j 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  25,  1989,  at  7:30 
JOHN  COVELLI  conducting 


Carnival  Overture,  Opus  92  Dvorak 

Adagio  of  Spartacus  and  Phrygia  from  Spartacus  Khachaturian 

Overture  to  William  Tell  Rossini 


INTERMISSION 

Symphonie  espagnole  for  violin  and  orchestra,  Opus  21  Lalo 

Allegro  non  troppo 
Scherzando:  Allegro  molto 
Intermezzo:  Allegretto  non  troppo 
Rondo 

ELISSA  LEE  KOLJONEN 


INTERMISSION 


Lawrence  of  Arabia , Overture  Jarre 

Selections  from  Fiddler  on  the  Roof  Bock-Mason 

Fiddler  on  the  Roof— Matchmaker,  Matchmaker  — 

Far  From  the  Home  I Love  — Miracle  of  Miracles  — 

Sunrise,  Sunset— Anatevka  — To  Life 

Love  Theme  from  The  Accidental  Tourist  Williams 

Turkey  in  the  Straw  arr.  Dragon 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Israel  Histadrut  Committee;  U.S.  Postal 
Service  — Boston;  Agawam  Organ  Club. 
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Week  7 


about  money  when 
you  shouldn't? 

Let  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


Bank  of 
New  England 
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GUEST  ARTIST 


JOSEPH  SCHEER 

Born  in  Wichita,  Kansas,  Joseph  Scheer 
began  violin  lessons  at  the  age  of  five.  As  a 
child,  he  also  studied  piano,  was  a mem- 
ber of  the  Wichita  Civic  Boys  Choir,  served 
as  concertmaster  of  his  elementary 
school’s  orchestra,  and  gave  his  first 
recital.  During  his  high  school  years,  Mr. 
Scheer  studied  with  James  Caesar  of 
Wichita  State  University  and  served  as 
concertmaster  of  the  Wichita  Youth  Sym- 
phony for  two  years.  Mr.  Scheer  is  the 
winner  of  many  prestigious  awards  and 
competitions,  including  the  concerto 
competition  at  the  Brevard  Music  Center 
in  1972  and  the  Music  Teachers  National 
Association  Young  Artist  Competition  in 
1973,  where  the  first  prize  was  a scholar- 
ship and  a performance  with  orchestra  at 
the  National  Convention  in  Philadephia. 

As  an  undergraduate  at  New  England 
Conservatory,  Joseph  Scheer  studied  vio- 
lin with  Eric  Rosenblith  and  chamber 
music  with  Eugene  Lehner  and  Rudolph 
Kolisch.  In  1974  he  had  his  first  profes- 
sional engagement,  as  concertmaster  of 
the  Boris  Goldovsky  Opera  Theatre.  Con- 
tinuing his  studies  with  Ivan  Galamian 
and  Sally  Thomas  of  New  York,  Mr. 
Scheer  became  an  active  freelance  per- 
former with  various  Boston-area  musical 
ensembles,  including  the  Handel  and 


Haydn  Society  and  the  Boston  Pops 
Esplanade  Orchestra.  In  1983  he  received 
an  Artist  Diploma  from  New  England 
Conservatory,  where  he  gave  two  Jordan 
Hall  recitals  and  performed  L'Histoire  du 
Soldat  with  the  NEC  Wind  Ensemble  and 
Ein  Heldenleben  as  concertmaster  of  the 
NEC  Symphony.  He  has  been  a frequent 
substitute  player  for  the  Boston  Sym- 
phony Orchestra  in  Symphony  Hall  and 
at  Tanglewood.  In  June  1984  he  made  his 
debut  as  soloist  with  the  Boston  Pops 
under  Harry  Ellis  Dickson,  playing  the 
Glazunov  Violin  Concerto.  Since  his 
appointment  as  concertmaster  of  the 
Boston  Pops  Esplanade  Orchestra  in 
1985,  Joseph  Scheer  has  been  a frequent 
soloist  with  the  orchestra  both  in  Sym- 
phony Hall  and  on  the  United  States  and 
Japan  tours. 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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THE  ONLY  THING  HOTTER 
THAN  THE  CHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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GUEST  ARTIST 


ERICH  KUNZEL 

Erich  Kunzel  has  made  85  guest  con- 
ducting appearances  with  the  Boston  Pops 
Orchestra  and  the  Boston  Pops  Esplanade 
Orchestra;  his  most  recent  appearances 
were  with  the  Boston  Pops  Orchestra  in 
May  1988.  He  has  led  Boston  Pops  concerts 
at  Symphony  Hall,  on  tour  in  the  United 
States,  and  at  London’s  Royal  Albert  Hall  to 
celebrate  the  American  Bicentennial  in 
1976.  One  of  the  country’s  busiest  conduc- 
tors, Mr.  Kunzel  appears  each  season  with 
virtually  every  major  symphony  orchestra 
in  the  United  States  and  Canada.  His  many 
recordings  with  the  Cincinnati  Pops 
Orchestra,  under  an  exclusive  contract 
with  Telarc  Records,  have  brought  him 
worldwide  fame  and  awards  such  as  Bill- 
board magazine’s  Top  Classical/Crossover 
Artist  of  1988  and  the  1989  Grand  Prix  du 
Disque  in  Europe.  Music  director  of  both 
the  Cincinnati  Pops  and  the  Indianapolis 
Symphony  Pops,  Erich  Kunzel  has  guest 
conducting  engagements  for  1989-90  with 
the  symphony  orchestras  of  Chicago,  Phila- 
delphia, Los  Angeles,  Pittsburgh,  Detroit, 
Toronto,  Baltimore,  and  Minnesota.  His 
summer  festival  appearances  regularly 
include  the  Hollywood  Bowl,  Ravinia,  Blos- 
som, Saratoga,  Meadow  Brook,  Mann 
Music  Center,  and  in  Washington  D.C., 


the  steps  of  the  U.S.  Capitol  with  the 
National  Symphony  Orchestra. 

Erich  Kunzel's  pops  conducting  career 
began  in  1965,  when,  as  resident  conduc- 
tor of  the  Cincinnati  Symphony,  he 
became  responsible  for  the  “8  O’clock 
Pops"  series.  Since  then  Mr.  Kunzel  and 
the  Cincinnati  Pops  have  performed  sold- 
out  subscription  series  in  Cincinnati  and 
at  the  Riverbend  Festival  every  year,  and 
national  tours  have  taken  them  to  Car- 
negie Hall  and  Radio  City  Music  Hall  in 
New  York  and  to  the  Grand  Ole  Opry  in 
Nashville,  Tennessee.  The  first  non- 
classical  artist  Mr.  Kunzel  worked  with 
was  Dave  Brubeck,  with  whom  he  later 
recorded  on  the  Decca  Gold  label.  Mr. 
Brubeck  is  one  of  the  stars  of  the  Big 
Band  Hit  Parade , one  of  the  Erich  Kun- 
zel/Cincinnati  Pops  recordings  for  Telarc 
on  the  current  Billboard  charts,  along 
with  Gerry  Mulligan,  Cab  Calloway,  Ray 
Brown,  Eddie  Daniels,  Buddy  Morrow, 
Doc  Severinsen,  and  Ed  Shaughnessy. 
Among  the  other  artists  who  have 
appeared  with  Mr.  Kunzel  on  Cincinnati 
Pops  recordings  are  Katharine  Hepburn 
(Copland’s  “Lincoln  Portrait"),  Sherrill 
Milnes  (Copland's  "Old  American  Songs”), 
Frederica  von  Stade  (The  Sound  of 
Music),  June  Anderson  ("The  Ugly 
Duckling”),  and  Carol  Channing  (“Peter 
and  the  Wolf). 

Born  in  New  York,  raised  in  Connecticut, 
Erich  Kunzel  decided  on  a music  career 
shortly  after  entering  Dartmouth  College. 
He  hold  degrees  from  Dartmouth,  Harvard 
University,  and  Brown  University,  and  he 
studied  conducting  with  Pierre  Monteux  at 
his  summer  school  in  Hancock,  Maine.  He 
made  his  professional  debut  with  the  Santa 
Fe  Opera  in  the  summer  of  1957  and  cele- 
brated the  30th  anniversary  of  that  debut 
in  season  1987-88. 
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MARLBOROUGH 


6cmc/aminamh\ 


Spectacular  Views 

Concierge  Service 

Deeded  Parking 

Fitness  Facility 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 


HOTEL  MERIDIEN 

Who  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 

250  Franklin  St.,  Boston 


800  543-4300 
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GUEST  ARTIST 


WILLIAM  TRITT 

William  Tritt  has  established  himself  as 
one  of  the  most  active  concert  pianists  on 
the  international  scene,  with  appearances 
with  symphony  orchestras,  in  recital  and 
chamber  concerts,  and  on  recordings 
throughout  the  United  States,  Canada, 

Great  Britain,  and  Europe.  In  1989-90  Mr. 
Tritt  appears  with  many  of  the  major 
North  American  orchestras,  including 
those  of  Chicago,  Detroit,  Cincinnati,  Van- 
couver, and  Toronto,  and  at  summer  festi- 
vals such  as  Ravinia,  Riverbend,  and  Angel 
Fire  in  this  countiy,  and  at  the  Shaw  and 
Sharon  music  festivals  in  Canada.  Recent 
seasons  have  included  appearances  with 
the  Cleveland,  Buffalo,  Indianapolis,  Roch- 
ester, Houston,  and  North  Carolina  sym- 
phony orchestras,  as  well  as  the  Canadian 
orchestras  of  Montreal,  Winnipeg,  Hamil- 
ton, Edmonton,  Quebec,  Calgary,  Victoria, 
Windsor,  Scotia,  National  Arts  Centre  in 
Ottawa,  and  the  Atlantic  Symphony  in  Hali- 
fax. Mr.  Tritt  has  appeared  and  recorded 
with  virtually  every  CBC  orchestra  in  Can- 
ada and  has  toured  extensively  with  many 
of  these  orchestras.  He  has  appeared  with 
the  Boston  Pops  on  tour  and  at  Symphony 
Hall,  most  recently  in  May  1986.  Mr.  Tritt 
has  played  recitals  in  Toronto,  Montreal, 
and  Vancouver,  with  the  CBC,  and  at  Wig- 
more  Hall  in  London.  He  returns  to 
England  annually.  An  active  chamber 


music  participant,  he  appears  every  year  in 
the  Barge  Concerts  in  New  York  City  and 
at  the  Scotia  Festival  in  Halifax.  This  sum- 
mer he  will  play  his  first  chamber  concerts 
at  Angel  Fire  in  New  Mexico.  Mr.  Tritt  has 
toured  the  major  European  capitals  and 
has  made  two  tours  of  France,  the  second 
one  coinciding  with  the  release  of  his  first 
recording  by  "La  Guide  Internationale  du 
Disque.”  Four  of  Mr.  Tritt’s  recordings  with 
the  Cincinnati  Pops  under  the  direction  of 
Erich  Kunzel  on  the  Telarc  label  are  cur- 
rently available;  their  recording  of  Gersh- 
win’s Rhapsody  in  Blue,  Concerto  in  F, 
Variations  on  “I  Got  Rhythm,"  and  Rialto 
Ripples  Rag  has  been  in  the  "top  twenty"  of 
the  Billboard  charts  regularly  since  its 
release  in  1988.  Another  album,  featuring 
the  Warsaw  Concerto  and  selections  from 
“Victory  at  Sea,”  has  steadily  climbed  in  the 
charts  since  its  release  this  spring;  two 
more  albums  are  scheduled  for  release  in 
1990.  Mr.  Tritt’s  recording  entitled  Ties  and 
Tails  (music  of  Duke  Ellington  and  George 
Gershwin)  with  the  Rochester  Philhar- 
monic on  the  Pro  Arte  label  has  also 
appeared  on  the  Billboard  charts.  His 
recordings  with  major  Canadian  orches- 
tras and  with  the  CBC  include  music  of 
Bach,  Beethoven,  Britten,  Liszt,  and  Schu- 
mann. Conductors  with  whom  Mr.  Tritt 
has  worked,  in  addition  to  Erich  Kunzel, 
include  Stanislaw  Skrowaczewski,  Andrew 
Davis,  Uri  Mayer,  Gerhardt  Zimmermann, 
Kees  Bakels,  and  Paul  Freeman. 

William  Tritt  was  born  in  Montreal,  Que- 
bec, and  studied  at  the  Ecole  Vincent 
D'Indy  with  Lucille  Brassard  and  Yvonne 
Hubert.  Mr.  Tritt  received  both  his  bache- 
lor’s and  master’s  degrees  in  music  from 
the  University  of  Montreal.  The  winner  of 
all  the  major  Canadian  music  competitions 
between  1966  and  1971,  he  continued  his 
studies  in  Paris  with  Yvonne  Lefebure  and 
later  at  Indiana  University  with  Gyorgy 
Sebok.  He  currently  resides  in  Toronto. 
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Only  One  Bar  Gives3bu  All  This  Jazz. 

MiaryfeBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


Comenos  Fine  Arts 


At  Paine  Furniture 


Established  1835 


81  Arlington  Street,  Boston,  MA  02116, 


(617)  423-9365. 


Hours:  Mon-Sat  9:30-5:30. 


‘Woman  Sweeping”  by  Rosamond  Smith  Bouve,  We  Welcome  Corporate  Collectors. 

(1876-1949)  American,  Oil  on  Canvas, 

Signed  l.r.  32.25  " x 25”  Valet  Parking  Available. 
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GUEST  ARTIST 


MAX  HOBART 

Max  Hobart  has  been  a frequent  guest 
conductor  of  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orches- 
tra. A member  of  the  Boston  Symphony 
Orchestra  since  1965,  Mr.  Hobart  is  cur- 
rently assistant  concertmaster,  in  which 
capacity  he  has  occupied  the  concert- 
master’s  position  for  concerts  of  both  the 
Boston  Symphony  Orchestra  and  the  Bos- 
ton Pops  Orchestra.  Under  the  direction 
of  Arthur  Fiedler  and  John  Williams,  Mr. 
Hobart  has  been  heard  as  soloist  in  con- 
certs at  Symphony  Hall  and  Carnegie  Hall 
as  well  as  on  radio,  television,  and 
recordings. 

Growing  up  in  southern  California,  Max 
Hobart  played  in  several  community 
orchestras  and  was  an  active  freelance 
player  for  films  and  television.  During  his 
college  years  at  the  University  of  Southern 
California,  he  appeared  often  in  the  cele- 
brated “Monday  Evening  Concerts”  cham- 
ber music  series  and  spent  his  summers 
as  a participant  in  the  Carmel  Bach  Festi- 
val. As  a winner  of  the  Coleman  Chamber 
Music  Competition,  he  made  a tour  of 
Europe  with  the  USC  Graduate  String 
Quartet.  Prior  to  joining  the  BSO,  Mr. 
Hobart  played  in  orchestras  in  New 


Orleans,  Washington,  D.C.,  and  Cleveland. 
Music  director  and  conductor  of  the  Civic 
Symphony  Orchestra  of  Boston  and  the 
North  Shore  Philharmonic  in  Salem,  Mas- 
sachusetts, Max  Hobart  directs  a series  of 
classical  programs  as  well  as  ballet  and 
pops  concerts  with  each  group.  Recently 
he  led  the  Boston  Civic  Symphony,  the  Salis- 
bury Singers,  and  soloists  in  acclaimed 
performances  of  the  Verdi  Requiem  in 
Worcester  and  at  Jordan  Hall.  Mr.  Hobart 
has  been  guest  conductor  with  the  Welles- 
ley, Newton,  Worcester,  and  New  Hamp- 
shire symphony  orchestras,  with  the  All- 
State  Orchestra  at  the  State  University  of 
New  York  in  Purchase,  and  with  orches- 
tras as  far  away  as  Halifax,  Nova  Scotia, 
and  Port-au-Prince,  Haiti.  As  second  violin- 
ist of  the  Boston  Symphony  Chamber  Play- 
ers, Mr.  Hobart  has  toured  and  recorded 
with  that  ensemble.  His  professional  tour- 
ing activities  have  taken  him  throughout 
the  United  States  and  South  America,  and 
to  Canada,  Europe,  Japan,  the  Soviet 
Union,  and  China.  In  the  summer  of  1987 
Mr.  Hobart  substituted  for  an  indisposed 
John  Williams  in  the  Boston  Pops  Orches- 
tra’s annual  concert  at  Tanglewood,  to  crit- 
ical acclaim.  Mr.  Hobart  is  the  featured 
violin  soloist  on  two  recent  Boston  Pops 
Orchestra  recordings,  the  best-selling  Pops 
in  Love,  and  the  premiere  recording  of  “An 
Orkney  Wedding,  With  Sunrise"  by  Peter 
Maxwell  Davies,  on  Pops  Britannia.  This 
past  season  Max  Hobart  appeared  as  guest 
conductor  of  the  Pro  Arte  Chamber  Orches- 
tra; in  April  1990  he  will  conduct  the  North 
Shore  Philharmonic  in  an  all-Gershwin  pro- 
gram at  the  North  Shore  Music  Theater. 

Next  January  he  will  again  conduct  the 
Civic  Symphony  Orchestra  of  Boston  in 
its  annual  pops  concert  at  the  Royal  Son- 
esta  Hotel;  the  theme  of  that  concert  will 
be  “A  Salute  to  Arthur  Fiedler.” 
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Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


i 


■w  beluga 

Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 

5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 


44 


GUEST  ARTIST 


I LAN  RECHTMAN 

Born  in  Israel  in  1963,  pianist  Han 
Rechtman  made  his  debut  at  the  age  of 
nine  in  Jerusalem  under  the  sponsorship 
of  Lukas  Foss.  At  twelve  he  was  the 
youngest  person  ever  to  win  the  Israel 
Broadcasting  Authority  Prize.  Since  that 
time  Mr.  Rechtman  has  performed  con- 
certos of  Bach,  Beethoven,  Brahms, 
Franck,  and  Mozart  with  the  Israel  Phil- 
harmonic Orchestra  and  works  by  Gersh- 
Adn,  Mozart,  Rachmaninoff,  and  Ravel 
Mth  the  Jerusalem  Symphony.  He  has 
appeared  as  soloist  worldwide  with  many 
archestras,  including  the  London  Sym- 
phony, the  Denver  Symphony,  and  the 
Zealand  Orchestra  of  Denmark.  Mr. 
techtman  has  given  recitals  and  has 
appeared  on  National  Public  Radio  and 
elevision  stations  in  more  than  forty  cit- 
es throughout  the  United  States,  Canada, 


Mexico,  Chile,  West  Germany,  England, 
France,  and  Scandinavia.  In  his  perform- 
ances he  features,  among  other  works, 
his  own  compositions,  some  of  which  are 
published  by  the  Theodore  Presser  Com- 
pany in  Philadelphia.  In  April  1988  Mr. 
Rechtman  performed  his  new  Concertino 
for  Piano  and  Orchestra,  which  was 
commissioned  by  the  Cheyenne  Sym- 
phony Orchestra.  Zubin  Mehta  commis- 
sioned and  performed  Mr.  Rechtman’s 
Rondo,  Op.  5,  with  the  Israel  Philhar- 
monic when  the  composer  was  only  thir- 
teen. After  giving  a highly  praised  recital 
last  season  sponsored  by  the  92nd  Street 
‘Y’  in  New  York,  Mr.  Rechtman  was 
invited  to  participate  in  a special  benefit 
concert  at  Lincoln  Center,  along  with 
Leonard  Bernstein  and  Vladimir  Felts- 
man.  Ilan  Rechtman  is  the  winner  of  the 
Shapira  and  San  Antonio  competitions, 
and  the  Clairmont  and  Norry  prizes.  He 
won  the  America-Israel  Cultural  Founda- 
tion scholarships  fourteen  times.  Mr. 
Rechtman  recently  returned  from  Israel, 
where  he  performed  his  newly  composed 
piano  concerto  with  the  Israel  Sinfo- 
nietta.  Upon  his  return,  he  gave  a series 
of  recitals  in  the  western  United  States. 
His  future  engagements  include  perform- 
ances with  the  San  Diego  Symphony  and 
the  New  Zealand  Symphony  Orchestra, 
among  others.  These  are  his  first  Boston 
Pops  performances. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 
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Great 

Performance. 
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GUEST  ARTIST 


JOHN  COVELLI 

Conductor  and  pianist  John  Covelli, 
making  a return  appearance  with  the 
Boxton  Pops,  began  his  performance 
career  at  the  age  of  five.  At  nine  he  per- 
formed with  the  Chicago  Symphony 
i Orchestra,  following  that  with  nationally 
televised  concert  appearances  while  in 
high  school  and  an  acclaimed  New  York 
debut  recital.  Mr.  Covelli  was  a prizewin- 
ner in  two  prestigious  international  piano 
i competitions,  the  Queen  Elisabeth  of  Bel- 
gium, and  the  Busoni  International  in 
Bolzano,  Italy. 

A protege  of  Pierre  Monteux,  Mr. 

Covelli  has  been  conductor  of  the  Sev- 
* enth  Army  Symphony,  which  toured 
Europe  extensively,  resident  conductor  of 
the  Kansas  City  Philharmonic,  conduct- 
ing assistant  of  the  Saint  Louis  Sym- 
phony, associate  conductor  of  the  Mil- 
waukee Symphony,  and  music  director 
and  conductor  of  the  Flint  Symphony 
and  the  Flint  Institute  of  Music,  as  well 
as  assistant  conductor  of  the  New  York 
City  Opera,  music  director  of  Milwau- 
kee’s Florentine  Opera,  chorus  director 
of  the  Boston  Opera  Company,  and  con- 
ductor of  several  major  ballet  companies. 
He  is  entering  his  eighth  season  as  music 


director  and  conductor  of  the  Bingham- 
ton Symphony  Orchestra.  He  continues  to 
appear  as  guest  conductor  and  to  per- 
form in  major  cities  worldwide,  includ- 
ing New  York,  Baltimore,  Dallas,  Houston, 
San  Francisco,  San  Diego,  London,  Ber- 
lin, Naples,  Copenhagen,  Amsterdam, 
Seoul,  and  Singapore. 

In  addition  to  his  work  with  major 
classical  artists,  John  Covelli  has  collabo- 
rated with  performers  from  the  worlds  of 
jazz,  rock,  country  and  western,  film,  and 
theater,  among  them  Doc  Severinsen, 
Buddy  Rich,  the  Canadian  Brass,  Chet 
Atkins,  Judy  Collins,  Maureen  McGovern, 
Mel  Torme,  Cab  Calloway,  Manhattan 
Transfer,  and  Paul  Williams.  He  has 
recorded  for  the  Columbia,  Vox,  and 
Audiophon  labels. 
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RESERVOIR  PLACE 

THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS 

PRIME  OFFICE  SPACE 
AVAILABLE 


J U L I U 


TOFIA 


&COMPAh 


Reservoir  Place 
1601  Trapelo  Ro 
Waltham,  MA  Oli 


617-890-5511 
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GUEST  ARTIST 


ELISSA  LEE  KOLJONEN 

Born  in  Pennsylvania  in  December 
1972,  Elissa  Lee  Koljonen  spent  her 
childhood  in  Hong  Kong,  where  she 
began  violin  studies  at  the  age  of  four. 
Ms.  Koljonen’s  parents  are  both  gradu- 
ates of  the  Curtis  Institute  of  Music  in 
Philadelphia.  Her  mother,  Kyung  Sook 
Lee,  is  one  of  Asia’s  leading  pianists  and 
was  named  “Musician  of  the  Year”  in 
Korea.  Her  father,  John  Koljonen,  is  an 
acclaimed  clarinetist. 

At  six  years  of  age,  after  winning  local 
youth  competitions  in  Hong  Kong,  Elissa 
Lee  Koljonen  made  her  debut  perform- 
ing the  Bach  A minor  Concerto.  She 
spent  her  eighth  year  in  Denver,  Colo- 


rado, where  she  studied  with  Jesse  Ceci, 
concertmaster  of  the  Denver  Symphony. 
Following  a move  to  Seoul,  Korea,  where 
she  studied  with  Young-Mi  Cho,  Ms.  Kol- 
jonen made  her  formal  debut  and  won 
the  Seoul  Philharmonic  Orchestra  Con- 
certo Competition.  As  a result  she  per- 
formed the  Tchaikovsky  Violin  Concerto 
with  the  Seoul  Philharmonic  and  came  to 
the  attention  of  Aaron  Rosand,  who 
invited  her  to  study  at  the  Curtis  Institute. 
Since  that  time  she  has  made  her  Ameri- 
can debut  (in  Florida  in  1987)  and  her 
European  debut  (at  the  Mozarteum  in 
Salzburg).  She  has  also  performed  in 
recital  at  the  Centre  International  de  For- 
mation Musicale  Festival  in  Nice,  France. 
Last  December  she  gave  five  perform- 
ances of  Lalo’s  Symphonie  espagnole  with 
the  Philharmonic  Orchestra  of  Florida 
under  the  direction  of  James  Judd.  In 
April  of  this  year  Ms.  Koljonen  performed 
the  Tchaikovsky  Violin  Concerto  with  the 
Philadelphia  Orchestra;  in  May  she  had  a 
return  recital  engagement  with  the  Pro- 
Mozart  Society  in  Detroit.  In  addition  to 
her  Boston  Pops  debut,  this  month  brings 
a performance  with  the  Concerto  Soloists 
Chamber  Orchestra  of  Philadelphia. 


RIVERSIDE  PLACE 

HASHCIA,  NEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


MONKS  & CO.,  INC. 

Industrial/Commercial  Real  Estate 
2 Townsend  West/Nashua,  New  Hampshire  03063 
Telephone  603-883-7030 

Member.  Society  ol  Industrial  and  Office  Realtors  SK  VJf 
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continued  from  page  21 


POET  AND  PEASANT  OVERTURE 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful 
Galatea  (1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able 
to  hold  its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s 
HMS  Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an 
operetta,  Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed 
the  incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popu- 
lar that  the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  com- 
binations of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and 
again  to  provide  background  themes  for  dozens  of  animated  cartoons. 


HACKETT 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  shirt,  $98.  Silk  bow  tie,  $35. 
Mother-of-pearl  studs,  $22. 

65B  NEW  KINGS  RD.  296  BOYLSTON  ST. 

LONDON  SW6  BOSTON,  USA 

01-731-2790  617-426-3879 


266-4727  Est.  1939 

RAYBURN 

Musical  Instrument  Co. 

Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


263  Huntington  Avenue 
Boston,  MA  02115 
Next  to  Symphony  Hall 


In  The  Charles  Hotel 
One  Bennett  at  Eliot  Street 
Cambridge,  MA  02138 
Reservations  (617)  864-1200 
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Rm/IA,  Co^aX 

\U&t\L  M/&0,  li i~OW  h>AA/'  to ’ L+4JJL  M4  to,  lX\Jl. . .1*0^. 

A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank. 

Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 

classical  building  their  new  home. 

■ 

Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards.  It  also  faces  the  future.  And  the  future 
is  now  ready  for  occupancy. 


One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000. 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000. 
Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 

Otis  & Ahearn  Marketing,  Inc. 


= RIVER  COURT- 


,e  ,ed  by  h i Davis  Development  The  Right  Way  to  Live  on  the  Left  Bank 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80 
wooded  acres  in  Westwood. 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment 


Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 


E SPAN  A,  Rhapsody  for  Orchestra 

Emmanuel  Chabrier  (1841-94) 

Though  he  wrote  a great  deal  of  music,  including  several  operas,  and  had  a strong 
influence  on  Debussy  and  Ravel,  among  others,  most  people  only  know  a single  work 
by  Chabrier  — this  vivid,  sun-drenched  evocation  of  Spain  composed  in  1883  after  the 
composer  and  his  wife  took  a memorable  trip  to  Iberia,  where  he  heard  flamenco  for 
the  first  time.  He  wrote  to  his  publisher  of  the  dancing,  the  guitars,  the  dazzling 
smiles  of  the  ladies,  and  the  “endless  variety  of  rhythms"  superimposed  on  a basic  3/4 
pattern.  Once  back  in  France,  Chabrier  recaptured  these  memories  in  music  that 
immediately  carries  us  all  to  Seville  and  sets  us  dancing. 

MINUET  IN  A 

Luigi  Boccherini  (1743-1805) 

Though  born  in  Lucca,  Italy,  Boccherini  spent  most  of  his  career  in  Spain,  where 
he  was  composer  and  cellist  to  Don  Luis,  the  Spanish  Infante.  In  the  1770s,  he  lived 
mostly  in  the  palace  of  Las  Arenas,  in  Avila,  where  the  small  musical  establishment 
dictated  the  composition  of  chamber  music.  Boccherini  wrote  an  enormous  amount, 
including  many  string  quintets.  The  Minuet  in  A,  quite  probably  the  best-known  piece 
Boccherini  ever  wrote,  is  from  a string  quintet  in  E,  the  fifth  of  a group  of  six  quintets 
published  in  Paris  as  Opus  13  (Boccherini  himself  called  it  Opus  11)  in  1775.  It  estab- 
lished his  fame  once  and  for  all.  The  delicate  elaborations  of  the  melody  in  this  min- 
uet have  been  used  in  films  and  stage  works  to  characterize  the  eighteenth  century, 
and  especially  the  elegance  of  the  ancien  regime. 

CONCERTO  IN  F 

George  Gershwin  (1898-1937) 

Gershwin  got  his  start  as  a self-taught  pianist  and  song-plugger.  He  ended  up  (tragi- 
cally prematurely,  owing  to  a brain  tumor)  the  composer  of  what  is  arguably  the 
greatest  opera  yet  written  by  an  American,  Porgy  and  Bess.  In  between  he  continually 
expanded  his  musical  horizons,  yet  never  lost  the  popular  touch.  Even  after  writing 
Porgy  and  Bess,  he  was  still  able  to  craft  some  of  his  finest  popular  songs  for  Fred 
! \staire  and  Ginger  Rogers  to  sing  in  the  film  Shall  We  Dance.  Gershwin’s  first  big  suc- 
i cess  in  the  concert  hall  was  a loose-limbed  but  melodious  and  zippy  piano  concerto 
to  which  he  gave  the  evocative  title  Rhapsody  in  Blue  (1924).  Its  success  encouraged 
t iim  to  continue  in  that  vein,  and  he  accepted  a commission  from  the  New  York  Phil- 
harmonic for  a genuine  full-scale  piano  concerto,  which  he  composed  in  the  summer 
t if  1925,  playing  the  solo  part  himself  at  the  premiere  under  Walter  Damrosch’s  direc- 
ion  on  December  3.  Gershwin’s  own  analysis  of  the  work  is  the  best  brief  guide:  “The 
irst  movement  employs  the  Charleston  rhythm.  It  is  quick  and  pulsating,  representing 
if  he  young  enthusiastic  spirit  of  American  life.  . . . The  second  movement  has  a poetic 
I locturnal  atmosphere  which  has  come  to  be  referred  to  as  the  American  blues,  but  in  a 
(f  iurer  form  than  that  in  which  they  are  usually  treated.  The  final  movement  reverts  to  the 
i fyle  of  the  first.  It  is  an  orgy  of  rhythms,  starting  violently  and  keeping  to  the  same  pace 
j hroughout.” 

CAPTAIN  BLOOD  Overture 

f Irich  Wolfgang  Korngold  (1897-1957) 

Erich  Wolfgang  Korngold  had  a well-established  European  reputation  as  a child 
)rodigy  (how  many  composers  have  a ballet  produced  by  the  Court  Opera  in  Vienna 
>efore  they  are  in  their  teens?)  long  before  he  came  to  the  United  States  in  1935  to 
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work  on  a film  score.  If  the  political  situation  in  Europe  had  not  been  so  unsettled, 
Korngold  might  well  have  stayed  in  his  native  Austria,  but  America  seemed  a wiser 
choice  for  a Jewish  composer  in  the  mid-1930s,  so  he  agreed  to  undertake  the  job  of 
adapting  Mendelssohn’s  Midsummer  Night's  Dream  music  to  a film  version  of 
Shakespeare’s  play.  While  he  was  in  Hollywood,  Warners  approached  him  with  the 
idea  of  writing  original  music  for  a film  called  Captain  Blood , which  had  just  finished 
shooting.  Korngold  was  not  interested,  but  finally  was  persuaded  to  view  a rough  cut. 
Charmed  by  the  humor  and  the  romance  of  the  period  film,  he  agreed  to  write  the 
score.  It  was  the  beginning  of  a new  career  in  which  Korngold  produced  some  of  the 
finest  film  scores  ever  written.  Captain  Blood  established  Errol  Flynn  as  the  new  hero 
of  swashbuckling  historical  pageants,  and  Korngold’s  music  — including  the  superb 
fanfare  of  his  overture  — was  largely  responsible. 

A CHORUS  LINE,  Selections 

Marvin  Hamlisch  (b.1944) 

After  studying  at  Juilliard,  Marvin  Hamlisch  worked  on  Broadway,  then  went  to  Hol- 
lywood, where  he  composed  scores  for  a number  of  films.  He  became  famous  with 
the  score  for  The  Sting  (1973),  which  won  the  Oscar  for  best  original  film  score 
(though  in  fact  the  music  had  been  written  more  thart  sixty  years  earlier  by  Scott  Jop- 
lin, who  wasn’t  even  credited!),  followed  by  The  Way  We  Were , which  won  Oscars  for 
best  score  and  best  song.  In  1975  he  wrote  the  music  for  the  biggest  Broadway  suc- 
cess of  the  decade,  A Chorus  Line , which,  growing  from  a concept  by  choreographer- 
director  Michael  Bennett,  brought  a remarkable  infusion  of  realism  into  the  musical 
theater  by  seemingly  taking  place  during  the  audition  for  dancers  for  a new  show. 

A Chorus  Line  touched  audiences  deeply,  probing  the  hopes  and  dreams  of  all  of  us. 
Bennett  dedicated  the  show  to  “anyone  who  has  ever  danced  in  a chorus  or  marched 
in  step.  . . anywhere.” 

THE  MAGNIFICENT  SEVEN 

Elmer  Bernstein  (b.1922) 

Elmer  Bernstein  studied  composition  with  Israel  Citkowitz,  Roger  Sessions,  and  Ste- 
fan Wolpe.  That  heritage  would  suggest  a career  writing  concert  music  for  orchestra 
and  chamber  ensembles.  But  the  experience  of  producing  music  for  a radio  drama 


The  12th  Annual  Festival  opens  June  24  and  runs  . ^ T^^nvATUAL 

through  September  3 r/'  / 

Tempest  by  William  Shakespeare 

‘ The  isle  is  full  of  noises,  sounds  and  sweet  airs — 
that  gtre  delight  and  hurt  not.  ” Directed  by  Tina  Packer  4 
Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday 

i4fternoon  with  Ed ith  Wharton  as  adapted  and  directed  by  Dennis  Krausnick 

The  elegant  uit  and  poignant  power  of  T.dith  Wharton's  prose  are  loiingly  recreated  Tea  served 

Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 

III  by  William  Shakespeare 

“Now  is  the  uinter  of  our  discontent,  made  glorious  summer  by  this  son  of  York. 


Directed  by  Kristin  Unklater  Outdoors  in  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


Presented  by  the  Oxford  Court 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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by  Norman  Corwin  proved  fateful,  leading  to  Hollywood.  Bernstein  has  composed  in  a 
wide  range  of  styles,  from  his  influential  jazz  score  for  The  Man  With  the  Golden  Arm 
(1955)  to  a symphonic  score  for  the  Biblical  epic  The  Ten  Commandments  (1956).  The 
1960  film  The  Magnificent  Seven  is  a superb  Hollywood  remake  of  one  of  the  greatest 
Japanese  films,  The  Seven  Samurai,  translated  from  the  Floating  Kingdom  to  a small 
town  in  the  American  Southwest. 

POLONAISE  from  EUGENE  ONEGIN 

Peter  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  to  be  known  as  an  opera  composer  even  more  than  as  a sym- 
phonist.  Time  and  again  he  produced  dramatic  works  in  search  of  success  in  the  the- 
ater. Two  of  his  operas  achieved  considerable  success  in  his  day  and  remain  a regu- 
lar part  of  the  international  repertory,  and  others  have  recently  begun  to  be  heard 
again  and  recorded.  Eugene  Onegin  is  by  far  the  most  original  and  most  successful  of 
Tchaikovsky’s  operas.  Drawing  from  the  novel-length  narrative  poem  of  Pushkin  — one 
of  the  greatest  masterpieces  of  Russian  literature  — Tchaikovsky  avoided  the  grandiose 
and  rhetorical  elements  of  19th-centuiy  opera  to  write  a work  that  he  described  as 
“lyrical  scenes.”  Given  the  everyday  normality  of  the  characters  in  Eugene  Onegin  and 
the  conversational  dialogue,  some  of  the  biggest  musical  effects  come  from  the 
orchestra  alone,  especially  in  the  dance  music  heard  at  the  balls  that  take  place  in 
the  second  and  third  acts.  The  Polonaise  comes  from  the  glittering  St.  Petersburg 
party  at  Prince  Gremin’s  in  the  last  act  of  the  opera. 

OVERTURE  TO  LA  FORZA  DEL  DESTINO 

Giuseppe  Verdi  (1813-1901) 

Verdi  composed  La  Forza  del  Destino  (“The  Force  of  Destiny”)  in  1862  on  a commis- 
sion from  the  Imperial  Theater  of  St.  Petersburg,  where  it  was  first  performed  on 
November  10,  1862.  The  opera  is  based  on  a Spanish  play  so  full  of  unlikely  coinci- 
dences that  it  is  hard  to  summarize  the  plot  with  a straight  face.  Still,  Verdi’s  music 
makes  it  a powerful  and  vivid  theatrical  experience.  The  opera  is  dominated  by  the 
workings  of  fate  or  destiny.  In  the  opening  scene  the  tenor,  Alvaro,  who  has  come  to 
slope  with  Leonora,  inadvertently  kills  her  father  when  he  tosses  down  his  gun  in  a 
gesture  of  reconciliation  and  it  goes  off,  sending  a bullet  through  the  father’s  heart. 
From  this  point  to  Leonora’s  final  peace  in  death,  one  fateful  encounter  after  another 
<eeps  the  story  moving  over  a vast  panorama.  Seven  years  after  the  premiere,  Verdi 
'ewrote  the  ending  of  the  opera  and  added  the  overture,  which  offers  a musical  sum- 
mary of  its  music.  The  working  of  fate  is  marked  by  a melodic  figure  heard  in  the 
jverture  immediately  after  the  opening  summons  to  attention:  a triplet  upbeat  and  a 
>ighing  motif.  This  is  heard  throughout  much  of  the  overture,  even  in  combination 
with  the  gently  soaring  string  phrases  taken  from  Leonora’s  great  prayer  to  find  peace 
n death,  “Pace,  pace  mio  Dio.  " 

CONCERTO  NO.  2 in  C MINOR  FOR  PIANO  AND  ORCHESTRA,  Op.  18 

tergei  Rachmaninoff  (1873-1943) 

After  the  unsuccessful  premiere  in  1895  of  his  First  Symphony  (“the  most  agonizing 
iour  of  my  life”),  Rachmaninoff  virtually  gave  up  composition  for  three  years,  concen- 
rating  on  his  career  as  a brilliant  pianist.  In  1898  he  visited  London  and  promised  to 
eturn  with  a new  concerto,  but  when  he  actually  attempted  to  compose  it,  he  sank 
ato  a profound  depression.  At  the  beginning  of  1900  he  was  persuaded  to  see  a psy- 
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chiatrist  named  Dr.  Nikolai  Dahl,  whose  specialty  was  the  cure  of  alcoholism  through 
hypnosis.  The  doctor  worked  with  the  composer  for  four  months,  bolstering  his  self- 
esteem and  suggesting  over  and  over  again,  "You  will  begin  to  write  your  concerto.  . . 
You  will  work  with  great  facility.  . . The  concerto  will  be  of  excellent  quality.”  Rach- 
maninoff found  himself  eager  to  work  for  the  first  time  in  years,  and  the  premiere  of 
the  complete  concerto,  in  October  1901,  was  a triumph.  The  work  remains  among  the 
great  popular  piano  concertos  — and  not  only  because  one  of  the  tunes  in  the  last 
movement  was  cannibalized  in  the  1940s  for  a popular  song  ("Full  Moon  and  Empty 
Arms”).  It  has  earned  its  popularity  through  the  warmth  of  its  melodies  and  Rachman- 
inoffs cunningly  calculated  balance  between  energetic  thrust  and  lyric  repose. 


CARNIVAL  OVERTURE,  Opus  92 

Antonin  Dvorak  (1841-1904) 

In  1891,  when  he  was  fifty  years  old,  Dvorak  composed  three  overtures  conceived 
as  a set  with  the  overall  title  Nature , Life , and  Love.  Later  he  decided  that  they  should 
be  separate  works,  so  he  gave  them  new  titles  and  different  opus  numbers.  The  sec- 
ond of  the  three  became  the  Carnival  Overture.  It  is  by  far  the  best-known  of  the 
three  works,  for  its  gaiety  and  high  spirits  have  continually  recommended  it  to  per- 
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You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
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An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 
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LIMOUSINE 
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Est.  1924 
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formers  and  audiences.  The  main  sections  are  so  vivid  that  they  evoke  the  carnival 
atmosphere  of  the  title.  A contrasting  section  seems  to  hint  at  withdrawal  to  a rustic 
retreat  of  peace  and  natural  beauty  (a  hint  of  “Nature”  — the  theme  from  the  first  of 
Dvorak’s  three  overtures  — appears  on  the  flute),  followed  by  a development  and  reca- 
pitulation of  tremendous  elan. 

ADAGIO  OF  SPARTACUS  AND  PHRYGIA  from  SPARTACUS 

Aram  Khachaturian  (1903-78) 

Khachaturian  was  one  of  the  leading  Soviet  composers  of  the  first  half  of  the  cen- 
tury. Like  Prokofiev  and  Shostakovich,  he  was  publicly  condemned  for  his  works  in 
the  infamous  denunciation  of  Zhdanov  in  1948.  Soon  after  Stalin’s  death,  however,  he 
was  one  of  the  first  Soviet  musicians  to  call  for  a loosening  of  restrictions  on  artistic 
expression.  His  greatest  successes  were  in  the  realm  of  ballet,  where  his  fondness  for 
intertwining  folkloric  elements  in  a richly  colored  orchestral  garb  could  be  used  to 
best  advantage.  Spartacus,  composed  in  1954  and  staged  two  years  later,  was  a great 
international  success.  The  ballet  recounts  the  historical  story  of  the  Roman  slave 
Spartacus,  an  ex-gladiator,  who  led  a slave  revolt  that  defied  the  Roman  army  suc- 
cessfully for  several  years.  He  dominated  much  of  Italy  in  72  B.C.,  but  was  captured 
and  executed  the  following  year.  His  name  has  frequently  been  used  as  a symbol  of 
resistance  to  tyranny-  Khachaturian’s  “Adagio"  is  a lyrical  interlude  for  the  protagonist 
Spartacus  and  his  wife,  Phrygia. 

WILLIAM  TELL  OVERTURE 

Gioacchino  Rossini  (1792-1868) 

Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was 
Italy’s  leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity. 

His  last  opera  was  William  Tell , composed  for  Paris  in  1829.  After  that  he  retired  from 
the  operatic  world,  though  he  was  only  thirty-seven  years  old  and  had  more  than  half 
his  life  left  to  live.  His  only  compositions  during  that  long  period  were  two  large 
sacred  compositions  and  a number  of  small,  often  comic  chamber  and  vocal  works. 
But  in  the  meantime  William  Tell  had  established  the  style  of  the  French  grand  opera 
ust  as  Tancredi  had  created  the  conventions  of  Italian  serious  opera.  The  overture  to 
William  Tell,  no  doubt  Rossini’s  best-known  work,  is  more  famous  for  some  of  its  sec- 
ions  than  for  the  whole:  the  pastoral  music  following  the  “storm”  has  been  used 
countless  times  in  animated  cartoons,  and  the  final  galop,  of  course,  calls  into  our 
ninds  a certain  masked  man.  But  the  overture  as  a whole  is  one  of  Rossini’s  most 
inusual,  from  its  rich,  quiet  opening  for  four  solo  cellos  to  its  lively  and  rhythmic 
conclusion;  as  was  almost  always  the  case  in  Rossini’s  work,  none  of  the  music  in  the 
)verture  appears  in  the  opera  itself,  but  it  does  nonetheless  suggest  the  natural 
jeauty  of  Switzerland  both  in  sunshine  and  storm,  and  the  heroic  determination  of 
William  Tell  and  his  fellow  patriots. 

SYMPHONIE  ESPAGNOLE,  Opus  21 

Idouard  Lalo  (1823-92) 

When  is  a symphony  not  a symphony?  One  possible  answer:  When  it  is  Lalo’s  Sym- 
)honie  espagnole.  The  title  is  pure  whimsy.  The  “Spanish  Symphony”  is  quite  simply  a 
ive-movement  violin  concerto  with  all  the  trimmings  (as  in  the  present  performance, 
>ne  movement  is  often  omitted).  It  has  a melodic  freshness  and  a sureness  of  orches- 
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tral  touch  that  have  made  it  irresistible  from  the  beginning.  Lalo’s  decision  to  com- 
pose tunes  of  a Spanish  flavor  may  have  come  from  his  own  heritage  (his  name  is 
Spanish,  though  his  ancestors  had  lived  in  Flanders  or  northern  France  since  the  six- 
teenth century),  but  more  likely  it  was  a tribute  to  his  friend  Pablo  de  Sarasate,  the 
great  violinist  for  whom  he  wrote  the  piece.  An  admiring  Tchaikovsky  wrote  of  it,  “It  it 
so  delightfully  fresh  and  light,  with  piquant  rhythms  and  beautifully  harmonized  mel- 
odies. . . The  young  generation  of  French  composers  is  truly  very  promising.”  The 
Symphonie  espagnole  was  composed  at  the  same  time  that  Bizet  was  working  on  Car- 
men, and  both  scores  were  premiered  in  the  same  year  (1875).  Together  they  are 


among  the  earliest  and  most  successful  of  those  musical  evocations  of  Iberia  at  which 


French  composers  — think  of  Chabrier,  Debussy,  and  Ravel  — have  excelled  ever  since. 


LAWRENCE  OF  ARABIA , Overture 

Maurice  Jarre  (b.l9Z4) 

One  of  the  classics  of  modern  cinema,  David  Lean’s  Lawrence  of  Arabia,  has 
attracted  renewed  interest  through  its  recent  release  in  the  intended  original  form, 
never  before  seen  in  theaters.  And  the  return  of  the  film  has  reminded  us  of  Maurice 
Jarre's  Oscar-winning  musical  score.  Jarre  was  born  in  Lyons,  France,  and  studied 
both  percussion  and  composition  at  the  Paris  Conservatoire.  His  composition  teacher 
was  Arthur  Honegger,  who,  like  Jarre,  combined  an  interest  in  concert  music  with  a 
great  deal  of  film  composing.  Jarre’s  background  as  a percussionist  is  most  evident  in 
the  Lawrence  of  Arabia  music,  with  its  complex  rhythmic  passages  for  percussion  to 
characterize  the  Middle  East  offering  a strong  contrast  to  the  romantic  “Lawrence” 
theme.  The  overture  summarizes  much  of  the  musical  material  from  the  entire  film. 


SELECTIONS  FROM  FIDDLER  ON  THE  ROOF 

Jerry  Bock  (b.1928) 

Composer  Jerry  Bock  and  lyricist  Sheldon  Harnick  teamed  with  librettist  Joseph 
Stein  to  create  Fiddler  on  the  Roof  from  the  tales  of  Sholom  Aleichem;  they  were 
warned  that  the  subject  matter  — life  in  a Russian  Jewish  village  at  the  beginning  of 
the  century— was  too  parochial  for  general  interest.  But  the  show  opened  in  1964  and 
went  on  to  become  the  longest-running  Broadway  musical  of  its  day,  conquering  the 
entire  world  in  the  process.  And  it  proved  to  be  anything  but  parochial:  the  theme  of 
change  coming  into  conflict  with  established  traditions  is  relevant  anywhere  — as  dem 
onstrated  by  successful  productions  from  Tokyo  to  East  Berlin. 

I 

— Steven  Ledbette 


BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1987  and  April  15, 
1989  are  acknowledged  below. 


Ms.  Jean  Agati 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Michael  W.  Barden 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  Bean 

Robert  D.  Benoit 

Gerald  W.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Berg 

Ms.  Monica  Beukenkamp 

Mr.  and  Mrs.  Bruce  Biddle 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  F.  Gorham  Brigham,  Jr. 

F.  Gorham  Brigham  III 

Mr.  and  Mrs.  Frank  J.  Burge 

Ralph  A.  Caputo 

Dr.  and  Mrs.  Richard  A.  Carter 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  William  Cavallaro 

Mrs.  Arthur  A.  Chambers 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mr.  and  Mrs.  Raymond  Ciccolo 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Ms.  Susan  Cornu 

Mrs.  Robert  W.  Costello 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  Creelman 

Donna  and  Thomas  Cullinan 

Jan  E.  Dabrowski,  Esq. 

Arthur  DiMartino 
Tom  DiPietro 
Daniel  R.  Doherty 
John  J.  Donovan 
Ms.  Helen  A.  Doyle 
Mrs.  Margaret  Driscoll 
lames  Duncan 

Mr.  and  Mrs.  Robert  C.  Entwisle 
Mr.  and  Mrs.  David  Evan 
Mr.  and  Mrs.  Robert  R.  Everett 
Wallace  K.  Evers 
lohn  W.  Farr  IV 

Mr.  and  Mrs.  Norman  J.  Faunce 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
Javid  and  Nancy  Fisher 
3r.  and  Mrs.  William  F.  Flynn,  Jr. 

' Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Mary  Pat  Fox 


Michael  C.  Garner 

William  and  Joanne  Goode 

John  Raymond  Graf 

Mr.  and  Mrs.  Ray  B.  Greene,  Jr. 

C.  W.  Griffith 

Thomas  S.  Gunning 

Michael  A.  Halperson 

Ms.  Eleanor  Hatfield 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  Justin  D.  Hennessy 

Mr.  and  Mrs.  James  Herscot 

Mr.  and  Mrs.  Denny  High 

Mr.  and  Mrs.  James  B.  Hobson 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  John  Hull 

Gregory  Hunt 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Kevin  J.  Joyce 

Mr.  and  Mrs.  John  T.  Kane 

Mr.  and  Mrs.  Ronald  Kappler 

Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Ms.  Paula  C.  Keenan 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Mr.  and  Mrs.  W.  D.  Knauss 

Mr.  and  Mrs.  Anthony  Larosa 

John  S.  Lander 

Ms.  Irma  Lauter 

Mr.  and  Mrs.  Richard  M.  Lawless 
Mr.  and  Mrs.  Thomas  Lawlor 
Mr.  and  Mrs.  Richard  A.  Leahy 
David  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 
Ms.  Patricia  A.  Maguire 
John  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Mr.  and  Mrs.  James  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  Raymond  A.  McGarrigle 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mrs.  Dorothy  J.  McSorley 

Mr.  and  Mrs.  William  Mealey 

Ms.  Suzanne  Meinert 

Dr.  and  Mrs.  Barry  S.  Meltzer 


William  R.  Messenheimer,  Jr. 
Lyman  C.  Miner 
Joseph  Morante 
Ms.  Mary  Joyce  Morris 
Mr.  and  Mrs.  Burt  Mullen 
Ms.  Denise  O’Malley 
Michael  and  Jeri  Oestreicher 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  Philip  Page 
David  Pamp 

Arthur  and  Martha  Pappas 
Paul  R.  Paquin 
Mrs.  Jane  M.  Parker 
Kenneth  J.  Perlow,  Esq. 

Mr.  and  Mrs.  C.  Richard  Plank 

George  and  Barbara  Putnam 

Mr.  and  Mrs.  John  B.  Reilly 

Mr.  and  Mrs.  Robert  Rheault 

David  Richardson 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  George  H.  Roark 

Christopher  J.  Robinson 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  William  T.  Salisbury 

Ms.  Judith  C.  Saltonstall 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Alan  Shapiro 

Seth  M.  Shattuck 

Ms.  Maureen  Shea 

Robert  and  Laurie  Shea 

Mr.  and  Mrs.  M.  E.  Simmons 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  David  G.  Stern 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Robert  Tello 

Mr.  and  Mrs.  Edward  V.  Thompson 

Mr.  and  Mrs.  William  Thurston 

Ms.  Nancy  Tooke 

Mr.  and  Mrs.  Paul  G.  Trudeau 

Mr.  and  Mrs.  Edward  W.  Voss 

Mrs.  Dorothy  Wagg 

Julia  Anne  Walsh  and  Philip  A. 

Cunningham 

Mr.  and  Mrs.  Robert  V.  Wick 
Mr.  and  Mrs.  Carl  Wiedemann 
David  H.  Willett 
Mr.  and  Mrs.  John  Williamson 
Ms.  Catherine  E.  Wilson 
Justin  and  Genevieve  Wyner 
Anonymous  6 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  (&  10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 
BayBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 
IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’ Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 
The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 

Paine  Webber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Capital  Funding 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 

Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 

Alexander  V.  d’Arbeloff 

Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 

| 


When  You  Purchase  a Luxury  Home, 

■HRB  you  Expect  Oak  Floors  with  Mahogany  Accents. 

Jk  miW  jt  ' (l 

1 For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
i & 21/; 2 baths) . A grand  two- 

stoiy  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 

kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 

herring 

RGNQ 

Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $ 200, 000' s, 
all-inclusive. 

In  the  Village  of  Bournedale,  ‘/2  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 

Broker  participation  is  encouraged. 


60 


'he  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
readership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
bove  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
bove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 

Alan  L.  Rosenfield 

Banking 

•Bank  in  Liechtenstein,  AG 
Christian  Norgren 
BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 
BOSTON  SAFE  DEPOSIT  & TRUST 
COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

•Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

•Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 


COMPANY 
William  S.  Edgerly 

USTRUST 
James  V Sidell 


•Harvey  Industries,  Inc. 

Frederick  Bigony 
*J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

•National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/ Distributors 

•August  A.  Busch  & Company 
Christopher  L.  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

*Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

•Hawaiian  Department  of  Agriculture 
•International  Paper  Company 
Marc  F.  Wray 

•Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

•Winery  Associates 
David  L.  Ready 


ountants 

THUR  ANDERSEN  & COMPANY 
illiam  F.  Meagher 
THUR  YOUNG  & COMPANY 
omas  P.  McDermott 

rles  E.  DiPesa  & Company 

lliam  F.  DiPesa 

JPERS  & LYBRAND 

icent  M.  O'Reilly 

LOITTE  HASKINS  & SELLS 

irio  Umana 

VST&  WHINNEY 

omas  M.  Lankford 

fAT  MARWICK 
|lN  & CO. 
bert  D.  Happ 

CE  WATERHOUSE 
nton  J.  Sicchitano 

adore  S.  Samet  & Company 
eodore  S.  Samet 
as,  Fleishman, 
piro  & Co.,  P.C. 
an  Tofias 

j ertising/ Public  Relations 

IM/CREAMER,  INC. 

ward  Eskandarian 

l/L,  HOLLIDAY,  CONNORS, 
5MOPULOS,  INC. 

. k Connors,  Jr. 

a S.  Mann,  Strategic  Marketing, 

I la  Mann  Stearns 
'*  1 space 

throp  Corporation 
omas  V.  Jones 

SUMO  ABEX  CORPORATION 
• rman  J.  Ryker 

litects 

INC.  ARCHITECTS 
blip  M.  Briggs 

*jes  Stewart  Polshek  and  Partners 
-,nes  Polshek  & Tim  Hartung 
J t Group 

■gene  R.  Eisenberg 


Workingmens  Co-operative  Bank 
John  E.  McDonald 


Chain  Construction  Corporation 
Howard  J.  Mintz 


Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

*p.h.  mechanical  Corporation 
Paul  A.  Hayes 


Building/Contracting 

*A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 


Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 
The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 
MOBIL  CORPORATION 
Allen  E.  Murray 
Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 
*Boston  Garden/Boston  Bruins 
William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 


Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

‘Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 
•Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 

Stephen  E.  Elmont 
Different  Tastes  Catering 
Jack  Milan 

daka  Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 
Dalu  Pearson 

Footwear 

•Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 


Arnold  S.  Hiatt 

Furnishings/Housewares 
ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

•Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 
•The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology/Electronics 

ANALOG  DEVICES,  INC. 
Ray  Stata 

APOLLO  COMPUTER,  INC. 
Thomas  A.  Vanderslice 

•Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NE'vIl 
INC. 

Stephen  R.  Levy 

COMPUGRAPHIC  CORPORA 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  IN 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Momingstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporati 
Albert  Rand 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

•General  Eastern  Instruments  i 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 
HEWLETT-PACKARD  COM1 
Ben  L.  Holmes 

HONEYWELL  BULL 
Roland  Pampel 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

•Intermetrics  Inc. 

Joseph  A.  Saponaro 
•Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 
Charles  Reed,  Jr. 

•M/A-Com,  Inc. 

Thomas  F.  Burke 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATIOl 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 
NEC  DEUTSCHLAND  GmbI 
Masao  Takahashi 

•Orion  Research,  Inc. 
Alexander  Jenkins  III 


Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 


THE  STRIDE  RITE  CORPORATION 
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I IME  COMPUTER,  INC. 

e M.  Henson 
LUTHEON  COMPANY 
" iomas  L.  Phillips 

< Tech,  Inc. 
stis  Lowe,  Jr. 

1 Analytic  Sciences  Corporation 
fjSC) 
thur  Gelb 
1 h/Ops,  Inc. 

irvin  G.  Schorr 
UADYNE  INC. 

" exander  V d’Arbeloff 

T ERMO  ELECTRON  CORP. 
orge  N.  Hatsopoulos 

3 E Corporation 
, in  K.  Grady 

h ds/Restaurants 

B k Bay  Hilton 
lliam  Morton 
T Bostonian  Hotel 
' nothy  P.  Kirwan 
;B  ton  Marriott  Copley  Place 
« rgen  Giesbert 
C JLEY  PLAZA  HOTEL 
1 lliam  Heck 

T 3 HAMPSHIRE  HOUSE 
' omas  A.  Kershaw 

M Ired’s  Chowder  House 
tries  E.  Mulcahy 

ns  RED  LION  INN 
pirn  H.  Fitzpatrick 

$1  iotolph  Restaurant 
ti  n Harris 

BjS  SHERATON  BOSTON  HOTEL 
IbWERS 
I lert  McEleney 

3( 1ESTA  INTERNATIONAL 
I 'ELS  CORPORATION 
I ll  Sonnabend 

PU  WESTIN  HOTEL,  COPLEY 
PI.CE 

I lo  Lemke 

n strial  Distributors 

V(  iral  Metals  Servicenter 
pany 

ft  swell  Burstein 

^ ird  Metal  Service  Center 
I laid  Millard,  Jr. 

In  rance 
k /right 

I derick  J.  Bumpus 
^ ERON  & COLBY  CO.,  INC. 

L /rence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

"■Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

•Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINEWEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

PRUDENTIAL-BACHE 
CAPITAL  FUNDING 
David  F.  Remington 
*The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

•State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 


Legal 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

•Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 


BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

•Fish  & Richardson 
Richard  Dorfman 
•Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 


•Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

•Goldman,  Sachs  & Company 
Peter  D.  Kiernan 
•Interact  Management,  Inc. 

Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

•Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

•Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

*Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 

Popeo,  P.C. 

Francis  X.  Meaney 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 

PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 
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Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 

Management/ Financial/ Consulting 
ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

‘Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

‘Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
‘Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

‘William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
‘The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 
‘Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

‘Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing /Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 
‘Avedis  Zildjian  Company 
Armand  Zildjian 


‘Barry  Wright  Corporation 
Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 
Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 

‘Erving  Paper  Mills 
Charles  B.  Housen 
‘FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

‘Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 
Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

‘New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

‘Polaroid  Corporation 

I.M.  Booth 


‘Rand- Whitney  Corporation  i 
Robert  Kraft 

‘Sprague  Electric  Company  I 
John  L.  Sprague 
‘The  Stackpole  Corporation  j 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 

‘Termiflex  Corporation 
William  E.  Fletcher 
‘Textron,  Inc. 

B.F.  Dolan 

‘Towle  Manufacturing  Compaij 
Christopher  J.  McGillivary  | 
Webster  Spring  Company,  Inci 
Alexander  M.  Levine 

Wire  Belt  Company  of  Americ- 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE  . 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BO:1 
S.  James  Coppersmith 

Personnel 

| 

‘John  Leonard  Personnel 
Linda  J.  Poldoian 
TAD  TECHNICAL  SERVIC1 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 
‘Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 
DANIELS  PRINTING  COM 
Lee  S.  Daniels 

‘Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORA 
R.  Patrick  Forster 
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.BEL  ART,  INC. 

'homas  J.  Cobery 
tRK-BURTON  PRINTING 
Robert  Cohen 

tSSACHUSETTS  ENVELOPE 

MPANY 

teven  Grossman 

nd  Typography,  Inc. 
fildred  Nahabedian 

*1  ?rman  Printing 
eter  Sherman 

Wishing 

dison-Wesley  Publishing  Company, 

barren  R.  Stone 
IHNERS  PUBLISHING 
i MPANY 
aul  Goldweitz 

] tUGHTON  MIFFLIN  COMPANY 
arold  T.  Miller 

1 tie,  Brown  & Company 
evin  L.  Dolan 

1 Graw-Hill,  Inc. 
arold  W.  McGraw,  Jr. 

1 > Robb  Report 
amuel  Phillips 

■lie,  Inc. 
eorge  Ray 

kee  Publishing  Incorporated 
ob  Trowbridge 


Renaissance  Properties 
Roger  E.  Tackeff 

‘Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

‘Federated  Department  Stores,  Inc. 

Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 

‘Gitano 

Alison  Belaza 
HARBOR  SWEETS 
Ben  Strohecker 

* Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER&  SONS 
James  L.  Bildner 

‘Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

‘Loblaw  Companies  Limited 
David  Nichol 


‘CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

* Johnson  & Johnson 

James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

‘Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

‘Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

cuLlinet  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

* Lotus  Development  Corporation 

Jim  P.  Manzi 

* Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

MCI 

Nathan  Kantor 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 
NYNEX  CORPORATION 
Delbert  C.  Staley 


17  Estate/Development 

T E BEACON  COMPANIES 
f)  orman  Leventhal 

E ijamin  Schore  Company 
| enjamin  Schore 
C ibined  Properties,  Inc. 
anton  L.  Black 

C coran,  Mullins,  Jennison,  Inc. 

seph  E.  Corcoran 
E aeter  Realty  Trust 
3orge  P.  Demeter 

F 1ST  WINTHROP  CORPORATION 
j-thur  J.  Halleran,  Jr. 

T Flatley  Company 
lomas  J.  Flatley 
T Fryer  Group,  Inc. 

alcolm  F.  Fryer,  Jr. 

K >n  Development  Corporation 
aim  S.  Eliachar 

K Loric  Mill  Properties 
;rt  Paley 

i M.  Corcoran  & Company 
hn  M.  Corcoran 

N thland  Investment  Corporation 
>bert  A.  Danziger 


Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 

Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 

* Sears,  Roebuck  & Company 

S.  David  Whipkey 
THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

‘Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 
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Tanglewqxl 

19  8 9 


Boston  Symphony  Orchestra 

SEIJI  OZAWA,  Music  Director 


JUNE  30  through  SEPTEMBER  2 

For  complete  program  and  ticket  information 
before  June  9:  Symphony  Hall,  Boston,  MA  02115  (6l  7)  266-1492; 
after  June  9:  Tanglewood,  Lenox,  MA  01240  (413)637-1940 


SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
□ffice  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
£24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
aood  seats  are  available,  particularly  for  the 
fuly  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
itart  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
aart  of  the  Symphony  Hall  auditorium  or 
n the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
latch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
nay  not  be  brought  into  Symphony  Hall 
luring  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
matrons  at  tables  are  encouraged  to 
ilace  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
-splanade  Orchestra  performs  six  free  con- 
erts  at  the  Hatch  Shell  on  the  Charles 
liver  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
•erformances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
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balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


HAPPY  BIRTHDAY,  "EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  "Evening  at  Pops”  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  To  mark 
this  important  occasion,  PBS  will  present  a special  20th-anniversary  "Evening 
at  Pops”  telecast  featuring  guest  artists  Victor  Borge,  Robert  Merrill,  Roberta 
Peters,  Art  Buchwald,  and  the  duo-pianist  Paratore  Brothers.  To  be  aired 
nationally  on  Friday,  June  23,  at  9 p.m.,  and  locally  on  Channel  2 on  Sunday, 
June  25,  at  8 p.m.,  this  special  program  will  initiate  the  1989  “Evening  at 
Pops”  series,  which  will  continue  in  that  time  slot  for  twelve  weeks.  Subse- 
quent programs  will  include  encore  showings  of  “A  Boston  Pops  Fourth"  with 
Johnny  Cash,  a tribute  to  Bing  Crosby  with  Perry  Como,  a tribute  to  Fred 
Astaire  with  Tommy  Tune,  the  Manhattan  Rhythm  Kings,  and  the  American 
Ballroom  Theatre,  as  well  as  performances  by  Sammy  Davis,  Jr.,  Dionne 
Warwick,  and  the  Smothers  Brothers.  New  programs  for  the  1989  season  will 
feature  Andre  Previn  and  Eddie  Daniels,  Carol  Channing,  Barbara  Cook  and 
Mandy  Patinkin,  Kathleen  Battle  and  Branford  Marsalis,  and  Loretta  Lynn 
and  Crystal  Gayle. 

We  are  also  pleased  that  “Evening  at  Pops”  will  take  on  an  exciting  new 
look  this  year,  made  possible  by  the  construction  of  a new  stage  set  and  by 
the  installation  in  Symphony  Hall  of  the  latest  in  computerized  lighting 
equipment.  The  lighting  trusses  will  be  in  full  view  throughout  the  Pops  sea- 
son; the  new  set  and  lighting  will  enable  the  producers  to  capture  the  spirit 
of  a Pops  concert  for  television  viewers. 
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Rock  & Pop! 


nee  upon  a time  there  were  two  Lords,  and  & 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  “Neighbor!”  he  exclaimed. 

“It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  “Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and 
gave  it  to  the  first  Lord. 

“The  secret  of  my  garden’s  growth  is  here,”  he  said. 

“It  is  the  human  touch.” 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Extra-Terrestrial),  Raiders  of  the  ! 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 
He  has  received  24  Academy  Award  nom-  j 
inations  and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original  j 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci- 
dental Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  recently  completed  the  score  for 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  which  was  released  in  May. 
Currently  Mr.  Williams  is  composing  the 
score  for  Martin  Ritt’s  new  film,  Stanley 
and  Iris,  starring  Jane  Fonda  and  Robert 
DeNiro. 

In  addition  to  his  film  music,  Mr. 

Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  "Mission  Theme"  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, "We’re  Lookin’  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics.  , 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 

Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston,  Swing,  Swing,  Swing,  Pops  in 
Love,  By  Bequest  . . . , featuring  music  of 
John  Williams,  Holst  s The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
for  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 
ductor with  a number  of  major  orches- 


tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatory  of  Music.  In 
June  Mr.  Williams  received  an  honorary 
degree  from  the  University  of  Massachu- 
setts at  Boston. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin  s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  "Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Please !,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 


I 


I 


i 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
substituted  for  the  ailing  John  Williams, 
leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporaiy  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


"Before  the  Pops...  V*. 
Try  Our  Symphony! 


Fine  Food, 
Service  and 
Atmosphere 


The  Colorado 
Public  Library 

Convenient  Underground  Parking 
Take  the  "T"  to  the  Pops. 

On  the  Riverside  Green  Line 
at  Brookline  Village  - 734-6772 
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References  furnished 
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Peter  Allen 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Canadian  Opera  Company 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Art  Ferrante 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
David  Korevaar 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Mitchell- Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Phoenix  Jazz  Festival 
Andre  Previn 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center  : 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Bose  Chair 

Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
'Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
'Jerome  Rosen 

Ronan  Lefkowitz 
'Jennie  Shames 
’ Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

' Tatiana  Dimitriades 
'James  Cooke 
tJoseph  Conte 
'Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 

+On  sabbatical  leave 

♦ Substituting,  1989  spring  season 


tLisa  Crockett 
'Ling  Ling  Guan 
'Michael  Rosenbloom 
JVictoria  Kintner 
♦Sharan  Leventhal 
t Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
f Betty  Benthin 

♦ Katherine  Anderson 
♦Anne  Black 

♦ Rachel  Fagerburg 

♦ Susan  Curran  Culpo 
tJean  Haig 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

'Jerome  Patterson 

♦ David  Finch 

+ Ronald  Lowry 
+ Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
'James  Orleans 
'Todd  Seeber 
'John  Stovall 

Flutes 

Leone  Buyse 
+ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Allred  Genovese 
Wayne  Rapier 

English  Horn 

tLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 
Roland  Small 
+ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

rrrumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 

♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  “high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Heniy  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  “con- 
certs of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,"  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were  ! 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a centuiy,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 

A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  “Pops."  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie,  issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  "Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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1^7e’re  putting 
the  privileged  few 
in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today.  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 

Route  130,Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 


Broker  participation  invited. 


A Community  of  Egerton  Development  Corporation 
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After  the  show,  enjoy  the  limelight 


Tanqueray.  A singular  experience. 


Imported  English  Gin,  47.3%  Alc/Vol  (94.6°),  100%  Grain  Neutral  Spirits.  © 1988  Schieffelin  & Somerset  Co.,  New  York,  N.Y. 


IMPORTED 


SPECIAL  DRY 


Forever. 


The  season  begins  on  the  perfect  note 
with  waves  of  music  from  The  Boston  Pops. 


Living  the  good  life.  Mail  marsh 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys. 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works  —freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


TRIUMPHAL  MARCH  FROM  AIDA 

Giuseppe  Verdi  (1813-1901) 

Aida,  an  opera  set  on  the  banks  of  the  Nile  in  ancient  times,  was  commissioned  by 
the  Khedive  of  Egypt  to  celebrate  the  opening  of  the  Suez  Canal.  Verdi  completed  the 
score  in  the  autumn  of  1870,  but  the  outbreak  of  the  Franco-Prussian  War  forced  a 
delay  in  the  production  because  the  stage  sets,  which  were  built  in  Paris,  were 
trapped  there  by  the  German  siege!  The  premiere  finally  took  place  on  December  24, 
1871.  From  that  day  to  this,  Aida  has  remained  among  the  four  or  five  most  popular 
operas  in  the  entire  repertory,  owing  to  Verdi  s masterful  ability  to  translate  the  deep- 
est human  emotions  into  compelling  music.  At  the  same  time,  Verdi  was  aware  that 
this  opera  was  to  be  a festival  work  on  a grand  scale,  and  he  allowed  plenty  of  oppor- 
tunity for  spectacle.  Visually  the  most  grandiose  moment  comes  in  the  second  act, 
when  the  Egyptian  army,  having  returned  victorious  from  war,  brings  on  a procession 
of  captured  Ethiopian  soldiers,  animals,  and  booty,  all  to  the  brassy  tune  of  one  of  the 
great  operatic  marches. 

OVERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 

Rossini  is  best  known  today  as  the  composer  of  bubbling  comic  operas  like  The 
Barber  of  Seville,  but  his  influence  in  the  history  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria,  “semi-serious.” 
La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing  table  silver- 
ware from  her  employers  (who  rather  incautiously  leave  their  lavishly  set  table 
unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople  learn  the 
truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief  is  the 
employers'  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All  is  set 
right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest  scores,  and 
it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking  sound  (unusual 
in  Rossini’s  day)  of  snare  drums,  including  the  poignant  minor-key  music  of  the  hero- 
ine’s prison  scene,  and  ending  with  an  unusually  effective  example  of  the  “Rossini 
crescendo." 
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continued  on  neyt  page 


continued  from  previous  page 

CHANSON  DE  MATIN,  Opus  15,  No.  1 

Edward  Elgar  (1857-1934) 

Elgar  was  a violinist,  and  he  originally  composed  his  Chanson  de  matin  (“Morning 
song")  and  Chanson  de  nuit  (“Night  song”)  for  his  own  instrument  with  piano,  only 
orchestrating  it  later.  It  was  most  likely  composed  in  the  late  1880s,  when  Elgar  was 
still  a provincial  musician  of  no  great  renown  or  importance,  turning  out  well-crafted 
and  melodious  pieces  in  the  style  of  the  salon  music  of  the  day.  Both  pieces  were  in 
published  form  at  the  end  of  the  century,  just  after  Elgar  burst  on  the  public  con- 
sciousness with  the  magnificent  Enigma  Variations  as  the  greatest  English  composer 
of  his  generation.  But  the  early  works  recall  the  lovely  vein  of  melodic  inspiration  that 
he  was  able  to  mine  even  in  his  youth. 

POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  (1833-87) 

Alexander  Borodin  was  distinguished  in  two  very  different  careers  — as  a chemist 
and  as  a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry, 
achieving  lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one 
of  the  most  talented  and  original  composers  of  nineteenth-century  Russia,  particularly 
gifted  as  a melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music 
as  he  surely  would  have  otherwise.  He  spent  many  years  working  part-time  on  his 
opera  Prince  Igor,  but  at  his  death  the  work  was  still  unfinished;  it  was  completed 
and  partly  orchestrated  by  his  friends  Rimsky-Korsakov  and  Glazunov.  The  opera  is 
based  on  a historical  subject,  and  its  episodic  structure  has  meant  that  it  is  rarely 
performed  outside  of  Russia.  But  the  extended  ballet  sequence,  designed  as  entertain- 
ment for  the  captured  Prince  Igor  while  he  is  held  in  the  camp  of  his  enemies,  the 
Polovtsians,  has  never  failed  to  be  the  highlight  of  the  work. 


(^Massachusetts  grown 


Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material  In  over  500  acres  of 
growing  fields  we  raise  most  every  variety 
suited  for  the  Northeast’s  climates  and  soils. 

Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 


We  look  forward  to  serving  you. 


Since  1923 


of  Hopkinton 


Growing  New  England's  largest  variety  ol  landscape-size  plants,  shrubs,  trees  and  perennials 

E Main  St.  (Rte.  135),  P.0  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  free  in  MA,  1-800-322-2002 
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PIANO  CONCERTO  IN  C MAJOR,  K.467 

Wolfgang  Amadeus  Mozart  (1756-91) 

Mozart  vyas  the  greatest  opera  composer  and  the  greatest  composer  of  concertos  of 
his  day.  In  both  genres,  the  composer  writes  for  a soloist  who  must  function  with  an 
orchestra,  must  stand  out  and  project  an  independent  personality.  Mozart’s  C major 
concerto,  K.467,  suggests  the  opera  in  another  way  as  well.  Composed  in  March  1785, 
it  comes  a year  before  The  Marriage  of  Figaro  and  more  than  three  years  before  Don 
Giovanni ; yet  the  very  opening  measures  suggest  the  music  to  which  Leporello 
marches  impatiently  up  and  down  outside  the  home  of  Donna  Anna,  waiting  for  his 
libertine  master  to  finish  a nocturnal  rendezvous  inside.  The  music  is  filled  with 
phrases  that  suggest  physical  gestures,  with  the  first  movement  suggesting  comic 
opera  and  the  second  (popularized  in  the  film  Elvira  Madigan ) offering  a serious  aria 
that  happened  to  get  composed  for  a pianist  rather  than  a singer,  with  graceful  arcs 
of  melody  and  passing  chromaticisms  that  create  a mood  of  unutterable  melancholy. 
The  final  rondo  returns  to  the  spirit  of  comedy  with  a perky  main  tune,  the  pretense 
of  more  serious  things  to  come,  and  their  sudden  dissipation  in  cheerful  laughter. 

ANOTHER  OP’NIN’,  ANOTHER  SHOW,  from  KISS  ME , KATE 

Cole  Porter  (1891-1964) 

Cole  Porter’s  finest  achievement  was  a lively  cross-fertilization  of  Shakespeare’s 
Taming  of  the  Shrew  with  a story  of  romantic  entanglements  backstage  and  even 
comic  complications  from  a couple  of  unlikely  mob  heavies.  “Another  Op’nin’, 

Another  Show,"  the  opening  number,  presented  to  the  audience  the  timeless  but 
humorous  laments  of  the  actors  and  hoofers  who  make  their  living  in  the  so-called 
“glamorous”  life  of  the  theater. 

LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the 
Fourth  of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was  unveiled 
and  her  torch  relit,  Williams  was  commissioned  to  write  a new  fanfare,  to  be  heard 
’round  the  world  during  the  concert  televised  as  part  of  the  weekend’s  festivities.  By 
their  very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people  together  for  a 
few  minutes  of  celebration  and  remembrance,  lifting  spirits  and  lightening  hearts. 

PIQUE  DAME  OVERTURE 

Franz  von  Suppe  (1819-95) 

Franz  von  Suppe  composed  music  that  we  all  know,  even  if  we  can’t  put  a name  to 
it.  Many  of  his  overtures  were  rifled  for  use  by  arrangers  of  music  for  the  silent  films, 
and  they  showed  up  long  after  in  the  soundtracks  of  animated  cartoons.  Suppe  was 
active  all  his  life  in  the  theater.  His  teachers  anticipated  a major  career  in  serious 
composition,  but  an  unpaid  post  as  third  conductor  of  a popular  Viennese  theater 
gave  him  the  opportunity  to  write  songs  for  a comedy  called  Jung  lustig,  im  Alter  trau- 
rig,  oder  Die  Folgen  der  Erziehung  (“Happy  When  Young,  Sad  in  Old  Age,  or  The  Con- 
sequences of  Education”).  His  score  received  a favorable  review  for  being  "melodious, 

continued  on  page  43 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
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Laureate 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  27,  1989,  at  8 
MICHAEL  LANKESTER  conducting 


Triumphal  March  from  Aida  Verdi 

Overture  to  La  gazza  ladra  Rossini 

Chanson  de  matin,  Opus  15,  No.  1 Elgar 

Polovtsian  Dances  from  Prince  Igor  Borodin 

INTERMISSION 

Concerto  No.  21  in  C for  piano  and  orchestra,  K.467  Mozart 

Allegro  maestoso 
Andante 

Allegro  vivace  assai 
FREDERICK  MOYER 


INTERMISSION 

Another  Op’nin,  Another  Show,  from  Kiss  Me,  Kate  Porter-Courage 

Love  Theme  from  The  Accidental  Tourist  Williams 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be 
Loverly— I’ve  Grown  Accustomed  to  Her  Face  — 

I Could  Have  Danced  All  Night  — On  the  Street 
Where  You  Live  — The  Rain  in  Spain  — 

With  a Little  Bit  of  Luck 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Wentworth  Alumni  Association;  Pepsi-Cola;  Arthur  D.  Little,  Inc.; 
The  Williston  Northampton  School;  Quequechan  Club;  Hinckley,  Allen,  Snyder  and 
Comen;  Women’s  Luncheon  Club  of  New  Bedford;  Lemuel  Shattuck  Hospital;  Women's 
International  Zionist  Organization. 
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Week  8 


The  Shreve  Wedding 

For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,  CRUMP  &LOW 

330  BOYLSTON  ST.,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  28,  1989,  at  8 
MICHAEL  LANKESTER  conducting 


Triumphal  March  from  Aida  Verdi 

Overture  to  La  gazza  ladra  Rossini 

Chanson  de  matin,  Opus  15,  No.  1 Elgar 

Polovtsian  Dances  from  Prince  Igor  Borodin 

INTERMISSION 

Concerto  No.  21  in  C for  piano  and  orchestra,  K.467  Mozart 

Allegro  maestoso 
Andante 

Allegro  vivace  assai 
FREDERICK  MOYER 


INTERMISSION 

Another  Op’nin,  Another  Show,  from  Kiss  Me,  Kate 

Love  Theme  from  The  Accidental  Tourist 

Selections  from  My  Fair  Lady 

Get  Me  to  the  Church  on  Time  — Wouldn't  It  Be 
Loverly— I’ve  Grown  Accustomed  to  Her  Face  — 

I Could  Have  Danced  All  Night  — On  the  Street 
Where  You  Live  — The  Rain  in  Spain  — 

With  a Little  Bit  of  Luck 

Sing,  Sing,  Sing 


Porter-Courage 

Williams 

Loewe-Hayman 


Prima/Goodman-Hyman 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  City  Mission  Society;  Greater  Boston  Banker's  Association;  Garber 
Travel;  Mast  Industries,  Inc.;  Trinity  Club  of  Boston;  Bucknell  Alumni  Club  of  Boston. 
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Week  8 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

2 1 . Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  wine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  29,  1989,  at  8 
RONALD  FELDMAN  conducting 


Liberty  Fanfare 

Williams 

Pique  Dame  Overture 

Suppe 

Suite  from  Hary  Janos 

Prelude  — Viennese  Musical  Clock  — Intermezzo  — 
Entrance  of  the  Emperor  and  His  Court 

Kodaly 

INTERMISSION 

Polonaise  from  Eugene  Onegin 

Tchaikovsky 

Variations  on  a Rococo  Theme  for  cello  and  orchestra 
SARA  SANT’AMBROGIO 

Tchaikovsky 

INTERMISSION 

March  from  Raiders  of  the  Lost  Ark 

Williams 

Freefall 

Wolfe 

The  Typewriter 

Anderson 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

arr.  Hayman 

St.  Louis  Blues  March 

Handy/Miller-Hayman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Quincy  City  Hospital;  Susanne  Franchi  Fun  for  Life-Dana  Farber; 
Bowne  of  Boston,  Inc.;  The  Devonshire;  Private  Placements/The  New  England;  Hale  and 
Dorr;  Harrison  Conference  Centers;  Rotary  Club  of  Newton;  Quincy  AARP;  The  Boston 
Center  for  Adult  Education. 

Week  8 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  30,  1989,  at  8 
RONALD  FELDMAN  conducting 


Liberty  Fanfare  Williams 

Pique  Dame  Overture  Suppe 

Suite  from  Hary  Janos  Kodaly 

Prelude  — Viennese  Musical  Clock  — Intermezzo  — 

Entrance  of  the  Emperor  and  His  Court 

INTERMISSION 

Polonaise  from  Eugene  Onegin  Tchaikovsky 

Variations  on  a Rococo  Theme  for  cello  and  orchestra  Tchaikovsky 

SARA  SANT’AMBROGIO 


INTERMISSION 

March  from  Raiders  of  the  Lost  Ark 
Freefall 

The  Typewriter 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  ‘A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

St.  Louis  Blues  March 


Williams 
Wolfe 
Anderson 
arr.  Hayman 


Handy/Miller-Hayman 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Stone  &,  Webster  Engineering  Corporation;  WSKG  TV  and  Radio; 
Olsten  Corporation;  Friday  Morning  Group. 
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Week  8 


Be  a Friend  of  the  BOSTON  POPS! 


¥ 

* 

Celebrate 

Americas 

Musical 

Tradition 


Friends’  Membership  Benefits 


For  over  a century  the 
artistry  of  the  Boston 
Pops  has  enriched  the 
lives  of  music  lovers  nationwide 
and  around  the  world.  Help 
support  a great  musical  tra- 
dition by  becoming  a Friend  of 
the  Boston  Pops.  America’s 
most  beloved  orchestra  de- 
pends upon  your  contribu- 
tions for  its  continuing  success. 

Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


For  further  information  on  becoming 
a 1989  Friend  of  Pops,  contaot 
Susan  E.  Tomlin,  BSO  Director  of 
Annual  Giving  at  (617)  266-1492. 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1990, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  and 
the  BSO’s  quarterly  newsletter. 

* 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1990  Boston  Pops 
program  book. 

Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1989 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 

Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 

Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1989  New  Year’s  Eve  Gala. 
We’ll  include  a bottle  of  cham- 
pagne and  a backstage  visit. 

Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 

* 


YES. 

I want  to  keep  great  music  alive  and  become  a 1989 

| Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

the  Boston  Pops  Fund. 

Name Phone 

Address 

City State Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 

L j 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  1,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 

Pomp  and  Circumstance  March  No.  1 in  D 

Elgar 

Overture  to  Orpheus  in  the  Underworld 

Offenbach 

Pavane 

Faure 

Marche  slav 

Tchaikovsky 

INTERMISSION 

Strike  Up  the  Band 

Gershwin-Green 

Rhapsody  in  Blue 

MARTIN  AMLIN,  piano 

Gershwin 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 
But  Not  for  Me  — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

INTERMISSION 

Selections  from  The  Sound  of  Music 

The  Sound  of  Music  — How  Can  Love  Survive  — 
The  Lonely  Goat-Herd  — My  Favorite  Things  — 
Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 
Do-Re-Mi  — Edelweiss  — An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Rodgers-Bennett 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

South  Rampart  Street  Parade 

Bauduc/Haggart-May 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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Week  8 

Quality  Nursing  Care 
and 

Rehabilitation  Services 
in  an 

Elegant  Setting. 


LIVING  CENTERS 


Cape  Heritage 

Sandwich  MA  508-888-8222 

Cape  Regency 

Centerville  MA  508-778-1835 

Easton  Lincoln 

North  Easton  MA  508-238-7053 

Lafayette 

North  Kingstown  RI  401-295-8816 


Mayflower 

Plymouth  MA  508-746-4343 

Northbridge 

Northbridge  MA  508-234-4641 

Northwood 

Lowell  MA  508-458-8773 

Oakwood 

Newport  RI  401-849-6600 

South  County 

North  Kingstown  RI  401-294-4545 

Woodlawn 

Everett  MA  617-387-6560 


PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  2,  1989,  at  7:30 
HARRY  ELLIS  DICKSON  conducting 

Pomp  and  Circumstance  March  No.  1 in  D 

Elgar 

Overture  to  Orpheus  in  the  Underworld 

Offenbach 

Pavane 

Faure 

Marche  slav 

Tchaikovsky 

INTERMISSION 

Strike  Up  the  Band 

Gershwin-Green 

Rhapsody  in  Blue 

MARTIN  AMLIN,  piano 

Gershwin 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 
But  Not  for  Me  — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

INTERMISSION 

Selections  from  The  Sound  of  Music 
The  Sound  of  Music  — How  Can  Love  Survive  — 
The  Lonely  Goat-Herd  — My  Favorite  Things  — 
Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 
Do-Re-Mi  — Edelweiss— An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Rodgers-Bennett 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

South  Rampart  Street  Parade 

Bauduc/Haggart-May 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Inner  Circle  Amoskeag  Bank. 
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Week  8 


Italian  Cuisine 

4PM-12  Midnight 


8-10  Westland  Avenue 

Boston,  MA  02115  Reservations  Recommended 

(617)  536-6396  Private  Function  Room 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 

5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’rill  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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GUEST  ARTIST 


MICHAEL  LANKESTER 

Music  director  of  the  Hartford  Sym- 
phony and  a frequent  guest  conductor  of 
orchestras  in  England  and  North  Amer- 
ica, Michael  Lankester  made  his  North 
American  conducting  debut  with  the 
Pittsburgh  Symphony,  with  which  he  was 
associated  for  eight  years  as  associate 
conductor  and  later  as  conductor  in  resi- 
dence. In  this  country,  Mr.  Lankester  has 
been  a guest  conductor  with  the  San 
Diego  Symphony  and  Fort  Worth  Sym- 
phony. In  Great  Britain,  his  impressive 
conducting  credits  include  frequent 
engagements  with  the  London  Symphony 
Orchestra  (with  which  he  has  recorded 
for  the  Argo  label),  Royal  Philharmonic, 
BBC  Philharmonic,  Birmingham  Sym- 
phony, English  Chamber  Orchestra,  Halle 
Orchestra,  Scottish  BBC,  and  the  London 
Mozart  Players.  In  Italy,  he  has  con- 
ducted concerts  with  the  Orchestra  Com- 
munale  de  Pisa.  He  has  led  Boston  Pops 
concerts  on  numerous  occasions,  most 
recently  in  June  1987. 

In  England,  Mr.  Lankester  was  also 
active  in  theater  and  opera.  As  music 
director  of  the  National  Theater  of  Great 
Britain,  he  worked  in  association  with  a 
number  of  illustrious  directors,  including 
Jonathan  Miller,  Franco  Zeffirelli,  and 
Peter  Hall.  He  has  conducted  opera  at 


the  Sadler’s  Wells,  Aldeburgh,  Kings 
Lynn,  Cambridge,  and  Cheltenham  festi- 
vals. He  also  served  as  Head  of  Music 
and  Opera  at  the  Royal  College  of  Music. 

Born  in  London,  England,  Michael 
Lankester  studied  with  Sir  Adrian  Boult 
at  the  Royal  College  of  Music,  where  he 
was  awarded  a conducting  scholarship. 
Mr.  Lankester  began  his  conducting 
career  leading  concerts  in  London  and 
on  tour  throughout  Great  Britain  with  the 
Contrapuncti  Chamber  Orchestra.  He 
achieved  national  prominence  when  he 
substituted  for  Sir  William  Walton  in  a 
series  of  “Proms"  concerts  in  London, 
conducting  the  composer’s  music.  He 
enhanced  his  reputation  when  he  served 
as  conductor  for  the  production  of  Tom 
Stoppard's  play  Every  Good  Boy  Deserves 
Favour  (with  music  by  Andre  Previn)  at 
the  Mermaid  Theater.  In  addition  to  this 
return  Boston  Pops  engagement,  this 
summer  brings  debuts  with  the  Cleve- 
land Orchestra  at  Blossom  and  with  the 
National  Symphony  at  Wolf  Trap,  where 
he  will  lead  Prokofiev’s  Alexander  Nevsky. 


CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 
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JULIUS 

TOFIA2 

&COMPAN' 


Reservoir  Place 
1601  Trapelo  Roa* 
Waltham,  MA  02]; 
617-890-5511 


RESERVOIR  PLACE 


THE  BEST  PLACE 
TO  CONDUCT 
BUSINESS 


PRIME  OFFICE  SPACE 
AVAILABLE 


| 
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GUEST  ARTIST 


FREDERICK  MOYER 

During  the  1988-89  season  pianist 
Frederick  Moyer  made  his  debut  with  the 
Baltimore  Symphony  and  the  Cleveland 
Orchestra,  adding  to  an  already  impres- 
sive list  of  American  orchestras  with 
which  he  has  performed.  These  include 
the  Philadelphia  and  Minnesota  Orches- 
tras, the  Buffalo  Philharmonic,  and  the 
symphony  orchestras  of  Boston,  Milwau- 
kee, Dallas,  Sacramento,  and  Houston. 

Mr.  Moyer  has  made  many  appearances 
with  the  Boston  Pops  Esplanade  Orches- 
tra, most  recently  in  July  1980.  Since  his 
highly  acclaimed  solo  debut  at  Carnegie 


Recital  Hall  in  1981,  he  has  performed  at 
many  of  the  major  summer  festivals  in 
the  United  States,  including  Tanglewood, 
the  Colorado  Music  Festival,  and  the 
Marlboro  Festival,  where  he  was  a partic- 
ipant for  two  summers.  Mr.  Moyer  has 
toured  extensively,  concertizing  through- 
out the  United  States  and  as  far  abroad 
as  Greece,  Germany,  Australia,  and 
nearly  every  country  in  Asia.  In  demand 
as  a teacher  and  artist-in-residence  as 
well,  Mr.  Moyer  has  been  the  recipient  of 
many  awards,  including  the  Gina 
Bachauer  Memorial  Award,  the  Bruce 
Hungerford  Memorial  Award,  and  the 
Concert  Artists  Guild  Award.  In  1985  he 
was  named  an  Affiliate  Artist  in  the  Xerox 
Pianists  Program.  Mr.  Moyer’s  recordings 
on  the  GM  label  reflect  the  scope  of  his 
repertoire  and  include  works  by  Bach, 
Haydn,  Brahms,  Tchaikovsky,  Rachmani- 
noff, Prokofiev,  and  George  Walker 
(Sonata  No.  4,  which  Mr.  Moyer  himself 
commissioned).  His  fifth  recording,  fea- 
turing works  by  Mendelssohn  and  Mus- 
sorgsky, was  released  in  November  1988; 
it  is  the  first  classical  compact  disc  to  use 
the  new  recording  technology  coupling 
an  IBM  computer  with  a Bosendorfer 
Imperial  Grand  Piano. 


RIVERSIDE  PLACE 

NASHUA.  NEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


III  MONKS  & CO.,  INC. 

Industriol/Commerciol  l\eol  Estate 
2 Townsend  West/Nashua.  New  Hampshire  03063 
Telephone  603-883-7030 


, Society  of  Industrial  and  Office  Realtors 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 

Tiffany  & Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&  CO.  1989 
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GUEST  ARTIST 


SARA  SANT’AMBROGIO 

Sara  Sant'Ambrogio  achieved  interna- 
tional recognition  in  1986  when  she  cap- 
tured the  top  American  prize,  the  Bronze 
Medal,  at  the  Eighth  International  Tchaik- 
ovsky Violoncello  Competition  in  the  Soviet 
Union.  As  a result,  Carnegie  Hall  presented 
t her  in  recital  at  the  grand  reopening  festi- 
val of  concerts  celebrating  the  renovation 
of  Weill  Recital  Hall  in  1987.  CBS  filmed 
this  concert,  Ms.  Sant’Ambrogio’ s New 
York  recital  debut,  as  part  of  a profile  of 
the  artist  presented  on  its  news  magazine 
program  West  57th  Street. 

Born  in  Boston,  Ms.  Sant’Ambrogio 
began  studying  the  cello  with  her  father, 
John  Sant’Ambrogio,  who  is  currently 
principal  cellist  of  the  Saint  Louis  Sym- 
phony Orchestra.  Accepted  at  age  sixteen 
to  the  Curtis  Institute  of  Music,  she  stud- 
ied there  for  three  years  with  David 
Soyer,  cellist  of  the  Guarneri  String  Quar- 
tet. Ms.  Sant’Ambrogio  was  subsequently 
awarded  a scholarship  to  study  with 
Leonard  Rose  and  Channing  Robbins  at 
the  Juilliard  School,  where  she  won  the 
Schumann  Cello  Concerto  Competition  at 


Alice  Tully  Hall.  In  addition  to  her  tri- 
umph at  the  Tchaikovsky  Competition, 

Ms.  Sant'Ambrogio  has  won  numerous 
competitions  and  prizes,  including  first 
prize  at  the  1985  Palm  Beach  Invitational 
International  String  Competition,  third 
prize  in  the  1984  G.B.  Dealey  Awards,  and 
the  1983  Artists  International  Cello  Award. 
Her  performance  at  the  1983  Mae  M. 
Whitaker  International  String  Competition, 
where  she  won  the  silver  medal,  was  fea- 
tured in  the  PBS  documentary  A Perform- 
er's Diary.  In  1988  she  was  invited  to  join 
the  roster  of  Affiliate  Artists. 

Sara  Sant’Ambrogio  has  appeared  as 
soloist  with  many  orchestras,  including  the 
Saint  Louis  Symphony,  the  Dallas  Sym- 
phony, and  the  Moscow  State  Radio 
Orchestra.  An  active  chamber  music  per- 
former, she  has  collaborated  with  such 
artists  as  Salvatore  Accardo,  Bruno  Canino, 
Felix  Galimir,  Lynn  Harrell,  Yo-Yo  Ma, 
Murray  Perahia,  Alexander  Schneider,  and 
Rudolf  Serkin.  She  has  appeared  at  the 
Marlboro  Music  Festival  in  Vermont  for 
several  seasons  and  has  been  heard 
throughout  the  United  States  and  Europe 
in  “Music  from  Marlboro"  tours,  including 
the  Twenty-Fifth  Marlboro  Anniversary 
Concert  at  New  York’s  Town  Hall  in  1985. 
Ms.  Sant’Ambrogio  also  appears  regularly 
at  the  Settimane  Musicale  Internazionale 
in  Italy,  directed  by  Salvatore  Accardo.  She 
recently  recorded  the  Barber  Cello  Sonata, 
which  will  be  released  on  the  Melodiya 
label.  Ms.  Sant’Ambrogio  makes  her  Boston 
Pops  debut  with  these  performances  of 
Tchaikovsky’s  Variations  on  a Rococo 
Theme,  the  same  work  with  which  her 
father  made  his  Boston  Pops  debut  twenty- 
five  years  ago. 
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uo  you  urn  ik 

about  money  when 
you  shouldn't? 

Let  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


Bank  of 
New  England 
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GUEST  ARTIST 


MARTIN  AMLIN 

Pianist  and  composer  Martin  Amlin 
maintains  a busy  schedule  of  perform- 
ances in  the  Boston  area.  His  musical 
training  was  at  the  Eastman  School  of 
Music  where  he  received  a doctorate, 
and  in  France  where  he  was  a student  of 
Nadia  Boulanger.  Among  his  many 
awards  are  an  ASCAP  Grant  to  Young 
Composers,  several  ASCAP  Standard 
Awards,  a Massachusetts  Artists  Founda- 
tion Fellowship,  and  a grant  from  the 
National  Endowment  for  the  Arts.  Mr. 
Amlin  has  been  in  residence  at  Yaddo, 
the  Virginia  Center  for  the  Creative  Arts, 
and  at  the  MacDowell  Colony,  where  he 
was  named  a Norlin  Fellow.  A champion 


of  twentieth-century  music,  he  has  pre- 
miered many  new  works  of  living  com- 
posers and  has  been  pianist  for  the  con- 
temporaiy  music  group  Alea  III.  In 
addition,  he  has  participated  in  programs 
presented  by  the  M.I.T.  Experimental 
Music  Studio  and  the  League  of  Compos- 
ers-International  Society  for  Contempo- 
rary Music. 

Currently  Assistant  to  the  Conductor 
for  the  Tanglewood  Festival  Chorus,  Mr. 
Amlin  was  awarded  fellowships  to  the 
Tanglewood  Music  Center  for  four  con- 
secutive summers.  Making  his  third 
appearance  as  soloist  with  the  Boston 
Pops,  he  has  performed  with  members  of 
the  Boston  Symphony  Orchestra  in  con- 
certs at  Tanglewood,  Carnegie  Recital 
Hall,  Jordan  Hall,  the  Gardner  Museum, 
and  the  American  Academy  of  Arts  and 
Sciences,  as  well  as  in  many  of  the  Bos- 
ton Symphony’s  Supper  Concerts  at  Sym- 
phony Hall.  His  other  varied  perform- 
ances include  appearances  with  the  New 
England  Chamber  Orchestra  and  the 
New  England  Ragtime  Ensemble.  For- 
merly on  the  faculty  of  the  Phillips  Exeter 
Academy,  Martin  Amlin  is  currently 
Assistant  Professor  of  Music  at  Boston 
University’s  School  for  the  Arts.  He  has 
recorded  for  the  Sine  Qua  Non,  Folk- 
ways, Opus  One,  and  Wergo  labels. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 
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Extended  through  July  2 


in  fortheb1*'-'  ,xa% 

- ^alipossto^  - 


Music  by  Leonard  Bernstein 

Book  adapted  from 
Voltaire 
by  Hugh  Wheeler 

Lyrics  by  Richard  Wilbur 
Additional  lyrics 
by  Stephen  Sondheim 
and  John  Latouche 


Bernstein’s  irrepressible  version  of  Voltaire’s  classic  satire 
Winner  of  1988  Laurence  Olivier  Award  for  Best  Musical 

For  tickets  call  266-39 1 3 

Huntington  Theatre  Company 

264  Huntington  Avenue 


Ad  prepared  as  a public  service  by  Della  Femina.  McNamee  WCRS  Boston 
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continued  from  page  21 

rich  in  tender  ideas  and  fine  nuances,  clearly  and  effectively  orchestrated."  Suppe  was 
only  twenty-one  at  the  time,  but  he  had  already  found  his  metier.  For  the  next  fifty- 
five  years  he  turned  out  an  astonishing  stream  of  works,  mostly  for  the  theater,  nearly 
250  scores  in  all,  including  the  first  genuine  Viennese  operetta,  Das  Pensionat  (1860), 
which  began  a great  tradition,  of  which  Suppe’s  own  Boccaccio  (1879)  is  one  of  the 
supreme  examples.  His  Pique  Dame  (“The  Queen  of  Spades")  is  one  of  a number  of 
I Suppe  scores  (including  Poet  and  Peasant  and  Light  Cavalry)  that  is  known  today 
entirely  by  its  overture. 

SUITE  FROM  HARY  JANOS 

Zoltan  Kodaly  (1882-1967) 

Kodaly  devoted  his  long  life  to  inaugurating  a tradition  of  genuine  native  Hungarian 
f art.  Along  with  his  friend  Bartok,  he  spent  years  collecting  Hungarian  folk  songs, 

studying  them  both  for  their  own  musical  value  and  for  their  potential  usefulness  as  a 
source  for  original  composition.  Hary  Janos  was  his  first  opera,  composed  in  1925-26 
and  expressly  designed  to  introduce  genuine  Hungarian  folk  song  onto  the  musical 
stage.  The  opera  tells  of  a peasant,  a veteran  soldier,  who  sits  in  the  tavern  day  after 
day  spinning  yarns  about  his  exploits.  The  opera  (and  the  suite)  begin  with  a mon- 
strous orchestral  sneeze!  According  to  Hungarian  superstition,  sneezing  during  the 
telling  of  a tale  was  a guarantee  of  its  veracity  — which  means,  of  course,  that  the  tale- 
teller can  take  advantage  by  slipping  in  some  real  whoppers.  So  the  first  few  meas- 
ures warn  us  to  be  on  our  guard  ....  The  second  movement  depicts  a Viennese 
musical  clock,  with  all  kinds  of  bells  and  ticking.  The  Intermezzo  borrows  a melody 
from  a Hungarian  piano  method  of  1802  to  produce  a rich  recreation  of  the  charac- 
teristic nineteenth-century  dance  form,  verbunkos.  The  last  movement  is  parodistic,  a 
simple  man’s  vision  of  the  high  dignitaries  of  the  imperial  court. 

POLONAISE  from  EUGENE  ONEGIN 

Peter  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  wanted  to  be  known  as  an  opera  composer  even  more  than  as  a sym- 
phonist.  Time  and  again  he  produced  dramatic  works  in  search  of  success  in  the  the- 
ater. Two  of  his  operas  achieved  considerable  success  in  his  day  and  remain  a regu- 


continued  on  page  45 


Brass — Woodwinds — Strings — Keyboards 
Repair — Rentals — Sales — New  and  Used 


266-4727 


Musical  Instrument  Co. 


RAYBURN 


263  Huntington  Avenue 


Boston,  MA  02115 
Next  to  Symphony  Hall 


Est.  1939 
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led,  I figured  fd  have  all  the  time  in 
my  family. 


Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  Bay  Bank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments;  mSt  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 


:e!l  you  my  definition  of  success.  Spending  time  with 


ty  family.^ 


PRIVATE  BANKING 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 
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Member  FDIC 


, continued  from  page  43 

lar  part  of  the  international  repertoiy,  and  others  have  recently  begun  to  be  heard 
again  and  recorded.  Eugene  Onegin  is  by  far  the  most  original  and  most  successful  of 
; Tchaikovsky’s  operas.  Drawing  from  the  novel-length  narrative  poem  of  Pushkin -one 
of  the  greatest  masterpieces  of  Russian  literature -Tchaikovsky  avoided  the  grandiose 
and  rhetorical  elements  of  19th-century  opera  to  write  a work  that  he  described  as 
r “lyrical  scenes.”  Given  the  everyday  normality  of  the  characters  in  Eugene  Onegin  and 
■ ; the  conversational  dialogue,  some  of  the  biggest  musical  effects  come  from  the 
j ! orchestra  alone,  especially  in  the  dance  music  heard  at  the  bails  that  take  place  in 
i the  second  and  third  acts.  The  Polonaise  comes  from  the  glittering  St.  Petersburg 
j : party  at  Prince  Gremin’s  in  the  last  act  of  the  opera. 

VARIATIONS  ON  A ROCOCO  THEME  FOR  CELLO  AND 
ORCHESTRA,  Opus  33 

] Peter  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky,  that  impulsive  and  romantic  Russian,  held  all  his  life  a passion  for  the 
pellucid  music  of  Mozart  and  the  classical  style  of  an  earlier  centuiy.  Thus,  when  dis- 
traught at  the  failure  of  his  fourth  opera,  Vakula  the  Smith , he  promptly  lost  himself  in 
j work  and  produced  this  pastiche  of  eighteenth-century  style  in  a series  of  brilliant 
* I variations  on  a graceful  theme  that  seems  to  be  his  own  — at  least,  no  one  has  yet 
identified  any  other  source  for  the  tune.  When  Liszt  first  heard  the  work  at  a festival 
in  Wiesbaden  in  1879,  his  reaction  was  highly  gratifying  to  the  self-doubting 
composer:  “At  last,  music  again!" 

FREEFALL 

Lawrence  Wolfe  (b.1948) 

Born  in  Boston,  Lawrence  Wolfe  is  assistant  principal  bass  of  the  Boston  Symphony 
Orchestra  and  principal  bass  of  the  Boston  Pops  Orchestra.  As  a composer,  he  has 
written  numerous  popular  songs  and  is  presently  at  work  on  his  third  musical.  He 
: i wanted  to  compose  an  overture  for  the  lighthearted  and  exuberant  Boston  Pops  audi- 
ence, and  Freefall  is  the  result.  The  work  is  dedicated  to  the  Boston  Pops  assistant 
. i conductor,  Ronald  Feldman. 

continued  on  page  47 


2Tie  12th  Annual  Festival  opens  June  24  and  runs 


TWELFTH  ANNUAL 
FESTIVAL 


through  September  3- 

31xe  Tempest  by  William  Shakespeare 

"The  isle  is  full  of  noises,  sounds  and  street  airs— 

that  give  delight  and  hurt  not  " Directed  by  Tina  Packer  I S \ 

Outdoors  on  the  Mainstage  8 pm  Tuesday  through  Sunday  ( /j  y 

Axi  Afternoon  with  Judith  ^WhSLrton  as  adapted  and  directed  by  Dennis  Kraus  nick 

The  elegant  wit  and  poignant  power  of  Tdith  Wharton  's  prose  are  loringly  recreated  Tea  served 

Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 

.Richard  ///  by  William  Shakespeare 

' Now  is  the  winter  of  our  discontent,  made  glorious  summer  by  this  son  of  York: " 

Directed  by  Kristin  Linklater  Outdoors  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 

For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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MARLBOROUGH 

i bjmjbjsjuu 


Come  witness  the  elegant  designer  showcase  model  homes  at  The  Marlborough.  See  the 
special  qualities  and  services  that  make  The  Marlborough  Back  Bay’s  most  exceptional  value. 
One  bedrooms  from  $126,000  to  $269,000,  two  bedrooms  and  penthouses  from  $234,000  to 
$500,000.  Open  daily  10-6,  416  Marlborough  St.,  Boston,  437-9100.  Developed,  marketed 
and  managed  by  The  Finch  Group,  Inc.  Exclusive  agent:  Otis  & Aheam  Marketing,  Inc. 


Spectacular  Views 

Conn©  ic ir'pf'f*  S©irv]i©<e 

Deeded  Parking 

Fitness  Facility 


i 


i 


THE  ONLY  THING  HOTTER 
THAN  THE  CHOWDER  IS  THEJAZZ. 

A 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  now, 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 
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THE  TYPEWRITER 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  which  have  long  since  established  themselves  as  American  clas- 
sics. The  Typewriter  (1950)  is  one  of  several  works  employing  unusual  orchestral 
instruments;  in  this  case  it  is  a new  percussion  instrument  more  frequently  found  in 
the  world  of  business  than  in  the  symphony  orchestra. 

ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914. 

W.C.  Handy  had  already  had  some  success  with  his  “Memphis  Blues,”  but  he  had  sold 
his  rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that 
the  song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own 
days  of  poverty  in  St.  Louis  and  created  the  memorable  opening  line,  "I  hate  to  see  de 
evenin’  sun  go  down.”  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles 
down  by  the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song  became  a 
major  hit  when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was 
unstoppable.  It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy 
for  every  conceivable  instrumental  combination,  and  interpolated  into  shows  and 
films.  The  Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively 
march. 

POMP  AND  CIRCUMSTANCE,  MARCH  No.  1 in  D,  Opus  39 

Edward  Elgar  (1857-1934) 

Soon  after  rising  to  national  fame  with  his  Enigma  Variations  and  the  oratorio  The 
Dream  of  Gerontius,  Elgar  surprised  many  listeners  by  turning  out  a set  of  brilliant 
marches  in  a popular  style  — the  last  thing  they  expected  of  a composer  of  so  “serious” 
a piece  as  the  virtuosic  set  of  orchestral  variations.  But  Elgar  knew  perfectly  well  what 
he  was  doing.  He  liked  a good  march,  and  he  commented  that  “all  the  marches  on 
the  symphonic  scale  are  so  slow  that  people  can't  march  to  them."  He  set  out  to 
change  that.  On  May  10,  1901,  he  declared  to  a young  musical  friend,  Tve  got  a tune 
that  will  knock  'em  flat!”  — and  he  played  her  the  first  of  his  Pomp  and  Circumstance 
marches.  He  was  right.  When  Sir  Henry  Wood  conducted  the  first  performance  in 
London,  “the  people  simply  rose  and  yelled.  I had  to  play  it  again,”  the  conductor 
recalled  later.  But  still  they  wouldn’t  let  him  go  on  with  the  program  until  he  had 
performed  it  a third  time.  When  Elgar  was  commissioned  to  write  a piece  for  the  cor- 
onation of  King  Edward  VII,  no  less  a personage  than  the  King  himself  suggested  that 
he  put  words  to  the  big  tune  from  Pomp  and  Circumstance  and  insert  it  into  the  Coro- 
nation Ode.  It  is  still  sung  that  way  in  England,  as  “Land  of  Hope  and  Glory,”  but  the 
original  instrumental  version  has  gone  around  the  world  as  one  of  those  great  melo- 
dies that,  once  heard,  seems  always  to  have  existed. 

continued  on  page  49 
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HACKETT 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  shirt,  $98.  Silk  bow  tie,  $35. 
Mother-of-pearl  studs,  $22. 

65B  NEW  KINGS  RD.  296  BOYLSTON  ST. 

LONDON  SW6  BOSTON,  USA 

01-731-2790  617-426-3879 


How  to  order 
wood  in  a 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 
An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 
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(617)-542-6913 


V/folt  ^COj£t  1+vOA, V h>M/'  to  AAt  tc  L^t . . ,V*CAA/> . 

A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank. 

Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 

classical  building  their  new  home. 

■ 

Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards  It  also  faces  the  future.  And  the  future 
is  now  ready  for  occupancy. 


One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000 
Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000 
Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more. 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 

Otis  & Ahearn  Marketing,  Inc. 


— RIVER  COURT- 


jv«  ped  by  h i Davis  Development  The  Right  Way  to  Live  on  the  Left  Bank 


The  Village  combines  the  security  of 
continuing  care  with  the  many  benefits 
of  ownership  through  a unique  coop- 
erative plan. 

5^  Find  out  why  more  than  250  peo- 
^4  pie  have  already  reserved  their 
|A||  new  home  at  Fox  Hill  Village. 

Call  329-4433  for  more  informa- 
HHI  tion  or  visit  our  model  apartment. 


At  Fox  Hill  Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a quiet  retreat  to  the  library  or  the 
greenhouse.  ^ 

Designed  for  comfort  and 
convenience,  Fox  Hill  Village  is 
now  under  construction  on  80  W 
wooded  acres  in  Westwood.  ISB 


Fox  Hill  Village  at  westwood 

100  High  Street,  Westwood,  MA  02090 


U continued  from  page  47 

ORPHEUS  IN  THE  UNDERWORLD  OVERTURE 

I Jacques  Offenbach  (1819-80) 

One  of  the  greatest  composers  of  light  music  of  all  time,  Offenbach  made  his  mark 
j internationally  with  his  first  big  operetta  success,  Orpheus  in  the  Underworld,  in  1858. 

H The  plot  was  a parody  of  the  familiar  myth  (and  of  Gluck’s  classic  operatic  version)  in 
I which  Orpheus  descends  to  the  realm  of  Pluto  to  recover  his  wife  Eurydice;  but  in 
I Offenbach,  he  does  not  go  out  of  love  for  her  — he  has,  in  fact,  grown  rather  tired  of 
| her.  He  is  only  goaded  into  making  the  attempt  when  Public  Opinion  explains  that 
1 posterity  expects  this  of  him.  Orpheus  goes  to  Jupiter  (who  is  trying  to  quell  a riot 
B among  the  Olympian  deities  fed  up  with  a diet  of  nectar  and  ambrosia)  for  assistance; 

H but  Jupiter,  that  experienced  seducer,  is  entranced  by  descriptions  of  Eurydice’s 
H beauty  and  determines  to  descend  to  the  Underworld  to  investigate  further.  The  rest 
H of  the  gods  go  with  him  as  a lark,  and  the  action  culminates  in  a rousing  "galop  infer- 
nal” now  known  to  all  the  world  as  the  can-can. 

PAVANE  for  Orchestra  with  Chorus,  Opus  50 

I Gabriel  Faure  (1845-1924) 

The  pavane  was  a popular  court  dance  of  the  sixteenth  century.  Faure  certainly 
I never  danced  a pavane  in  his  life,  but  he  used  the  style  of  the  old  dance  form  when 
I he  wrote  this  delicate  and  seductive  score  in  1886.  The  opening  flute  solo  is  perhaps 
HR  the  best-known  tune  Faure  ever  wrote,  delicate  and  supple.  The  whole  work  is  one  of 
jj  the  purest  examples  of  Gallic  elegance. 

I MARCHE  SLAV , Opus  36 

I Peter  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  was  largely  apolitical,  but  he  was  stirred  when,  in  June  1876,  Montene- 
I gro  and  Serbia  declared  war  on  Turkey  in  response  to  Turkish  massacres  of  Chris- 
I tians  in  the  Balkans.  Russia  was  drawn  into  the  war  as  well,  and  when  Tchaikovsky 
I was  asked  to  contribute  a new  piece  for  a concert  in  aid  of  the  Slavonic  Charity  Com- 
I mittee  to  equip  Russian  volunteers  and  help  the  victims  of  war  in  the  Balkans,  he 
I responded  with  remarkable  speed,  both  composing  and  orchestrating  his  Marche  slav 
I (“Slavonic  March")  in  five  days.  Tchaikovsky  hunted  through  collections  of  Serbian 
fl  folksongs  to  find  material  for  his  march,  finally  drawing  elements  from  three  tunes, 

M treating  them  in  his  own  way.  Combining  the  three  Serbian  tunes,  a part  of  the  Tsar- 
tJ  ist  national  anthem,  and  a melody  of  his  own  into  a three-part  march  with  an  inten- 
dn  tionally  noisy  coda,  Tchaikovsky  wrote  a piece  specifically  designed  to  arouse  enthusi- 
a asm.  Its  impact  was  such  that  members  of  the  audience  jumped  onto  their  seats, 
dj  shouting  “bravo”  and  “hurrah,”  while  others  wept.  Tchaikovsky  himself  maintained  a 
f much  more  balanced  view:  its  effect,  he  wrote  to  his  pupil  Taneyev,  came  from  the 
orchestral  color,  and  it  did  exactly  what  it  was  supposed  to  do. 

STRIKE  UP  THE  BAND 

H George  Gershwin  (1898-1937) 

Strike  Up  the  Band  is  the  title  song  of  not  one  but  two  Gershwin  shows  — the  first  an 
if  innovative  and  ambitious  failure,  the  second  a somewhat  less  innovative  show  but  a 

continued  on  page  51 
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THE  POPS  SHOP 


Pops  T-shirts  (in  new  colors  for  1989)  $12.00 

Pops  sweatshirts  (in  white)  $20.00 

Cuddly  animal  puppets  dressed  in  Pops  T-shirts  $18.95 

(Prices  include  tax.) 


The  Shop  carries  all  John  Williams/ 
Boston  Pops  Orchestra  recordings 
on  cassette  and  compact  disc, 
including  their  latest  release, 
“Pops  Britannia.” 


See  this  and  other  Boston  Symphony 
and  Boston  Pops  merchandise 
at  the  Pops  Shop’s  two  locations: 
on  the  orchestra  level  near  the  Cohen  Wing 
and  on  the  first-balcony  level  near  the  elevator. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 
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substantial  hit.  In  1927,  George  and  Ira  Gershwin  had  joined  with  George  S.  Kaufman 
to  create  an  uncompromising  satire  on  war,  big  business,  and  international  politics. 
The  critics  loved  it,  but  audiences  failed  to  show  up;  it  simply  reflected  real  life  too 
closely  and  departed  too  far  from  the  conventional  farces  that  were  stirred  up  for 
; musical  comedy  in  the  ’Twenties.  The  show  died  in  Philadelphia  without  ever  reach- 
j ing  Broadway.  Not  quite  three  years  later,  on  January  14,  1930,  it  came  back  with  a 
i somewhat  softened  satirical  thrust,  but  still  clever  and  funny.  As  the  very  first  musical 
of  the  ’Thirties,  one  of  the  most  golden  of  Broadway  decades,  it  marked  a new  inter- 
est in  humor  with  a real-world  satirical  twist. 

RHAPSODY  IN  BLUE 

I George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  “con- 
l cert  of  modern  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12,  1924,  a 
concert  designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the 
j world  of  symphonic  music  (this  was  at  a time  when  most  “cultured"  people,  often 
f revealing  overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music).  Gersh- 
win promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  finishing  a 
; show  called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming  Aeolian  Hall 
concert  reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a train  for 
Boston  for  the  show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the  train, 
"with  its  steely  rhythms,  its  rattle-ty  bang,”  that  the  overall  shape  of  the  rhapsody 
j came  to  him,  and  by  the  time  he  had  reached  Boston  he  could  imagine  what  the 
I work  would  be  like:  “a  sort  of  musical  kaleidoscope  of  America  — of  our  vast  melting 
, pot,  of  our  unduplicated  national  pep,  of  our  blues,  our  metropolitan  madness.”  The 
i rhapsody  was  scored  by  Whiteman’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet 
i learned  how  to  orchestrate).  Coming  at  the  end  of  a long  and  rather  dull  concert,  it 
created  a sensation.  Its  success  set  Gershwin  to  thinking  of  wider  horizons  than  the 
< Broadway  stage,  and  eventually  led  to  such  other  large  works  as  the  Concerto  in  F,  An 
) American  in  Paris,  and  especially  Porgy  and  Bess. 

continued  on  page  53 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 


Donald  L.  Saunders, 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  • 021 16 
(617)426-4000 

Exclusive  Agent  for  the  Statler  Office  Building 


Since  1898 
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H HOTEL  MERIDIEN 


w« 


HO  COULD  ASK  FOR 
ANYTHING  MORE? 

Elegant  French  cuisine  in  the  Julien. 

The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 

Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 

MERIDIEN 

BOSTON 


250  Franklin  St..  Boston  617  451-1900  800  543-4300 


‘Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Welleslev.” 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 
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SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced 
in  1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broad- 
way starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adven- 
tures of  some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude 
ranch  in  the  southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as 
they  were  called  in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male 
tenderfoot  and  female  rancher  sparked  both  the  romance  and  the  humor  of  the 
evening.  Ira  Gershwin  wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother 
George  ever  composed:  “I  Got  Rhythm"  (Ethel  Merman’s  showstopper),  “Embraceable 
You,”  “Bidin’  My  Time,”  and  “But  Not  for  Me.” 

THE  SOUND  OF  MUSIC , Selections 

Richard  Rodgers  (1902-79) 

The  Sound  of  Music  marked  the  end  of  Richard  Rodgers’  second  career  as  a Broad- 
way composer.  Already  he  had  turned  out  a breathtaking  series  of  shows  in  the  20s 
and  ’30s  with  lyrics  by  Lorenz  Hart,  which  included  dozens  of  the  best-remembered 
of  Broadway  show  tunes.  After  Hart’s  death,  Rodgers  turned  to  a new  collaborator, 
Oscar  Hammerstein  II,  and  produced  with  him  the  epoch-making  "book  musicals" 
Oklahoma,  Carousel,  South  Pacific,  and  The  King  and  I,  which  brought  a new  serious- 
ness to  the  Broadway  musical  play.  After  a couple  of  less  successful  shows,  Rodgers 
and  Hammerstein  collaborated  on  a musical  version  of  the  autobiography  of  Maria 
von  Trapp,  telling  the  story  of  the  Trapp  Family  Singers.  It  opened  on  Broadway  in 
1959,  with  Mary  Martin  and  Theodore  Bikel  in  the  lead  roles,  and  ran  more  than  1400 
performances.  And  all  the  world  knows  that  it  was  later  filmed  with  Julie  Andrews,  in 
a film  that  became  an  extraordinary  success.  Oscar  Hammerstein  died  while  The 
Sound  of  Music  was  in  its  first  year,  and  Rodgers  began  his  third  Broadway  career, 
writing  his  own  lyrics. 

MUSIC  OF  THE  NIGHT,  from  THE  PHANTOM  OF  THE  OPERA 

Andrew  Lloyd  Webber  (b.1948) 

The  Phantom  of  the  Opera  is  the  latest  in  a string  of  hit  shows  from  the  English  com- 
poser Andrew  Lloyd  Webber,  who  has  become  a one-man  factory  in  reviving  the  British 
equivalent  of  the  Broadway  show,  and  many  of  his  pieces  have  been  every  bit  as  popular 
here  as  in  London.  Lloyd  Webber  and  his  frequent  collaborator  Tim  Rice  began  with  the 
unlikely  choice  of  Biblical  subjects  in  Joseph  and  the  Amazing  Technicolor  Dream  Coat 
and  Jesus  Christ  Superstar.  Politics  was  the  subject  of  Evita , and  T.S.  Eliot  the  unlikely 
co-author  of  Cats.  Lloyd  Webber’s  Tell  Me  on  a Sunday  was  a mini-opera  produced  in 
1979  and  broadcast  on  BBC  television  the  following  year.  The  Phantom  of  the  Opera,  a 
new  treatment  of  the  classic  thriller  by  Gaston  Leroux  that  has  already  gone  though  sev- 
eral film  versions,  takes  him  still  further  along  the  operatic  path. 

— Steven  Ledbetter 
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Business/Professional 
Leadership  Program 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BavBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lvbrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O’Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 
The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 

PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Capital  Funding 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  & Towers 
Robert  McEleney 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Inc. 
Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 

Alexander  V.  d’Arbeloff 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 


Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Zayre  Corporation 
Maurice  Segall 


I 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 


HERRf^G 

™NQ 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200, 000' 's, 
all-inclusive. 


In  the  Village  of  Boumedale,  V2  hr.  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 


) 


I 


! 


Broker  participation  is  encouraged. 


'he  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
jeadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
bove  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
bove.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
!2,500-$4,999. 

Business  Leaders  ($1,250  and  above) 


Automotive/ Service 

J.N.  Phillips  Glass  Company,  Inc. 

Alan  L.  Rosenfield 

Banking 

'’Bank  in  Liechtenstein,  AG 
Christian  Norgren 
BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 
BOSTON  SAFE  DEPOSIT  & TRUST 
COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

“Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 
RABOBANK  NEDERLAND 
Hugo  Steemsa 

“Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

USTRUST 
James  V.  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 


“Harvey  Industries,  Inc. 

Frederick  Bigony 
“J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

“National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Perini 

Consumer  Goods/Distributors 

“August  A.  Busch  & Company 
Christopher  L.  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

“Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

“Hawaiian  Department  of  Agriculture 
“International  Paper  Company 
Marc  F.  Wray 

“Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

“Winery  Associates 
David  L.  Ready 


ii  ountants 

THUR  ANDERSEN  & COMPANY 
illiam  F.  Meagher 

THUR  YOUNG  & COMPANY 
omas  P.  McDermott 

rles  E.  DiPesa&  Company 
lliam  F.  DiPesa 
pPERS  & LYBRAND 
icent  M.  O’Reilly 

LOITTE  HASKINS  & SELLS 
trio  Umana 
MST&  WHINNEY 
omas  M.  Lankford 

VT  MARWICK 
IN  & CO. 
bert  D.  Happ 

CE  WATERHOUSE 
i nton  J.  Sicchitano 

1 idore  S.  Samet  & Company 
ieodore  S.  Samet 
I as,  Fleishman, 

Ipiro  & Co.,  P.C. 
i an  Tofias 

t ertising/ Public  Relations 

IM/CREAMER,  INC. 
ward  Eskandarian 

ijiL,  HOLLIDAY,  CONNORS, 
UMOPULOS,  INC. 

I fk  Connors,  Jr. 

I:  i S.  Mann,  Strategic  Marketing, 

I 

la  Mann  Stearns 
ispace 

I shrop  Corporation 
iomas  V.  Jones 

I SUMO  ABEX  CORPORATION 
ijrman  J.  Ryker 

I itects 

) INC.  ARCHITECTS 
lip  M.  Briggs 

<3s  Stewart  Polshek  and  Partners 
lies  Polshek  & Tim  Hartung 
14  Group 

- ?ene  R.  Eisenberg 


Building/ Contracting 

“A.J.  Lane  & Company,  Inc. 
Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


Electrical/ HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 

“p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

*The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

CABOT  CORPORATION 
Samuel  Bodman 

MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Thomas  J.  Whelan 

The  Thompson  & Lichtner 
Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

*Boston  Garden/Boston  Bruins 
William  D.  Hassett 
GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance /Venture  Capital 
Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 

THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

* Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service/Industry 

*Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 
CREATIVE  GOURMETS,  LTD. 

Stephen  E.  Elmont 
Different  Tastes  Catering 
Jack  Milan 
daka  Inc. 

Terry  Vince 

Federal  Distillers,  Inc. 

Alfred  J.  Balerna 

Seasons  and  Occasions,  Inc. 

Dalu  Pearson 

Footwear 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 

ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

* Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

*Clark/Linsky  Design 
Robert  H.  Linsky 
*The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology /Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

*Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 
BOLT  BERANEK  AND  NEW 
INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

COMPUGRAPHIC  CORPORA 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  IN 
Paul  J.  Crowley 

Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporatic 
Albert  Rand 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

*General  Eastern  Instruments  ( 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 
HEWLETT-PACKARD  COM!1 
Ben  L.  Holmes 

IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 
* Intermetrics  Inc. 

Joseph  A.  Saponaro 
*Ionics,  Inc. 

Arthur  L.  Goldstein 
*KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 

Thomas  F.  Burke 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 
NEC  DEUTSCHLAND  Gmbfrj 
Masao  Takahashi 

*Orion  Research,  Inc. 

Alexander  Jenkins  III 
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I 

Jrime  COMPUTER,  INC. 
foe  M.  Henson 

Raytheon  company 

jjhomas  L.  Phillips 

IfTech,  Inc. 
llistis  Lowe,  Jr. 

|(je  Analytic  Sciences  Corporation 

Rso 

^Arthur  Gelb 
Hwh/Ops,  Inc. 

Earvin  G.  Schorr 
/IE  RA  DYNE  INC. 

Illexander  V.  d’Arbeloff 

1ERMO  ELECTRON  CORP. 

{leorge  N.  Hatsopoulos 

RE  Corporation 
ohn  K.  Grady 

tiofl 

htels/ Restaurants 

){|Kck  Bay  Hilton 
~ Yilliam  Morton 
, e Bostonian  Hotel 
imothy  P.  Kirwan 
liston  Marriott  Copley  Place 
urgen  Giesbert 
)PLEY  PLAZA  HOTEL 
' Villiam  Heck 

IE  HAMPSHIRE  HOUSE 
homas  A.  Kershaw 

ildred’s  Chowder  House 
times  E.  Mulcahy 

IE  RED  LION  INN 
yj,phn  H.  Fitzpatrick 

Botolph  Restaurant 
)hn  Harris 

IE  SHERATON  BOSTON  HOTEL 

WERB 

obert  McEleney 

NESTA  INTERNATIONAL 
)TELS  CORPORATION 
aul  Sonnabend 

IE  WESTIN  HOTEL,  COPLEY 
(ACE 

odo  Lemke 

iustrial  Distributors 

miral  Metals  Servicenter 
impany 

axwell  Burstein 

[10'  (Hard  Metal  Service  Center 
onald  Millard,  Jr. 

I urance 
* <wright 

*£  Frederick  J.  Bumpus 

MERON  & COLBY  CO.,  INC. 
iwrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

■"Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

* Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

* Baring  International  Investment  Ltd. 

John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

■"Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

■"Goldman,  Sachs  & Company 
Peter  D.  Kiernan 
“Interact  Management,  Inc. 

Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

* Kidder,  Peabody  & Company 

John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


M O RG  A N STANLEY  & CO M PA N Y, 
INC. 

John  Lazio 

PAINEWEBBER,  INC, 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

PRUDENTIAL-BACH  E 
CAPITAL  FI  NDING 
David  F.  Remington 

The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 

Sherif  A.  Nada 

State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

"Fish  & Richardson 
Richard  Dorfman 
"Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 

"Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

"Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  PC. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

"Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 
Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 
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Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 

Management/Financial/Consulting 
ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

*Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 
*Rath&  Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
*The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

*Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 

*Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 
Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 
CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 
*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

■"Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 

HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 
Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 
*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

* Polaroid  Corporation 

I.M.  Booth 


I 

V 

■"Rand- Whitney  Corporation 
Robert  Kraft 

■"Sprague  Electric  Company 
John  L.  Sprague 

*The  Stackpole  Corporation  | 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 

*Termiflex  Corporation 
William  E.  Fletcher 
■"Textron,  Inc. 

B.F.  Dolan 

Towle  Manufacturing  Company® 
Christopher  J.  McGillivary  I 
Webster  Spring  Company,  Inc.  |f 
Alexander  M.  Levine 

Wire  Belt  Company  of  America  ' 
F.  Wade  Greer 

1 

Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Boston  Magazine 
James  Kuhn 
WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOST 
S.  James  Coppersmith 

Personnel 

I 

John  Leonard  Personnel 
Linda  J.  Poldoian 
TAD  TECHNICAL  SERVICES'! 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC.  j 
William  Gallant 

■"Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPA 
Lee  S.  Daniels 

■"Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATP 
R.  Patrick  Forster 
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! BEL  ART,  INC. 

,'homas  J.  Cobery 

| iRK-BURTON  PRINTING 
iobert  Cohen 

jkSSACHUSETTS  ENVELOPE 
MPANY 
teven  Grossman 

fnd  Typography,  Inc. 
lildred  Nahabedian 

brman  Printing 
' eter  Sherman 

j 'blishing 

dison-Wesley  Publishing  Company, 

[warren  R.  Stone 
HNERS  PUBLISHING 
MPANY 
aul  Goldweitz 

| iUGHTON  MIFFLIN  COMPANY 
i \arold  T.  Miller 

| title.  Brown  & Company 
l evin  L.  Dolan 
Graw-Hill,  Inc. 
j I arold  W.  McGraw,  Jr. 

r*  Robb  Report 
i \ amuel  Phillips 

[lie,  Inc. 

| eorge  Ray 

|ikee  Publishing  Incorporated 
job  Trowbridge 

1/  Estate/Development 

" E BEACON  COMPANIES 
:orman  Leventhal 

I gamin  Schore  Company 

1|  enjamin  Schore 

Cabined  Properties,  Inc. 

J anton  L.  Black 

Kjcoran,  Mullins,  Jennison,  Inc. 

| seph  E.  Corcoran 
It  aeter  Realty  Trust 
I eorge  P.  Demeter 

[F  1ST  WINTHROP  CORPORATION 
l rthur  J.  Halleran,  Jr. 

FT  Flatley  Company 
I jiomas  J.  Flatley 
ITi  Fryer  Group,  Inc. 

{ 'alcolm  F.  Fryer,  Jr. 

Bj)n  Development  Corporation 
,aim  S.  Eliachar 

|H  toric  Mill  Properties 
I ‘rt  Paley 

P 1 M.  Corcoran  & Company 
i hn  M.  Corcoran 
|N  thland  I nvestment  Corporation 
| >bert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

"“Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

"“Dudwick  Shindler  Association 
Dennis  Krize 

"“Federated  Department  Stores,  Inc. 
Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 

"“Gitano 

Alison  Belaza 
HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER&  SONS 
James  L.  Bildner 

"“Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

"“Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

"“Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 
"“Saks  Fifth  Avenue 
Ronald  Hoffman 
"“Sears,  Roebuck  & Company 
S.  David  Whipkey 
THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

"“Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/ Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


"“CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

"“Johnson  & Johnson 
James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

"“Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

"“Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

* Lotus  Development  Corporation 
Jim  P.  Manzi 

"“Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

MCI 

Nathan  Kantor 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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MUSICAMERICA  host  Ron  Della  Chiesa  takes  you 
swinging  through  the  afternoon  with  a uniquely  American 
blend  of  classical,  jazz,  Broadway,  special  guest  artists 
and  musicians  of  the  Boston  Pops. 

MUSICAMERICA 

Monday— Friday:  Noon— 5:00 

Radio  that’s  part  of  your  life. 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
| “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
j The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
I through  the  first  intermission  on  concert 
| nights;  on  Sunday,  the  box  office  opens  at  1 
j p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
| check,  call  SymphonyCharge  at  (617)  266- 
I 1200,  Monday  through  Saturday  between  10 

I a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
j stamped  envelope.  Ticket  prices  are  $27.50, 
j $24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 


Good  seats  are  available,  particularly  for  the 
July  concerts. 

PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 


patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


I ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
3iver  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
i cerformances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES’  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 


balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


HAPPY  BIRTHDAY,  "EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops"  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  "Evening  at  Pops”  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  Airing 
nationally  on  Fridays  at  9 p.m.  and  locally  on  Channel  2 on  Sundays  at 
8 p.m.,  the  “Evening  at  Pops”  telecasts  began  this  season  with  a special  20th- 
anniversary  program.  Subsequent  programs  will  include  encore  showings  of 
“A  Boston  Pops  Fourth”  with  Johnny  Cash,  a tribute  to  Bing  Crosby  with 
Perry  Como,  a tribute  to  Fred  Astaire  with  Tommy  Tune,  the  Manhattan 
Rhythm  Kings,  and  the  American  Ballroom  Theatre,  as  well  as  performances 
by  Sammy  Davis,  Jr.,  Dionne  Warwick,  and  the  Smothers  Brothers.  New  pro- 
grams for  the  1989  season  will  feature  Andre  Previn  and  Eddie  Daniels,  Carol 
Channing,  Barbara  Cook  and  Mandy  Patinkin,  Kathleen  Battle  and  Branford 
Marsalis,  and  Loretta  Lynn  and  Crystal  Gayle. 
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Rock  & Pop! 
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nee  upon  a time  there  were  two  Lords,  and  «g 
their  estates  stood  close  by.  And  one  Lord  was 
renowned  throughout  the  land  for  his  garden, 
which  every  year  was  filled  with  flowers  and  fruits,  and 
trees  and  vines  of  every  description,  which  grew  in  pro- 
fusion and  great  beauty 

Now  the  Lord  of  the  other  estate  grew  jealous,  and  he 
resolved  to  make  his  own  garden  even  more  beautiful. 

So  he  purchased  machines,  and  potions  to  spread  upon 
the  earth,  and  set  them  to  work.  But  each  plant  the 
machines  set  into  the  ground  soon  withered,  and  his 
garden  grew  not  at  all. 

Finally  he  grew  frustrated,  and  went  to  visit  the  Lord 
of  the  beautiful  garden,  and  found  him  on  his  hands  and 
knees  among  the  flowers.  "Neighbor!”  he  exclaimed. 

"It  is  unseemly  that  a Lord  such  as  yourself  should  be 
working  in  the  earth  this  way.  But  I will  not  keep  you 
long.  Pray  answer  me,  how  is  it  that  your  garden  is  so 
prosperous,  and  mine  grows  not  at  all?” 

The  second  Lord  smiled  and  replied,  "Neighbor,  it 
is  so  very  simple  that  you  have  not  seen  what  is  right 
before  your  eyes.”  With  that,  he  plucked  a ripe  fruit  from  j W * 
a tree  nearby,  but  gently  so  as  not  to  tear  the  branch,  and  * 
gave  it  to  the  first  Lord. 

"The  secret  of  my  gardens  growth  is  here,”  he  said. 


"It  is  the  human  touch.” 
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BOSTON 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
104th  Season,  1989 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  George  H.  Kidder,  President 

J.P.  Barger,  Vice-Chairman  Mrs.  Lewis  S.  Dabney,  Vice-Chairman 

Archie  C.  Epps,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and 


Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
James  F.  Cleary 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Mrs.  Michael  H.  Davis 
Mrs.  Eugene  B.  Doggett 

Trustees  Emeriti 

Philip  K.  Allen 

Allen  G.  Barry 

Leo  L.  Beranek 

Mrs.  John  M.  Bradley 

Abram  T.  Collier 

Mrs.  Harris  Fahnestock 


Mrs.  John  H.  Fitzpatrick 
Avram  J.  Goldberg 
Mrs.  John  L.  Grandin 
Francis  W.  Hatch,  Jr. 
Mrs.  George  Kaplan 
Harvey  Chet  Krentzman 
Mrs.  August  R.  Meyer 

E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Treasurer 

Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

William  F.  Thompson 
Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Jay  B.  Wailes,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 

Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 
Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 


Anne  H.  Parsons,  Orchestra  Manager 
Costa  Pilavachi,  Artistic  Administrator 
Caroline  Smedvig,  Director  of  Promotion 
Josiah  Stevenson,  Director  of  Development 

Robert  Bell,  Data  Processing  Manager 
Madelyne  Codola  Cuddeback,  Director  of 
Corporate  Development 
! Patricia  F.  Halligan,  Personnel  Administrator 
Sarah  Harrington,  Budget  Manager 
Margaret  A.  Hillyard,  Director  of  Volunteers 
Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales 
John  M.  Keenum,  Director  of  Tanglewood 
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Subscribe  by  August  29th  to  get  the 
best  seats  and  see  2 plays  FREE! 
Call  617-266-3913 

Ask  for  our  free  1989-90  season  booklet  brochure. 
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JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was  named 
nineteenth  conductor  of  the  ensemble 
since  its  founding  in  1885.  Mr.  Williams 
was  born  in  New  York  and  moved  to  Los 
Angeles  with  his  family  in  1948.  There  he 
attended  UCLA  and  studied  composition 
privately  with  Mario  Castelnuovo-Tedesco. 
After  service  in  the  Air  Force,  Williams 
returned  to  New  York  to  attend  the  Juil- 
liard  School,  where  he  studied  piano  with 
Madame  Rosina  Lhevinne.  While  in  New 
York,  he  also  worked  as  a jazz  pianist,  both 
in  clubs  and  on  recordings.  Again  Williams 
moved  to  Los  Angeles,  where  he  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Wax  man.  He 
went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including  The 
Accidental  Tourist , Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  Return  of  the  Jedi, 


E.T.  (the  Extra-Terrestrial),  Raiders  of  the 
Lost  Ark,  The  Empire  Strikes  Back,  Super- 
man, Close  Encounters  of  the  Third  Kind, 
Star  Wars,  Jaws,  and  Goodbye , Mr.  Chips. 

He  has  received  24  Academy  Award  nom- 
inations and  has  been  awarded  four 
Oscars  and  fifteen  Grammies,  as  well  as 
several  gold  and  platinum  records.  His 
most  recent  Oscar  was  for  Best  Original 
Score  for  a Motion  Picture,  for  E.T.  He 
received  an  Academy  Award  nomination 
this  year  in  the  category  of  Best  Original 
Score  for  a Motion  Picture,  for  The  Acci- 
dental Tourist.  In  March  he  received  a 
British  Academy  Award  for  Empire  of  the 
Sun.  He  recently  completed  the  score  for  j 
Steven  Spielberg’s  Indiana  Jones  and  the 
Last  Crusade,  which  was  released  in  May.  j 
Currently  Mr.  Williams  is  composing  the  ! 
score  for  Martin  Ritt’s  new  film,  Stanley 
and  Iris,  starring  Jane  Fonda  and  Robert 
DeNiro. 

In  addition  to  his  film  music,  Mr. 

Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  con- 
certo and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent 
works  include  the  “Mission  Theme”  for 
NBC  News,  the  Liberty  Fanfare,  composed 
for  the  rededication  of  the  Statue  of  Lib- 
erty, "We  re  Lookin'  Good!,’’  composed  for 
the  Special  Olympics  in  celebration  of  the 
1987  International  Summer  Games,  and 
the  theme  for  the  1988  Summer  Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  his 
highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  include  Pops  in  Space, 

Pops  on  the  March,  Aisle  Seat,  Pops  Out 
of  This  World,  Boston  Pops  on  Stage,  a 
collaboration  with  soprano  Jessye  Nor- 
man entitled  With  a Song  in  My  Heart,  a 
collection  of  favorite  Americana  entitled 
America,  the  Dream  Goes  On,  Bernstein 
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by  Boston , Swing,  Swing,  Swing,  Pops  in 
Love , By  Request  . . . , featuring  music  of 
John  Williams,  Holst’s  The  Planets,  and 
Digital  Jukeboy.  Pops  Britannia,  featuring 
music  of  the  British  Isles,  was  released 
by  Philips  records  in  March,  with  Hooray 
for  Hollywood!  scheduled  for  release  this 
summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  also  appeared  as  guest  con- 
ductor with  a number  of  major  orches- 


tras, including  the  London  Symphony, 
the  Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  the  Denver  Symphony,  the 
Indianapolis  Symphony,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has 
appeared  many  times  at  the  Hollywood 
Bowl.  He  holds  honorary  degrees  from 
such  American  colleges  and  universities 
as  Berklee  College  of  Music  in  Boston, 
Northeastern  University,  Tufts  University, 
the  University  of  South  Carolina  at 
Columbia,  Boston  University,  and  the 
New  England  Conservatoiy  of  Music.  In 
June  Mr.  Williams  received  an  honorary 
degree  from  the  University  of  Massachu- 
setts at  Boston. 
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* *Once  I got  established,  I figured  I’d  have  all  the  time  in 
the  world  to  spend  with  my  family. 

Time?  Our  personal  finances  became  almost  as  compli- 
cated as  the  practice.  Sometimes,  they  were  so  closely  related 
I wondered  if  BayBank  could  help  manage  our  family  finances 
as  well  as  they  handled  the  business.  So  I asked. 


They  suggested  Private  Banking.  Me?  Why  not?  Wasn’t 
that  what  I worked  for  all  this  time?  My  personal  banker  for 
credit,  investments,  trust  (I’ve  already  put  that  off  too  long)  - 
as  accessible  as  the  phone.  Even  before  doing  anything,  it  all 
felt  less  complicated. 


BayBank 


m 


Private  banking 


For  an  introduction  to  Private  Banking,  call  Pamela  Henrikson,  Senior  Vice  President,  at  (617)  556-6528 
or  Stephen  Root,  Senior  Vice  President,  at  (413)  781-7575. 


Member  FDIC 


HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  "Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Harry  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston’s 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen,  More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
substituted  for  the  ailing  John  Williams, 
leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man's recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 
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Be  a Friend  of  the  BOSTON  POPS! 
♦ ★ 
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Celebrate 

Americas 

Musical 

Tradition 
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| or  over  a century  the 
artistry  of  the  Boston 
Pops  has  enriched  the 
lives  of  music  lovers  nationwide 
and  around  the  world.  Help 
support  a great  musical  tra- 
dition by  becoming  a Friend  of 
the  Boston  Pops.  Americas 
most  beloved  orchestra  de- 
pends upon  your  contribu- 
tions for  its  continuing  success. 


Friends’  Membership  Benefits 


Come,  join  the  Friends  of  the 
Boston  Pops  and  keep  great 
music  alive! 


For  further  information  on  becoming 
a 1989  Friend  of  Pops,  contact 
Susan  E.  Tomlin,  BSO  Director  of 
Annual  Giving  at  (617)  266-1492. 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1990, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates,  and 
the  BSO’s  quarterly  newsletter. 


Contribute  $100  and  also 
receive  special  recognition  in 
the  1990  Boston  Pops 
program  book. 


Contribute  $150  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1989 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 


Contribute  $250  and  also 
receive  the  most  recent 
Boston  Pops  recording. 


YES, 


I want  to  keep  great  music  alive  and  become  a 1989 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

the  Boston  Pops  Fund. 


to 


Name 


Phone 


City 


Iress 

State 

Zip 

Please  make  your  check  payable  to:  “Boston  Pops  Fund”, 
Development  Office,  Symphony  Hall,  Boston,  MA  02115 


Contribute  $500  and  also 
receive  a pair  of  table  seats  to 
a TV  taping  of  “Evening  at 
Pops.” 


Contribute  $1000  and  also 
receive  a pair  of  table  seats  to 
the  1989  New  Year’s  Eve  Gala. 
We’ll  include  a bottle  of  cham- 
pagne and  a backstage  visit. 


Contribute  $5000  and 

also  receive  the  opportunity 
to  conduct  “The  Stars  and 
Stripes  Forever”  at  a Boston 
Pops  concert  (limited 
availability). 

* 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Bo  Youp  Hwang 

Edward  and  Bertha  C.  Rose  Chair 

Max  Winder 
Fredy  Ostrovksy 
Gottfried  Wilfinger 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Raymond  Sird 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 

* Leonard  Moss 

* Michael  Vitale 

* Harvey  Seigel 
‘Jerome  Rosen 

Ronan  Lefkowitz 
‘Jennie  Shames 

* Aza  Raykhtsaum 
‘Valeria  Vilker  Kuchment 

* Bonnie  Bewick 

* Tatiana  Dimitriades 
‘James  Cooke 
‘Joseph  Conte 
‘Joseph  Scheer 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
tOn  sabbatical  leave 
‘Substituting,  1989  spring  season 


♦ Lisa  Crockett 
tLing  Ling  Guan 

+ Michael  Rosenbloom 
‘Victoria  Kintner 
♦Sharan  Leventhal 

♦ Daniel  Banner 

Violas 

Robert  Barnes 
Jerome  Lipson 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
tBetty  Benthin 

♦ Katherine  Anderson 
tAnne  Black 

+ Rachel  Fagerburg 

♦ Susan  Curran  Culpo 
♦Jean  Haig 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

♦ Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Ronald  Feldman 

‘Jerome  Patterson 

♦ David  Finch 

+ Ronald  Lowry 
♦Theresa  Borsodi 

Basses 

Lawrence  Wolfe 
Joseph  Hearne 
Bela  Wurtzler 
John  Salkowski 

♦ Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Leone  Buyse 

♦ Elinor  Preble 

Piccolo 

Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

FLaurence  Thorstenberg 
♦Valerie  Edwards 

Clarinets 

Peter  Hadcock 
Thomas  Martin 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Roland  Small 

♦ Donald  Bravo 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Steven  Emery 
Peter  Chapman 

♦ Bruce  Hall 

Trombones 

Norman  Bolter 

♦ Lawrence  Isaacson 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Bob  Winter  — piano 
Fred  Buda  — drums 

Harp 

Ann  Hobson  Pilot 

Organ 

Berj  Zamkochian 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS 


The  promise  of  something  new  and 
exciting  at  Boston’s  Music  Hall  brought 
out  a large  crowd  on  July  11,  1885,  none 
of  whom  could  have  guessed  that  they 
were  present  for  what  would  become  a 
national  tradition.  Boston,  of  all  American 
cities,  had  a reputation  of  sobriety  in 
matters  musical  — the  notion  of  “good 
music”  as  "high  art”  was  intimately 
bound  up  with  the  understanding  that 
the  music  must  be,  above  all,  serious. 
What  a surprise,  then,  to  discover  that 
Henry  Lee  Higginson,  the  founder  in  1881 
of  the  Boston  Symphony  Orchestra,  pro- 
posed to  establish  in  the  summer  "con- 
certs of  a lighter  kind  of  music.” 

Higginson’ s idea  was  inspired  in  part 
by  his  early  experiences  as  a music  stu- 
dent in  Vienna,  where  he  enjoyed  the 
delights  of  Austrian  concert  gardens, 
which  offered  light  music  in  the  relaxed 
atmosphere  of  a cafe  setting.  He  was  also 
a realist  with  a strong  desire  to  provide 
fuller  employment  for  the  members  of 
the  Boston  Symphony,  who  at  the  time 
worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it 
was  a bold  innovation.  Billed  as  the  “Prom- 
enade Concerts,”  they  combined  light  clas- 
sical music,  tunes  from  the  current  hits  of 


the  musical  theater,  and  occasionally  a 
novelty  number  designed  largely  to  gener- 
ate laughter  with  clever  musical  tricks.  In 
addition,  Music  Hall  was  among  the  first 
public  buildings  lighted  by  electricity,  and 
nowhere  else  in  the  city  could  music  be 
heard  in  the  same  room  where  refresh- 
ments and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of 
Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to 
meet  friends  and  sport  the  latest  spring 
fashions.  Allowing  for  some  changes  of 
taste  over  the  course  of  a century,  the  early 
programs  were  remarkably  similar  to  the 
Pops  programs  of  today. 

Throughout  the  orchestra’s  early  his- 
tory, almost  all  of  the  Pops  conductors 
were  drawn  from  the  membership  of  the 
BSO.  The  principal  exception  was  the 
first  conductor,  Adolf  Neuendorff,  a 
German-born  musician  who  came  to 
America  in  1854  and  studied  music  here. 
A prominent  opera  conductor,  he  had 
led  the  American  premieres  of  Wagner’s 
Lohengrin  and  Die  Walkiire  and  was  an 
active  composer  of  operettas  for  the 
German-language  theater  in  New  York. 
Several  of  the  conductors  were  signifi- 
cant musical  figures:  Timothee 
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Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later 
became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a 
prolific  composer  who  heard  fifteen  of 
his  orchestral  works  performed  by  the 
Boston  Symphony  and  later  became  the 
first  conductor  of  the  Baltimore  Sym- 
phony Orchestra  and  director  of  the  Pea- 
body Conservatory  in  Baltimore.  Often 
the  conductorship  was  shared  between 
two  people  during  a season,  which  pro- 
vided some  variety  in  programming 
tastes  and  also  encouraged  concertgoers 
to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston 
with  a new  name  and  a new  home  for 
the  “Promenade  Concerts.”  The  change 
came  with  the  temporary  move  from 
Music  Hall  to  Mechanics  Hall  while  the 
Boston  Symphony’s  new  home  in  Back 
Bay  was  still  under  construction.  In  1900 
the  programs  began  carrying,  for  the  first 
time,  the  punchy  and  by  now  commonly 
accepted  term,  the  "Pops.”  Now  being 
frequently  performed  was  a recent  patri- 
otic work  by  America’s  “March  King,” 
John  Philip  Sousa,  which  in  later 
decades  was  to  become  a celebrated 
Pops  signature  piece  — “The  Stars  and 
Stripes  Forever.” 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
first  American-born  conductor  put  in 
charge  of  entertaining  Pops  audiences. 
Born  in  Boston,  trained  in  Germany,  Fie- 
dler joined  the  Boston  Symphony  in  1915 
as  a twenty-year-old  violinist.  He  played 
both  violin  and  viola  under  several  Pops 
conductors,  notably  the  Italians  Agide 
Jacchia  and  Alfredo  Casella.  In  order  to 
develop  his  skills  as  a conductor,  Fiedler 
formed  the  Fiedler  Sinfonietta,  a cham- 
ber orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his 
efforts  to  establish  a series  of  free  out- 
door orchestral  concerts  resulted,  in 
1929,  in  the  first  Esplanade  Concerts  on 
the  east  bank  of  the  Charles  River.  With 


Fiedler’s  appointment  as  eighteenth  con- 
ductor of  the  Boston  Pops  the  following 
year,  the  modern  Pops  was  established. 
Fiedler  took  a strong  interest  in  Ameri- 
can music  and  young  American  soloists; 
he  also  emphasized  popular  contempo- 
rary compositions  as  well  as  light  music 
of  earlier  days. 

Fiedler’s  Esplanade  concerts  were 
eventually  absorbed  by  the  Boston  Sym- 
phony Orchestra  organization.  Record- 
ings, tours,  and  guest  appearances  made 
Fiedler  and  the  Boston  Pops  Orchestra 
famous.  One  of  their  earliest  releases, 
Jacob  Gade’s  Jalousie , issued  in  1935, 
became  the  first  orchestral  record  ever 
to  “go  gold”  by  selling  more  than  a mil- 
lion copies.  Jalousie  and  Gershwin’s 
Rhapsody  in  Blue  launched  the  Boston 
Pops  Orchestra  as  the  most-recorded 
orchestra  in  the  world. 

The  current  series  of  live  local  Boston 
Pops  radio  broadcasts  was  initiated  in 
1952;  as  of  1962,  syndicated  Pops  radio 
broadcasts  have  been  heard  nationally 
each  week.  Starting  in  1969,  the  national 
public  television  program  “Evening  at 
Pops,”  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orches- 
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The  Shreve  Wedding 

For  generations.  New  England  brides  have  trusted  the  wedding 
experts  at  Shreve.  From  engagement  rings  and  wedding  bands 
to  invitations,  attendant  gifts  and  the  bridal  registry,  Shreve's  is 
at  your  service.  Let  your  elegant  wedding  begin  at  Shreve. 

SHREVE,  CRUMP  &LOW 

330  BOYLSTON  ST,  BOSTON,  MASS.  02116  (617)  267-9100  • THE  MALL  AT  CHESTNUT  HILL  • SOUTH  SHORE  PLAZA 
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A Special  Life-style 

Carleton-Willard  Village  is 
an  exceptional  continuing 
care  retirement  community. 
Gracious  independent  living 
accommodations  and  fully 
licensed,  long-term  health 
care  facilities  exist  in  a 
traditional  New  England 
environment. 
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CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Rd. 

Bedford,  MA  01730 
(617)  275-8700 


Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a non-profit  corporation 


tra,  Inc.,  made  the  Pops  familiar  and  wel- 
come visitors  to  households  all  over  the 
country  and  even  beyond  its  borders. 

Following  Fiedler’s  death  on  July  10, 
1979,  Boston  Pops  Associate  Conductor 
Harry  Ellis  Dickson  led  the  orchestra 
until  John  Williams  was  appointed  Con- 
ductor in  January  1980.  Mr.  Williams  has 
retained  what  he  refers  to  as  the  "tripar- 
tite program  format,"  with  an  opening 
third  of  light  classical  music,  a middle 
third  often  featuring  a classical  or  popu- 
lar soloist,  and  a final  portion  of  popular 
music,  frequently  drawn  from  theater  or 
film  scores. 

Mr.  Williams  has  broadened  the  Boston 
Pops  repertory,  maintained  the  popularity 
of  "Evening  at  Pops,"  and  led  a series  of 
best-selling  recordings  under  an  exclusive 
contract  with  Philips  records.  These 
include  Pops  Out  of  This  World,  Pops  in 
Space,  Pops  on  the  March,  That's  Entertain- 
ment (Pops  on  Broadway),  Pops  Around  the 
World,  Aisle  Seat,  With  a Song  in  My  Heart, 
America , the  Dream  Goes  On,  Swing,  Swing, 
Swing,  Bernstein  by  Boston,  Pops  in  Love, 
By  Request . . . , an  album  of  music  by 
John  Williams,  The  Planets,  and  Digital 
Jukeboy.  The  latest  Pops  recording,  Pops 
Britannia,  was  released  in  March,  with 


Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  has 
made  two  tours  of  United  States  summer 
festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  This  summer 
John  Williams  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  another  United 
States  tour,  sponsored  by  MCI.  The  Bos- 
ton Pops  season  begins  immediately  fol- 
lowing the  close  of  the  Boston  Symphony 
Orchestra's  winter  season,  usually  in 
early  May,  and  continues  through  early 
July.  There  is  an  annual  Christmas  Pops 
series,  and  a New  Year’s  Eve  gala  at  Sym- 
phony Hall  as  well. 
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References  furnished 


Peter  Allen 
Burt  Bacharach 
Leonard  Bernstein 
Bolcom  and  Morris 
Jorge  Bolet 

Boston  Pops  Orchestra 
Boston  Symphony 
Orchestra 

Brevard  Music  Center 
Dave  Brubeck 
Canadian  Opera  Company 
Chicago  Symphony 
Orchestra 

Cincinnati  May  Festival 
Cincinnati  Symphony 
Orchestra 
Aaron  Copland 


Denver  Symphony 
Orchestra 
Michael  Feinstein 
Art  Ferrante 
Philip  Glass 
Eric  Hamelin 
Dick  Hyman 

Interlochen  Arts  Academy 
and  National  Music  Camp 
David  Korevaar 
Adam  Makowicz 
Marian  McPartland 
Zubin  Mehta 
Mitchell-Ruff  Duo 
Seiji  Ozawa 
Alexander  Peskanov 
Philadelphia  Orchestra 


Phoenix  Jazz  Festival 
Andre  Previn 
Steve  Reich 
Santiago  Rodriguez 
George  Shearing 
Bobby  Short 
Abbey  Simon 
Georg  Solti 
Stephen  Sondheim 
Tanglewood  Music  Center 
Beveridge  Webster 
Earl  Wild 
John  Williams 
Wolf  Trap  Foundation  for 
the  Performing  Arts 
Yehudi  Wyner 
Over  200  others 


Baldwin* 

TODAY'S  STANDARD  OF  MUSICAL  EXCELLENCE. 
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NOTES  ON  THE  MUSIC 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys. 
During  the  1989  season  the  Boston  Pops  Orchestra  will  give  the  world  pre- 
miere of  two  works—  freeflight  by  Joseph  Schwanter  and  Vintage  Renaissance 
by  William  Kraft  — which  were  made  possible  by  grants  from  the  Chiles 
Foundation  and  the  Massachusetts  Council  on  the  Arts  and  Humanities.  An 
interest  in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Bos- 
ton Pops  for  more  than  fifty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


BLUE  TANGO 
BELLE  OF  THE  BALL 

Leroy  Anderson  ( 1 908- 75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  to  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  the  concerts  of  the 
Boston  Pops.  The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  con- 
ceived and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply 
employing  infectious  melodies  and  popular  dance  rhythms.  Blue  Tango,  a seductive 
version  of  the  popular  Latin  dance  and  one  of  Anderson’s  biggest  hits,  was  composed 
in  1951;  the  Boston  Pops  recording  ‘went  gold”  almost  instantly.  Belle  of  the  Ball,  a 
lilting  waltz,  was  also  composed  in  1951. 

SING,  SING,  SING 

Louis  Prima  (1911-7 8), /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his 
best-known  creations,  Sing,  Sing,  Sing,  was  made  even  more  popular  in  the  version 
created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz  con- 
cert ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  recording 
made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’ s tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman 
has  arranged  it. 

FANFARE  FOR  THE  COMMON  MAN 

Aaron  Copland  (b.1900) 

The  Fanfare  for  the  Common  Man,  long  one  of  Copland’s  most  popular  works, 
owing  in  part  to  its  brevity  (which  makes  it  ideal  for  theme  music)  and  mostly  to  its 
soaring,  heroic  character,  was  composed  on  commission  from  Eugene  Goossens  as 
one  of  a series  by  ten  American  composers  of  ten  fanfares  designed  to  foster  patriotic 

continued  on  page  21 
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THE  ONLY  THING  HOTTER 
THAN  THE  CHOWDER  IS  THE  JAZZ. 


If  your  appreciation  for  fine  jazz  is  as  highly  developed  as  your 
taste  for  great  chowder,  you’re  in  luck.  As  winner  of  the  Boston 
Harborfest  Chowderfest  for  the  past  three  years,  we’ve  earned  the 
title  of  serving  the  “Best  Chowder  in  Boston.”  And  no 
we’re  also  serving  up  some  of  Boston’s  best  live  jazz  for 
your  listening  and  dancing  enjoyment.  Every  night, 
until  lam. Turner’s  Bar.  Where  the  chowder  is  hot. 

And  the  jazz  is  even  hotter. 

TURNER  FISHERIES 

10  Huntington  Avenue,  Boston,  MA  02116  (617)  424-7425 


E.A.  Davis,  Established  1904,  579  Washington  Street,  Wellesley,  MA  02181 
For  at-home  consultation,  call  253-3590. 

Custom  interior  decorating  service  including  upholstery,  slipcovers,  draperies, 
wallpaper  and  accessories  for  residential  and  commercial  interiors. 


“Who  did  she  say  did  her  living  room?” 
“E.A.  Davis  of  Wellesley.” 
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continued  from  page  19 

spirit  during  the  Second  World  War.  Copland  finished  his  fanfare  in  the  fall  of  1942, 
and  Goossens  gave  the  first  performance  with  the  Cincinnati  Symphony  Orchestra  the 
following  March.  Three  years  later  Copland  returned  to  the  piece,  elaborating  it  and 
using  it  to  introduce  the  final  movement  of  his  Third  Symphony. 

OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (b.1918) 

Candide,  a musical  based  on  Voltaire’s  satirical  short  novel,  opened  on  Broadway 
on  December  1,  1956.  At  the  time  it  was  regarded  as  a noble  failure  when  it  closed 
after  only  73  performances;  certainly  there  were  dramatic  problems  with  the  shape  of 
the  show,  and  it  took  a completely  rewritten  and  restaged  version  nearly  two  decades 
later  to  become  a real  popular  success.  Yet  few  musicals  have  ever  successfully  com- 
bined so  wide  a range  of  styles,  such  witty  parodies,  and  such  sheer  technical  bril- 
liance. The  show  even  boasted  a real  overture  that  was  something  other  than  the 
hastily-cobbled-together  potpourri  of  songs  that  were  designed  to  be  the  hit  numbers. 
This  bright  and  sassy  overture  quickly  assumed  a life  of  its  own  as  a concert  piece  of 
the  lighter  sort. 

CHESTER 

William  Billings  (1746-1800) 

One  of  the  earliest  American  composers  to  achieve  anything  like  general  fame  was 
the  one-eyed  tanner-composer  William  Billings.  He  was  a singing  master,  who  trav- 
eled from  town  to  town  setting  up  singing  schools  for  all  and  sundry  in  the  commu- 
nity. These  involved  a few  days’  or  a few  weeks’  instruction  in  the  rudiments  of  read- 
ing music  and  rehearsals  of  some  of  the  pieces  in  the  songbook  that  the  instructor 
sold  to  the  members  of  the  class,  followed  by  a concert  of  the  newly-learned  music. 

In  addition  to  being  a high  point  in  the  local  cultural  season  (especially  in  rural  com- 
munities), singing  schools  were  grand  social  events,  one  of  the  few  opportunities  for 
young  ladies  and  young  gentlemen  to  mix  with  reasonable  informality.  Billings  pub- 
lished four  volumes  of  his  music,  and  some  of  his  pieces  achieved  considerable  fame. 
Many  of  them  have  become  well-known  through  a revival  of  the  old  tunebooks  by 
modern  singing  groups.  The  tune  Chester  is  perhaps  the  best-known  of  Billings’ 
works.  When  he  added  a new  set  of  words  after  the  outbreak  of  the  Revolution,  it 
became  regarded  as  the  “battle  hymn  of  the  Revolution”: 

Let  tyrants  shake  their  iron  rods, 

And  slavery  clank  her  galling  chains. 

We  fear  them  not,  we  trust  in  God  — 

New  England’s  God  forever  reigns! 

PORGY  AND  BESS 

George  Gershwin  (1898-1937) 

George  Gershwin's  premature  death  from  a brain  tumor  a few  months  before  his 
thirty-ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and 
Bess , the  largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  argu- 
ably the  finest  opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess 

continued  on  page  35 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  11,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 


In  the  Mood  Garland/Miller-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — Polka  — 

Rhumba  — Mexican  Hat  Dance  — Cha-Cha-Cha  — Rock  ’n’  Roll 


Three  Glenn  Miller  Favorites 
Song  of  India 
Sunrise  Serenade 
Tuxedo  Junction 

A Tribute  to  Johann  Strauss 
Blue  Danube  Waltzes 
Champagne  Polka 

Back  to  the  Bands 

Stompin’  at  the  Savoy  (Benny  Goodman) 

Satin  Doll  (Duke  Ellington) 

Begin  the  Beguine  (Artie  Shaw) 

Opus  One  (Tommy  Dorsey) 

INTERMISSION 

Boogie  Woogie  Bugle  Boy 

Salute  to  Leroy  Anderson 
Blue  Tango 
Belle  of  the  Ball 


Rimsky-Korsakov/Sebesky 

Carle/Miller-Hayman 

Hawkins-Hayman 


Goodman-Osser 

Ellington-Hayman 

Porter-May 

Dorsey-Wilcox 

Raye/Prince-Hayman 


String  of  Pearls  Gray/Miller-Hayman 

Song  Fest  arr.  Bodge 

Pack  Up  Your  Troubles  — Smiles  — Till  We  Meet  Again  — In  the  Shade 
of  the  Old  Apple  Tree  — My  Wild  Irish  Rose  — Take  Me  Out  to  the  Ball 
Game  — Sweet  Adeline  — Put  On  Your  Old  Grey  Bonnet  — There  Is  a Tavern 
in  the  Town  — Maine  Stein  Song  — Let  Me  Call  You  Sweetheart 

Moonlight  Serenade  Miller-Hayman 


Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Sing-along  lyrics  appear  on  page  24. 

Philips  Records 
Baldwin  Piano 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Physical  Therapy  Assoc.  — MA  Chapter;  The  99  Restaurants 
Corporation;  Choate,  Hall  & Stewart;  Bingham,  Dana  & Gould;  Boscovs  Travel  Center. 
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Week  9 


SONG 

Arranged  by 

PACK  UP  YOUR  TROUBLES 

Pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

While  you’ve  a lucifer  to  light  your  fag, 

Smile,  boys,  that’s  the  style. 

What’s  the  use  of  worrying? 

It  never  was  worthwhile. 

So  pack  up  your  troubles  in  your  old  kit-bag, 

And  smile,  smile,  smile. 

SMILES 

There  are  smiles  that  make  us  happy, 

There  are  smiles  that  make  us  blue; 

There  are  smiles  that  steal  away  the  tear-drops 
As  the  sunbeams  steal  away  the  dew. 

There  are  smiles  that  have  a tender  meaning 
That  the  eyes  of  love  alone  may  see, 

But  the  smiles  that  fill  my  life  with  sunshine 
Are  the  smiles  that  you  give  to  me. 

TILL  WE  MEET  AGAIN 

Smile  the  while  you  kiss  me  sad  adieu, 

When  the  clouds  roll  by,  I’ll  come  to  you. 

Then  the  skies  will  seem  more  blue 
Down  in  lovers’  lane,  my  dearie. 

Wedding  bells  will  ring  so  merrily, 

Ev’iy  tear  will  be  a memory; 

So  wait  and  pray  each  night  for  me, 

Till  we  meet  again. 

IN  THE  SHADE  OF  THE  OLD  APPLE  TREE 

In  the  shade  of  the  old  apple  tree, 

Where  the  love  in  your  eyes  I could  see. 

When  the  voice  that  I heard,  like  the  song  of  the  bird, 
Seem’d  to  whisper  sweet  music  to  me; 

I could  hear  the  dull  buzz  of  the  bee, 

In  the  blossoms  as  you  said  to  me, 

'With  a heart  that  is  true, 

I’ll  be  waiting  for  you, 

In  the  shade  of  the  old  apple  tree.’ 

MY  WILD  IRISH  ROSE 

My  wild  Irish  rose,  the  sweetest  flow’r  that  grows, 

You  may  search  ev’iywhere,  but  none  can  compare 
With  my  wild  Irish  rose. 

My  wild  Irish  rose,  the  dearest  flow’r  that  grows, 

And  some  day  for  my  sake,  she  may  let  me  take 
The  bloom  from  my  wild  Irish  rose. 

TAKE  ME  OUT  TO  THE  BALL  GAME 

Take  me  out  to  the  ball  game, 

Take  me  out  with  the  crowd, 

Buy  me  some  peanuts  and  cracker-jack, 

I don’t  care  if  I never  get  back! 

Let  me  root,  root,  root  for  the  home-team, 

If  they  don’t  win  it’s  a shame  — 

For  it's  one,  two,  three  strikes, 

You’re  out  at  the  old  ball  game. 


FEST 

Peter  Bodge 

SWEET  ADELINE 

Sweet  Adeline,  my  Adeline, 

At  night,  dear  heart,  for  you  I pine; 

In  all  my  dreams  your  fair  face  beams; 

You’re  the  flower  of  my  heart,  sweet  Adeline. 

PUT  ON  YOUR  OLD  GREY  BONNET 
Put  on  your  old  grey  bonnet, 

With  the  blue  ribbon  on  it, 

While  I hitch  old  Dobbin  to  the  shay. 

And  through  the  fields  of  clover 
We  will  drive  to  Dover 
On  our  golden  wedding  day. 

THERE  IS  A TAVERN  IN  THE  TOWN 
There  is  a tavern  in  the  town,  in  the  town, 

And  there  my  true  love  sits  him  down,  sits  him  down, 
And  takes  his  ease,  'mid  laughter  free, 

And  never,  never  thinks  of  me. 

Fare  thee  well,  for  I must  leave  thee, 

Do  not  let  this  parting  grieve  thee, 

And  remember  that  the  best  of  friends  must  part, 
must  part. 

Adieu,  adieu,  kind  friends,  adieu,  adieu,  adieu, 

I can  no  longer  stay  with,  stay  with  you; 

I’ll  hang  my  harp  on  a weeping  willow  tree, 

And  may  the  world  go  well  with  thee. 

MAINE  STEIN  SONG 

Fill  the  steins  to  dear  old  Maine. 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then  — drink  to  all  the  happy  hours. 

Drink  to  the  careless  days, 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

To  the  trees,  to  the  sky! 

To  the  spring  in  its  glorious  happiness, 

To  the  youth,  to  the  fire, 

To  the  life  that  is  moving  and  calling  us! 

To  the  Gods,  to  the  Fates, 

To  the  rulers  of  men  and  their  destinies; 

To  the  lips,  to  the  eyes, 

To  the  girls  who  will  love  us  some  day! 

Oh,  fill  the  steins  to  dear  old  Maine, 

Shout  till  the  rafters  ring! 

Stand  and  drink  a toast  once  again! 

Let  every  loyal  Maine  man  sing. 

Then  — drink  to  all  the  happy  hours. 

Drink  to  the  careless  days, 

Drink  to  Maine,  our  Alma  Mater, 

The  college  of  our  hearts  always. 

LET  ME  CALL  YOU  SWEETHEART 
Let  me  call  you  Sweetheart’;  I’m  in  love  with  you 
Let  me  hear  you  whisper  that  you  love  me,  too. 
Keep  the  lovelight  glowing  in  your  eyes  so  true, 

Let  me  call  you  'Sweetheart';  I’m  in  love  with  you. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  12,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 


In  the  Mood  Garland/Miller-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — Polka  — 

Rhumba  — Mexican  Hat  Dance  — Cha-Cha-Cha  — Rock  ’n’  Roll 


Three  Glenn  Miller  Favorites 
Song  of  India 
Sunrise  Serenade 
Tuxedo  Junction 

A Tribute  to  Johann  Strauss 
Blue  Danube  Waltzes 
Champagne  Polka 

Back  to  the  Bands 

Stompin’  at  the  Savoy  (Benny  Goodman) 

Satin  Doll  (Duke  Ellington) 

Begin  the  Beguine  (Artie  Shaw) 

Opus  One  (Tommy  Dorsey) 

INTERMISSION 

Boogie  Woogie  Bugle  Boy 

Salute  to  Leroy  Anderson 
Blue  Tango 
Belle  of  the  Ball 


Rimsky-Korsakov/Sebesky 

Carle/Miller-Hayman 

Hawkins-Hayman 


Goodman-Osser 

Ellington-Hayman 

Porter-May 

Dorsey-Wilcox 

Raye/Prince-Hayman 


String  of  Pearls  Gray/Miller-Hayman 

Song  Fest  arr.  Bodge 

Pack  Up  Your  Troubles  — Smiles  — Till  We  Meet  Again  — In  the  Shade 
of  the  Old  Apple  Tree  — My  Wild  Irish  Rose  — Take  Me  Out  to  the  Ball 
Game  — Sweet  Adeline  — Put  On  Your  Old  Grey  Bonnet  — There  Is  a Tavern 
in  the  Town  — Maine  Stein  Song  — Let  Me  Call  You  Sweetheart 
Moonlight  Serenade  Miller-Hayman 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Philips  Records 
Baldwin  Piano 


The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  the  Deaconess  Hospital;  Bingham,  Dana  &,  Gould; 
Boscovs  Travel  Center. 
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Week  9 


Great 

Performance. 


For  over  150  years,  we’ve  offered  our  customers  personal 
attention,  convenience  and  efficient  service.  This  high  level 
of  banking  performance  is  the  reason 
why  our  customers  say, 


CAMBRIDGE 

~ SAVINGS  BANK 

Member  FDIC/DIFM 

CSB  is  for  me! 

For  information,  call  (617)  864-8700 
Harvard  Sq.,  Kendall  Sq.,  Porter  Sq.  (Mass.  Ave.), 
Porter  Sq.  Shopping  Center,  Belmont  Center 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  13,  1989,  at  8 


Fanfare  for  the  Common  Man 

Copland 

Overture  to  Candide 

Bernstein 

Chester 

Billings-Maganini 

Suite  from  Porgy  and  Bess 

Prelude  — Summertime  — I Got  Plenty  o’  Nuttin’  — 

Bess,  You  Is  My  Woman  — I Can’t  Sit  Down  — 

It  Ain’t  Necessarily  So  — I Loves  You  Porgy— 

There’s  a Boat  Dat’s  Leavin’  Soon  for  New  York  — 

Oh  Lawd,  I'm  on  My  Way 

INTERMISSION 

FAVORITES  FROM  STAGE  AND  SCREEN 

Gershwin-Courage 

Excerpts  from  Fiddler  on  the  Roof 
Joseph  Scheer,  solo  violin 

Bock-Williams 

Excerpts  from  Close  Encounters  of  the  Third  Kind 

Williams 

March  from  Indiana  Jones 

INTERMISSION 

Williams 

There’s  No  Business  Like  Show  Business 

Berlin-Stevens 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Band  Wagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

arr.  Ramin 

Somewhere  Out  There,  from  An  American  Tail  Mann/Homer-Osser 


I Love  a Parade 

Arlen-Hayman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Sinai  Hospital;  The  Lynn  Rotary  Club;  Weston 
Racquet  Club;  Boscovs  Travel  Center;  Private  Coach  Tours. 
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Week  9 


PASTENE 


Pastene  brings  you  the  best  of  both  worlds : superior 
domestic  wines  and  the  finest  wines  of  the  world 
(plus  a complete  line  of  Continental  foods). 


2.  Zeller  Schwarze  Katz, 
Guntrum 

A medium  dry  white 
wine  with  a pleasing 
aroma  and  a delicate 
finish. 

8.  Chablis,  Charles  Krug 

A well  balanced  white; 
full,  rich,  dry. 

11.  Sauvignon  Blanc, 
Tenuta  S.  Anna 

A medium-bodied,  fruity 
white  wine  with  a delicate 
finish. 

14.  Johannisberg  Riesling, 
Robert  Mondavi 

A moderately  light  white 
with  a touch  of  sweetness; 
delightfully  aromatic. 

Its  freshness  and  deli- 
cacy are  outstanding. 

15.  Verdicchio,  Bianchi 

A light  white  wine  with 
a clean,  crisp  taste. 

Winner  of  diplomas  and 
gold  medals  in  Milan. 

21.  Vouvray,  La  Vallee 

A fruity,  semi-dry  white 
made  from  the  chenin 


blanc  grape.  Pleasing 
aftertaste  with  a beauti- 
ful finish. 

25.  Macon  Village, 
Philippe  Antoine 

One  of  Frances  most 
prestigious  white  wines. 
Dry,  full-bodied  with  a 
distinctive  bouquet. 

26.  White  Zinfandel, 

Oak  Ridge 

Made  from  the  Zinfandel 
grape.  This  wine  has  a 
subtle  sweetness  with  a 
delicate  finish. 

29.  Cabernet  Sauvignon, 
Robert  Mondavi 

A deep  ruby  cplor  and 
a full  enticing  varietal 
bouquet. 

32.  Blanc  de  Blanc,  Kriter 

Produced  from  100% 
white  grapes,  it  is  light, 
fresh,  and  very  dry. 

36.  Chenin  Blanc, 

Robert  Mondavi 

This  wine  is  slightly  sweet 
with  a delicate  flavor. 


See  separate  t vine  list  for  complete  selection. 

Pastene  Wine  & Spirits  Co.  Inc.,  Somerville,  Mass. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  14,  1989,  at  8 


Liberty  Fanfare  Williams 

Hoedown  from  Rodeo  Copland 

Suite  from  Jane  Eyre  Williams 

Reunion  — To  Thornfield 

Cowboys  Overture  Williams 

INTERMISSION 

Allegro  deciso,  from  The  Water  Music  Handel-Harty 

Concerto  in  D for  three  violins  and  string  orchestra,  BWV  1064  Bach 

Allegro 
Adagio 
Allegro 

KRISTINA  NILSSON 
ELSA  NILSSON 
JENNY  LIND  NILSSON 


INTERMISSION 

Luck  Be  a Lady,  from  Guys  and  Dolls  Loesser-Ramin 

Gotta  Dance,  a tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance,  from  Look  Ma,  I'm  Dancing 
Papa,  Won’t  You  Dance  with  Me,  from  High  Button  Shoes 
Tonight  Quintet,  from  West  Side  Story 

Comedy  Tonight,  from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 
Small  World,  and  Rose’s  Turn,  from  Gypsy 
Sunrise,  Sunset,  from  Fiddler  on  the  Roof 
I’m  Flying,  from  Peter  Pan 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady— Take  the  A’  Train  — 

Mood  Indigo  — It  Don't  Mean  a Thing 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Senior  Executives  in  State  and  Local  Government;  Exeter 
Recreation  and  Parks  Department;  Maynard  Elks;  Boscovs  Travel  Center. 
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Week  9 


Forever. 


The  season  begins  on  the  perfect  note 
with  waves  of  music  from  The  Boston  Pops. 


Living  the  good  life,  ianlan  marsh 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS,  CONDUCTOR 

Saturday  evening,  July  15,  1989,  at  8 

Olympic  Fanfare  and  Theme 

Williams 

Poet  and  Peasant  Overture 

Suppe 

Carousel  Waltz 

Rodgers-Walker 

Devil’s  Dance  from  The  Witches  of  Eastwick 

Williams 

INTERMISSION 

Allegro  deciso,  from  The  Water  Music 

Handel-Harty 

Concerto  in  D for  three  violins  and  string  orchestra,  BWV  1064 
Allegro 
Adagio 
Allegro 

KRISTINA  NILSSON 
ELSA  NILSSON 
JENNY  LIND  NILSSON 

Bach 

INTERMISSION 

There’s  No  Business  Like  Show  Business 

Berlin-Stevens 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Band  Wagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

arr.  Ramin 

Love  Theme  from  The  Accidental  Tourist 

Williams 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey— Chattanooga  Choo  Choo  — Casey  Jones  — 
Tuxedo  Junction  — Alabamy  Bound  — Night  Train- 
Take  the  A’  Train  — On  the  Atchison,  Topeka  and  the  Santa  Fe 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

arr.  Hayman 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  McCormack  & Dodge;  Guaranty  First  Trust,  Co.;  Miami  University 
Alumni  Chapter;  The  Notre  Dame  Club  of  Boston;  New  Bedford  Glass  Museum;  Addison- 
Wesley  Publishing  Co.,  Inc.;  Roamer  Tours  &,  Travel;  Jack  Satter  House  Tenants 
Association,  Revere;  Penn  State  Club  of  Greater  Boston. 
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Week  9 


about  money  when 
you  shouldn't? 

Let  a Bank  of  New  England  Private  Banker  take  care  of  all 
your  financial  details,  thereby  giving  you  the  time  and  freedom  to 
enjoy  your  success.  Call  617-573-7340.  Go  ahead.  You’ve  earned  it. 


Bank  of 
New  England 
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GUEST  ARTISTS 


KRISTINA,  ELSA,  AND 

The  Nilsson  sisters  were  born  in  Anoka, 
Minnesota,  where  their  parents,  both  key- 
board players,  still  reside.  In  early  child- 
hood, each  of  the  sisters  was  introduced  to 
the  violin  by  their  grandfather,  Ragnar 
Nilsson,  who  ran  a violin  school  in  Minne- 
apolis. After  several  years  of  lessons,  they 
continued  their  studies  with  Anthony 
Gilombardo,  a former  member  of  the  New 
York  Philharmonic.  Kristina,  the  eldest, 
graduated  from  Anoka  High  School.  Elsa, 
brother  Eric  (also  a violinist),  and  Jenny 
Lind  received  their  diplomas  from  Inter- 
lochen  Arts  Academy  in  Michigan. 

Kristina  Nilsson  graduated  from  Con- 
necticut College  (summa  cum  laude  and 
Phi  Beta  Kappa),  where  she  studied  with 
Margaret  Wiles.  She  received  her  master’s 
degree  from  New  England  Conservatory, 
where  she  studied  with  BSO  assistant  con- 
certmaster  Max  Hobart.  As  a student  at  the 
Tanglewood  Music  Center,  she  served  as 
concertmaster  of  the  TMC  Orchestra  and 
was  awarded  the  Joseph  Silverstein  Prize 
for  excellence  in  violin  playing.  She  partici- 
pated for  two  summers  in  the  “Festival  Dei 
Due  Monde”  in  Spoleto,  Italy,  and  for  five 
summers  in  the  Lake  George  Opera  Festi- 
val. For  the  past  fifteen  years,  she  has  been 
an  active  freelance  musician  in  the  Boston 
area,  performing  with  the  Boston  Pops 
Orchestra,  Boston  Pops  Esplanade  Orches- 
tra, Boston  Ballet,  Opera  Company  of  Bos- 
ton, Handel  and  Haydn  Society,  Harvard 
Chamber  Orchestra,  and  Boston  Concert 
Opera.  A founding  member  of  the  Pro  Arte 
Chamber  Orchestra,  Kristina  Nilsson  has 
served  as  its  concertmaster  for  the  past 
eleven  years.  She  holds  a J.D.  degree  and 
is  a member  of  the  Massachusetts  Bar. 

Elsa  Nilsson  graduated  from  the  Cur- 
tis Institute  of  Music  in  Philadelphia.  Her 
principal  teacher  was  Ivan  Galamian, 
whom  she  also  served  as  teaching  assis- 
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tant  at  his  summer  school  in  Meadow- 
mount,  New  York.  After  several  years  as 
concertmaster  and  soloist  with  the  Penn- 
sylvania Ballet  Company,  Elsa  became  a 
member  of  the  Pittsburgh  Symphony. 
When  she  and  her  husband,  Christopher 
Brown,  were  both  offered  chairs  in  the 
St.  Paul  Chamber  Orchestra,  they  moved 
to  Minnesota.  Elsa  Nilsson  has  been  a 
member  of  the  St.  Paul  Chamber  Orches- 
tra for  eleven  years,  and  has  appeared 
numerous  times  as  soloist  with  that 
ensemble.  In  addition,  she  appears  as 
guest  artist  with  various  chamber  ensem- 
bles in  the  Twin  Cities,  such  as  the  Min- 
neapolis Artists  Ensemble,  Musical 
Offering,  and  Ensemble  Capriccio. 

Jenny  Lind  Nilsson  was  named  after 
the  “Swedish  nightingale”  by  her  music- 
loving  parents.  After  graduation  from  Inter- 
lochen  Arts  Academy,  Jenny  Lind  studied 
violin  with  Jascha  Brodsky  at  the  New 
School  of  Music  in  Philadelphia.  She  grad- 
uated from  Manhattan  School  of  Music, 
where  her  principal  teacher  was  Carroll 
Glenn,  and  spent  several  summers  at  Mead- 
owmount  studying  under  Sally  Thomas.  An 
active  freelance  musician  in  the  New  York 
City  area  for  several  years,  she  has  been  a 
member  of  such  ensembles  as  the  Philhar- 
monia  Virtuosi,  the  Hudson  Valley  Philhar- 
monic, the  New  Philharmonia  of  Riverside, 
and  the  national  touring  company  of  the 
New  York  City  Opera.  She  currently 
teaches  at  the  St.  Thomas  Choir  School.  In 
Europe  she  has  been  an  orchestra  violinist 
for  the  tour  production  of  Evita  in  Switzer- 
land; she  has  performed  at  the  American 
Institute  of  Music  Studies  in  Graz,  Aus- 
tria, on  the  New  York  Chamber  Orches- 
tra tour  of  Germany,  and  at  the  Teatrico 
Lirico  Sperimentale  in  Spoleto,  Italy. 

These  performances  mark  the  Nilsson 
sisters’  Boston  Pops  debut. 
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Life  looks  SO  good  from  here! 


A Prime  Living  community  for  active  seniors. 


It  was  obvious  from  the 
start.  Ruth  and  Ted  were 
up  to  something! 

First,  they  sold  their  house. 
And,  they've  been  smiling 
ever  since. 

They  say  they're  in  love... 
with  a new  lifestyle!  They 
say  there's  so  much  free- 
dom living  right  downtown 
in  historic  Salem. 

If  they  want  to,  they  can 
walk  almost  EVERYWHERE. 
To  the  museum. ..to  the 
wharf.. .they  actually  LIVE 
in  the  middle  of  the 
Heritage  Walking  Trail. 

The  most  unretiring  people 
are  moving  to  The  Essex. 
Call  us  and  we'll  tell  you 
why  life  looks  SO  good 
from  here. 


The  Essex 


The  Essex  of  the  North  Shore 
1 1 Church  Street 
Downtown,  Historic 
Salem,  MA 
508-744-4050 
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was  reduced  to  the  scope  of  a Broadway  musical  by  performances  that  omitted  a 
good  half  of  the  score,  concentrating  only  on  the  hit  songs.  But  recent  revivals  and 
recordings  have  demonstrated  beyond  any  doubt  its  theatrical  effectiveness  when  per- 
formed in  full  and  its  force  as  a deeply  moving  human  document. 

SELECTIONS  FROM  FIDDLER  ON  THE  ROOF 

Jerry  Bock  (b.1928) 

Composer  Jerry  Bock  and  lyricist  Sheldon  Harnick  teamed  with  librettist  Joseph 
Stein  to  create  Fiddler  on  the  Roof  from  the  tales  of  Sholom  Aleichem;  they  were 
warned  that  the  subject  matter  — life  in  a Bussian  Jewish  village  at  the  beginning  of 
the  century  — was  too  parochial  for  general  interest.  But  the  show  opened  in  1964  and 
went  on  to  become  the  longest-running  Broadway  musical  of  its  day,  conquering  the 
entire  world  in  the  process.  And  it  proved  to  be  anything  but  parochial:  the  theme  of 
change  coming  into  conflict  with  established  traditions  is  relevant  anywhere  — as  dem- 
onstrated by  successful  productions  from  Tokyo  to  East  Berlin. 

THERE’S  NO  BUSINESS  LIKE  SHOW  BUSINESS 

Irving  Berlin  (b.1888) 

Irving  Berlin’s  biggest  Broadway  hit  by  far  was  the  show  Annie  Get  Your  Gun  of 
1946,  which  was  a cornucopia  of  memorable  songs:  “Doin’  What  Comes  Naturally,” 

“The  Girl  That  I Marry,”  “I  Got  the  Sun  in  the  Morning  and  the  Moon  at  Night,"  “Any- 
thing You  Can  Do,  I Can  Do  Better,”  “They  Say  It’s  Wonderful,”  “You  Can’t  Get  a Man 
with  a Gun,”  as  well  as  the  song  that  almost  instantly  became  the  unofficial  anthem  of 
the  performing  arts,  “There’s  No  Business  Like  Show  Business.” 

DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 

Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire 
(1899-1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintessen- 
tial performer  in  Hollywood  musicals,  television  personality,  and  — late  in  life  — dra- 
matic actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and  won- 
der is  the  suave,  top-hatted  sophisticate  who  seemed  to  embody  the  veiy  concept  of 
elegance.  Composers  writing  songs  for  shows  or  films  in  which  Astaire  was  to  per- 
form knew  that  they  could  take  risks  with  tricky  or  unusual  rhythms,  for  Astaire’s 
superb  musicianship  (he  was  also  a fine  drummer)  could  handle  anything  they 
offered  him.  Sid  Ramin’s  medley  Dancing  with  Fred  Astaire  presents  tunes  from  six  of 
the  dancer’s  many  films. 

No  image  of  Fred  Astaire  is  more  firmly  etched  in  our  minds  than  that  of  the  ele- 
gant gentleman  in  his  "Top  Hat,  White  Tie,  and  Tails.”  Irving  Berlin’s  song  of  that 
name  (from  Top  Hat ) could  have  been  Astaire’s  theme  song.  Jerome  Kern's  Roberta, 
in  its  original  version  for  the  stage,  had  a score  substantially  different  from  the  one 
for  the  film  version,  which  was  partly  tailored  for  Astaire’s  talents.  In  particular 
Astaire  asked  for  a rhythmic  tap  number,  and  he  demonstrated  what  he  had  in  mind 
to  the  composer.  Kern  took  that  rhythmic  kernel  and  made  of  it  one  of  his  best  up- 
tempo songs,  “I  Won’t  Dance.”  The  Band  Wagon  was  first  a Broadway  revue  (1931), 

continued  on  page  37 
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then  a film  (1953);  both  versions  contained  the  song  that  became  the  biggest  hit  ever 
produced  by  lyricist  Howard  Dietz  and  composer  Arthur  Schwartz,  "Dancing  in  the 
Dark.”  In  the  film,  the  song  formed  the  background  score  for  Astaire's  evocative 
dance  with  Cyd  Charisse.  Cole  Porter’s  score  for  the  Broadway  musical  Gay  Divorcee 
(1932)  was  Fred  Astaire’s  first  show  after  his  sister  married  and  retired  from  the  stage. 
Critics  were  lukewarm,  despite  two  great  advantages:  Astaire’s  dancing  and  the  song 
"Night  and  Day.”  Two  years  later  the  same  story  was  treated  in  Hollywood,  retitled  The 
Gay  Divorcee,  and  with  most  of  the  Cole  Porter  songs  dropped  from  the  score.  One  of 
the  tunes  that  was  added  was  “The  Continental,”  by  Con  Conrad,  with  lyrics  by  Herb 
Magidson;  that  year  it  became  the  first  song  to  win  an  Academy  Award.  Irving  Berlin 
wrote  his  last  score  for  Fred  Astaire  and  Ginger  Rogers  in  the  1938  film  Carefree, 
which  contained  the  lively  “Change  Partners.”  Astaire  and  Rogers  were  paired  for  the 
first  time  — though  not  yet  as  the  stars  — in  the  1933  film  Flying  Down  to  Rio,  which 
boasted  a score  by  Vincent  Youmans.  “The  Carioca”  was  one  of  the  big  dance  num- 
bers in  the  film;  Astaire  was  not  particularly  pleased  with  the  way  the  number  turned 
out,  since  it  was  produced  in  a very  limited  time,  but  he  threw  in  a couple  of  solo  bits 
that  registered  so  well  with  the  audience  that  he  and  Rogers  became  the  inevitable 
I team  for  most  of  the  rest  of  the  decade.  “The  Carioca”  may  thus  be  called  the  dance 
i that  launched  Astaire’s  film  career. 

SOMEWHERE  OUT  THERE,  from  AN  AMERICAN  TAIL 

Mann/Horner 

Though  we  usually  think  of  animated  cartoons  primarily  as  a device  for  humor, 
there  is  also  a long  tradition  of  musical  cartoon  features  that  may  include  songs  that 
prove  deeply  affecting  and  offer  dramatic  contrast  with  the  humorous  elements.  Some 
of  the  established  animated  classics,  like  Snow  White , Pinocchio,  and  Cinderella  offer 
familiar  examples.  A recent  entry  in  this  genre  is  An  American  Tail,  which  draws  on 
I the  not-too-distant  memories  of  millions  of  immigrants  in  search  of  a new  life. 

continued  on  page  39 


RIVERSIDE  PLACE 

NASHUA,  NEW  HAMPSHIRE 

Conveniently  located  at 
Exit  5 (Rt.  3)  only  5 minutes 
from  the  MA  border. 

RIVERSIDE  PLACE  offers 
first  class  office/R&D  space 
from  1,400-  45,000  sq.  ft.  For 
further  details  contact: 


III  MONKS  & CO.,  INC. 

Industriol/Commercid  Real  Estate 
2 Townsend  Vest/Nashua.  New  Hampshire  03063 
Telephone  603-883-7030 

Member.  Society  of  Industrial  and  Office  Realtors  SfOR^ 
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H HOTEL  MERIDIEN 


^HO  COULD  ASK  FOR 
ANYTHING  MORE? 


Elegant  French  cuisine  in  the  Julien. 
The  renowned  Julien  bar. 

The  Festive  Cafe  Fleuri. 

Boston’s  best  brunch  * 

Successful  business  lunches. 
Dancing  under  the  stars. 

Live  music: 

Jazz  and  classical. 

And,  yes,  more. 


MERIDIEN 

BOSTON 


250  Franklin  St.,  Boston  617  451-1900  800  543-4300 


Swiss  made  18kt.  gold  with  diamonds.  Water  resistant. 

5 year  international  limited  warranty. 

E.B.  HORN  CO.  429  WASHINGTON  ST.  BOSTON  542-3902 
Open  Mon.  & Thurs.  ’till  7.  All  Major  Cards  Accepted,  Budget  Terms.  Phone  Orders  Available. 
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I LOVE  A PARADE 

Harold  Arlen  (1905-86);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  three  years  ago  at 
the  age  of  81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood, 
working  over  the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep 
Blue  Sea,”  “Get  Happy,”  “I’ve  Got  the  World  on  a String,”  “Stormy  Weather”),  E.Y. 
Harburg  (“Over  the  Rainbow”  and  the  rest  of  the  score  of  The  Wizard  of  Oz ),  Ira 
Gershwin  (“The  Man  That  Got  Away”),  and  Johnny  Mercer  ("Ac-cent-tchu-ate  the 
Positive,”  “Blues  in  the  Night,”  “One  for  My  Baby,”  and  “That  Old  Black  Magic”). 
Koehler  wrote  the  lyrics  for  one  of  Arlen’s  earliest  hits,  “I  Love  a Parade,”  introduced 
at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It  was  created  during  a brisk  walk. 
Koehler  recalled,  “Harold  liked  to  walk,  I didn’t.  One  day  it  was  cold  out,  and  to  pep 
me  up  he  started  to  hum  an  ad  lib  marching  tune.  I guess  I started  to  fall  into  step 
and  got  warmed  up.  When  we  got  down  to  47th  Street,  I Love  a Parade’  was  almost 
written.”  Richard  Hayman’s  arrangement  embeds  Arlen’s  catchy  song  into  the  kind  of 
musical  parade  known  as  a “patrol,”  in  which  we  hear  the  parade  coming  from  the 
distance,  passing  right  in  front  of  us,  then  marching  off  out  of  sight. 

LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the 
Fourth  of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was  unveiled 
and  her  torch  relit,  Williams  was  commissioned  to  write  a new  fanfare,  to  be  heard 
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cyWassachusetts  grown 

Since  1923,  Weston  Nurseries  has  been  offering 
the  finest  in  plant  material  In  over  500  acres  of 
grpwing  fields  we  raise  most  every  variety 
suited  for  the  Northeast's  climates  and  soils. 

Our  Garden  Center  maintains  the  best  selection 
and  quality  in  New  England,  and  an  expert 
staff  to  advise  you  on  your  planting  needs. 

We  look  forward  to  serving  you 


Since  1923 


Weston  Nurseries  I Inc. 


of  Hopkinton 


Growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs,  trees  and  perennials 

E.  Main  St.  (Rte.  135),  P.0.  Box  186,  Hopkinton,  MA  01748,  Tel.  (508)  435-3414 
From  Boston  235-3431,  Toll  free  in  MA,  1-800-322-2002 
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W&re  putting 
the  privileged  few 
in  their  place. 


Hard  work  has  its  rewards.  It’s  allowed 
you  to  get  where  you  are  today.  It  also  means 
you  have  to  face  challenges  every  day.  We 
appreciate  this,  which  is  why  we’re  saving  a 
place  for  you.  At  Stratford  Ponds. 

This  English-designed  community, 
nestled  amidst  70  wooded  acres  on  Cape 
Cod,  is  the  perfect  retreat  from  the  outside 
world.  Because  here,  the  lifestyle  is  gentle 
and  the  pace,  unhurried.  Everything,  from 
the  Tudor-style  homes  to  the  brick  lanes 
and  lovely  gardens,  combines  to  create 


an  atmosphere  of  peace  and  tranquility. 

You  can  choose  your  Stratford  Ponds 
home  from  four  extraordinary  townhome 
designs.  Or  if  you  prefer,  you  may  select  a 
single  family  home  from  our  new  Cottage 
Collection,  which  features  five  English- 
inspired  designs. 

So  stop  by  Stratford  Ponds  and  find  out 
why  people  like  yourself  are  being  put  in  their 
place.  Or  call  1 -800-EGERTON.  Prices  start 
at  $185,000  for  townhomes  and  $252,000 
for  homes  in  the  Cottage  Collection. 


STRATFORD 

PONDS 


Route  130,Mashpee,MA 

Sales  & Information  Centre  open  daily  from  9 to  5 or  by  appointment 
Broker  participation  invited.  A Community  of  Egerton  Development  Corporation 
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round  the  world  during  the  concert  televised  as  part  of  the  weekend's  festivities.  By 
their  very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people  together  for  a 
few  minutes  of  celebration  and  remembrance,  lifting  spirits  and  lightening  hearts. 

HOEDOWN  from  RODEO 

Aaron  Copland  (b.1900) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed 
the  work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The 
plot  of  the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts  — eventu- 
ally successful  — to  attract  the  attention  of  the  head  wrangler.  Copland’s  score  quotes 
actual  cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his  “Hoe- 
down"  suggests  the  sounds  of  countiy  fiddling  and  a rip-roaring  good  time. 

SUITE  from  JANE  EYRE 

John  Williams  (b.1932) 

Composed  in  the  later  ’60s  for  a television  treatment  of  Charlotte  Bronte’s  novel,  the 
music  to  Jane  Eyre  is  among  John  Williams’s  personal  favorites  of  his  compositions. 
The  historical  romance  inspired  a particularly  evocative  score,  of  which  the  two  pas- 
sages played  here  treat  Jane’s  arrival  as  governess  at  Thornfield,  where  she  will  meet 
and  eventually  fall  in  love  with  the  Byronic  Rochester,  and  the  reunion  that  ends  the 
powerful  tale. 

COWBOYS  OVERTURE 

John  Williams  (b.1932) 

Almost  every  important  twentieth-century  composer  has  at  some  time  written 
music  for  films;  many  of  these  scores  were  later  transformed  into  concert  works. 
Prokofiev’s  cantata  Alexander  Nevsky , Copland’s  The  Red  Pony,  and  Walton’s 
Shakespeare  Suite  are  but  three  examples  of  concert  works  which  began  life  as 
soundtracks. 

John  Williams  composed  his  Cowboys  Overture  for  the  Boston  Pops  Orchestra;  it 
received  its  world  premiere  on  January  22,  1980,  in  the  concert  that  introduced 
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CAREY* 

LIMOUSINE 

• CHAUFFEUR  DRIVEN  SEDANS, 
VANS  AND  LIMOUSINES 
FOR  ALL  OCCASIONS 
•EXECUTIVE  SERVICE 

Est.  1924 

623-8700 

24  HR.  SERVICE/BOSTON  AREA 
A&A  LIMOUSINE  RENTING  INC. 
161  BROADWAY— SOMERVILLE,  MA 

SERVICE  IN  300  CITIES  • 60  COUNTRIES  • 6 CONTINENTS 
MAJOR  CREDIT  CARDS  ACCEPTED 
NATIONWIDE  1-800-336-4646 


Investment  Real  Estate  Management, 
Brokerage  and  Consulting  Services 
Since  1898 


Donald  L.  Saunders. 
President  & Chief  Executive  Officer 

SAUNDERS  & ASSOCIATES 

20  Park  Plaza  • Boston  • MA  *02116 
(617)426*4000 

Exclusive  Agent  for  the  Statler  Office  Building 
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FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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Williams  as  the  heir  to  Arthur  Fiedler  as  Conductor  of  the  Boston  Pops.  The  overture 
is  built  entirely  on  themes  from  a 1972  movie,  The  Cowboys , which  starred  John 
Wayne,  converted  into  a vigorous  concert  piece  that  readily  evokes  images  of  the  wide 
open  spaces  and  the  active  men  who  work  there. 

ALLEGRO  DECISO,  from  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a sub- 
ject of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been  given 
leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate  would 
have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  truant  com- 
poser thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully  stayed 
away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music  was  first 
performed  to  serenade  the  king  from  a neighboring  barge  on  the  river  Thames  in 
1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  composed  it,  and 
upon  learning  that  it  was  Handel,  he  promptly  forgave  him  for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years  later, 
when  it  was  reported  in  the  Daily  Courant  that  "his  Majesty  liked  [the  music]  so  well, 
that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning.” 


CONCERTO  IN  D for  three  violins  and  string  orchestra,  BWV  1064 

Johann  Sebastian  Bach  (1685-1750) 

Bach  composed  most  of  his  concertos  and  chamber  music  during  the  six  years 
(1717-23)  that  he  was  in  the  service  of  the  young,  music-loving  Prince  Leopold  of 
Anhalt-Cothen.  It  was  the  only  extended  period  of  Bach’s  professional  life  in  which  he 
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Promises  To  Keep 

Tiffany  rings  to  celebrate  weddings  and  engagements. 

From  right:  Sapphire  with  diamonds,  $13,600. 

Eighteen  karat  gold  band,  $345.  Sapphire  with  diamonds,  $3,400. 
Diamond  band,  $7,600.  Diamond  solitaire  in  the 
classic  six'prong  Tiffany  setting,  $11,000. 

Tiffany  & Co. 

BOSTON  • COPLEY  PLACE  • 100  HUNTINGTON  AVENUE  • 02116 
TO  ORDER  CALL  617-353-0222  • ©T&  CO.  1989 
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was  not  heavily  involved  with  church  music  (since  the  court  was  Calvinist,  and  he 
was  Lutheran).  But  he  turned  his  prodigious  energy  and  imagination  into  the  creation 
of  a wealth  of  extraordinaiy  instrumental  works.  The  concerto  in  D for  three  violins 
was  almost  certainly  composed  at  this  time,  but  the  original  version  has  disappeared. 

It  survives  only  because  of  Bach’s  little  sideline  in  Leipzig  in  the  1730s,  when  he 
directed  the  music-making  of  the  Collegium  Musicum,  organized  by  the  students  at 
the  University  of  Leipzig.  In  order  to  provide  material  for  some  of  the  musically  gifted 
scholars,  Bach  adapted  older  works  to  new  media;  in  particular  he  transcribed  some 
violin  concertos  into  keyboard  concertos.  One  of  these  was  the  D major  concerto  for 
three  violins,  which  Bach  translated  into  a concerto  in  C for  three  harpsichords  (he 
needed  to  change  the  key  because  of  the  harpsichord’s  different  range).  In  our  cen- 
tury, a number  of  Bach  specialists  have  studied  the  composer’s  procedures  in  making 
these  translations  and  produced  reconstructions  of  the  lost  originals,  such  as  the 
work  performed  here,  where  the  main  task  was  to  return  Bach’s  keyboard  elabora- 
tion to  the  original  violin  lines. 

LUCK  BE  A LADY,  from  GUYS  AND  DOLLS 

Frank  Loesser  (1910-69) 

Frank  Loesser’s  work  for  Broadway  ranged  from  a musical  version  of  the  Victorian 
farce  Charley's  Aunt  (1948)  to  a Pulitzer  Prize-winning  depiction  of  the  business  world, 
How  to  Succeed  in  Business  Without  Really  Trying  (1961).  In  between  he  turned  out  a 
lavish,  music-filled  quasi-opera,  The  Most  Happy  Fella  (1956),  and  a brilliantly  inven- 
tive show  based  on  Damon  Runyan’s  stories  of  Broadway  low-lifes,  Guys  and  Dolls 
(1950),  his  biggest  hit.  “Luck  Be  a Lady”  occurs  at  a dramatic  highpoint  of  Guys  and 
Dolls.  A roll  of  the  dice  will  determine  which  way  the  plot  turns;  Sky  Masterson 
intones  this  rhythmic  entreaty  to  his  dice  before  making  the  crucial  throw.  When  the 
song  is  performed  in  the  show,  it  is  followed  by  an  immediate  blackout,  so  the  audi- 
ence does  not  learn  at  once  how  the  game  turns  out.  Robert  Alda  sang  “Luck  Be  a 
Lady”  in  the  Broadway  production,  and  Frank  Sinatra  performed  it  in  the  film  version. 
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Only  One  Bar  GivesYou  AH  This  Jazz. 


ScharySBar 

At  The  Colonnade  Hotel,  120  Huntington  Avenue,  Boston.  For  reservations,  call  (617)  424-7000 


Comenos  Fine  Arts 
At  Paine  Furniture 


Established  1835 


81  Arlington  Street,  Boston,  MA  02116, 
(617)  423-9365. 


Hours:  Mon-Sat  9:30-5:30. 


"Woman  Sweeping”  by  Rosamond  Smith  Bouve,  We  Welcome  Corporate  Collectors. 

(1876-1949)  American,  Oil  on  Canvas, 

Signed  l.r.  32.25  ” x 25”  Valet  Parking  Available. 
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GOTTA  DANCE,  A Tribute  to  Jerome  Robbins 

arranged  by  Sid  Ramin  (b.1924) 

Though  he  is  not  a composer  or  a lyricist,  Jerome  Robbins  has  had  a greater  influ- 
ence on  the  modern  musical  theater  than  all  but  a handful  of  composers  and  libret- 
tists. A choreographer  trained  in  ballet,  as  well  as  modern,  Spanish,  and  Oriental 
dance,  Robbins  has  found  wonderfully  imaginative  new  ways  to  introduce  dance  into 
musical  shows,  ways  that  go  far  beyond  the  high-kicking  chorus  lines  or  the  general- 
ized shuffle  or  buck-and-wing  of  so  many  older  musicals.  He  has  created  dances  that 
are  outrageously  funny  and  dances  that  are  powerfully  dramatic.  Entire  shows  — no- 
tably West  Side  Story—  became  essentially  danced  theater  pieces  under  his  direction. 
(He  has  also  worked  extensively  and  with  great  success  in  the  ballet.)  As  a retrospec- 
tive in  his  seventieth  year  he  produced  on  Broadway  last  fall  (it  is  still  running)  a 
dance  show  made  up  of  some  of  his  greatest  Broadway  numbers.  The  Boston  Pops 
tribute  to  Jerome  Robbins  draws  from  eight  of  these  shows;  it  was  arranged  by  Sid 
Ramin,  who  was  himself  involved  in  the  orchestration  of  many  of  them,  including 
West  Side  Story,  Gypsy,  and  A Funny  Thing  Happened  on  the  Way  to  the  Forum. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  ("Duke")  Ellington  (1899-1974)  is  the  classical  composer  of  jazz, 
the  man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate 
of  about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
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A fabulous  new  way  of  life  is  now  ready  at  River  Court,  on  Boston's  Left  Bank 
Where  people  who  not  only  care  where  they  live,  but  how  they  live, 
are  moving  in  and  making  this  extraordinary 

classical  building  their  new  home. 

■ 

Your  life  at  River  Court  in  Cambridge  is  surrounded  by  every  amenity, 
not  to  mention  unparalleled  views  of  Boston. 

River  Court  faces  the  Charles  River,  Beacon  Hill,  parks, 
gardens  and  courtyards  It  also  faces  the  future.  And  the  future 

is  now  ready  for  occupancy. 

■ 

One  bedroom  residences  from  $208,000.  Two  bedrooms  from  $260,000. 

Three  bedrooms  from  $434,000.  Duplex  Penthouses  from  $575,000. 

Private  garage  parking,  Doorman,  Concierge,  Health  Club 
with  Olympic-length  Pool,  Full  Valet  and  Maid  Service 

available,  Guest  Suite  and  much  more. 

■ 

Call  the  River  Court  Sales  Center  at  (494-0020) 
for  an  appointment  to  visit  our  model  residence. 

Otis  & Ahearn  Marketing,  Inc 
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At  Fox  Hi 


Village  retirement 
community  your  lifestyle  will 
mean  an  active  social  schedule -or 
a quiet  retreat  to  the  library  or  the 
greenhouse. 

Designed  for  comfort  and 
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of  ownership  through  a unique  coop- 
erative plan. 

Find  out  why  more  than  250  peo- 
ple have  already  reserved  their 
new  home  at  Fox  Hill  Village. 
Call  329-4433  for  more  informa- 
tion or  visit  our  model  apartment. 


Fox  Hill  Village  at  westwood 


100  High  Street,  Westwood,  MA  02090 
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purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics 
and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of  four 
of  Ellington’s  best-known  and  most  characteristic  tunes:  "Sophisticated  Lady,"  "Take 
the  A’  Train,”  "Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).’’ 

OLYMPIC  FANFARE  AND  THEME 

John  Williams  (b.1932) 

When  the  1984  Los  Angeles  Olympics  were  being  planned,  it  can  hardly  have  sur- 
prised anyone  that  John  Williams  should  have  been  asked  to  write  the  fanfare  and 
theme  for  the  games.  Both  as  a longtime  southern  California  resident  and  as  the  com- 
poser of  the  some  of  the  most  familiar  fanfares  of  recent  years,  he  was  clearly  a natu- 
ral. The  music  that  he  created  for  the  games,  heard  by  millions  of  people  around  the 
world,  captured  the  energy  and  the  effervescent  spirit  of  the  event. 

POET  AND  PEASANT  OVERTURE 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful 
Galatea  (1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able 
to  hold  its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan's 
HMS  Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an 
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HACKETT 


Lightweight  wool  barathea  dinner  jacket 
and  trousers,  $650. 

Cotton  pique  dress  shirt,  $98.  Silk  bow  tie,  $35. 
Mother-of-pearl  studs,  $22. 

65B  NEW  KINGS  RD.  296  BOYLSTON  ST. 

LONDON  SW6  BOSTON,  USA 

01-731-2790  617-426-3879 


Howto  order 
woodina 
restaurant. 


You’ve  probably  never  seen  wood  on  a 
menu.  Unless  you’ve  been  to  Boodle’s, 
Boston’s  authentic  grill. 

Our  aged  steaks,  plump  poultry, 
fresh  fish,  and  native  shellfish  are 
grilled  over  sassafras,  mesquite,  wild 
cherry,  or  hickory.  You  choose  your 
grill  wood  and  your  favorite  sauces, 
butters,  and  condiments. 

And  once  you’ve  ordered  wood, 
you’ll  stick  with  it. 


OF  • BOSTON 


An  Authentic  Grill 

Lunch  and  dinner  daily.  In  Boston’s  Back  Bay  Hilton. 
Indoor  Parking.  Phone  (617)  BOODLES. 


TWELFTH  ANNUAL 
FESTIVAL 


TTie  12th  Annual  Festival  opens  June  24  and  runs 
through  September  3- 

Tile  Tempest  by  William  Shakespeare 

“ The  isle  is  full  of  noises,  sounds  and  sweet  airs — 
that  gire  delight  and  hurt  not  ” Directed  by  Tina  Packer  C 

Outdoors  on  the  Nlainstage  8 pm  Tuesday  through  Sunday 

An  i4ftemoon  with  ifcllth  Wharton  as  adapted  and  directed  by  Dennis  Krausnick 

The  elegant  wit  and  poignant  power  of  Edith  Wharton's  prose  are  loringly  recreated.  Tea  served 
Wharton  Theatre  1 pm  Tuesday  through  Sunday  also  Saturday  at  4 pm  and  Sunday  at  10  am 


jRichard  ///  by  William  Shakespeare 

"Now  is  the  winter  of  our  discontent,  made  glorious  summer  by  this  son  of  York . ” 

Directed  by  Kristin  I.inklater  Outdcx)rs  in  the  Oxford  Court  Presented  by  the  Oxford  Court 
Players  2 pm  Tuesday  through  Sunday 


For  reservations  and  information  call  (413)  637-3353 

Shakespeare  & Company 

The  Mount,  Lenox,  MA  01240  Junction  of  Routes  7 and  7A  South. 
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operetta,  Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  composed 
the  incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became  so  popu- 
lar that  the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  different  com- 
binations of  instruments!  In  our  own  century,  this  overture  has  been  used  again  and 
again  to  provide  background  themes  for  dozens  of  animated  cartoons. 

CAROUSEL  WALTZ 

Richard  Rodgers  (1902-79) 

In  addition  to  being  one  of  the  cornerstones  of  the  American  musical  theater, 
Carousel,  the  second  show  produced  by  the  team  of  Richard  Rodgers  and  Oscar  Ham- 
merstein  II,  is  a model  of  the  imaginative  adaptation  and  transmutation  of  a spoken 
play  into  a musical  one.  In  addition  to  Americanizing  Ferenc  Molnar’s  dramatic  fan- 
tasy Liliom  by  moving  the  scene  from  Rudapest  to  the  coast  of  Maine,  Rodgers  and 
Hammerstein  created  musical  scenes  that  provide  plot  exposition  and  character 
development  often  more  effectively  than  the  original  play  did.  A case  in  point  is  the 
opening  scene.  Molnar’s  play  begins  with  a spoken  scene  showing  the  young  Julie's 
interest  in  the  handsome  ne’er-do-well  carousel  barker  Liliom  and  the  jealousy  of  the 
older  woman  who  owns  the  carousel  and  considers  Liliom  her  own  property.  The 
musical  version  conveys  the  same  information  without  using  a single  word,  spoken  or 
sung,  by  means  of  a lilting  suite  of  waltzes  in  place  of  an  overture,  during  which  we 
see  Billy  Bigelcw  (Liliom)  help  Julie  Jordan  onto  the  carousel,  her  obvious  infatuation 
with  him,  and  the  reaction  of  the  proprietress. 

DEVIL  S DANCE  from  THE  WITCHES  OF  EASTWICK 

John  Williams  (b.1932) 

John  Updike’s  story  The  Witches  of  Eastwick  provides  a satirical  modern-day  update 
of  the  tales  of  New  England  witchcraft.  In  the  1987  film,  starring  Jack  Nicholson  as  a 
singularly  rakish  devil,  the  music  of  John  Williams  underlines  the  colorful  incidents 
in  the  story.  The  “Devil’s  Dance”  is  the  title  Williams  has  given  a movement  combining 
the  music  heard  as  Jack  Nicholson  careens  wildly  on  and  off  the  road  in  his  car 
(while  the  “witches”  attempt  to  exorcise  him  from  their  lives)  with  the  music  of  the 
film’s  end  credits. 


— Steven  Ledbetter 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  pro- 
motion with  Rizzoli  Bookstore,  located  in  Copley  Place.  Rizzoli  has  invited 
Pops  concertgoers  to  receive  a 10%  discount  on  the  purchase  of  classical 
music  cassettes  and  compact  discs  by  presenting  any  Boston  Pops  ticket  stub 
at  the  time  of  purchase.  This  offer  is  valid  through  August  31,  1989. 
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THE  POPS  SHOP 


Pops  T-shirts  (in  new  colors  for  1989) 

Pops  sweatshirts  (in  white) 

Cuddly  animal  puppets  dressed  in  Pops  T-shirts 

(Prices  include  tax.) 


$12.00 

$20.00 

$18.95 


The  Shop  carries  all  John  Williams/ 
Boston  Pops  Orchestra  recordings 
on  cassette  and  compact  disc, 
including  their  latest  release, 
“Pops  Britannia.” 


See  this  and  other  Boston  Symphony 
and  Boston  Pops  merchandise 
at  the  Pops  Shop’s  two  locations: 
on  the  orchestra  level  near  the  Cohen  Wing 
and  on  the  first-balcony  level  near  the  elevator. 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  267-2692. 
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BOSTON  POPS  FUND 


The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fundraising  campaign  during  the  past  season.  Friends  who  contrib- 
uted $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1987  and  April  15, 
1989  are  acknowledged  below. 


Ms.  Jean  Agati 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Michael  W.  Barden 

Mr.  and  Mrs.  James  E.  Batchelder 

Ms.  Martha  Bean 

Robert  D.  Benoit 

Gerald  W.  Bertrand 

Mr.  and  Mrs.  Albert  L.  Berg 

Ms.  Monica  Beukenkamp 

Mr.  and  Mrs.  Bruce  Biddle 

Patricia  and  John  Brennan 

Mr.  and  Mrs.  F.  Gorham  Brigham,  Jr. 

F.  Gorham  Brigham  III 

Mr.  and  Mrs.  Frank  J.  Burge 

Ralph  A.  Caputo 

Dr.  and  Mrs.  Richard  A.  Carter 

Ms.  Ann  B.  Carver 

Mr.  and  Mrs.  William  Cavallaro 

Mrs.  Arthur  A.  Chambers 

Mr.  and  Mrs.  David  Chapman 

Mr.  and  Mrs.  Kenneth  M.  Childs,  Jr. 

Mr.  and  Mrs.  Raymond  Ciccolo 

Mr.  and  Mrs.  Jerry  H.  Clayton 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Ms.  Susan  Cornu 

Mrs.  Robert  W.  Costello 

Ms.  Rebecca  K.  Coup 

Mr.  and  Mrs.  William  Creelman 

Donna  and  Thomas  Cullinan 

Jan  E.  Dabrowski,  Esq. 

Arthur  DiMartino 
Tom  DiPietro 
Daniel  R.  Doherty 
John  J.  Donovan 
Ms.  Helen  A.  Doyle 
Mrs.  Margaret  Driscoll 
James  Duncan 

Mr.  and  Mrs.  Robert  C.  Entwisle 
Mr.  and  Mrs.  David  Evan 
Mr.  and  Mrs.  Robert  R.  Everett 
Wallace  K.  Evers 
John  W.  Farr  IV 

Mr.  and  Mrs.  Norman  J.  Faunce 
Edward  J.  Fee 

Mr.  and  Mrs.  H.  Jack  Feibelman 
Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Robert  L.  Fish 
David  and  Nancy  Fisher 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 
Mr.  and  Mrs.  Richard  N.  Foster,  Jr. 
Ms.  Mary  Pat  Fox 


Michael  C.  Garner 

William  and  Joanne  Goode 

John  Raymond  Graf 

Mr.  and  Mrs.  Ray  B.  Greene,  Jr. 

C.  W.  Griffith 

Thomas  S.  Gunning 

Michael  A.  Halperson 

Ms.  Eleanor  Hatfield 

Mr.  and  Mrs.  Ronald  F.  E.  Hayes 

Mr.  and  Mrs.  Justin  D.  Hennessy 

Mr.  and  Mrs.  James  Herscot 

Mr.  and  Mrs.  Denny  High 

Mr.  and  Mrs.  James  B.  Hobson 

Ms.  Debbie  A.  Hoffman 

Frederic  Holland 

Albert  S.  Hovannesian 

Mr.  and  Mrs.  John  Hull 

Gregory  Hunt 

Ms.  Ann  Marie  Hurley 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Kevin  J.  Joyce 

Mr.  and  Mrs.  John  T.  Kane 

Mr.  and  Mrs.  Ronald  Kappler 

Mrs.  John  Katzenberg 

Mr.  and  Mrs.  William  M.  Kaylor 

Ms.  Paula  C.  Keenan 

Mr.  and  Mrs.  Appleton  King 

Ms.  Mary  A.  T.  King 

Mr.  and  Mrs.  W.  D.  Knauss 

Mr.  and  Mrs.  Anthony  Larosa 

John  S.  Lander 

Ms.  Irma  Lauter 

Mr.  and  Mrs.  Richard  M.  Lawless 
Mr.  and  Mrs.  Thomas  Lawlor 
Mr.  and  Mrs.  Richard  A.  Leahy 
David  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 
Ms.  Patricia  A.  Maguire 
John  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Mr.  and  Mrs.  Laurier  M.  Marcoux 

Ms.  Nancy  K.  May 

Kingsley  Maynard 

Mr.  and  Mrs.  James  McCormack 

Mr.  and  Mrs.  William  G.  McGagh 

Mr.  and  Mrs.  Raymond  A.  McGarrigle 

Mr.  and  Mrs.  William  McGue 

Mr.  and  Mrs.  Clement  L.  Mclver 

Edward  J.  McMellen 

Mrs.  Dorothy  J.  McSorley 

Mr.  and  Mrs.  William  Mealey 

Ms.  Suzanne  Meinert 

Dr.  and  Mrs.  Barry  S.  Meltzer 


William  R.  Messenheimer,  Jr. 
Lyman  C.  Miner 
Joseph  Morante 
Ms.  Mary  Joyce  Morris 
Mr.  and  Mrs.  Burt  Mullen 
Ms.  Denise  O’Malley 
Michael  and  Jeri  Oestreicher 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  Philip  Page 
David  Pamp 

Arthur  and  Martha  Pappas 
Paul  R.  Paquin 
Mrs.  Jane  M.  Parker 
Kenneth  J.  Perlow,  Esq. 

Mr.  and  Mrs.  C.  Richard  Plank 

George  and  Barbara  Putnam 

Mr.  and  Mrs.  John  B.  Reilly 

Mr.  and  Mrs.  Robert  Rheault 

David  Richardson 

Mr.  and  Mrs.  James  Ring 

Mr.  and  Mrs.  George  H.  Roark 

Christopher  J.  Robinson 

Mr.  and  Mrs.  William  C.  Rousseau 

Mr.  and  Mrs.  William  T.  Salisbury 

Ms.  Judith  C.  Saltonstall 

Mr.  and  Mrs.  Joseph  L.  Seibert 

Alan  Shapiro 

Seth  M.  Shattuck 

Ms.  Maureen  Shea 

Robert  and  Laurie  Shea 

Mr.  and  Mrs.  M.  E.  Simmons 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  David  G.  Stern 

Mr.  and  Mrs.  Daniel  J.  Sullivan,  Jr. 

Daniel  J.  Sullivan 

William  D.  Tappan 

Robert  Tello 

Mr.  and  Mrs.  Edward  V.  Thompson 

Mr.  and  Mrs.  William  Thurston 

Ms.  Nancy  Tooke 

Mr.  and  Mrs.  Paul  G.  Trudeau 

Mr.  and  Mrs.  Edward  W.  Voss 

Mrs.  Dorothy  Wagg 

Julia  Anne  Walsh  and  Philip  A. 

Cunningham 

Mr.  and  Mrs.  Robert  V.  Wick 
Mr.  and  Mrs.  Carl  Wiedemann 
David  H.  Willett 
Mr.  and  Mrs.  John  Williamson 
Ms.  Catherine  E.  Wilson 
Justin  and  Genevieve  Wyner 
Anonymous  6 
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Business/Professional 
Leadership  Program 


BUSINESS,/] 

S\l 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  these  distinguished 
corporations  and  professional  organizations  for  their  outstanding  and  exemplary 
response  in  support  of  the  orchestra’s  needs  during  the  past  or  current  fiscal  year. 


Corporate  Underwriters  ($25,000  and  above) 

Bank  of  Boston 

Country  Curtains  and  The  Red  Lion  Inn 
General  Electric  Plastics  Business  Group 
The  Pyramid  Companies 

BSO  Single  Concert  Sponsors 

Bank  of  New  England  Corporation 

Opening  Night  at  Symphony 

BayBanks,  Inc. 

Opening  Night  at  Pops 

NYNEX  Corporation,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1989 

Raytheon  Company,  WCVB-TV,  Channel  5 Boston,  and  WCRB  102.5  FM 

Salute  to  Symphony  1988 

NEC  Corporation  and  NEC  Deutschland  GmbH 

Boston  Symphony  Orchestra  European  Tour 

Nabisco  Brands,  Inc. 

Boston  Pops  Esplanade  Orchestra  Japan  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  National  Tour 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

Suntory  Limited 

BSO  recording  of  Elektra 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Development,  Symphony  Hall, 
Boston,  MA  02115,  (617)  266-1492. 
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1988-89  Business  Honor  Roll  ($10,000  and  Above) 


ADD  Inc.  Architects 
Philip  M.  Briggs 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 
AT&T 

Robert  Babbitt 

Bank  of  Boston 
Ira  Stepanian 

Bank  of  New  England  Corporation 
Walter  J.  Connolly 

BayBanks,  Inc. 

Richard  F.  Pollard 

Boston  Edison  Company 
Stephen  J.  Sweeney 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Boston  Safe  Deposit  & Trust  Company 
James  N.  von  Germeten 

Comet  American  Marketing 
Douglas  Murphy 

Con  Agra  Incorporated 
Charles  M.  Harper 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
Vincent  M.  O’Reilly 

Country  Curtains 
Jane  P.  Fitzpatrick 

Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 

Digital  Equipment  Corporation 
Kenneth  G.  Olsen 

Dynatech  Corporation 
J.  P.  Barger 

Eastern  Gas  & Fuel  Associates 
Robert  W.  Weinig 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Whinney 
Thomas  M.  Lankford 

Fidelity  Investments/ 

Fidelity  Foundation 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics  Business  Group 
Glen  H.  Hiner 

The  Gillette  Company 
Colman  M.  Mockler,  Jr. 

Grafaeon,  Inc. 

H.  Wayman  Rogers,  Jr. 

GTE  Products  Corporation 
Dean  T.  Langford 


HBM/Creamer,  Inc. 

Edward  Eskandarian 

The  Henley  Group 
Paul  M.  Montrone 

Honeywell  Bull 
Roland  Pampel 

IBM  Corporation 
Paul  J.  Palmer 

John  Hancock  Mutual  Life  Insurance 
E.  James  Morton 

Liberty  Mutual  Insurance  Company 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 

Peter  G.  Harwood 

MCI 

Nathan  Kantor 

McKinsey  & Company 
Robert  P.  O'Block 

Mobil  Corporation 
Allen  E.  Murray 

Morse  Shoe,  Inc. 

Manuel  Rosenberg 

Nabisco  Brands,  Inc. 

H.  John  Greeniaus 

NEC  Corporation 
Atsuyoshi  Ouchi 

NEC  Deutschland  GmbH 
Masao  Takahashi 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Nynex  Corporation 
Delbert  C.  Staley 
PaineWebber,  Inc. 

James  F.  Cleary 

Peat  Marwick  Main  & Co. 

Robert  D.  Happ 

Pepsico,  Inc. 

D.  Wayne  Calloway 

Prudential-Bache  Capital  Funding 
David  F.  Remington 

R&D  Electrical  Company,  Inc. 

Richard  D.  Pedone 

Rabobank  Nederland 
Hugo  Steemsa 

Raytheon  Company 
Thomas  L.  Phillips 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

The  Sheraton  Boston  Hotel  & Towers 
Robert  McEle«ey 

Sonesta  International  Hotels  Corporation 
Paul  Sonnabend 
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1988-89  Business  Honor  Roll  (continued) 


State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Companies,  Inc. 

Avram  J.  Goldberg 
Suntory  Limited 
Keizo  Saji 

Teradyne  Inc. 

Alexander  V.  d’Arbeloff 

Tucker  Anthony  & R.L.  Day,  Inc. 
Gerald  Segel 

USTrust 
James  V.  Sidell 


Watson  Mailing/Mail  Communications,  Inc. 
Irving  Rawding 

WCRB-102.5FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

Wondriska  Associates 
William  Wondriska 

Zayre  Corporation 
Maurice  Segall 


When  You  Purchase  a Luxury  Home, 

You  Expect  Oak  Floors  with  Mahogany  Accents. 


For  that  kind  of  money,  you 
expect  superb  quality— 
and  meticulous  attention 
to  detail,  from  head  to  toe. 
At  Herring  Run,  you’ll  find 
a home  that  feels  like  home, 
with  over  2000  square  feet 
of  brilliantly  designed  living 
space  (including  2 bedrooms 
& 2 V2  baths).  A grand  two- 
story  living  room  with 
finely-crafted  oak  floors.  A 
fully-applianced  Euro-style 


kitchen.  A spacious  first- 
floor  master  suite  with 
walk-in  closets,  whirlpool 
bath  and  separate  shower. 
A 500  sq.  ft.  deck  with  fab- 
ulous water  views.  Out- 
doors, a swimming  pool, 
two  Har-Tru  tennis  courts, 
and  acres  of  quiet  wooded 
land.  Herring  Run... it’s  all 
you’ve  expected. 


HERRING 
RUN, 


iJ 


Our  spectacular  new  model  home 
welcomes  you  11-5  daily,  or 
by  appointment.  Please  call 
(508)  888-6436.  Priced  from 
the  upper  $200,000 's, 
all-inclusive. 


In  the  Village  of  Boumedale,  lk  hr  from  Hingham,  less  than  an  hour  from  Boston.  From  Rte.  3,  take  exit  2 to  Herring  Pond  Rd.  Take  a left; 
Herring  Run  is  2.5  miles  on  the  left.  From  1-495  (which  becomes  Rte.  25  east):  Take  exit  2.  Proceed  around  the  rotary  to  Rte.  6 east.  Continue 
for  2.5  miles.  Turn  left  at  flashing  light.  Herring  Run  is  .5  miles  on  the  right. 


Broker  participation  is  encouraged. 
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The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  and  Professional 
Leadership  Program  members  for  their  generous  and  valuable  support  totaling  $1,250  and 
above  during  the  past  fiscal  year.  Names  which  are  both  capitalized  and  underscored  in  the 
Business  Leaders  listing  comprise  the  Business  Honor  Roll  denoting  support  of  $10,000  and 
above.  Capitalization  denotes  support  of  $5,000-$9,999,  and  an  asterisk  indicates  support  of 
$2,50044,999. 

Business  Leaders  ($1,250  and  above) 


Accountants  Automotive/ Service  *Harvey  Industries,  Inc. 

ARTHUR  ANDERSEN  & COMPANY  J.N.  Phillips  Glass  Company,  Inc.  Frederick  Bigonv 


William  F.  Meagher 

ARTHUR  YOUNG  & COMPANY 
Thomas  P.  McDermott 

Charles  E.  DiPesa  & Company 
William  F.  DiPesa 
COPERS  & LYBRAND 
Vincent  M.  O'Reilly 

)ELOITTE  HASKINS  & SELLS 
Mario  Umana 

SRNST&  WHINNEY 
Thomas  M.  Lankford 

’EAT  MARWICK 
IAIN  & CO. 

Robert  D.  Happ 

RICE  WATERHOUSE 
Kenton  J.  Sicchitano 

heodore  S.  Samet  & Company 
Theodore  S.  Samet 
ofias,  Fleishman, 
hapiro  & Co.,  P.C. 

Allan  Tofias 

ivertising/ Public  Relations 

iBM/CREAMER,  INC. 
idward  Eskandarian 

ILL,  HOLLIDAY,  CONNORS, 
3SMOPULOS,  INC. 
ack  Connors,  Jr. 

ma  S.  Mann,  Strategic  Marketing, 

I ie* * 

rma  Mann  Stearns 
rospace 

•rthrop  Corporation 
homas  V.  Jones 

JEUMO  ABEX  CORPORATION 
orman  J.  Ryker 

phitects 

<>D  INC.  ARCHITECTS 
hilip  M.  Briggs 

|nes  Stewart  Polshek  and  Partners 
j.mes  Polshek  & Tim  Hartung 

1 A Group 

lgene  R.  Eisenberg 


Alan  L.  Rosenfield 
Banking 

*Bank  in  Liechtenstein,  AG 
Christian  Norgren 
BANK  OF  BOSTON 
Ira  Stepanian 

BANK  OF  NEW  ENGLAND 
CORPORATION 
Walter  J.  Connolly 

BAYBANKS,  INC. 

Richard  F.  Pollard 

THE  BOSTON  COMPANY 
BOSTON  SAFE  DEPOSIT  & TRUST 
COMPANY 
Hans  P.  Ziegler 

Cambridge  Trust  Company 
Lewis  H.  Clark 

*Chase  Manhattan  Bank 
William  N.  MacDonald 
Chase  Manhattan  Corporation 

CITICORP/CITIBANK 
Walter  E.  Mercer 

First  Mutual  of  Boston 
Keith  G.  Willoughby 

First  National  Bank  of  Chicago 
Robert  E.  Gallery 

RABOBANK  NEDERLAND 
Hugo  Steemsa 

*Rockland  Trust  Company 
John  F.  Spence,  Jr. 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

STATE  STREET  BANK  & TRUST 
COMPANY 
William  S.  Edgerly 

USTRUST 

James  V.  Sidell 

Workingmens  Co-operative  Bank 
John  E.  McDonald 

Building/ Contracting 

*A.J.  Lane  & Company,  Inc. 

Andrew  J.  Lane 

Chain  Construction  Corporation 
Howard  J.  Mintz 


'J.F.  White  Contracting  Company 
Philip  Bonanno 
Moliterno  Stone  Sales,  Inc. 

Kenneth  A.  Castellucci 

'National  Lumber  Company 
Louis  L.  Kaitz 
PERINI  CORPORATION 
David  B.  Peri  ni 

Consumer  Goods/ Distributors 

August  A.  Busch  & Company 
Christopher  L.  Stevens 
Chiquita  Brands 
Baron  M.  Hartley 

COMET  AMERICAN  MARKETING 
Douglas  Murphy 

CON  AGRA  INCORPORATED 
Charles  M.  Harper 

Dry  Creek  Vineyards 
David  Stara 

FAIRWINDS  GOURMET  COFFEE 
COMPANY 
Michael  J.  Sullivan 

“"Hawaiian  Department  of  Agriculture 
*International  Paper  Company 
Marc  F.  Wray 

*Massachusetts  Department  of  Food 
and  Agriculture 
NABISCO  BRANDS,  INC. 

H.  John  Greeniaus 

PEPSICO,  INC. 

D.  Wayne  Calloway 

SUNTORY  LIMITED 
Keizo  Saji 

United  Liquors,  Ltd. 

Michael  Tye 

Vintners  International  Company,  Inc. 
Michael  Doyle 

*Winery  Associates 
David  L.  Ready 

Electrical /HVAC 

L.  Rudolph  Electrical  Company,  Inc. 
Louis  Rudolph 
*p.h.  mechanical  Corporation 
Paul  A.  Hayes 
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R&D  ELECTRICAL  COMPANY,  INC. 
Richard  D.  Pedone 

Electronics 

Alden  Electronics,  Inc. 

John  M.  Alden 

ANALYTICAL  SYSTEMS 
ENGINEERING  CORPORATION 
Michael  B.  Rukin 

Epsco  Incorporated 
Wayne  P.  Coffin 

’The  Mitre  Corporation 
Charles  A.  Zraket 
PARLEX  CORPORATION 
Herbert  W.  Pollack 

Energy 

j CABOT  CORPORATION 
Samuel  Bodman 

! MOBIL  CORPORATION 
Allen  E.  Murray 

Newmont  Mining  Corporation 
Gordon  R.  Parker 

Engineering 

Goldberg-Zoino  & Associates,  Inc. 
Donald  T.  Goldberg 

Stone  & Webster  Engineering 
i Corporation 

Thomas  J.  Whelan 

The  Thompson  & Lichtner 
! Company,  Inc. 

John  D.  Stelling 

Entertainment/Media 

< ’Boston  Garden/Boston  Bruins 
William  D.  Hassett 
i GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 
National  Amusements,  Inc. 

Sumner  M.  Redstone 

Finance/Venture  Capital 

Carson  Limited  Partnership 
Herbert  Carver 

FARRELL,  HEALER  & COMPANY, 
INC. 

Richard  A.  Farrell 

THE  FIRST  BOSTON 
CORPORATION/BOSTON 
Malcolm  MacColl 
THE  FIRST  BOSTON 
CORPORATION/NEW  YORK 
Pamela  Lenehan 

’Investors  in  Industry  Corporation 
Ivan  N.  Momtchiloff 


Food  Service  /Industry 

’Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

CREATIVE  GOURMETS,  LTD. 
Stephen  E.  Elmont 

Different  Tastes  Catering 
Jack  Milan 
daka  Inc. 

Terry  Vince 
Federal  Distillers,  Inc. 

Alfred  J.  Balerna 
Seasons  and  Occasions,  Inc. 

Dalu  Pearson 

Footwear 

’Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

MORSE  SHOE,  INC. 

Manuel  Rosenberg 

The  Rockport  Corporation 
Stanley  Kravetz 

THE  STRIDE  RITE  CORPORATION 
Arnold  S.  Hiatt 

Furnishings/Housewares 
ARLEY  MERCHANDISING 
CORPORATION 
David  I.  Riemer 

’Barton  Brass  Associates,  Inc. 

Barton  Brass 
Corona  Curtains 
Paul  Sheiber 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

Jofran,  Inc. 

Robert  D.  Roy 

Graphic  Design 

’Clark/Linsky  Design 
Robert  H.  Linsky 
’The  Watt  Group 
Don  Watt 

WONDRISKA  ASSOCIATES 
William  Wondriska 

High  Technology  /Electronics 

ANALOG  DEVICES,  INC. 

Ray  Stata 

APOLLO  COMPUTER,  INC. 

Thomas  A.  Vanderslice 

’Aritech  Corp. 

James  A.  Synk 
AUGAT  INC. 

Roger  D.  Wellington 


BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND  NEWMA 
INC. 

Stephen  R.  Levy 

BULL,  WORLDWIDE 
INFORMATION  SYSTEMS 
Roland  Pampel 

COMPUGRAPHIC  CORPORATIC 
Carl  E.  Dantas 

COMPUTER  PARTNERS,  INC.  j 
Paul  J.  Crowley 
Costar  Corporation 
Otto  Morningstar 

DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 

Dynamics  Research  Corporation  I 
Albert  Rand 

DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

Dean  W.  Freed 

EMC  CORPORATION 
Richard  J.  Egan 

’General  Eastern  Instruments  Co.  j 
Pieter  R.  Wiederhold 
HELIX  TECHNOLOGY 
CORPORATION 
Robert  J.  Lepofsky 

THE  HENLEY  GROUP 
Paul  M.  Montrone 
HEWLETT-PACKARD  COM  PAN" 
Ben  L.  Holmes 
IBM  CORPORATION 
Paul  J.  Palmer 

Instron  Corporation 
Harold  Hindman 

’Intermetrics  Inc. 

Joseph  A.  Saponaro 
’Ionics,  Inc. 

Arthur  L.  Goldstein 
’KYBE  Corporation 
Charles  Reed,  Jr. 

*M/A-Com,  Inc. 

Thomas  F.  Burke 
MASSCOMP 
Richard  A.  Phillips 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 
Atsuyoshi  Ouchi 
NEC  DEUTSCHLAND  GmbH 
Masao  Takahashi 

’Orion  Research,  Inc. 

Alexander  Jenkins  III 
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PRIME  COMPUTER,  INC. 

Joe  M.  Henson 

1 RAYTHEON  COMPANY 
Thomas  L.  Phillips 

SofTech,  Inc. 

Justis  Lowe,  Jr. 

The  Analytic  Sciences  Corporation 
t (TASC) 

*fj  Arthur  Gelb 
Tech/Ops,  Inc. 

Marvin  G.  Schorr 
TERADYNE  INC. 

Alexander  V d’Arbeloff 

THERMO  ELECTRON  CORP. 
George  N.  Hatsopoulos 

XRE  Corporation 
John  K.  Grady 

Hotels/Restaurants 

Back  Bay  Hilton 
William  Morton 
The  Bostonian  Hotel 
Timothy  P.  Kirwan 
Boston  Marriott  Copley  Place 
Jurgen  Giesbert 
COPLEY  PLAZA  HOTEL 
William  Heck 

THE  HAMPSHIRE  HOUSE 
Thomas  A.  Kershaw 

Mildred's  Chowder  House 
James  E.  Mulcahy 

i THE  RED  LION  INN 
John  H.  Fitzpatrick 

1 It.  Botolph  Restaurant 
) John  Harris 

'HE  SHERATON  BOSTON  HOTEL 
it  TOWERS 
i Robert  McEleney 

iONESTA  INTERNATIONAL 
I IOTELS CORPORATION 

Paul  Sonnabend 

\ 'HE  WESTIN  HOTEL,  COPLEY 
1  *  *LACE 
I Bodo  Lemke 

Industrial  Distributors 

ludmiral  Medals  Servicenter 
I Company 

| Maxwell  Burstein 

lillard  Metal  Service  Center 

* Donald  Millard,  Jr. 

| nsurance 
ILrkwright 

: I Frederick  J.  Bumpus 
I AMERON  & COLBY  CO.,  INC. 
t Lawrence  S.  Doyle 


CHARLES  H.  WATKINS  & 
COMPANY 
Richard  P.  Nyquist 

•Consolidated  Group,  Inc. 

Woolsey  S.  Conover 
FRANK  B.  HALL  OF 
MASSACHUSETTS,  INC. 

Colby  Hewitt,  Jr. 

*Fred  S.  James  & Company  of  New 
England,  Inc. 

P.  Joseph  McCarthy 
JOHN  HANCOCK  MUTUAL  LIFE 
INSURANCE  COMPANY 
E.  James  Morton 

* Johnson  & Higgins  of  Massachusetts, 
Inc. 

Robert  A.  Cameron 
LIBERTY  MUTUAL  INSURANCE 
COMPANY 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

Robert  D.  Gordon  Adjusters,  Inc. 
Robert  D.  Gordon 

SAFETY  INSURANCE  COMPANY 
Richard  B.  Simches 


Investments 

ABD  Securities  Corporation 
Theodor  Schmidt-Scheuber 

Baring  America  Asset  Management 
Company,  Inc. 

Stephen  D.  Cutler 

"Baring  International  Investment  Ltd. 
John  F.  McNamara 

BEAR  STEARNS  & COMPANY,  INC. 
Keith  H.  Kretschmer 

*Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay 
FIDELITY  INVESTMENTS/ 
FIDELITY  FOUNDATION 

"Goldman,  Sachs  & Company 
Peter  D.  Kiernan 
"Interact  Management,  Inc. 

Stephen  Parker 
KAUFMAN  & COMPANY 
Sumner  Kaufman 

THE  KENSINGTON  INVESTMENT 
COMPANY 
Alan  E.  Lewis 

* Kidder,  Peabody  & Company 
John  G.  Higgins 

LOOMIS-SAYLES  & COMPANY, 

INC. 

Peter  G.  Harwood 


MORGAN  STANLEY  & COMPANY, 
INC. 

John  Lazio 

PAINE  WEBBER,  INC. 

James  F.  Cleary 

The  Petron  Companies 
Ronald  M.  Pearson 

PRUDENTIAL-BACII E 
CAPITAL  FUNDING 
David  F.  Remington 

The  Putnam  Management  Company, 
Inc. 

Lawrence  J.  Lasser 
SALOMON  BROTHERS,  INC. 
Sherif  A.  Nada 

'State  Street  Development 
Management  Corporation 
Allen  D.  Carleton 

TUCKER  ANTHONY,  INC. 

Gerald  Segel 

Wainwright  Capital  Company 
John  M.  Plukas 

WOODSTOCK  CORPORATION 
Nelson  J.  Darling,  Jr. 

Legal 

BINGHAM,  DANA  & GOULD 
Everett  H.  Parker 

Dickerman  Law  Offices 
Lola  Dickerman 

"Fish  & Richardson 
Richard  Dorfman 
"Gadsby  & Hannah 
Harry  F.  Hauser 
GOLDSTEIN  & MANELLO 
Richard  J.  Snyder 

GOODWIN,  PROCTER  AND  HOAR 
Robert  B.  Fraser 

Hubbard  & Ferris 
Charles  A.  Hubbard 
"Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

"Mintz,  Levin,  Cohn,  Ferris,  Glovsky  & 
Popeo,  P.C. 

Francis  X.  Meaney 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

"Nutter,  McClennen  & Fish 
John  K.  P.  Stone  III 
PALMER  & DODGE 
Robert  E.  Sullivan 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham,  Jr. 
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Weiss,  Angoff,  Coltin,  Koski  & Wolf, 
P.C. 

Dudley  A.  Weiss 

Management/ Financial/ Consulting 

ADVANCED  MANAGEMENT 
ASSOCIATES 
Harvey  Chet  Krentzman 

ARTHUR  D.  LITTLE,  INC. 

John  F.  Magee 

*Bain  & Company,  Inc. 

William  W.  Bain 
THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Isaacs 

""Corporate  Decisions,  Inc. 

David  J.  Morrison 
The  Forum  Corporation 
John  W.  Humphrey 

*Haynes  Management,  Inc. 

G.  Arnold  Haynes 
*HCA  Management 
Donald  E.  Strange 
Jason  M.  Cortell  & Associates,  Inc. 
Jason  M.  Cortell 

KAZMAIER  ASSOCIATES,  INC. 
Richard  W.  Kazmaier,  Jr. 

Keller  Company,  Inc. 

Joseph  P.  Keller 

Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O' Block 
*Rath  & Strong 
Dan  Ciampa 
Robert  Boyer  CPA 
Robert  Boyer 

*William  M.  Mercer  Meidinger 
Hansen,  Inc. 

Chester  D.  Clark 
The  Wyatt  Company 
Michael  H.  Davis 

Manufacturer’s  Representatives 

*Ben-Mac  Enterprises,  Inc. 

Thomas  F.  McAuliffe 
KITCHEN,  & KUTCHIN,  INC. 
Melvin  Kutchin 
*Paul  R.  Cahn  Associates,  Inc. 

Paul  R.  Cahn 

Manufacturing/Industry 

Alles  Corporation 
Stephen  S.  Berman 

Ausimont 

Leonard  Rosenblatt 

*Avedis  Zildjian  Company 
Armand  Zildjian 


* Barry  Wright  Corporation 

Ralph  Z.  Sorenson 
The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Sand  & Gravel  Company 
Dean  M.  Boylan 

CENTURY  MANUFACTURING  AND 
TY-WOOD  CORPORATION 
Joseph  Tiberio 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

*C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 
Dennison  Manufacturing  Company 
Nelson  G.  Gifford 

Emhart  Corp. 

T.  Mitchell  Ford 

*Erving  Paper  Mills 
Charles  B.  Housen 
*FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

GENERAL  ELECTRIC  PLASTICS 
BUSINESS  GROUP 
Glen  H.  Hiner 

""Georgia-Pacific  Corporation 
Maurice  W.  King 
THE  GILLETTE  COMPANY 
Colman  M.  Mockler,  Jr. 

GTE  PRODUCTS  CORPORATION 
Dean  T.  Langford 

HARVARD  FOLDING  BOX 
COMPANY,  INC. 

Melvin  A.  Ross 

H.K.  Webster  Company,  Inc. 

Dean  K.  Webster 
HMK  Group  Companies,  Ltd. 

Joan  L.  Karol 

Hudson  Lock,  Inc. 

Norman  Stavisky 

Kendall  Company 
J.  Dale  Sherratt 

Kenett  Corporation 
Julius  Kendall 

LEACH  & GARNER  COMPANY 
Philip  F.  Leach 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Richard  H.  Rhoads 

*New  England  Door  Corporation 
Robert  C.  Frank 
Norton  Co. 

Donald  R.  Melville 

* Polaroid  Corporation 

I.M.  Booth 


*Rand-Whitney  Corporation 
Robert  Kraft 

*Sprague  Electric  Company 
John  L.  Sprague 
■"The  Stackpole  Corporation 
Lyle  G.  Hall 
Superior  Brands,  Inc. 

Richard  J.  Phelps 

Termiflex  Corporation 
William  E.  Fletcher 
Textron,  Inc. 

B.F.  Dolan 

Towle  Manufacturing  Company 
Christopher  J.  McGillivary 
Webster  Spring  Company,  Inc. 
Alexander  M.  Levine 

Wire  Belt  Company  of  America 
F.  Wade  Greer 

Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 
Boston  Magazine 
James  Kuhn 

WCRB— 102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  CHANNEL  5 BOSTOj 
S.  James  Coppersmith 

Personnel 

*John  Leonard  Personnel 

Linda  J.  Poldoian  | 

TAD  TECHNICAL  SERVICES  1 
CORPORATION 
David  J.  McGrath,  Jr. 

Printing 

BOWNE  OF  BOSTON,  INC. 
William  Gallant 

""Bradford  & Bigelow,  Inc. 

John  D.  Galligan 
Customforms,  Inc. 

David  A.  Granoff 

DANIELS  PRINTING  COMPAN 
Lee  S.  Daniels  X 

""Dickinson  Direct  Response 
Donald  Dickinson 
*Espo  Litho  Co.,  Inc. 

David  M.  Fromer 
George  H.  Dean  Company 
Earle  Michaud 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

ITEK  GRAPHIX  CORPORATIO 
R.  Patrick  Forster 
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LABEL  ART,  INC. 

Thomas  J.  Cobery 

iImark-burton  PRINTING 
Robert  Cohen 

VIASSACHUSETTS  ENVELOPE 
COMPANY 
Steven  Grossman 

Sand  Typography,  Inc. 

Mildred  Nahabedian 

Sherman  Printing 
Peter  Sherman 

Publishing 

i Addison-Wesley  Publishing  Company, 
■Inc. 

Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Saul  Goldweitz 

HOUGHTON  MIFFLIN  COMPANY 
Harold  T.  Miller 

dttle,  Brown  & Company 
« Kevin  L.  Dolan 

McGraw-Hill,  Inc. 

Harold  W.  McGraw,  Jr. 

'he  Robb  Report 
Samuel  Phillips 

■ 'ime,  Inc. 

George  Ray 

iio. 

M ankee  Publishing  Incorporated 
Rob  Trowbridge 

uml  Estate/Development 

HE  BEACON  COMPANIES 
Norman  Leventhal 

( benjamin  Schore  Company 
i Benjamin  Schore 

ombined  Properties,  Inc. 

Stanton  L.  Black 

orcoran,  Mullins,  Jennison,  Inc. 
Joseph  E.  Corcoran 
'emeter  Realty  Trust 
George  P.  Demeter 

IRST  WINTHROP  CORPORATION 
y Arthur  J.  Halleran,  Jr. 

he  Flatley  Company 
Thomas  J.  Flatley 
he  Fryer  Group,  Inc. 

Malcolm  F.  Fryer,  Jr. 

ilon  Development  Corporation 

Haim  S.  Eliachar 

istoric  Mill  Properties 
Bert  Paley 

>hn  M.  Corcoran  & Company 
JiJohn  M.  Corcoran 
I orthland  Investment  Corporation 
I Robert  A.  Danziger 


Renaissance  Properties 
Roger  E.  Tackeff 

Trammell  Crow  Company 
Arthur  DeMartino 

Retail 

DEMOULAS  SUPERMARKETS, 
INC. 

T.A.  Demoulas 

*Dudwick  Shindler  Association 
Dennis  Krize 

"■Federated  Department  Stores,  Inc. 

Howard  Goldfeder 
FILENE’S 
David  P.  Mullen 

*Gitano 

Alison  Belaza 
HARBOR  SWEETS 
Ben  Strohecker 

*Hills  Department  Stores 
Stephen  A.  Goldberger 
J.  Baker,  Inc. 

Sherman  N.  Baker 

J.  BILDNER  & SONS 
James  L.  Bildner 

*Jay  B.  Rudolph,  Inc. 

Ronald  Rudolph 
JORDAN  MARSH  COMPANY 
Elliot  Stone 

Karten’s  Jewelers 
Joel  Karten 

*Loblaw  Companies  Limited 
David  Nichol 
Louis,  Boston 
Murray  Pearlstein 

NEIMAN-MARCUS 
William  D.  Roddy 

* Purity  Supreme  Supermarkets 
Frank  P.  Giacomazzi 
*Saks  Fifth  Avenue 
Ronald  Hoffman 
*Sears,  Roebuck  & Company 
S.  David  Whipkey 
THE  STOP  & SHOP 
COMPANIES,  INC. 

Avram  J.  Goldberg 

Tiffany  & Co. 

William  Chaney 
ZAYRE  CORPORATION 
Maurice  Segall 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Cambridge  BioScience  Corporation 
Gerald  F.  Buck 

CHARLES  RIVER 
LABORATORIES,  INC. 

Henry  L.  Foster 


*CompuChem  Corporation 
Gerard  Kees  Verkerk 
DAMON  CORPORATION 
David  I.  Kosowsky 

* Johnson  & Johnson 

James  E.  Burke 
Lectro-Med  Health  Screening 
Services,  Inc. 

Allan  Kaye 

Services 

ASQUITH  CORPORATION 
Lawrence  L.  Asquith 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

The  Prudential  Property  Company, 
Inc. 

R.M.  Bradley  & Co.,  Inc. 

*Victor  Grillo  & Associates 
Victor  N.  Grillo 

Software/Information  Services 

CULLINET  SOFTWARE,  INC. 
John  J.  Cullinane 

Data  Architects,  Inc. 

Martin  Cooperstein 

Interactive  Data  Corporation 
John  M.  Rutherfurd,  Jr. 

* Lotus  Development  Corporation 

Jim  P.  Manzi 

*Phoenix  Technologies,  Ltd. 

Neil  Colvin 

Travel/Transportation 

GANS  TIRE  COMPANY,  INC. 
David  Gans 

HERITAGE  TRAVEL,  INC. 
Donald  R.  Sohn 

THE  TRANS-LEASE  GROUP 
John  J.  McCarthy 

Utilities 

AT&T 

Robert  Babbitt 

BOSTON  EDISON  COMPANY 
Stephen  J.  Sweeney 

EASTERN  GAS  & FUEL 
ASSOCIATES 
Robert  W.  Weinig 

MCI 

Nathan  Kantor 

New  England  Electric  System 
Joan  T.  Bok 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O'Brien 

NYNEX  CORPORATION 
Delbert  C.  Staley 
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102.5  FM 


WCRB 

proudly  presents 

Boston  Symphony 
Orchestra 

and 

Boston  Pops 


Wednesday — 9:00  PM 
Saturday — 8:00  PM 
Sunday — 5:00  PM 


with  your  host 
WILLIAM  PIERCE 
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SYMPHONY  HALL  INFORMATION 


FOR  SYMPHONY  HALL  CONCERT  AND 
TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Pops  program  information,  call 
“C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for 
the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  9 through  July  2 
and  July  11  through  15,  are  on  sale  now. 
The  box  office  is  open  from  10  a.m.  to  6 
p.m.,  Monday  through  Saturday,  and 
through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 
p.m.  American  Express,  MasterCard,  VISA, 
personal  checks,  and  cash  are  accepted.  To 
charge  tickets  on  a major  credit  card,  or  to 
make  a reservation  and  send  payment  by 
check,  call  SymphonyCharge  at  (617)  266- 
1200,  Monday  through  Saturday  between  10 
a.m.  and  6 p.m.  There  is  a $2.00  handling 
fee  for  each  ticket  ordered  by  phone.  Send 
mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed, 
stamped  envelope.  Ticket  prices  are  $27.50, 
$24.00,  $20.00,  $18.00,  $11.50,  and  $9.50. 
Good  seats  are  available,  particularly  for  the 
July  concerts. 


PLEASE  NOTE:  In  consideration  of  our 
artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break 
approximately  five  minutes  after  the 
start  of  each  performance. 

SMOKING  IS  NOT  PERMITTED  in  any 
part  of  the  Symphony  Hall  auditorium  or 
in  the  surrounding  corridors.  It  is  per- 
mitted only  in  the  Cabot-Cahners  and 
Hatch  rooms,  and  in  the  main  lobby  on 
Massachusetts  Avenue. 

CAMERA  AND  RECORDING  EQUIPMENT 
may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE, 
patrons  at  tables  are  encouraged  to 
place  their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops 
Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles 
River  Esplanade,  July  3,  4,  6,  7,  8,  and  9.  All 
performances  begin  at  8 p.m. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING, 
adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony 
Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  are  available  in  the 
Cohen  Wing  near  the  Symphony  Hall  West 
Entrance  on  Huntington  Avenue.  On-call 
physicians  attending  concerts  should  leave 
their  names  and  seat  locations  at  the 
switchboard  near  the  Massachusetts  Ave- 
nue entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is 
available  at  the  West  Entrance  on  Hunting- 
ton  Avenue. 

AN  ELEVATOR  is  located  outside  the  Hatch 
and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  the  building. 
LADIES'  ROOMS  are  located  on  the  orches- 
tra level,  audience-left,  at  the  stage  end  of 
the  hall,  and  on  the  first-balcony  level, 
audience-right,  outside  the  Cabot-Cahners 
Room  near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  orchestra 
level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  and  on  the  first- 
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balcony  level,  audience-left,  outside  the 
Cabot-Cahners  Room  near  the  coatroom. 
COATROOMS  are  located  on  the  orchestra 
and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms. 
The  BSO  is  not  responsible  for  personal 
apparel  or  other  property  of  patrons. 
LOUNGES  AND  BAR  SERVICE:  There  are 
two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot- 
Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each 
performance. 

LOST  AND  FOUND  is  located  at  the  switch- 
board near  the  main  entrance. 

THE  POPS  SHOP  has  two  locations  — in  the 
Huntington  Avenue  stairwell  on  the  orches- 
tra level  and  near  the  elevator  on  the  first- 
balcony  level  — and  is  open  from  one  hour 
before  each  concert  through  the  intermis- 


sions. The  shop  carries  Boston  Pops  mugs, 
t-shirts,  recordings,  and  a variety  of 
musical-motif  gift  items.  All  proceeds  ben- 
efit the  Boston  Symphony  Orchestra.  For 
merchandise  information  and  mail  order 
service,  call  (617)  267-2692. 

PARKING  for  Pops  concerts  is  available  for 
$5  at  the  Prudential  Center  Garage.  Enter 
after  5 p.m.,  exit  by  1 a.m.,  and  present 
your  ticket  stub  when  exiting. 

FOR  SYMPHONY  HALL  RENTAL  INFORMA- 
TION, call  (617)  266-1492,  or  write  the 
Function  Manager,  Symphony  Hall,  Boston, 
MA  02115. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the 
National  Endowment  for  the  Arts  and  the 
Massachusetts  Council  on  the  Arts  and 
Humanities  for  their  continued  support  of 
the  Boston  Symphony  Orchestra  and  Boston 
Pops. 


HAPPY  BIRTHDAY,  “EVENING  AT  POPS”! 

Boston  Pops  fans  have  reason  to  celebrate  — “Evening  at  Pops”  turns  twenty 
this  year!  A joint  production  of  the  Boston  Symphony  Orchestra  and  WGBH- 
Channel  2,  Boston,  “Evening  at  Pops”  has  been  one  of  PBS’s  most  popular 
series,  bringing  the  Pops  tradition  to  millions  of  viewers  nationwide.  Airing 
nationally  on  Fridays  at  9 p.m.  and  locally  on  Channel  2 on  Sundays  at 
8 p.m.,  the  “Evening  at  Pops"  telecasts  began  this  season  with  a special  20th- 
anniversary  program.  Subsequent  programs  will  include  encore  showings  of 
“A  Boston  Pops  Fourth”  with  Johnny  Cash,  a tribute  to  Bing  Crosby  with 
Perry  Como,  a tribute  to  Fred  Astaire  with  Tommy  Tune,  the  Manhattan 
Rhythm  Kings,  and  the  American  Ballroom  Theatre,  as  well  as  performances 
by  Sammy  Davis,  Jr.,  Dionne  Warwick,  and  the  Smothers  Brothers.  New  pro- 
grams for  the  1989  season  will  feature  Andre  Previn  and  Eddie  Daniels,  Carol 
Channing,  Barbara  Cook  and  Mandy  Patinkin,  Kathleen  Battle  and  Branford 
Marsalis,  and  Loretta  Lynn  and  Crystal  Gayle. 
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BOSTON 


104th  SEASON 

JOHN  WILLIAMS,  CONDUCTOR 
THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JULY  1989 


ONE  CALORIE 


DIET  PEPSI 


TASTE  THATS 
GENERATIONS  AHEAD 


JOHN  WILLIAMS 


The  1989  Pops  season  is  John  Williams’s 
tenth  as  Conductor  of  the  Boston  Pops 
Orchestra.  In  January  1980,  he  was 
named  nineteenth  conductor  of  the 
ensemble  since  its  founding  in  1885. 

Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and 
attended  the  Juilliard  School,  where  he 
studied  piano  with  Madame  Rosina 
Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film 
studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went 
on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two 
Emmys  for  his  work. 

John  Williams  has  composed  the 
music  and  served  as  music  director  for 
more  than  sixty-five  films,  including 
Indiana  Jones  and  the  Last  Crusade,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  of  Eastwick,  Indiana  Jones  and 
the  Temple  of  Doom,  E.T.  (the  Extra- 
Terrestrial),  Raiders  of  the  Lost  Ark, 
Superman,  Close  Encounters  of  the  Third 
Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye , Mr.  Chips.  He  has  received  24 
Academy  Award  nominations  and  has 
been  awarded  four  Oscars  and  fifteen 
Grammies,  as  well  as  several  gold  and 
platinum  records.  His  most  recent  Oscar 


was  for  Best  Original  Score  for  a Motion 
Picture,  for  E.T.  He  received  an  Academy 
Award  nomination  this  year  for  The  Acci- 
dental Tourist  and  a British  Academy 
Award  for  Empire  of  the  Sun.  Currently 
Mr.  Williams  is  composing  the  score  for 
Martin  Ritt’s  new  film,  Stanley  and  Iris.  In 
addition  to  his  film  music,  Mr.  Williams 
has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  a flute  concerto 
and  violin  concerto  recorded  by  the  Lon- 
don Symphony  Orchestra.  Recent  works 
include  “We’re  Lookin’  Good!,”  composed 
for  the  Special  Olympics  in  celebration  of 
the  1987  International  Summer  Games, 
and  the  theme  for  the  1988  Summer 
Olympics. 

The  soundtrack  album  to  Star  Wars 
has  sold  more  than  four  million  copies, 
more  than  any  non-pop  album  in  record- 
ing history.  Many  of  Mr.  Williams’s  film 
scores  have  been  recorded,  and  he  has 
led  a series  of  highly  acclaimed  albums 
with  the  Boston  Pops  Orchestra.  Their 
most  recent  recordings  include  Pops  in 
Love,  By  Request  . . .,  Holst’s  The  Planets, 
and  Digital  Jukebox.  Pops  Britannia,  fea- 
turing music  of  the  British  Isles,  was 
released  by  Philips  records  in  March, 
with  Hooray  for  Hollywood!  scheduled  for 
release  this  summer. 

Mr.  Williams  has  led  the  Boston  Pops 
Esplanade  Orchestra  on  a United  States 
tour  in  1985  and  on  a tour  of  Japan  in 
November  1987.  This  summer  he  will 
lead  the  ensemble  on  another  United 
States  tour,  sponsored  by  MCI.  Mr. 
Williams  has  appeared  as  guest  conduc- 
tor with  a number  of  major  orchestras, 
including  the  London  Symphony,  the 
Cleveland  Orchestra,  the  Philadelphia 
Orchestra,  and  the  Los  Angeles  Philhar- 
monic, with  which  he  has  appeared 
many  times  at  the  Hollywood  Bowl.  He 
has  been  awarded  honorary  degrees 
from  many  American  colleges  and  uni- 
versities, most  recently  from  the  Univer- 
sity of  Massachusetts  at  Boston. 
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HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson  is  Associate  Con- 
ductor Laureate  of  the  Boston  Pops,  the 
founder  and  Conductor  Laureate  of  the 
Boston  Symphony  Youth  Concerts,  and 
Music  Director  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin 
section.  A native  of  Cambridge,  Massa- 
chusetts, Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New 
England  Conservatory  of  Music.  He  stud- 
ied violin  with  Carl  Flesch  and  Max  Ros- 
tal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik  and  later  studied 
conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the 
Boston  Symphony  Orchestra  in  1938 
under  Serge  Koussevitzky,  was  named 
Assistant  Conductor  of  the  Pops  in  1958 
and  Associate  Conductor  in  1980,  and 
founded  the  Boston  Symphony  Orches- 
tra’s current  Youth  Concert  series  in 
1959. 

Active  as  a guest  conductor,  Mr.  Dickson 
has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston,  including  the 
Baltimore  Symphony,  the  National  Sym- 
phony in  Washington,  the  Montreal  Sym- 
phony, the  Vancouver  Symphony,  the 
Milwaukee  Symphony,  the  Honolulu  Sym- 


phony, the  Nashville  Symphony,  the  Long 
Beach  Symphony,  the  Orchestra  London 
(Ontario),  the  Florida  Symphony,  the 
Edmonton  Symphony,  the  Quebec  Sym- 
phony, the  Saskatchewan  Symphony,  the 
Jerusalem  Symphony,  and  the  National 
Arts  Centre  Orchestra  in  Ottawa.  Already 
planning  a busy  guest  conducting  schedule 
for  the  1989-90  season,  his  itinerary 
includes  Pops  concerts  with  a number  of 
orchestras  throughout  the  world. 

The  distinguished  recipient  of  numerous 
awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French 
government.  In  1971  the  National  Confer- 
ence of  the  Humanities  presented  him  a 
Certificate  of  Honor,  recognizing  his  distin- 
guished contributions  to  the  humanities, 
and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education, 
awarded  him  the  “Excellence  in  Education” 
Award.  In  1975  the  city  of  Somerville  dedi- 
cated the  Hariy  Ellis  Dickson  Center  of 
Fine  Arts  and  Humanities  in  its  Winter  Hill 
Community  School,  and  in  1983  the  Boston 
Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  at 
Madison  Park  High  School.  Mr.  Dickson 
holds  honorary  degrees  from  Boston's 
Berklee  College  of  Music,  Emmanuel  Col- 
lege, Lesley  College,  Curry  College,  North 
Adams  State  College,  Southeastern  Massa- 
chusetts University,  Boston  University,  the 
New  England  Conservatory  of  Music,  the 
Boston  Conservatory,  Framingham  State 
College,  and  from  the  American  College  of 
Greece. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his 
books,  Gentlemen , More  Dolce  Pleasel,  an 
entertaining  view  of  music  behind  the 
scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part- 
time  conducting  career  of  his  close 
friend,  the  late  Danny  Kaye,  with  whom 
he  traveled  to  many  countries  of  the 
world  as  musical  mentor. 
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RONALD  FELDMAN 


Since  joining  the  Boston  Symphony 
Orchestra’s  cello  section  in  1967  at  the  age 
of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musi- 
cal achievements.  Increasingly  in  demand 
as  a conductor,  Mr.  Feldman  was  recently 
appointed  Assistant  Conductor  of  the  Bos- 
ton Pops  Orchestra,  having  appeared  as 
guest  conductor  with  the  ensemble  for 
three  consecutive  seasons  at  Symphony 
Hall  and  in  1987  at  Tanglewood,  where  he 
substituted  for  the  ailing  John  Williams, 
leading  the  ensemble  in  John  Harbison’s 
Remembering  Gatsby.  Mr.  Feldman  is  cur- 
rently conductor  of  the  Boston  new  music 
ensemble  Extension  Works.  Formerly 
music  director  and  conductor  of  the 
Worcester  Symphony  Orchestra,  he  was 
also  music  director  and  conductor  for  five 
seasons  of  the  New  England  Philharmonic 
(formerly  the  Mystic  Valley  Orchestra).  In 
1988  he  and  the  New  England  Philhar- 
monic were  awarded  the  American  Sym- 
phony Orchestra  League’s  ASCAP  Award 
for  Adventuresome  Programming  of  Con- 
temporary Music,  taking  first  place  in  the 
community  orchestra  division.  Mr.  Feld- 
man’s recent  appearances  as  guest  con- 
ductor have  included  the  Berkshire  Sym- 


phony, the  Pro  Arte  Chamber  Orchestra, 
the  Springfield  Symphony,  with  special 
guest  Leslie  Uggams,  and  the  MIT  Experi- 
mental Studio.  Mr.  Feldman  has  per- 
formed with  the  contemporary  chamber 
group  Collage;  he  is  a member  of  the 
Greylock  Trio  for  flute,  cello,  and  harp  and 
of  the  Copley  String  Trio. 

Born  in  Brooklyn  and  a graduate  of 
Boston  University,  Ronald  Feldman  has 
taught  at  Brown  University  and  Brandeis 
University;  he  currently  teaches  at  the  New 
England  Conservatory,  the  Tanglewood 
Music  Center,  and  at  the  Boston  Conserva- 
tory, where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
His  cello  teachers  have  included  Claus 
Adam,  Harvey  Shapiro,  Joseph  Emonts, 
and  Leslie  Parnas.  Mr.  Feldman  has 
received  formal  training  in  conducting 
with  Leon  Barzin  at  Tanglewood. 


BOSTON  \ 
{ SYMPHONY  \ 
\ ORCHESTRA/ 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 


(617)-542-6913 
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THE  BOSTON  POPS 


In  1881,  Heniy  Lee  Higginson,  the 
founder  of  the  Boston  Symphony  Orches- 
tra wrote  of  his  wish  to  present  in  Boston 
"concerts  of  a lighter  kind  of  music."  The 
first  Boston  Pops  concert,  on  July  11,  1885, 
represented  the  fulfillment  of  his  dream. 
Called  the  “Promenade  Concerts”  until 
1900,  they  combined  light  classical  music, 
tunes  from  the  musical  theater,  and  an 
occasional  novelty  number.  Allowing  for 
some  changes  of  taste  over  the  course  of  a 
centuiy,  the  early  programs  were 
remarkably  similar  to  the  Pops  programs 
of  today. 

Pops  concerts  are  performed  by  the 
Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Sym- 
phony Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the 
Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston 
Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the 
Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the 
city  of  Boston  on  tour.  The  Boston  Pops 
Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  the 
Boston  Pops  Esplanade  Orchestra  will 
make  its  third  tour  of  United  States  sum- 
mer festivals  this  year;  in  November  1987 
they  visited  Japan  with  John  Williams. 

The  history  of  the  Boston  Pops  was  for 
many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the 
eighteenth  conductor  of  the  Boston  Pops 
and  the  first  who  was  American-born. 
One  of  Fiedler’s  great  dreams  was  to 
establish  a series  of  free  outdoor  orches- 


tral concerts  for  the  people  of  Boston.  In 
1929,  this  dream  became  a reality  when 
he  organized  the  first  Esplanade  Con- 
certs, which  took  place  on  the  banks  of 
the  Charles  River.  Fiedler’s  Esplanade 
concerts  were  eventually  absorbed  by 
the  Boston  Symphony  Orchestra 
organization. 

Following  the  death  of  Arthur  Fiedler 
in  1979,  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the 
Arthur  Fiedler  Esplanade  Concerts  Fund 
in  honor  of  Mr.  Fiedler  and  his  founding 
in  1929  of  the  free  concerts  tradition.  Con- 
tributions to  the  fund  came  from  hun- 
dreds of  donors  whose  gifts  were 
matched  on  a one-to-one  basis  by  the 
Foundation  until  the  fund  reached  its 
goal  of  $1  million.  The  income  from  this 
permanent  fund,  held  in  trust  by  the 
Boston  Foundation,  is  used  exclusively  to 
help  defray  the  costs  of  these  concerts, 
and  each  year  the  Boston  Symphony 
Orchestra  designates  one  of  the  Espla- 
nade Concerts  “The  Arthur  Fiedler  Con- 
cert.” The  Metropolitan  District 
Commission,  which  so  generously 
provides  the  Hatch  Shell,  meets  a portion 
of  the  security,  clean-up,  and  amplifica- 
tion expenses;  however,  there  still 
remains  a substantial  deficit  that  requires 
funding  on  an  annual  basis.  Audience 
members  who  wish  to  help  the  Boston 
Symphony  Orchestra  meet  these  costs 
and  to  keep  a unique  community  tradi- 
tion alive  should  send  their  contributions 
(tax-deductible  as  provided  by  law)  to  the 
Boston  Pops  Fund,  Symphony  Hall,  301 
Massachusetts  Avenue,  Boston,  MA  02115. 


The  Pops  Shop,  offering  Boston  Pops  merchandise  and  staffed  by  members 
of  the  Boston  Symphony  Association  of  Volunteers,  has  two  locations  on 
the  Esplanade:  one  is  near  the  refreshment  stand,  the  other  by  the  Hatch 
Shell.  All  proceeds  benefit  the  Boston  Symphony  Orchestra. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  July  3,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


THE  ARTHUR  FIEDLER  CONCERT 

Symphony  No.  5 in  C minor,  Opus  67  Beethoven 

Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 


INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty— Maria  — Something’s  Coming  — 

Tonight  — One  Hand,  One  Heart  — Cool— America 

Hoedown  from  Rodeo  Copland 

Richard  Rodgers  Waltzes  arr.  Anderson 

Gaite  parisienne  Suite  Offenbach 

Overture— Allegro  brillante  — Polka — 

Galop  — Valse  — March  — Can-Can  — Finale 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 


PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 

AMERICA 

COLUMBIA,  THE  GEM  OF  THE  OCEAN 

My  country  ’tis  of  thee,  sweet  land  of  liberty, 

O Columbia  the  gem  of  the  ocean, 

Of  thee  I sing. 

The  home  of  the  brave  and  the  free, 

Land  where  my  fathers  died!  Land  of  the 

The  shrine  of  each  patriot’s  devotion, 

Pilgrim’s  pride! 

A world  offers  homage  to  thee. 

From  ev'ry  mountain  side,  Let  freedom  ring! 

Thy  mandate  makes  heroes  assemble 

When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

AMERICA,  THE  BEAUTIFUL 

When  borne  by  the  red,  white,  and  blue! 

0 beautiful  for  spacious  skies, 

Three  cheers  for  the  red,  white  and  blue! 

For  amber  waves  of  grain. 

Three  cheers  for  the  red,  white,  and  blue! 

For  purple  mountain  majesties,  above  the  fruited 

Thy  banners  make  tyranny  tremble, 

plain. 

Three  cheers  for  the  red,  white,  and  blue! 

America!  America!  God  shed  his  grace  on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land, 

YANKEE  DOODLE 

From  California  to  the  New  York  island, 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 

From  the  redwood  forest  to  the  Gulf  Stream 

pony. 

waters; 

He  stuck  a feather  in  his  hat  and  called  it 

This  land  was  made  for  you  and  me. 

macaroni. 

Words  and  music  by  Woody  Guthrie 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 

TRO  ® 1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

dandy, 

Used  by  permission. 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

YOU’RE  A GRAND  OLD  FLAG 

I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 

You’re  a grand  old  flag,  you’re  a high  flying 

do  or  die 

flag; 

A real  live  nephew  of  my  Uncle  Sam, 

And  forever  in  peace  may  you  wave; 

Born  on  the  Fourth  of  July 

You’re  the  emblem  of  the  land  I love; 

I've  got  a Yankee  Doodle  sweetheart, 

The  home  of  the  free  and  the  brave. 

She’s  my  Yankee  Doodle  joy 

Ev’ry  heart  beats  true,  Under  red,  white  and 

Yankee  Doodle  came  to  town,  a-ridin’  on  a pony. 

blue 

I am  a Yankee  Doodle  boy. 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 

BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 

the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 

of  wrath  are  stored; 

He  has  loosed  the  fateful  lightnii 

ng  of  his  terrible 

swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 
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PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  4,  1989,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 

The  Washington  Post  March 

Sousa 

Bostonia  Suite 

Boston  Common  — Sunday  on  Beacon  Hill  — 
On  the  Esplanade 

Brown-Langendoen 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

George  M.  Cohan  Medley 

Give  My  Regards  to  Broadway— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You— You’re  a 
Grand  Old  Flag  — You  Remind  Me  of  My  Mother  — 
Harrigan  — Yankee  Doodle  Dandy 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

arr.  Bodge 

American  Salute 

arr.  Gould 

Selections  from  West  Side  Story 

I Feel  Pretty  — Maria  — Something’s  Coming  — 
Tonight  — One  Hand,  One  Heart  — Cool— America 

Bernstein-Mason 

1812  Overture 

Tchaikovsky 

Patriotic  Sing-Along 
America  — America  the  Beautiful  — 

Yankee  Doodle  — I’m  a Yankee  Doodle  Dandy— 
Columbia,  the  Gem  of  the  Ocean  — This  Land 
Is  Your  Land  — You're  a Grand  Old  Flag  — 

Battle  Hymn  of  the  Republic 

Philips  Records 
Baldwin  Piano 

arr.  Hayman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 

GUEST  ARTIST 


PHYLLIS  MOSS 

Pianist  Phyllis  Moss  made  a striking 
debut  at  the  age  of  twelve  in  Philadel- 
phia, where  she  was  a scholarship  stu- 
dent at  the  Curtis  Institute,  studying  with 
Isabelle  Vengerova,  one  of  this  country’s 
leading  Russian-born  teachers.  Ms.  Moss 
has  been  concerto  soloist  with  many 
orchestras,  including  the  Philadelphia 
Orchestra  and  the  Boston  Pops,  with 
which  she  has  performed  in  Symphony 
Hall  and  on  the  Esplanade.  This 


evening’s  performance  is  her  fourth  at 
the  Esplanade.  She  has  collaborated  with 
many  of  the  Boston  Symphony  Orches- 
tra’s principal  players,  and  for  several 
years  she  toured  extensively  with  two 
BSO  members,  as  the  Boston  Trio.  For- 
merly a faculty  member  at  Wellesley  Col- 
lege, where  she  taught  and  directed  mas- 
ter classes,  Ms.  Moss  is  currently  a 
faculty  member  at  the  New  England  Con- 
servatory Extension  Division  and  at  the 
All  Newton  Music  School,  where  she  con- 
ducts master  classes.  She  has  given  solo 
recitals  at  Lincoln  Center  and  the  Metro- 
politan Museum  of  Art  in  New  York,  the 
Brooklyn  Academy,  and  the  Philadelphia 
Museum  of  Art,  and  has  been  heard 
many  times  on  National  Public  Radio,  in 
the  BSO’s  Supper  Concert  series  and  in 
chamber  performances  at  Tanglewood. 
Ms.  Moss  made  a highly  successful  tour 
of  Austria  and  Switzerland,  which  led  to 
a second,  more  extensive  European  tour. 
She  has  four  compact  discs  on  the  Cen- 
taur label,  featuring  music  of  Hummel, 
Mussorgsky,  Weber,  and  Chopin. 


SUMMERTIME  WITH  THE  POPS! 


BOSTON 


BOSTON  POPS  ESPLANADE 
ORCHESTRA 

Remaining  concerts  at 
Symphony  Hall  8:00pm 

July  11,  12 

SWING,  SWING,  SWING! 

Harry  Ellis  Dickson,  conductor 
Dance  to  the  Big  Band  classics. 

July  13,  14,  15 

FAVORITES  OF  STAGE  AND  SCREEN 

John  Williams,  conductor 

Three  nights  of  movie  music  and  Broadway  hits. 


To  charge  tickets,  call  SymphonyCharge,  (617)  266-1200 
Tickets  may  be  purchased  at  the  Symphony  Hall  Box  Office 
TICKET  PRICES:  Floor:  $27.50  and  $24;  First  Balcony:  $20  and  $18;  Second  Balcony:  $11.50  and  $9.50. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  6,  1989,  at  8 
RONALD  FELDMAN  conducting 
THE  ESPLANADE 


Cowboys  Overture 

Williams 

Pique  Dame  Overture 

Suppe 

Rhapsody  in  Blue 

PHYLLIS  MOSS,  piano 

Gershwin 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My  Time  — 
But  Not  for  Me  — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

Music  of  the  Night,  from  The  Phantom  of  the  Opera 

Lloyd  Webber-Morley 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Band  Wagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

arr.  Ramin 

March  from  Indiana  Jones 

Williams 

Special  thanks  to  the  Baldwin  Piano  and  Organ  Center  in  Peabody  for  providing  the  use  of 
a Baldwin  SD-10  concert  grand  for  this  evening’s  concert,  and  to  Bushell  Piano  Movers  of 
Framingham  for  their  services. 

Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  7,  1989,  at  8 
RONALD  FELDMAN  conducting 
THE  ESPLANADE 

Roman  Carnival  Overture 

Berlioz 

Poet  and  Peasant  Overture 

Suppe 

Suite  from  Hary  Janos 

Prelude  — Viennese  Musical  Clock  — Intermezzo  — 
Entrance  of  the  Emperor  and  His  Court 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Kodaly 

Olympic  Fanfare  and  Theme 

Williams 

All  Aboard!  (A  Sentimental  Journey) 

Sentimental  Journey  — Chattanooga  Choo  Choo  — 
Casey  Jones  — Tuxedo  Junction  — Alabamy  Bound  — 
Night  Train  — Take  the  A’  Train  — 

On  the  Atchison,  Topeka  and  the  Santa  Fe  — 
Wabash  Cannon  Ball  — Orange  Blossom  Special 

Swing,  Swing,  Swing 

arr.  Hayman 

In  the  Mood 

Garland/Miller-Hayman 

Moonlight  Serenade 

Miller-Hayman 

Sing,  Sing,  Sing 

Prima/Goodman-Hyman 

I Love  a Parade 

Philips  Records 
Baldwin  Piano 

Arlen-Hayman 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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PROGRAM 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  8,  1989,  at  8 
BRUCE  HANGEN  conducting 
THE  ESPLANADE 


Festival  Overture 
Fetes,  from  Nocturnes 
Andante  cantabile 
Capriccio  espagnol 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 


Shostakovich 
Debussy 
Tchaikovsky 
Rimsky- Korsakov 


Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty— Maria  — Something’s  Coming  — 

Tonight  — One  Hand,  One  Heart  — Cool— America 

Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady  — Take  the  A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 

Don’t  Worry,  Be  Happy  McFerrin-Hollenbeck 

March  from  Indiana  Jones  Williams 


For  a biography  of  Bruce  Hangen,  please  see  page  14. 


Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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GUEST  ARTIST 


BRUCE  HANGEN 

The  1989-90  season  will  mark  Bruce 
Hangen’s  sixth  as  Music  Director  of  the 
Omaha  Symphony.  His  performances  with, 
and  development  of,  this  orchestra  have 
met  with  critical  acclaim  and  public  and 
professional  enthusiasm.  Mr.  Hangen  is 
responsible  for  many  commissions  and 
has  conducted  more  than  two  dozen  world 
premiere  performances.  Music  Director  of 
the  Portland  (Maine)  Symphony  for  ten 
years,  Mr.  Hangen  significantly  developed 
that  orchestra’s  musical  standards  and 
activities.  In  March  1988,  on  short  notice, 
Mr.  Hangen  substituted  for  Alain  Lombard 
in  a subscription  concert  of  the  Minnesota 
Orchestra.  The  success  of  that  perform- 
ance led  to  Mr.  Hangen’s  immediate 
engagement  for  concerts  with  the  orches- 
tra in  the  summer  of  the  same  year,  as 
well  as  subscription  performances  sched- 
uled for  April  1990.  Mr.  Hangen  made  his 
New  York  Philharmonic  debut  in  June 
1987  as  one  of  four  conductors  chosen  to 
participate  in  the  American  Conductors 
Program  of  the  American  Symphony 
Orchestra  League.  He  has  also  recently 
conducted  the  symphony  orchestras  of 
Baltimore,  Syracuse,  Houston,  Columbus 
(Ohio),  Richmond  (Virginia),  Charlotte, 


Louisville,  Birmingham  (Alabama),  New 
Orleans,  Hartford,  New  Haven,  and 
Edmonton.  In  addition,  he  has  had 
appearances  and  repeat  engagements 
with  the  Tulsa  Philharmonic,  San  Fran- 
cisco Pops,  Music  New  to  New  York,  New 
Zealand  Symphony,  Denver  Chamber 
Orchestra,  Grand  Rapids  Symphony,  Lan- 
sing Symphony,  Spokane  Symphony, 
Rochester  Philharmonic,  Maine  Opera 
Company,  and  the  Colorado  Phil- 
harmonic. He  has  led  Boston  Pops  con- 
certs on  many  occasions,  most  recently 
in  June  of  this  year  at  Symphony  Hall. 

Bruce  Hangen’s  background  includes  six 
years  with  the  Denver  Symphony,  first  as 
Assistant  Conductor  and  later  Associate 
Conductor,  four  years  as  Music  Director  of 
the  Arapahoe  Chamber  Orchestra  in  Den- 
ver, six  summers  as  Assistant  Conductor  of 
the  Colorado  Philharmonic,  and  positions 
as  an  assistant  conductor  of  the  Syracuse 
Symphony  and  Buffalo  Philharmonic.  A 
conducting  fellow  at  the  Tanglewood 
Music  Center  for  two  years,  Mr.  Hangen 
graduated  from  the  Eastman  School  of 
Music  with  a major  in  conducting.  He  is 
the  recipient  of  an  honorary  doctorate 
from  the  University  of  New  England.  His 
commitment  to  education  in  the  arts  is 
demonstrated  by  his  conducting  appear- 
ances with  youth  orchestras  around  the 
country;  by  his  speaking  engagements,  par- 
ticularly on  behalf  of  the  gifted  and  tal- 
ented; and  by  his  close  supervision  of  all 
educational  activities  offered  by  his  orches- 
tras. Mr.  Hangen  makes  many  public 
appearances  and  hosts  a weekly  program 
on  local  public  radio.  Seeking  a high  pro- 
file in  his  community,  he  has  served  on  a 
wide  variety  of  boards  and  panels  of  per- 
forming arts  organizations,  the  media,  and 
governmental  arts  agencies. 


14 


PROGRAM 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  9,  1989,  at  8 
BRUCE  HANGEN  conducting 
THE  ESPLANADE 

Festival  Overture 

Shostakovich 

Fetes,  from  Nocturnes 

Debussy 

Andante  cantabile 

Tchaikovsky 

Capriccio  espagnol 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

Rimsky-Korsakov 

Selections  from  West  Side  Story 

I Feel  Pretty— Maria  — Something’s  Coming  — 
Tonight  — One  Hand,  One  Heart  — Cool— America 

Bernstein-Mason 

Tribute  to  Duke  Ellington 

Sophisticated  Lady— Take  the  A’  Train  — 
Mood  Indigo  — It  Don’t  Mean  a Thing 

arr.  Burns 

Don’t  Worry,  Be  Happy 

McFerrin-Hollenbeck 

March  from  Indiana  Jones 

Philips  Records 
Baldwin  Piano 

Williams 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant 
from  the  Chiles  Foundation  of  Portland,  Oregon. 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Maynard  Goldman 
Michael  Rosenbloom 
John  Williams 
Daniel  Banner 
Kristina  Nilsson 
Sandra  Kott 
Sharan  Leventhal 
Victoria  Kintner 
Melanie  Kupchynsky 
Tison  Street 
Anita  Brooker 
Dianne  Pettipaw 
Cynthia  Stutt-Cummings 
George  Maxman 
Gerald  Mordis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Abraham  Mishkind 
Pattison  Story 
Harris  Shilakowsky 
Priscilla  Hallberg 
Kay  Knudsen 
Jason  Meyer 
Dorothy  Han 
Susan  Shipley 
James  Orent 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Rachel  Fagerburg 
John  Englund 
Lynn  Rilling 
Barbara  Kroll 
Pamela  Geannelis 


Cellos 

Alan  Stepansky 
David  Finch 
George  Seaman 
Ronald  Lowry 
Miron  Yampolsky 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 


Basses 
Robert  Caplin 
Richard  Robinson 
Anthony  Beadle 
James  Freeman 
Barry  Boettger 
Justin  Locke 
Prentice  Pilot 


Flutes 

Randolph  Bowman 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Llewellyn  Humphreys 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Walter  Brauer 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson  * 

Neil  Grover 
Patrick  Hollenbeck 

Harp 

Carol  Baum 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Harry  Shapiro 
Lynn  Larsen 

Stage  Manager 

Cleveland  Morrison 


Programs  copyright®  1989  Boston  Symphony  Orchestra,  Inc. 


